


Lot 157 
AUDREY HEPBURN: “BREAKFAST AT TIFFANY’S” ORIGINAL EDITH HEAD 
“HOLLY GOLIGHTLY” GIVENCHY COSTUME SKETCH (WITH DVD)

Lot 153 
AUDREY HEPBURN: “SABRINA” ORIGINAL EDITH HEAD SIGNED 
“SABRINA FAIRCHILD” TRAVELING OUTFIT COSTUME SKETCH (WITH DVD)
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SALE NUMBER 3332

Julien’s Auctions will broadcast live streaming 
video of auction and provide viewers with real-
time, interactive bidding during the auction. Online 
viewers can watch the auction in real-time and bid 
live against the bidders in the room, phone 
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Lot 165 
GRACE KELLY: “TO CATCH A THIEF” EDITH HEAD SIGNED AND ANNOTATED 
ORIGINAL “FRANCES STEVENS” BLUE GOWN COSTUME SKETCH (WITH DVD)

Cover Photo Credit: Bettmann / Contributor / Getty Images
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Lot 176 
EDITH HEAD: SIGNED SELF PORTRAIT COSTUME SKETCH
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SATURDAY, DECEMBER 17TH, 2022    
Session I : 10:00 a.m. Pacific  Time

SESSION ILot 170 
TIPPI HEDREN: “THE BIRDS” ORIGINAL EDITH HEAD 
“MELANIE DANIELS” GREEN SUIT COSTUME SKETCH (WITH DVD)

Lot 24 (Opposite Page) 
LUCILLE BALL: “THE LUCILLE BALL SHOW: MR. AND MRS.” ORIGINAL 
EDITH HEAD SIGNED “BONNIE BLAKELY” COSTUME SKETCHES (WITH DVD)
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 2  

 CHARLIE CHAPLIN: SIGNED SHEET   
 A cut sheet signed in 1935 by Charlie Chaplin and inscribed, “Compliments 
and best wishes / Charlie Chaplin / 14 - 35,” framed together with an image 
of Chaplin in costume as “The Tramp.”  

 19.5 x 15 x 1.5 inches  

$ 800  - 1,200 

8

 1  

 CECIL B. DEMILLE: SIGNED PHOTO  
 A black and white photograph signed and inscribed, “To Mr. Edward Oris, 
Greetings from,” in blue marker by Cecil B. DeMille.  

 10 x 8 inches  

$ 100  - 200 

 4  

 BUSTER KEATON: 1931 ORIGINAL STORY SCRIPT  
 A 1931 incomplete speculative script written for Buster Keaton by Lou Edelman, Edgar Allen 
Woolf, and Gilmore Millen which was submitted to the Metro-Goldwyn-Mayer script department. 
By this point in his career, Keaton had filmed a handful of “talkies” to transition into the new 
medium.  
 
This particular script casts Keaton as “Buster Andrews”, a wealthy landlord who after many months 
of laziness tries to improve the conditions of his tenants. The story is more of a drama but does hit 
some comedic notes, such as “Andrews” induction into a child street gang and visual gags like a 
comically large hoard of stolen fruits falling out from under a coat. The script itself is hand-typed 
on onion paper, and is a little into 12 pages and appears to have never been completed or re-
worked beyond this submission. 
 
Woolf wrote for MGM from the early 1930s until his passing in 1943, with credits including The Wizard of Oz, Freaks, and The Mask of Fu Manchu.  
 
Edelman largely crossed into producing until 1970, with credits including The Life and Legend of Wyatt Earp, The Danny Thomas Show, and I’ll See You 
in my Dreams.  
 
 Millen worked at the Los Angeles Evening Herald and wrote the novel his only novel Sweet Man (The Viking Press, 1930), before contributing to this 
script.  

 11 x 9 x 1 inches  

$ 1,000  - 2,000 

 3  

 CHARLIE CHAPLIN: FAN LETTER WITH AN 
ILLUSTRATED ENVELOPE  
 A letter from two Charlie Chaplin fans from Prague. The Air-Mail envelope 
simply has “Mr. Chaplin / Suisse” handwritten on the front, but also a hand 
drawn representation of Chaplin’s signature bowler hat, bamboo cane, and 
oversized shoes. The letter, dated May 25th, 1976, reads “many greetings 
from Prague,” and the names and addresses of the two fans, probably 
hoping for a letter or autograph in return.  

 6.5 x 4.5 inches  

 PROVENANCE Lot 813, “Lot #100, “Charlie Chaplin in His Time,” Pierre-
Yves Gabus, Gallery of Ancient Art, Hotel President, Geneva, February 27, 
1993,” Belgium, March 31, 2012  

$ 400  - 600 
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 5  

 HAROLD LLOYD: “PROFESSOR BEWARE” KEYBOOK PRODUCTION STILLS  
 A group of ten keybook master production stills from the Harold Lloyd “talkie” Professor Beware (Paramount Pictures, 1938), 
featuring images from the film as well as behind-the-scenes photos.  
 
The back of each photograph has an A.A.C. stamp and a blurb from Paramount Pictures describing the image. There is an 
image code on the front in the bottom right corner of each photograph in white text. 

 8.25 x 5.5 inches (each)  

$ 200  - 300 

 6  

 LON CHANEY: “THE ROAD TO MANDALAY” ORIGINAL FILM SCRIPT  
 A file copy of The Road to Mandalay (MGM, 1926) which was produced by Irving Thalberg and starred Lon Chaney. 
 
Tod Browning and Joseph L Mankiewicz shared their first writing credit on this film. The Road to Mandalay was one 
of many lost films until a shortened version emerged. The original release was 7 reels and 70 minutes, while the 
recovered film is about 35 minutes. The inner text is purple type, and while readable is starting to fade.  

 12 x 9 x 1 inches  

$ 2,000  - 3,000 

 8  

 THEDA BARA: SIGNED “MADAME DU BARRY” 
PHOTOGRAPH  
 A Theda Bara-signed black and white vintage original photograph from her title 
role in Madame Du Barry (Fox Film Corporation, 1917). Bara’s signature and 
inscription are written at lower left and can be seen faintly. Marked on verso 
“Theda Bara/ in Du Barry/ Costume Design/ by/ George Hopkins.” Affixed to 
matte. 
 
Born Theodosia Goodman in Cincinnati, Ohio, in 1885, she took the stage name 
Theda Bara, which was an anagram for Arab Death, and her fictitious biography 
called her the daughter of an Eastern potentate. Bara soon became renowned 
as the first vamp of silent movies, starring in dozens of films before her career 
waned during the first World War. She died in 1955.   

 8 x 10 inches  

$ 500  - 700 

 7  

 THEDA BARA: SIGNED “MADAME DU BARRY” 
PHOTOGRAPH  
 A black and white vintage original photograph of Theda Bara in period 
costume for her her title role in Madame Du Barry (Fox Film Corporation, 
1917). Inscribed faintly by Bara. Marked on verso “Theda Bara/ in/ Du Barry/ 
The Cherry Dress/ Design by/ George Hopkins.” Du Barry’s story was the 
subject of four motion pictures between 1917 and 1934. Bara’s 1917 portrayal 
is believed lost as there are no known copies of the film. Affixed to matte. 
 
Born Theodosia Goodman in Cincinnati, Ohio, in 1885, she took the stage 
name Theda Bara, which was an anagram for Arab Death, and her fictitious 
biography called her the daughter of an Eastern potentate. Bara soon became 
renowned as the first vamp of silent movies, starring in dozens of films before 
her career waned during the first World War. She died in 1955.   

 8 x 10 inches  

$ 500  - 700 
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 12  

 MARY PICKFORD: ROBERT E. LEE PHOTOGRAPH WITH HANDWRITTEN NOTES  
 A photograph of Robert E. Lee with a hand-written note by Mary Pickford on the back of the photograph written in pencil.  
 
Pickford’s note reads: “Taken from original / negative taken at Lexington Va [sic] / while Lee was president of Washington University about 1871 / Given to 
me by [illegible] Russell Hayden at Cleveland Clinic / June”.  
 
“Gen Robert E Lee” and “BR” are also written at the top of the back of the photograph in blue and black ink, in a different handwriting. An additional 
separate note is included in this other handwriting, which reads “Gen Robert E Lee/ Note by Mary on back” in black ink.  
 
Mary Pickford was a former patient of the Cleveland Clinic and later toured the facility.  

 9.75 x 7.75 inches  

 PROVENANCE Lot 356 “From the Estate of Mary Pickford,” Julien’s Auctions, Beverly Hills, November 22, 2008  

$ 400  - 600 

 11  

 MARY PICKFORD: VINTAGE PHOTO  
 A vintage sepia-tone photograph of silent film star Mary Pickford, 
circa 1910s, wearing a white dress, stockings, and shoes and 
standing in front of the brick steps of a home. The photo is 
marked with the copyright of Fred Hartsook, a popular 
photographer of the era, who was renowned for his portraits of 
public figures such as President Woodrow Wilson, Henry Ford, 
and Charles Lindbergh.  

 11 x 14 inches  

$ 100  - 300 
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 9  

 CLAUDETTE COLBERT: 
“CLEOPATRA” HALF-SHEET 
FILM POSTER  
 A 1952 re-release half-sheet film poster for 
the drama history film Cleopatra 
(Paramount, 1934) directed by Cecil B. 
DeMille, starring Claudette Colbert, Warren 
William, and Henry Wilcoxon. Handwritten 
on the back in blue pencil reads, "S'2-S'21." 
 
At the Seventh Annual Academy Awards 
ceremony, held on February 27, 1935 at the 
Biltmore Hotel in Los Angeles, California, 
Cleopatra was nominated for five awards, 
with one win in the "Best Cinematography" 
category.  

 28 x 22 inches  

$ 100  - 200 

 10  

 MARY PICKFORD: EQUESTRIAN ATTIRE  
 A collection of three pairs of jodhpurs, one labeled “H. Huntsman & Sons Ltd. 11. Savile Row London. W.1.” with 
“Mrs. D. Fairbanks 10.10.29” handwritten on label; pair of brown leather ankle boots; and a pair of brown leather 
riding boots with wooden boot trees bearing a plaque that reads, “Mrs. Buddy Rogers.”  

 No size tags or labels  

 PROVENANCE Lot 356 “From the Estate of Mary Pickford,” Julien’s Auctions, Beverly Hills, November 22, 2008  

$ 400  - 600 



 16  

 MARIHUANA: ORIGINAL FABRIC 
BANNER POSTER  
 An original fabric panel poster for the drug exploitation film 
Marihuana (Roadshow Attractions, 1936).  

$ 400  - 600 
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 15  

 ALICE IN WONDERLAND: 1933 
KEYBOOK PARAMOUNT PRODUCTION 
STILLS  
 A group of approximately fourteen keybook production stills and 
one production still from the set of Alice in Wonderland  
(Paramount Pictures, 1933). Some well known names appear 
including W.C. Fields and Cary Grant.  
 
These are blank on the back, but do have numbering in the upper 
right corner.   

 11 x 8.5 inches (each)  

$ 200  - 300 

 14  

 JEAN HARLOW: “RED DUST” FILM POSTER  
 A linen-backed 1963 re-release film poster for the classic drama Red Dust 
(MGM, 1932) starring Clark Gable and Jean Harlow. 
 
The film, which provides a look into the French colonial rubber business, 
was later deemed by the United States National Film Registry as being 
"culturally, historically, or aesthetically significant."  

 43.25 x 28.5 inches  

$ 200  - 300 
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 13  

 BILLIE BURKE: SILENT FILM COSTUME  
 An American flag-themed costume, including a pair of short 
pants with red and white stripes and a blue vest with tails, a white 
lining and lapel and features a United Costumers, Inc tag that 
reads “B. Burke,” believed to be Billie Burke, in the name field and 
“13” in the length field. Both items are made of a satin-like 
material. The vest features vintage sweat absorbing packets with 
the brand name “Kleinerts Jubilee” printed on them are attached 
beneath the inside of each arm opening. 
 
Burke (1884-1970) was a popular stage and film actress in the 
early decades of the 20th century, most famous as Glinda the 
Good Witch of the North in The Wizard of Oz (MGM, 1939), and 
was the wife of famed Broadway impresario Florenz Ziegfeld.  

$ 1,000  - 2,000 
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 18  

 VINTAGE HOLLYWOOD VANITY SET  
 A 10-piece vintage Hollywood vanity set, circa 1940s, in its 
original case. Included in the vanity set is a hand mirror, a 
hair brush, a comb, a table mirror, and four cold cream jars. 
The brush and hand mirror feature gold-tone metal handles 
and the backs feature a padded green, gold, and floral 
pattern. The lids of the jars feature the same matching 
design. For added glamour, the manufacturer included two 
gold-tone picture frames to this vanity collection, one 
featuring a colorized photo of actor William Holden and the 
other a colorized photo of actress Alexis Smith. The vanity 
set is still in its original case, which features a light blue and 
silver fabric on the top and sides and is a curved oblong 
shape that fastens on the front. The inside top is lined in 
light blue fabric and the inside bottom is lined in a peach-
colored fabric.  

 20.75 x 3.25 x 11.75 inches  

$ 800  - 1,200 
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 17  

 GONE WITH THE WIND: FRED PARRISH BLACK AND WHITE CONTACT SHEETS AND 
ORIGINAL NEGATIVES  
 A set of two canisters, each housing an extremely long roll of 35mm negatives that resembles a reel of moving film, depicting hundreds of behind 
the scenes and candid images from the production of the film, Gone with the Wind (Metro-Goldwyn-Mayer, 1939). 
 
Selznick International Pictures Inc. studio photographer Fred Parrish invented a special camera that would allow 35mm film to take individual still 
shots. Included are approximately 400 contact sheets of those negatives, printed circa the 1970s; each sheet has two images (adding up to a total 
of more than 800), and all are behind the scenes and candid shots covering most scenes from the film. 
 
Gone With The Wind remains perhaps the most famous motion picture ever produced. Based on Margaret Mitchell's enormous best-selling novel 
(more than 30 million copies have been sold to date, rivaling even The Bible), the film adaptation set the bar for advance publicity for a movie. 
Besides the unrivaled casting call for an actress to play its resourceful Southern heroine Scarlett O'Hara (English Vivien Leigh, beat out such 
American contenders as Bette Davis and Katharine Hepburn), the film kept gossip columns alive for many months until it was finally unveiled in 
December 1939 to a rapturous reception. The movie received 13 Academy Award nominations (a record at the time) and took home eight trophies 
(another record), including Best Picture, Best Director (Victor Fleming), Best Actress (Leigh), and Best Supporting Actress (Hattie McDaniel). To date, 
Gone With The Wind has grossed more than $3 billion worldwide, adjusted for inflation. 
 
In the decades since its initial release, a legend has grown about the first edited cut of the movie. The film was first sneak-previewed in September, 
1939 in Riverside, California at a significantly longer length than the version released nationally three months later. Preview audiences were ecstatic 
in their praise, yet producer David O. Selznick was obligated to trim the film to a length under four hours so each day so footage featuring the 
peripheral characters from Mitchell's novel didn't make the final cut. Over the years numerous stories have been published about the excised 
footage, and about whether they added even more dimension to a story that captivated readers. Images from Parrish's camera present fans with an 
opportunity to see the legendary film with an even grander, fuller perspective and judge for themselves.  

 4.25 x 11.75 x 5.75 inches (largest)  

$ 2,000  - 4,000 
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 22  

 MICKEY ROONEY: “A FAMILY AFFAIR” 
PRODUCTION STILLS  
 A group of four production stills from the “Andy Hardy” film A 
Family Affair (MGM, 1937) and two promotional images of the film 
series star Mickey Rooney. A Family Affair was the only “Andy 
Hardy” movie to feature Lionel Barrymore as Judge Hardy. The 
back of the photos are blank.  

 8 x 10 inches (each)  

$ 200  - 300 

 21  

 OUR GANG: PRODUCTION STILLS  
 A group of three production stills from Our Gang (Hal Roach 
Studios, 1922-1938), also known as The Little Rascals or Hal 
Roach’s Rascals. The photographs are undated and have no 
publication stamps.  

 9.5 x 8 inches (each)  

$ 100  - 200 
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 19  

MARX BROTHERS: SIGNED SHEETS  
Three cut sheets signed by all four members of the Marx Brothers: 
Groucho, Chico and Harpo (on same sheet), and Zeppo, framed together 
with a photograph of the comedians. 
 
The Marx Brothers were a popular comedy team and family act who 
appeared on the vaudeville stage and silver screen from 1905 to 1949. 
They are considered to be one of the most influential comedy acts of all 
time. Their routines and films, such as the popular Duck Soup (Paramount 
Pictures, 1933) and Night at the Opera (MGM, 1935), have been 
referenced and imitated through the years since.  

 20.5 x 16 x 2 inches  

$ 500  - 800 

 20  

 THE THREE STOOGES: 1940S-1950S 
PRODUCTION STILLS  
 A group of five production stills from various The Three 
Stooges (Columbia Pictures) projects ranging from the 
1940s to the 1950s. Each photograph has an A.A.C. stamp 
on the back and a blurb about the picture. Photographs 
taken by Shirley V Martin.  

 8.5 x 10.5 (largest)  

$ 300  - 500 
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 23  

 LUCILLE BALL: “CRITIC’S CHOICE” ORIGINAL EDITH HEAD SIGNED AND ANNOTATED 
“ANGELA BALLENTINE” COSTUME SKETCH (WITH DVD)  
 A pair of original gouache and ink on paper costume sketches from the production of the film Critic’s Choice (Warner Bros., 1963) by Edith 
Head, who signed one sketch in pencil to the bottom left and wrote “Lucille Ball” on the same piece to the top left. The second sketch has the 
notation ‘high shoulder’ written by Head. The sketches each depict Ball as Angela Ballentine in a black dress with fur-trimmed jacket 
designed for and worn by her in the film. Ball also wore the costume in extra footage shot for the film’s trailer. The final costume is trimmed 
with dark fur.  
 
Includes a DVD of the film  

 17 x 14 inches (each)  

$ 3,000  - 5,000 
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 24  

 LUCILLE BALL: “THE LUCILLE BALL SHOW: MR. AND MRS.” ORIGINAL EDITH HEAD SIGNED 
“BONNIE BLAKELY” COSTUME SKETCHES (WITH DVD)  
 A pair of gouache and ink on paper original costume sketches from the production of The Lucille Ball Comedy Hour: Mr. and Mrs. (Desilu Studios, 1964) 
by Edith Head, with each sketch signed to the bottom right by Head. One sketch is annotated with production notes including “Lucille Ball seated w/ 
Hope.” The sketches depict Lucille Ball as Bonnie Blakely in a fur-trimmed peach robe and a gold dress with jacket worn by her in the special.  
 
The one hour comedy special was made during The Lucy Show’s (Desilu Productions, 1962-68) third season contract negotiations with CBS in the spring 
of 1964. It co-starred Bob Hope and Gale Gordon and featured Ball as a TV studio boss who wants Hope to star in a TV show about a perfect married 
couple. This special was sponsored by Lever Brothers and aired on CBS on April 19, 1964. CBS included this one hour treasure on the DVD release of the 
second season of The Lucy Show, Season 2, 4 disc set. Fur-trimmed peach robe and gold dress with jacket are both worn in the special. 
 
Together with a DVD of the special.  

 17 x 14 inches (each)  

$ 3,000  - 5,000 
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 27  

 DORIS DAY: SIGNED BOX SET OF THE 
DORIS DAY SHOW  
 A group of five DVDs of the entire run of the Doris Day series, The 
Doris Day Show (CBS Television, 1968-1973), housed in their own 
case which Day signed in black felt-tip ink on the front “love / 
Doris / Day.”  

 Box: 8 by 5 1/2 by 3 1/2 inches  

 PROVENANCE Lot 23, “From The Estate of Doris Day,” Julien’s 
Auctions, Beverly Hills, April 4, 2020  

$ 400  - 600 

 26  

 DORIS DAY: 1953-1954 “CALAMITY 
JANE” BEST MUSICAL PERFORMANCE 
AWARD  
 A wooden plaque Exhibitor Laurel Award presented to Doris Day 
for “Calamity Jane / Best Musical Performance / of the Year by an 
Actress” by the Film Buyers of the Motion Picture Industry.  

 9 x 7 x 1 inches  

 PROVENANCE Lot 23, “From The Estate of Doris Day,” Julien’s 
Auctions, Beverly Hills, April 4, 2020  

$ 600  - 800 
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 25  

 DORIS DAY: “THE DORIS DAY SHOW” 
SCREEN-WORN COAT (WITH DVD)  
 A canary yellow wool coat, worn by Doris Day as “Doris Martin” in 
Season 4, Episode 18 (titled “The Blessed Event”) of the comedy 
television series The Doris Day Show (CBS Television, 1968-1973). 
The coat, by “Ben Zuckerman New York,” features notched lapels, 
three-quarter-length sleeves, front flap pockets, three button front 
closure, and a canary yellow silk interior lining. No size present.  
 
Includes a DVD of Season 4.   

$ 1,000  - 2,000 
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 31  

 PHYLLIS DILLER: SIGNED LIMITED-EDITION ARTWORK 
(WITH PHOTO)  
 A framed limited edition artwork signed in pencil by Phyllis Diller. Numbered, 12/19. 
 
On the verso, Diller also signed and inscribed, “To Tim,” in black marker in 2004. Includes 
a photo of Diller holding the artwork.  

 Framed, 18 x 15 inches; sight, 12.75 x 9.75 inches  

$ 400  - 600 

 30  

 PHYLLIS DILLER: STRIPED DRESS (WITH PHOTOS)  
 A colorful striped mini dress, owned by Phyllis Diller, featuring a cream nylon 
interior lining and a back zipper. Labeled, "Omar of Omaha." No size present. 
 
Along with her sharp comedic wit, Diller was known for her eye-catching style 
consisting primarily of eccentric minidresses and wigs. 
 
Includes two color photographs of Diller posing with the dress.  

$ 600  - 800 
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 28  

 PHYLLIS DILLER: EMBELLISHED MINI 
DRESS AND ACCESSORIES  
 A golden tinsel mini dress, owned by Phyllis Diller, featuring 
green and pink tinsel circles trimmed with sequins, with golden 
beaded floral clusters and fringe attachments in the centers. No 
size or label present. Also includes a pair of gold textured booties. 
No size present. 
 
Along with her sharp comedic wit, Diller was known for her eye-
catching style consisting primarily of eccentric minidresses and 
wigs. 
 
Please note: back zipper is not functional.  

$ 1,000  - 2,000 
 29  

 PHYLLIS DILLER: EMBELLISHED MINI DRESS  
 A cream and silver striped short sleeve mini dress, owned by Phyllis Diller, 
featuring beaded layered fringe throughout, an embellished collar, larger 
beaded fringe trim, and a tan chiffon interior slip. Labeled, "Omar of 
Omaha." No size present. 
 
Along with her sharp comedic wit, Diller was known for her eye-catching 
style consisting primarily of eccentric minidresses and wigs.  

$ 1,000  - 2,000 
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 BETTY WHITE: “OFF THEIR ROCKERS” 
ORIGINAL SKETCHES  
 A sketchbook containing two original pencil sketches by Betty White, one 
of a dog, and one of a man, from the production of her Lifetime TV series 
Betty White’s Off Their Rockers (Kinetic Content, 2012-17) . The dog sketch 
is signed “Betty” by White, in pencil to the bottom right. The sketchbook 
belonged to the prop master of the series. The man in the drawing was an 
actor in a bit for the show in which White sketches him shirtless in her 
boudoir. She drew the dog while waiting for the gaffer to light the scene.   

 12 x 9.5 x 1 inches (book)  

$ 600  - 800 

 34  

 BETTY WHITE: "HOT IN CLEVELAND" 100TH EPISODE 
TIFFANY & CO. BRACELET  
 An 18k Tiffany & Co. gold link bracelet, from the personal collection of Betty White. The 
piece was designed as an 18k gold link bracelet, enhanced by a heart-shaped terminal, 
accented by circular-cut diamonds, and engraved, "B." The verso is inscribed, "H.I.C. 100th 
Episode." Also includes a black velvet Tiffany & Co. case. 12.9 dwt. 
 
The bracelet was gifted to White to commemorate the 100th episode of Hot in Cleveland 
(Hazy Mills Productions, 2010-2015). In the comedy series, White appeared as Elka 
Ostrovsky, the cheeky polish caretaker who lived in the guest house of the three starring 
ladies. White was initially scheduled to only have a guest starring role, but was received so 
well by audiences, the producers of the show wrote her in as a regular cast member.  

 Length, 8 inches  

 PROVENANCE Lot 1297, "Property From The Life and Career of Betty White," Julien's 
Auctions, Beverly Hills, September 23 - 25, 2022  

$ 800  - 1,200 
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 32  

 BETTY WHITE: “THE GOLDEN GIRLS” ORIGINAL EPISODE 
058-063 TELEPLAYS  
 A group of six original production used teleplays for the series The Golden Girls 
(Witt/Thomas/Harris Productions, 1985-92) numbered 058-063 and labeled “final draft.” 
Script #060, titled “Letter to Gorbachev” (dated October 7, 1987) is lightly annotated by 
White. Several scripts have interior pages signed “Betty” or “Betty White.” Each teleplay 
includes a rehearsal/tape schedule and a short rundown of the episode, different colored 
pages from various revisions, and a label on the cover reading “Betty White.” Other episode 
titles include “The Housekeeper” (dated September 16, 1987), “A Visit from Little Sven” 
(September 23, 1987), “Brotherly Love” (October 14, 1987), “Charlie’s Buddy” (October 21, 
1987), and “Grab That Dough” (November 4, 1987).  

 11 x 8.75 x 1.5 inches (overall)  

 PROVENANCE Lot 736, Property From The Estate of Betty White, Juliens Auctions, Beverly 
Hills, September 23 - 25, 2022  

$ 2,000  - 4,000 



3130

 37  

 BETTY WHITE: “THE 
GOLDEN GIRLS” ESTELLE 
GETTY-SIGNED BIRTHDAY 
CARD  
 A Golden Girls (Witt/Thomas/Harris 
Productions, 1985-92) birthday card 
featuring Sophia and Rose sent to Betty 
White from Estelle Getty, featuring a 
handwritten birthday message from Getty in 
black marker. 
 
Getty’s message reads:  
 
“Betty dear:/I know your birthday is ‘sometimes’ now. Much happiness darling-you’re the 
best!/Love/Estelle”  

 5.25 x 7.5 inches  

 PROVENANCE Lot 760, “Property From The Life and Career of Betty White,” Julien’s Auctions, Beverly 
Hills, September 23 - 25, 2022  

$ 300  - 500 

 35  

 BETTY WHITE: “THE GOLDEN GIRLS” “ROSE” POP! DOLL 
AND SIGNED “BETTY & FRIENDS” BOOK  
 A signed copy of Betty White’s book Betty & Friends: My Life at the Zoo (New York: G.P. Putnam’s 
Sons, 2011) and a Funko Pop! Television figurine of White’s character Rose from the television 
series The Golden Girls (Witt/Thomas/Harris Productions, 1985-92) in the original box.  

 Book: 6.25 x 9.25 x 1 inches; Figurine: 4.5 x 6.25 x 3.5 inches  

 PROVENANCE Lot 834, “Property From The Life and Career of Betty White,” Julien’s Auctions, 
Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 

 36  

 BETTY WHITE: “THE GOLDEN GIRLS” 
“ROSE” ACTION FIGURES AND SIGNED 
“HERE WE GO AGAIN” AUDIOBOOK  
 A signed copy of Betty White’s audiobook Here We Go Again: My 
Life in Television 1949-1995 (Simon & Schuster, 1995), a Funko Pop! 
Television figurine of White’s character Rose from the television series 
The Golden Girls (Witt/Thomas/Harris Productions, 1985-92) in the 
original box, and a National Entertainment Collectibles Association 
(NECA) Rose action figure in its original box.  

 5.75 x 10 x 7 inches  

 PROVENANCE Lot 828, “Property From The Life and Career of Betty 
White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 300  - 500 

 38  

 BETTY WHITE: “THE 
GOLDEN GIRLS” 
SEASON 5 
SWEATSHIRT  
 A black sweatshirt with “Witt 
Thomas Harris Productions” 
printed in yellow from the 
production of the fifth season of 
The Golden Girls 
(Witt/Thomas/Harris Productions, 
1989-1990). Size XL, tag attached.  

 PROVENANCE Lot 778, “Property 
From The Life and Career of Betty 
White,” Julien’s Auctions, Beverly 
Hills, September 23 - 25, 2022  

$ 300  - 500 

 39  

 BETTY WHITE: “THE GOLDEN GIRLS” 
1990 AMERICAN COMEDY AWARDS 
NOMINATION PLAQUE  
 A plaque announcing that Betty White has been nominated 
for a Lifetime Achievement Award - Female and an American 
Comedy Award for “Funniest Female Performer in a Television 
Series” for The Golden Girls (Witt/Thomas/Harris Productions, 
1985-92), dated March 19, 1990. The verso lists White’s fellow 
nominees.  

 6.25 x 4.25 x 1 inches  

 PROVENANCE Lot 776, “Property From The Life and Career of 
Betty White,” Julien’s Auctions, Beverly Hills, September 23 - 
25, 2022  

$ 500  - 700 



 40  

 BETTY WHITE: “THE GOLDEN GIRLS” ORIGINAL PERSONALIZED BINDER 
WITH NBC 75TH ANNIVERSARY BINDER  
 A Golden Girls personalized binder, together with an NBC 75th anniversary binder. 
 
The yellow three-ring binder is personalized with The Golden Girls (Witt/Thomas/Harris Productions, 1985-1992) on the 
front in gold lettering to the center and “Betty White” to the lower right. The black leather three-ring binder bears the NBC 
75th anniversary logo in the center and five other NBC logos across the bottom. The binder features two black leather 
straps to tie together and inside are 20 cardboard sleeves wrapped in clear plastic.  

 Golden Girls binder: 10.5 x 11.5 x 2.5 inches  

 PROVENANCE Lot 746, “Property From The Life and Career of Betty White,” Julien’s Auctions, Beverly Hills, September 23 - 
25, 2022  

$ 200  - 300 

 41  

 BETTY WHITE: 2008 MACY’S 
THANKSGIVING DAY PARADE LEGEND 
AWARD  
 A 2008 Legend Award presented to Betty White by The Macy’s 
Thanksgiving Day Parade. 
 
The award, a bust of a clown on a square base, bears a silver-tone 
plaque which reads: 
 
“Macy’s Thanksgiving Day Parade/2008 Legend Award/Presented with 
Affection to/BETTY WHITE/for Her Many Years of Service.”  

 11.5 x 4.5 x 4.5 inches  

 PROVENANCE Lot 1235, “Property From The Life and Career of Betty 
White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 500  - 700 

 42  

 BETTY WHITE: 1988 BARBARA MANDRELL CELEBRITY SOFTBALL CLASSIC DUFFLE 
BAG AND EVENT PRESS KIT  
 A collection of items related to the 1988 Barbara Mandrell Celebrity Softball Classic. The collection includes a grey converse duffle 
bag with an event VIP tag inscribed “B. White” in pencil. The contents of the bag include a press kit (with event itinerary; a letter to 
Betty White signed by Barbara Mandrell; celebrity line-up and images of the event); a 1988 copy of The Tennessean featuring an 
article on the event; a sweatshirt that reads “Ingram,” size medium and a blue cap that reads, “Brandon still a wonder at 40.”  

 Duffle bag 8 x 17 x 9.5 inches  

 PROVENANCE Lot 876, “Property From The Life and Career of Betty White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 

 43  

 BETTY WHITE: BLOUSE  
 A sheer lavender blouse with a rose motif and 
faceted plastic amethyst colored buttons. A 
Draper’s & Damon’s label is present, size PL.  

 PROVENANCE Lot 1542, “Property From The 
Life and Career of Betty White,” Julien’s 
Auctions, Beverly Hills, September 23 - 25, 
2022  

$ 200  - 300 
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 46  

 BETTY WHITE: “YOU AGAIN,” “HOT IN CLEVELAND,” AND MORE 
BELOVED SCREEN AND EVENT-WORN SIMULATED PEARL RING (WITH 
PHOTOS AND MAGAZINE)  
 A screen and event-worn simulated pearl ring, from the personal collection of Betty White. The ring centers upon a 
simulated pearl within a textured gold-tone surround, to the polished hoop, with damage to the simulated pearl. 
 
White wore this ring on numerous occasions throughout her personal and professional life including many screen-worn 
appearances on the film You Again (Touchstone Pictures, 2010); on multiple episodes of Hot in Cleveland (Hazy Mills 
Productions, 2010-2015); a 2011 appearance on Late Night with Jimmy Fallon (Broadway Video, 2009-2014); as well as 
various events such as meeting President Barack Obama at the White House in 2012; and during the 2011 book tour 
related to her memoir If You Ask Me (And of Course You Won’t) (G.P. Putnam’s Sons, 2011). 
 
Includes two 8 x 10 color photographs of White during production of You Again, as well as a Commemorative People 
Magazine issue titled “America’s Golden Girl - Betty White at 100!”  

 Size, 8.75  

 PROVENANCE Lot 1329, “Property From The Life and Career of Betty White,” Julien’s Auctions, Beverly Hills, September 
23 - 25, 2022  

$ 800  - 1,200 

 44  

 BETTY WHITE: PET ORNAMENTS AND ASSORTED DECORATIVE ITEMS  
 A group of assorted items including: three glass star ornaments reading” Kitta,” “Bob Cat,” and “Panda,” a painted Shih-Tzu wood egg 
ornament; an English Otter figurine; a set of eight rectangular Asian inspired small trays, and a gilt-rimmed colorless cabinet plate 
reading “Westminster Abbey.” 14 items total.  

 Width: 9.75 inches  

 PROVENANCE Lot 653, “Property From The Life and Career of Betty White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 

 45  

 BETTY WHITE: LOS ANGELES HUNDREDTH 
BIRTHDAY AND “PEOPLE HELPING PEOPLE” 
PROCLAMATIONS  
 A certificate of commendation presenting the Betty and Gerald Ford “People 
Helping People” award to Betty White from the City of Los Angeles signed by 
Councilman Nate Holden and a proclamation from the City of Beverly Hills 
honoring White’s 100th birthday signed by the mayor and councilmembers.  

 10.5 x 14.75 inches  

 PROVENANCE Lot 1497, “Property From The Life and Career of Betty White,” 
Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 
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 47  

 BETTY WHITE: 
MONOGRAMMED PLANNER  
 A brown leather and gold-tone planner engraved 
with Betty White’s initials to the front lower right. 
The planner contains several pens and pencils, a 
1983 “At a Glance” book with a smattering of 
written entries, and a photograph of a family of 
monkeys.  

 13 x 9.5 x 1.25 inches  

 PROVENANCE Lot 667, “Property From The Life 
and Career of Betty White,” Julien’s Auctions, 
Beverly Hills, September 23 - 25, 2022  

$ 300  - 500 

 48  

 BETTY WHITE: PANDA WRISTWATCHES  
 A pair of panda-themed wristwatches, from the personal collection of Betty 
White. The wristwatch of quartz movement features a circular dial depicting a 
panda with the logo, “Friends of Wildlife,” to the gold-tone hands and bezel. The 
stainless steel case is inscribed, “Friends of Wildlife,” and joined to the brown 
leather strap. Length, 9.25 inches. The blue and green plastic wristwatch features 
a white dial with a panda and the logo “WWF,” further accented by a globe icon 
and the phrase, “Saving Life on Earth.” Length, 9 inches.  

 Various Sizes  

 PROVENANCE Lot 530, “Property From The Life and Career of Betty White,” 
Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 

 50  

 BETTY WHITE: COSTUME EAR PENDANTS  
 A pair of costume ear pendants, from the personal collection of 
Betty White. Each piece is designed as detachable pear-shaped 
simulated emerald or ruby pendants within a simulated diamond 
surround, and is suspended by a simulated diamond ear clip.  

 Size Range, 2 - 2.5 inches  

 PROVENANCE Lot 980, “Property From The Life and Career of Betty 
White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 

 51  

 BETTY WHITE: ASIAN INSPIRED 
PORCELAIN ITEMS  
 A group of four Asian inspired porcelain items, including two ginger 
jars and two plates, one made by Royal Crown Derby and the other 
in the Gold Imari pattern.  

 Height: 6.5 inches  

 PROVENANCE Lot 88, “Property From The Life and Career of Betty 
White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 

 49  

 BETTY WHITE: NOVELTY JEWELRY  
 A set of novelty jewelry, from the personal collection of Betty White. This 
lot is composed of a fine link necklace suspending a circular pendant 
marked “PUSH,” 15 ins.; and a gold-tone key pendant decorated by a 
black enamel Playboy logo, 0.5 ins.  

 Various Sizes  

 PROVENANCE Lot 528, “Property From The Life and Career of Betty 
White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 



 54  

 BETTY WHITE: VINTAGE ARGUS A538 
SLIDE PROJECTOR  
 A vintage 1950s Argus A538 automatic slide projector.  

 6.5 x 12 x 12 inches  

 PROVENANCE Lot 216, “Property From The Life and Career of Betty 
White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 400 

 53  

 BETTY WHITE: SANDICAST DOG FIGURINES  
 A group of three Sandicast dog figurines, including a pug, a poodle and a retriever.  

 Tallest height: 6.5 inches  

 PROVENANCE Lot 23, “Property From The Life and Career of Betty White,” Julien’s Auctions, Beverly Hills, 
September 23 - 25, 2022  

$ 200  - 300 

 55  

 BETTY WHITE: ASIAN CLOISONNE 
ENAMEL TABLE LAMP  
 A colorful vintage scenic and figural cloisonne enamel table lamp 
with a fabric panel shade and brass finial.  

 Height: 27 inches  

 PROVENANCE Lot 79, “Property From The Life and Career of Betty 
White,” Julien’s Auctions, Beverly Hills, September 23 - 25, 2022  

$ 200  - 300 

 56  

 BETTY WHITE: DAVIS COMPANY CHERRY 
SIDEBOARD CABINET  
 A vintage solid cherry wood sideboard cabinet with arched colonnade paneled doors, 
made by the Davis Company.  

 Approximately 31 x 72 x 20 inches  

 PROVENANCE Lot 83, “Property From The Life and Career of Betty White,” Julien’s 
Auctions, Beverly Hills, September 23 - 25, 2022  

$ 300  - 500 
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 52  

 BETTY WHITE: EVENT WORN JACKET  
 A turquoise and black jacket worn by Betty White to at Los Angeles 
Zoo on December 11, 2012 in Los Angeles, California. Together with a 
matching sleeveless bodice. Both pieces are labeled Kasper, size 12P.  

 PROVENANCE Lot 1373, “Property From The Life And Career Of Betty 
White,” Julien’s Auctions, Beverly Hills, September 23-25, 2022  

$ 200  - 300 
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 59  

 WALT DISNEY: SIGNED “MARY POPPINS” PRINT  
 A vintage Mary Poppins (Walt Disney Productions, 1964) print signed and 
inscribed by Walt Disney to the cover matte.  

 15 x 16 inches (overall)  

$ 4,000  - 6,000 

40

 57  

 DON KNOTTS: “THE INCREDIBLE MR. LIMPET” STORYBOARD DRAWINGS  
 A group of five storyboard drawings from the animated/live-action comedy The Incredible Mr. Limpet (Warner Bros., 
1964). The film starred Don Knotts as the title character, a mild-mannered bookkeeper who turns into an animated fish 
who becomes an aide to the U.S. Navy during World War II. The storyboard drawings are sketches in pencil and marker 
outlining the characters and some contain captions.   

 7.25 x 6 inches  

$ 200  - 300 

 58  

 DON KNOTTS: “THE SHAKIEST GUN IN THE WEST” 
FIRST DRAFT SCREENPLAY  
 A cream-colored first draft screenplay related to the comedy western film The Shakiest 
Gun in the West (Universal Pictures, 1968) starring Don Knotts. The 119-page 
screenplay, written by Everett Greenbaum and Jim Fritzell, and reads "No. 00774." 
 
The comedy film is a remake of The Paleface (Paramount Pictures, 1948) starring Bob 
Hope and Jane Russell.  

 8.5 x 11 x 0.5 inches  

$ 300  - 500 
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 61  

 DISNEY: MARX BROTHERS 
“MOTHER GOOSE GOES 
HOLLYWOOD” PRODUCTION 
DRAWINGS  
 A pair of production drawings of Groucho, 
Harpo, and Chico Marx from Disney’s Silly 
Symphony series, Mother Goose goes Hollywood 
(Walt Disney Productions, 1938).  
 
A pair of production drawings featuring Groucho, 
Harpo, and Chico Marx as the “fiddlers three”, 
playing fiddle as part of the “Old King Cole” 
segment of the cartoon. The cartoon featured 
multiple stars of the 1930’s as characters from 
classic Mother Goose fairy tales. The Marx 
Brothers were one of the most popular comedy 
acts of the time and often appeared or were 
referenced in media.  
 
One page depicts Groucho Marx playing fiddle 
drawn in pencil with red pencil outlining where 
his shadow would fall with additional red x’s 
indicating further application of light and shadow. 
“16A” and “MY” are written in pencil in the 
bottom right corner. This page is attached to 
black poster board .  
 
The second page depicts Harpo and Chico 
playing fiddle drawn in pencil with red pencil 
outlining where their shadows would fall with 
additional red x’s indicating further application of 
light and shadow. This page is attached to black 
poster board . “113” and “MY” are written in the 
bottom right corner.   

 Board (each): 15.5 x 13.75 x .25 inches  

$ 600  - 800 
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 60  

 WALT DISNEY: SIGNED SHEET  
 A cut sheet signed by Walt Disney in red ink, affixed loosley to a 
matte board next to a photo print of Disney.  

 15 x 10 inches  

$ 2,000  - 4,000 
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 64  

 GEORGE HURRELL: SIGNED KENNY ROGERS PHOTO  
 An original photographic portrait of George Hurrell taken by Kenny Rogers and used in his book Your Friends and Mine (Boston, MA: Little 
Brown & Co, 1987), that is inscribed by Hurrell.  
 
In the book Kenny writes:  
 
“George Hurrell has probably shot more great Hollywood stars than any photographer alive. His style virtually defined portraiture in the 
thirties and forties: his use of multiple lights for a hotter, harder look remained the standard for photographers until people like Richard 
Avedon, who used just one light for portrait shooting, came along in the sixties. When I first started seriously considering doing this book, I 
bought every volume of portraits I could lay my hands on - and its no coincidence that the photos I consistently came back to were George 
Hurrell’s.”  
 
“George works only with tungsten lights, while I work mostly with strobes. Our equipment is certainly different: when George shot me, he 
used a wooden 8 x 10 camera with a meter and lights that are decades old, while my gear is modern and computer controlled. Yet our 
objectives are similar. When you’re dealing with celebrities or other strong personalities, it’s essential to get a picture that flatters them or at 
the very least represents them in a way that makes them happy and comfortable. George is a master at doing that. What’s more, his 
continuing enthusiasm for the work is an inspiration to me, because I plan on having photography as a creative outlet long after my musical 
career is over.”  
 
“It gives me great satisfaction to know that I’ve learned - and stolen - from the very best.”  
 
Along the bottom edge of the portrait is the inscription, “No question about it Kenny - This portrait proves that you are the greatest - Thank 
you for making me look so good - George Hurrell ‘86.”  

 24.5 x 20.5 inches  

 PROVENANCE Lot 652, “Property From the Estate of Kenny Rogers,” Julien’s Auctions, October 21, 2022  

$ 300  - 500 
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 62  

 CHARLES SCHULZ: SIGNED ORIGINAL 
SNOOPY ARTWORK  
 An original illustration of Charlie Brown’s dog, Snoopy hand-
drawn in marker by Peanuts creator Charles Schulz on the back 
of a piece of comic strip panel paper. The illustration is signed 
by Schulz and inscribed “For Karen, with every best wish.”  

 12 by 8.5 inches  

$ 1,000  - 2,000 

 63  

 CHARLES SCHULZ: SIGNED 
PERSONAL LETTER  
 A typed letter on Charles M. Schulz stationery, 
dated June 21, 1966, signed and inscribed, “On to 
Zinderneuf!,” in black marker by Charles Schulz.  

 7 x 6.25 inches  

$ 500  - 700 
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 BOB HOPE: DWIGHT D. EISENHOWER 
SIGNED PHOTO  
 A black and white photograph of President Dwight D. 
Eisenhower, at the time General Eisenhower, in uniform. 
Eisenhower inscribed in black ink: “To Bob Hope with 
appreciation for a great job in national office. Dwight 
Eisenhower.”  
 
According to an article written by Hope (London Daily Express, 
November 16, 1943): “... and then he autographed one of his 
own pictures for me. He told me to select the pose I liked best. 
I did, and he looked at it and disappointedly said, “Nobody 
ever takes one I like.” I remember he asked if we had done 
much work for the British and the boys in the RAF. When I told 
him that we had done quite a bit he said: “I’ll consider it a 
personal favour any time you can do a show for the English 
boys, because we are fighting together, and we must laugh 
together.’”  

 7 x 5 inches  

 PROVENANCE Lot 86, Property from the Estate of The 
Legendary Bob Hope, Juliens Auctions, Beverly Hills, October 
18 & 19, 2008  

$ 800  - 1,200 
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 66  

 BOB HOPE: SIGNED “LIFE” MAGAZINE  
 A January 1944 issue of Life magazine signed in blue marker by 
Bob Hope.  

 14 x 10.5 inches  

$ 100  - 200 

65 

 BING CROSBY: SIGNED CHECKS   
 A group of seven checks signed by written by Bing Crosby. 
The checks include two personal loans, expenses to the Jaspar 
Park Lodge, expenses to the Sands hotel, paying for 
photographs, and other unknown or illegible purposes. Six of 
the seven checks are stamped “1949”, with the check made 
out to the Sands Hotel marked 1959. 
 
Bing Crosby started performing in the Copa Room of the 
Sands Hotel in Las Vegas in the 1950s. He also performed 
alongside the “Rat Pack” Dean Martin, Frank Sinatra, Joey 
Bishop, Sammy Davis Jr, and Peter Lawford. 
 
Crosby was also a known visitor to the Jaspar Park Lodge. He 
won the Lodge’s golf tournament titled the “Totem Pole 
Tournament” in 1947. He starred in the 1948 Paramount 
Pictures musical The Emperor Waltz filmed at the Lodge, 
directed by Billy Wilder. Wilder and Crosby were reported to 
have a difficult working relationship during the filming 
process, but accounts have been contradicted since.   

 8.5 x 4 (largest)  

$ 300  - 500 
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 MAURICE CHEVALIER: 
SIGNED PHOTOGRAPH  
 An original vintage black and white 
photograph of Maurice Chevalier inscribed in 
blue ink “To M. Even Safhair / Best Wishes / 
Maurice Chevalier / 1964.”  

 12 x 11 inches  

$ 200  - 300 

69 

 ROBERT BUCKNER: “YANKEE 
DOODLE DANDEE” 1942 
ACADEMY AWARD NOMINATION 
CERTIFICATE  
 A framed “certificate of nomination” from the Academy of 
Motion Picture Arts and Sciences given to Robert Buckner 
for “Outstanding Achievement Original Story” for his 
work on the classic Michael Curtiz film Yankee Doodle 
Dandy (Warner Bros., 1942). He wrote the film’s original 
story and co-wrote its screenplay.  

 16 x 14.5 x .5 inches  

$ 400  - 600 

 70  

 TYRONE POWER: “PRINCE OF FOXES” 
FILM SCRIPT  
 A dialogue and continuity script for the film Prince of Foxes (20th 
Century Fox, 1949) which starred Tyrone Power and Orson Welles. 
The cover page is typewritten with the film’s title, the date (July 20, 
1949) and the words “Dialogue and Continuity Taken From the 
Screen” and “Length of Film / 9,617 feet.” 
 
The historical epic is an adaptation of Samuel Shellabarger’s best-
selling 1947 novel about Cesare Borgia, an Italian tyrant, who sent 
a Renaissance man to seduce a duke’s wife, was filmed entirely on 
location in Italy, and was nominated for two Academy Awards.  

 9 x 11.5 inches  

$ 800  - 1,200 
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 71  

 JAMES MASON: “A STAR IS BORN” GOLDEN GLOBE AWARD 
(WITH DVD)  
 A Golden Globe award presented to James Mason by the Hollywood Foreign Press Association for 
Best Performance by an Actor in a Motion Picture-Comedy or Musical for his performance as 
Norman Maine in George Cukor’s classic film A Star is Born (Transcona Enterprises, 1954) also 
starring Judy Garland. It was his first of three Golden Globe awards. Garland also received a Golden 
Globe for Best Performance by an Actress, and both actors were nominated for Academy Awards. 
 
Mason gives a devastating performance as an alcoholic movie star who discovers, and falls in love 
with, the extraordinarily talented Esther Blodgett (Garland). As her success increases, he self 
destructs. Includes a DVD of the film.  

 9.75 x 3.5 x 3.5 inches  

$ 6,000  - 8,000 
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 73  

 DEAN MARTIN: “TEN THOUSAND BEDROOMS” SET DESIGN CONCEPT PAINTING  
 An original gouache painting attached to illustration board featuring a set design concept for the film Ten Thousand Bedrooms (MGM, 1957) starring Dean 
Martin and Anna Maria Alberghetti. The artwork depicts an interior bedroom scene with purple and brown accents. Written in pencil on the back reads, " 1,000 
Bedrooms - Dean Martin," as well as "Artist - Bill Major / Paramount Pics." 
 
This film marked leading man Martin's first project since the dissolution of Martin and Lewis, his partnership with comedian Jerry Lewis.  

 18.5 x 27 inches  

$ 400  - 600 
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 72  

 FRANK SINATRA: GROUP OF SCRIPTS  
 A collection of over thirty pages of material including three scripts 
from The Frank Sinatra Show (ABC, 1957-1958) with guest stars 
Sammy Davis Jr, Ethel Merman, and Dinah Shore along with a 
final shooting script for the Rat Pack move Sergeants 3 (Exxex 
Productions, 1962). 
 
The Frank Sinatra Show only ran for 32 of its planned 36 episodes 
due to its middling reception, and was a mix of drama and variety 
shows. The Sergeants 3 script written by W.R. Burnett was 
originally titled “Badlands”, which can be seen crossed out on the 
cover in pencil with “Sergeants 3” written underneath.  

 12 x 10 x 2 inches (largest)  

$ 500  - 700 

74 

 CARY GRANT: PERSONALLY OWNED TIE TACK  
 An oval, sterling silver tie tack, owned and worn by Cary Grant. The tack is 
engraved on the face “C.G.,” and is housed in a black leather jewellery box. 
 
Accompanied by a Letter of Authenticity from Christie’s and a Certificate of 
Authenticity from Roslyn Herman Antiques & Collectibles.  

 Box 1.7 x 2.25 x 1.25 inches  

 PROVENANCE Christies, Lot 32, Entertainment Memorabilia, New York, June 
1, 1994  

$ 200  - 400 
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 75  

 ROBERT MITCHUM: COSTUME SKETCH  
 A costume sketch, on illustration board, of Robert Mitchum for an 
unknown film role. A younger Mitchum is sketched in a grey three 
piece suit with a white button down, black tie, and black dress 
shoes. A handwritten note in pencil on the top left reads “Bob 
Mitchum [illegible] D,” as well as a cut off note on the left that 
reads, “Silver - 0150.”  

 20 x 13.75 inches  

$ 500  - 700 
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 JAMES STEWART: “HARVEY” SIGNED DRAWING  
 A framed drawing of the character Harvey, from Harvey (Universal Pictures, 1950) signed by James Stewart and framed together with a 
photograph featuring a scene from the film. 
 
The character Harvey, a tall white rabbit seen by James Stewart’s character in the film and one of his favorite roles, drawn in black ink. The 
character’s name is written in blue ink and Stewart’s signature is in also in blue ink. The photograph it is paired with depicts a scene in the film 
where Stewart’s character hangs a painting of himself and Harvey, the only time we see Harvey in the film.   

 20 x 14 x 1 inches  

$ 800  - 1,200 

77 

 MARLON BRANDO: “THE WILD ONE” 
PRODUCTION STILLS  
 A group of ten production still photographs focusing on Marlon Brando’s role in 
The Wild One (Columbia Pictures, 1953), originally titled Hot Blood.  

 9 x 11 inches (each)  

$ 200  - 300 
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 78  

 JAMES DEAN: WITH CAMERA - 
1955 ROY SCHATT PUBLICITY 
PHOTO  
 A vintage double-weight photograph featuring 
James Dean balancing on a support bar in a 
window well on West 68th Street in New York City 
(down the street from his apartment) trying to get 
a good low-angle shot with his Rolleiflex camera. 
The photo was taken in 1955 by Roy Schatt, and 
bears his stamp on the verso.  

 10 x 12.25 inches  

$ 1,000  - 2,000 

79 

 AMES DEAN: IN AGENT'S 
OFFICE - 1955 "LIFE 
MAGAZINE" DENNIS STOCK 
PUBLICITY PHOTO  
 An original double-weight photograph featuring 
James Dean with his feet up on the desk of his 
agent. The photo was taken by Dennis Stock and 
appeared in the March 7, 1955 issue of Life 
Magazine with a story about the up-and-coming 
actor titled “Moody New Star.”  

 10.25 x 13.5 inches  

$ 1,000  - 2,000 

 80  

 JAMES DEAN: WITH 
GRANDPA - 1955 “LIFE 
MAGAZINE” DENNIS 
STOCK PUBLICITY 
PHOTO  
 An original photograph featuring James 
Dean with his grandfather, Cal Dean. The 
photo was taken by Dennis Stock and 
appeared in the March 7, 1955 issue of 
Life Magazine with a story about the up-
and-coming actor titled “Moody New 
Star.”  

 9.5 x 13.25 inches  

$ 1,000  - 2,000 

 81  

 JERRY WALD: IDEA BOOKS  
 A pair of black leather-bound books 
monogrammed with “Ideas / 1961 / Jerry 
Wald” in gold letters on the front covers and 
spines. The books are two volumes of potential 
ideas for films organized alphabetically by 
screenwriter-movie producer Jerry Wald. Each 
volume contains detailed synopses and 
readers’ coverage of new plays, the latest best-
selling novels and upcoming book releases, as 
well as newspaper and magazine clippings, 
and offer a fascinating glimpse into where 
filmmakers find their inspiration. 
 
Wald is considered one of the greatest and 
most prolific producers from the Golden Age 
of Hollywood, with classics such as Mildred 
Pierce (Warner Bros., 1945), An Affair to 
Remember (20th Century Fox, 1957), and 
Peyton Place (20th Century Fox, 1957) among 
his highest achievements.   

 9.25 x 3.25 x 11.5  

$ 500  - 700 
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 CHARLTON HESTON: PHOTO-MATCHED “THE TEN COMMANDMENTS” MOSES STAFF (WITH DVD)  
 An original “Holy Staff” developed for Charlton Heston in his portrayal of Moses in the production of the epic motion picture The Ten Commandments (Motion 
Picture Associates, 1956), directed, produced and narrated by the legendary Cecil B. DeMille.  
 
Over the past 66 years, only 3 original and authentic, production-used holy staffs have surfaced; “The Charlton Heston Holy staff” (which remains with his family 
estate), “the Paramount Holy Staff” (auctioned by Julien’s in 2012) and this staff, known as “The Red Sea Staff.”  
 
The holy staffs were fabricated by the acclaimed Paramount Pictures backlot studio prop department to be light weight in design, in order for Heston to easily 
enunciate with the prop on screen when proclaiming the word of God and brandishing the staff as a scepter, while being solid and durable enough to be used 
out on location.  
 
This vintage prop was fabricated in a fiberglass, resin-like composite material of the era, with a dense foam interior which remains in remarkable condition as it 
was carefully preserved as a cinema relic directly following filming by an associate producer on the film and close friend of DeMille.  
 
The prop is utilized on-screen as a practical shepherd’s staff by Moses, and also as a key prop during the “Let my people go” scene when it miraculously 
transforms into a cobra which defeats two other cobra’s conjured by Rameses (portrayed by actor Yul Brynner) court sorcerers. This particular staff was used in 
the memorable and dynamic parting of the Red Sea sequence, which helped win The Ten Commandments an Academy Award for best Visual Effects and to this 
day is considered a milestone in filmmaking.  
 
The parting of the Red Sea sequence took around six months to shoot using VistaVision, a widescreen, higher resolution variant of 35mm motion picture 
photography developed in-house by engineers at Paramount Pictures in 1954. Footage for the scene was filmed on location along the shores of the actual Red 
Sea in Egypt, which were then combined with scenes shot on Paramount’s studio backlot in Los Angeles, California in a huge water tank split by a U-shaped 
trough, which held approximately 360,000 gallons of water, which was released from the sides. A giant waterfall was also constructed on the studio lot to assist 
in creating the visual effect of the parted sea’s walls and their backwash of powerful turbulence. A special gelatin was added to the water utilized in the tanks to 
create a more seaworthy like consistency.  
 
These multiple cinematic elements above were combined in Academy Award winning visual effects technician Paul Lerpae’s (who had contributed to the visual 
effects on Paramount’s Conquest of Space and The War of The Worlds) optical printer. Carefully rendered and detailed matte paintings of rocks by Lerpae’s 
colleague Jan Domela helped conceal matte lines between the practically photographed real world elements and those provided by the film’s special effects. 
 
At the time, The Ten Commandments special effects were considered state of the art but even without computer generated imagery (CGI) the movie stands the 
test of time. At a screening of the film at Hollywood’s legendary Cinerama Dome a modern-day audience gave the parting of the Red Sea a standing ovation. 
 
Acclaimed Academy Award-winning director Steven Spielberg has said that he considers the parting of the Red Sea scene as “the greatest special effects 
sequence in movie history.” 
 
Without the advent of digital technology, which was decades away, the film was a gigantic undertaking and featured 5,000 live water buffalo, 5000 camels, 
approximately 4,000 oxen, 2000 geese & ducks, and as many as 14,000 human extra’s. For the sequences shot in Egypt wells were drilled which pumped 
200,000 gallons of water per day. Director DeMille was 73 years old when the production shot on location in Egypt. He lost 21 pounds and suffered two heart 
attacks during the making of The Ten Commandments. He was 75 when the movie finally premiered. 
 
Moses’ staff in The Ten Commandments and in biblical lore, is symbolic of the compassion and concern that a shepherd has for his herd. The concept of power, 
authority, discipline and the defense of a flock is represented by the staff. The staff is considered representative of all that is kind and long suffering.  
 
Over the past 1/2 century, the staff has resided with only two individuals before being placed in this auction, Henry Wilcoxon an original associate producer on 
The Ten Commandments who also appears in the film and was a close friend and long-term colleague of Cecil B. DeMille, and one devoted collector who was 
subsequently given the staff as a gift by Wilcoxon.  
 
DeMille discovered Wilcoxon in 1934 and cast him as Marc Antony in Cleopatra (which co-starred Claudette Cobert) and Wilcoxon was cast in various films over 
the years by the movie mogul, eventually directing and producing several of the filmmaker’s movies. The friendship between the two men was described in 
Scott Eyman’s DeMille biography, Empire of Dreams: The Epic Life of Cecil B. DeMille (2010), as a surrogate father/son relationship. Wilcoxon appeared as an 
actor in six DeMille films including: Cleopatra (1934), The Crusades, (1935), and Samson and Delilah, (1949), and was a supporting player in Unconquered 
(1947), The Greatest Show on Earth (1952), and The Ten Commandments (1956). As a trusted long-term colleague, Wilcoxon became an Associate Producer of 
one of DeMille’s most challenging and successful epics - The Ten Commandments. 
 
Upon the completion of the movie, Wilcoxon was given the task of coordinating a promotional tour for the film which featured original props and wardrobe 
from the film which subsequently traveled throughout the United States. Upon the conclusion of the tour Wilcoxon was gifted this specific holy staff as a 
keepsake for this extensive work on the production directly by Cecil B. DeMille and proceeded to preserve it. 
 
This holy staff has been extensively examined and researched by Julien’s in-house Hollywood historian’s and was additionally examined and authenticated by 
noted Hollywood historian and archivist Mark Wanamaker, who was a consultant to the Cecil B. DeMille estate. Decades ago, Wannamaker had been given the 
task of documenting existing examples of DeMille production artwork, costumes and props by the DeMille estate, and sought out sources of original 
production artifacts from the filmmaker’s various productions, which included Wilcoxon. Wanamaker became personally acquainted with the veteran actor / 
producer and visited Wilcoxon at his home in the 1980’s, where he examined his DeMille memorabilia collection and discussed the history of this particular 
prop extensively. Wilcoxon mentioned that this specific holy staff was utilized in the parting of the Red Sea special effects sequence (shot on the Paramount 
backlot). 
 
This lot is accompanied by two Letters of Authenticity, one from Henry Wilcox to a memorabilia collector, and the other from the collector to the staff’s current 
owner.  
 
Includes a DVD of the film.   

 83 inches  

$ 20,000  - 30,000 
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 84  

 STEVE MCQUEEN: “THE SAND PEBBLES” SCREEN-
WORN JEANS  
 A pair of blue denim jeans with a button fly and four pockets were worn by Steve 
McQueen in the epic action drama The Sand Pebbles (Twentieth Century Fox, 
1966). The jeans have both a Western Costume stamp and a label sewn into the 
inside waistband with the number “2788-1,” the name “Steve McQueen,” and the 
waist size “32” and inseam size “32” typed on. McQueen won his only Academy 
Award nomination as best actor for his role as Jake Holman in this film, which 
chronicled a rebellious U.S. Navy officer aboard the fictional river gunboat USS 
San Pablo, on Yangtze Patrol in 1920s China. 
 
Accompanied by a DVD of the film.  

$ 5,000  - 7,000 

62

 83  

 CHARLTON HESTON: “THE TEN 
COMMANDMENTS” 6-SHEET FILM 
POSTER  
 An original American 6-sheet poster (linen backed) for the Cecil B. 
DeMille film The Ten Commandments (Paramount, 1956).  

 89 x 86 inches  

$ 500  - 700 



65

86 

 PAUL NEWMAN: 2000 RACE SUIT  
 A Sparco brand race suit worn by Paul Newman in the 
year 2000 during the Rolex 24. Embroidered on the belt 
is “PLN” in white thread. Signed by Newman in black 
marker to the inner collar.  
 
This uniform is from a historic race where Newman 
became the oldest person to drive in a sanctioned 
event, for which he was inducted into the Guinness 
Book of World Records.  
 
The 2000 Rolex 24 at Daytona was a Grand-Am Rolex 
Sports Car Series 24-hour endurance sports car race 
held on February 5-6, 2000, at the Daytona International 
Speedway road course in Daytona Beach, FL. Newman 
won several national championships as a driver in 
Sports Car Club of America road racing, and his race 
teams won several championships in open-wheel 
IndyCar racing.  
 
Accompanied by Certificate of Authenticity from The 
Hole In The Wall Gang Camps (Daytona Speedweeks 
Charity Auction on Amazon.com)  

 Size 54  

$ 8,000  - 10,000 

64

 85  

 PAUL NEWMAN: SIGNED “THE HUSTLER” POSTCARD  
 A black and white postcard promoting the film, The Hustler (Rossen Films, 1961), 
signed in blue marker by Paul Newman.  

 6 x 4.25 inches  

$ 100  - 200 
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 PETER O’TOOLE: “LAWRENCE OF ARABIA” HERO FLARE GUN (WITH DVD)  
 A hero Webley & Scott No. 1 Mk. III flare gun from the production of David Lean’s epic film Lawrence of Arabia (Horizon 
Pictures, 1962). Both T.E. Lawrence (Peter O’Toole) and Colonel Harry Brighton (Anthony Quayle) use flare guns 
throughout the film. In one scene, Lawrence uses his to signal to the Arabs to stop shooting. In different scenes, both 
Lawrence and Brighton use their guns to initiate train attacks. 
 
The item is made predominantly of brass with composite grips and has a flanged muzzle extension. Webley & Scott 
famously supplied revolvers and automatic pistols to the British Empire’s military from 1887 through World War II. The 
No. 1 Mk. III was used in both World Wars.  
 
Includes a DVD of the film.  

 6 x 9.5 x 1.75 inches  

$ 30,000  - 50,000 
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 90  

 ELVIS PRESLEY: “LIVE A LITTLE, LOVE A 
LITTLE” SCRIPT  
 A Kiss My Firm But Pliant Lips script for Elvis Presley. The film title 
was later changed to Live a Little, Love a Little (MGM, 1968). 
 
Presley starred in the film as Greg Nolan.  

 11.5 x 9 inches  

$ 100  - 200 

89 

 ELVIS PRESLEY: “KISSIN’ COUSINS” SCRIPT  
 A file copy of the script for the Elvis Presley-leading film Kissin’ Cousins (Four-Leaf Productions, 1963). The 
first page includes an in-house memo of name and location changes made to the script. Presley starred in 
at least thirty films, twelve of which for MGM. Jailhouse Rock was his first MGM contracted film.  

 11.5 x 8.5 x 1 inches  

$ 500  - 700 

68

 88  

 PETER O’TOOLE: “MY FAVORITE YEAR” 
SCREEN-WORN JACKET (WITH DVD)  
 An ivory, double-breasted jacket worn by Peter O'Toole in the 
comedy/drama film My Favorite Year (MGM, 1982). The blazer 
features two front pockets, a left breast pocket, three interior 
pockets, marbled buttons, and a red stamp on the interior lining 
that reads, "Western Costume Co. Hollywood, Calif. 43." The 
Western Costume label on the interior pocket reads, "No. 2663-2 
- Name: Peter O'Toole - Chest: 40 1/2 - Sleeve: 17." 
 
For his role as Alan Swann, leading man O'Toole was nominated 
Academy Award for Best Actor at the 55th Annual Academy 
Awards ceremony held on April 11, 1983 at the Dorothy Chandler 
Pavilion in Los Angeles, California. 
 
Includes a DVD of the film.  

 PROVENANCE Lot 472 “Hollywood Legends,” Julien’s Auctions, 
May 7, 2011  

$ 800  - 1,200 
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 93  

 WILTON R. HOLM: SOCIETY OF MOTION PICTURE 
AND TELEVISION ENGINEERS 1973 PROGRESS 
MEDAL  
 A solid 14-karat gold Society of Motion Picture and Television Engineers (SMPTE) 
Progress Medal, awarded to Wilton R. Holm in 1973. The Progress Medal is awarded 
to one individual annually and, as described by the SMPTE: “should be awarded for 
an invention or for research or development, which, in the opinion of the Committee, 
has resulted in a significant advance in the development of motion picture, television 
or motion imaging technology. In considering an award to an individual, continued 
technical contributions over a period of years should be weighed as an important 
factor.” 
 
Holm was honored for his contributions in several fields, having been instrumental in 
the development of a macro zoom lens and a series of super-speed lenses used in 
motion picture photography and serving as a color consultant in the early 1950s . 
 
The front of the medal reads: “SMPTE FOR PROGRESS.” The back reads: “Awarded to 
William R. Holm / 1973 / For Outstanding Achievement in Motion Picture 
Technology,” with “Society of Motion Picture and Television Engineers” wrapping the 
outer edge.  

 2 inches (medal); 3.25 x 3.25 inches (box)  

$ 3,000  - 5,000 
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 91  

 ELVIS PRESLEY: MOVIE STILLS AND 
PUBLICITY PHOTOS  
 A group of four photos of Elvis Presley, including two black and 
white publicity portraits. Two photos are stills from his films, 
including one of Presley spanking costar Jenny Maxwell in a 
scene from Blue Hawaii (Paramount Pictures, 1961).   

 Largest, 13.25 x 10.5 inches  

$ 100  - 200 

 92  

 JACK NICHOLSON: SIGNED 
PHOTOS  
 A group of three photographs and four 
photograph-cards, all signed by Jack Nicholson in 
marker.  
 
One image appears to be a publicity photograph 
or headshot. The rest are from Nicholson’s classic 
films The Last Detail (Columbia Pictures, 1973); 
One Flew Over the Cuckoo’s Nest (Fantasy Films, 
1975); The Last Tycoon (Academy Pictures 
Corporation, 1976); Ironweed (Home Box Office, 
1987); The Witches of Eastwick (Warner Bros., 
1987); and A Few Good Men (Columbia Pictures, 
1992).   

 10 x 8 inches (largest)  

$ 1,000  - 2,000 
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 SHIRLEY TEMPLE: DARRYL F. ZANUCK INITIALED "SUSANNAH OF THE MOUNTIES" SCRIPT  
 A final script of the Shirley Temple movie Susannah of the Mounties (20th Century Fox, 1939) initialed in black ink by Darryl F. Zanuck, uncredited 
executive producer on the film and Vice President of Production at 20th CenturyFox Film Corporation. 
 
Zanuck partnered with Joseph Schenk to form 20th Century Pictures, Inc, which formed with Fox Studios in 1935 to create 20th Century-Fox Film 
Corporation. Zanuck acted as a studio head on-and-off throughout his career with 20th Century Fox.  

 12 x 9.5 x 1 inches  

$ 500  - 700 

 95  

 BADMAN’S TERRITORY: 
ORIGINAL LOCOMOTIVE 
BACKGROUND PAINTING  
 A background painting of a locomotive using 
pencil and gouache on watercolor board, made 
for the production of Badman’s Territory (RKO, 
1946). Badman’s Territory, starring Randolph 
Scott as Mark Rowley, went on to have two 
sequels.  

 30 x 24.5 inches  

$ 400  - 600 

97 

 WAGON TRAIN: ORIGINAL 
JOHN MCENTIRE SEASON 
4 TITLE CONCEPT ART  
 An unsigned ink and gouache concept 
drawing of John McEntire made for the 
production of Wagon Train (Revue, 1957-
1965). This version of the John McEntire 
introduction appears in the fourth season 
opening. The work is matted to a brown 
board frame, which is somewhat loose.  

 28.5 x 22 x 1 inches  

$ 300  - 500 

96 

  OKLAHOMA!: JAMES WHITEMORE “ANDREW CARNES” BLAZER (WITH DVD)  
 A Western Costume Co. brand Rust and forest green houndstooth blazer obtain for the character “Andrew Carnes” played by James 
Whitmore in the film Oklahoma! (20th Century Fox, 1955) based on the Broadway play. The Clothing label is detached from the jacket. 
Size is not present. Includes a DVD of the film.   

 BONHAMS, Lot 101, “ TCM presents... Hollywood’s Secret Vault One-Of-A-Kind Treasures of Cinema,” Los Angeles, December 2020  

$ 200  - 400 
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 100  

 JOHN WAYNE: “THE WINGS OF EAGLES” FILM SCRIPT  
 A file copy of the script for the John Wayne film The Wings of Eagles (MGM, 1957). The 
film was based on the life of Frank “Spig” Wead, a US Navy aviator who later became a 
screenwriter.  

 9 x 11 x 1 inches  

$ 300  - 500 
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 99  

 JOHN WAYNE: “THE CONQUEROR” 
ORIGINAL COSTUME SKETCH  
 A costume sketch on illustration board of John Wayne as 
“Temujin” in the film The Conqueror (RKO Radio Pictures, 1956). 
Wayne is sketched in a Mongolian battle costume with a dagger 
in hand. Faintly handwritten in pencil throughout the sketch are 
various materials with arrows pointing to each aspect of the 
costume, as well as, “The Conqueror - John Wayne” on the back 
with an additional cut off message.  

 13 x 18 inches  

$ 500  - 700 

98 

 BURT LANCASTER: “VERA CRUZ” 
LEATHER WESTERN VEST (WITH DVD)  
 A black leather western-style vest, used by Burt Lancaster as "Joe 
Erin" during the production of the film Vera Cruz (Hecht-Lancaster 
Productions, 1954) starring Lancaster and Gary Cooper. The 
cropped vest features two shallow front pockets and a nylon 
interior lining. A Western Costume Co. tag sewn into the interior 
reads, "No. 99-2968-2; Name: B. Lancaster; Chest: 43 1/2; Sleeve: 
ch 2." Handwritten in black ink on the tag is, "G. Walcott," as well 
as the number 2 handwritten in blue ink, then crossed out. Also 
featured is a Western Costumer Co. stamp. 
 
In the film, Lancaster as unpredictable gunslinger Joe Erin, wears 
a similar vest throughout a significant majority of the film. The vest 
offered in this lot was likely a second alternative used during 
filming. 
 
Includes a DVD of the film.  

$ 200  - 300 
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 JOHN WAYNE: “HOW THE WEST WAS WON” 
GLASS TITLE PANEL  
 A rare framed glass title panel made for the production of How the West 
Was Won (MGM, 1963). The panel depicts a scene from the opening 
credits matted to the back of the frame with “John Wayne” painted or 
pressed in a center panel with yellow and black paint. The panel as a 
whole sits in a wooden frame with a wire on the back for hanging. 
 
How the West Was Won was an MGM Western epic featuring stars such as 
John Wayne, James Stewart, Henry Fonda, Debbie Reynolds, and Gregory 
Peck. Spencer Tracy narrates the opening segment.  
 
“MGM” is credited as creating the title art, meaning it is reportedly an in-
house creation rather than outsourced to a popular company like Pacific 
Title Co. Early glass frame panels were hand-painted but as technology 
progressed they were hot-pressed using lead typefaces. Due to their 
unique methods of creation, glass title art is often one-of-a-kind.  

 33 x 23 x 2 inches  

$ 10,000  - 20,000 
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 JOHN WAYNE: “CHISUM” BEHIND THE 
SCENES PHOTOS  
 A collection of approximately one hundred and thirty-seven 
behind-the-scenes photos from the movie Chisum (Warner Bros, 
1970). 
 
A collection of mostly glossy photos of actors, sets, and scenes 
from the movie Chisum. Many of the photos have paper 
descriptions of the photo and a list of the people involved with 
the production on the back of the image.   

 Photos: 8 x 10 inches (each)  

$ 200  - 300 

 103  

 JOHN WAYNE: “WAR WAGON” ERIKA THEUKE 
KEYCHAIN, MGM LIGHTER, AND NAMEPLATE  
 A group of three items owned by Erika Theuke, the former secretary to 
author, producer, and founder of Andrew J Fenaday Productions, Andrew J 
Fenaday,  
 
Included are Theuke’s nameplate, a lighter from Metro-Goldwyn-Mayer 
Television with her name scratched underneath, and a leather boot keychain 
advertising John Wayne’s movie The War Wagon (Universal Pictures, 1967 ). 
Fenaday wrote and produced Chisum which starred John Wayne, as well as 
wrote the script for and produced Hondo (MGM Television, 1967).  

 Nameplate: 7 x .5 x1.25 inches ; Lighter: 2.5 x .5 x 1.5 inches ;  
Leather Boot: 3 x .5 x 2.25 inches  

$ 200  - 300 
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 JOHN WAYNE: “THE WAR WAGON” CAST AND CREW GIFTED MUG  
 A ceramic mug gifted to the cast and crew of The War Wagon (Universal Pictures, 1967) by John Wayne. 
 
A beige ceramic mug gifted to the cast and crew of The War Wagon (Universal Pictures, 1967) by John Wayne. 
The mug depicts a scene of horses pulling a stagecoach and running through a canyon above the movie title, 
The War Wagon. The other side of the mug has a printed message “Good Luck- / John Wayne” in Wayne’s 
handwriting. The handle has a gold-tone painted finish and shows minimal signs of chipping on the inner 
handle. 
 
The bottom of the mug lists the maker, “The Mug Shop / 3024 E. Coast Hwy. / Corona del Mar, California”  

 4.75 x 3.5 x 3.75 inches  

$ 800  - 1,200 
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 NO GOD IN SAGUARO: UNMADE SCRIPTS  
 A group of three items including two scripts for an unmade adaption of No God in 
Saguaro written by Andrew J. Fenady (Fenady Associates, n.d.) and a working book 
containing an early complete copy of the original book No God In Saguaro by Lewis B. 
Patten (Double Day, 1966) with added notes made by Erika Theuke, Fenady’s secretary.  
 
The lot contains two copies of the script version of No God in Saguaro written by Fenady. 
One has loose copies of pages from the script. The script was never adapted. 
 
The working book contains a copy of a hand-drawn map of a town as well as chapter 
outlines and character notes copied from a possible earlier version of the draft. The rest of 
the book contains what appears to be a complete copy of an early version of the book No 
God in Saguaro that Fenady adapted into a script. The cover has notes in black ink and a 
sticky note with Erika Theuke’s name written on it. Theuke has underlined sections in red 
ink and wrote transition notes in black ink. Some notes appear to be copied or scanned 
from previous drafts.  

 Book:  11.25 x 8.5 x 1.25 inches ; Script(s): 11 x 8.5 x 1 inches  

$ 200  - 300 
80
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 JOHN WAYNE: “CHISUM” CAST AND 
CREW GIFTED MUG  
 A ceramic mug with box gifted to the cast and crew of Chisum 
(Warner Bros, 1970) by John Wayne. 
 
A beige ceramic mug with a painted gold-tone handle gifted to 
the cast and crew of Chisum (Warner Bros, 1970) by John Wanye. 
The gold-tone handle has some discoloration. The mug depicts a 
man on a horse stopped under a tree over the movie title Chisum 
in large red letters. The other side of the mug has a printed 
message that reads “Erika / From Duke”. “Erika” is printed in a 
bubble-type font found on most movie-made mugs from The Mug 
Shop. The bottom of the mug lists the maker, “The Mug Shop / 
3024 E. Coast Hwy. / Corona del Mar, California”.  
 
The “Erika” on the mug is Erika Theuke, secretary to Andrew J. 
Fenaday. Fenaday was the script author and a producer of Chisum.  
 
This lot includes a cardboard box used to store the mug.   

 4.75 x 3.5 x 3.75 inches  

$ 800  - 1,200 
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 CLINT EASTWOOD: AND GERALDINE 
PAGE SIGNED “THE BEGUILED” SET 
PHOTO  
 A black and white photograph from behind the scenes in the film 
production of The Beguiled (The Malpaso Company, 1971) signed 
in blue marker by Clint Eastwood and Geraldine Page.  

 8 x 10 inches  

$ 100  - 200 
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 HONDO: TELEPLAY SCRIPT  
 A script and other attached documents for the 
television series Hondo (Metro-Goldwyn-Mayer 
Television, 1967) written by Andrew J Fenady. 
 
This script contains the first two episodes, 
“Hondo and the Eagle Claw” and “Hondo and 
the War Cry,” of the show, which were later 
turned into the tv movie Hondo and the 
Apaches (Metro-Goldwyn-Mayer Television, 
1967). The show was co-produced by Batjac 
Productions and The Fenady Associates. 
 
The packet also contains a shooting schedule, 
cast list, and shooting locations. There are a few 
handwritten notes in pencil scattered 
throughout tracking shooting time. Two yellow 
lined pages have locations written in black 
marker with pencil notes detailing which 
character appears at which location.  

 11 x 8.5 x .5 inches  

$ 400  - 600 
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 HAVE GUN - WILL TRAVEL: GLASS TITLE PANELS AND "RAEMECKER'S WOMAN" 
ORIGINAL SCRIPT  
 A pair of glass title panels and an original script made for the production of the television show, Have Gun-Will Travel (CBS Productions, 
1957-1963). 
 
The two framed glass panels have "Have Gun" and "Will Travel", respectively, painted or pressed onto a center glass panel with a 
background image of the holster from the opening credits of the show. Based on the sequence of the credits the panels may have 
originally been stacked to created the fade-in affect. They have wire hanging on the back. 
 
The script is thirty-two pages with hand-annotated notes made in pencil. The first page has "Have Gun/"Raemecker's Woman / by Jack 
Laird" written at the top in blue ink. Laird wrote seven scripts for the show. This appears to be a speculative or unused script. 
 
Have Gun - Will Travel ran for six seasons and starred Richard Boone alongside a slew of guest stars. The success of the show led to the 
creation of a successful radio show of 106 episodes, tie-in novels expanding on the show's lore, and comic books. 
 
By the 1960s, glass painting title sequences had started to phase out for other methods making this a unique piece. These panels were 
created by the Pacific Title Co, a group that created title art for most productions. Pacific Title Co (now Pacific Title Archives) has been 
involved with the industry since 1919 but did not focus on title art until around 1935. Early glass frame panels were hand-painted but as 
technology progressed they were hot-pressed using lead typefaces. Due to their unique methods of creation, glass title art is often one-of-
a-kind.  

 26 x 20 x 2 inches (largest)  

$ 10,000  - 20,000 
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 MARLENE DIETRICH: “WITNESS FOR 
THE PROSECUTION” ORIGINAL EDITH 
HEAD ANNOTATED “CHRISTINE” GREY 
SUIT COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the 
production of Billy Wilder’s classic film Witness for the Prosecution 
(Edward Small Productions, 1957). The sketch depicts Marlene 
Dietrich as “Christine” in the grey suit designed for and worn by 
her in her introductory scene in the film, based on the Agatha 
Christie story. Head has annotated the piece in pencil with various 
production notes including ‘ascot ok at start’, as well as Marlene 
Dietrich’s name. 
 
Includes a DVD of the film.  

 17.5 x 14.25 inches  

$ 3,000  - 5,000 

86
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 MAE WEST: EDITH HEAD SIGNED ORIGINAL “THE MAE WEST 
REVUE” LAS VEGAS MUSCLEMAN COSTUME SKETCH AND 
VINTAGE LIFE MAGAZINE REMEMBERS CARD  
 An original gouache and ink on paper costume sketch from the production of The Mae West Revue, 
also known as her muscleman show, at the Sahara Hotel in Las Vegas in 1954, signed by its artist, Edith 
Head, in pencil to the bottom left, and initialed, possibly by West, to the bottom right. The sketch 
depicts a gown West wore in the show. The final version had long sleeves and eliminated the front slit. 
Together with a Life Magazine Remembers card from 1969 with a picture of West in the dress. 
 
In the 1930s Head had worked on Mae West’s movies at Paramount, so it was natural that West 
approached her to design an iconic outfit for her. West put together her muscle act in 1954 and 
opened at the Sahara. She had 17 men in her show, nine of them in loincloths. West called it “the first 
barechest act for ladies.” One was Mickey Hargitay, who would marry Jayne Mansfield after she saw 
him in the show in 1956.   

 16.5 x 12.75 inches  

$ 3,000  - 5,000 
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 GRETA GARBO: PHOTOGRAPHS AND 
CLIPPINGS FROM HER DESK  
 A group of four photographs, two postcards, and six clippings 
regarding Greta Garbo’s career. These items were found in 
Garbo’s desk after her passing. The photographs include a black 
and white silver gelatin print taken on the set of The Saga of Gosta 
Berling (Svensk Filmindustri, 1924) and an image of Garbo as 
Mata Hari with her head torn from the image. The clippings are 
images from various publications and a partial letter from The 
International Who’s Who requesting a revision to Garbo’s entry.  

 Largest: 8 by 6 1/4 inches  

 PROVENANCE Lot 442 “From the Estate of Greta Garbo ,” Julien’s 
Auctions, Beverly Hills, December 14, 2012  

$ 400  - 600 

88

 112  

 GRETA GARBO: “CONQUEST” ORIGINAL SCRIPT  
 A script for the film Conquest (MGM, 1937), which starred Greta Garbo and Charles Boyer. The cover page is 
typewritten with “Marie Waleswska,” the original title of the film, and the words “Release title: Conquest” are written in 
pencil and is marked as “property of Metro-Goldwyn-Mayer Corporation.” The cover is also typewritten with the date 
Feb. 9, 1937 and beneath it are the dates of various revisions beginning with March 1 and continuing through July 17. 
The first page offers a pronunciation guide for the Polish surnames. 
 
The drama, directed by Clarence Brown, told the story of Napoleon (Boyer) and his affair with Countess Marie Walewska 
(Garbo). Boyer received an Academy Award nomination for best actor, and the film’s art direction also received a 
nomination. Conquest ultimately grossed more than $2 million at the worldwide box office.  

 8.5 x 11 x 1.25 inches  

$ 2,000  - 3,000 
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 GRETA GARBO: SILK 
BLOUSES  
 A group of two beige silk blouses, 
worn by Greta Garbo, including a 
long sleeved blouse with a ruffled 
collar, embroidery on the front, 
and a back button closure, no size 
or label present; and a casual short 
sleeved blouse with a boat neck, 
labeled, “Bullocks/Wilshire” and 
“Made in Japan,” no size present.  

 PROVENANCE Lot 57, “Greta 
Garbo was the consignors great 
aunt,” Julien’s Auctions, Beverly 
Hills, April 28, 2021  

$ 400  - 600 
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 GRETA GARBO: VALENTINA REDINGOTE  
 A blue mouflon wool redingote, by "Valentina" circa 1949, owned by 
Greta Garbo. The coat features two side pockets, four black button 
closures, and a silk interior lining. No size present. 
 
This gown appears in the book Greta Garbo: The Mystery of Style 
(Milan: Skira, 2010).  

 PROVENANCE Lot 640 “From the Estate of Greta Garbo ,” Julien’s 
Auctions, Beverly Hills, December 14, 2012  

$ 1,000  - 2,000 
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 GRETA GARBO: SILK UMBRELLA  
 A navy blue silk umbrella, owned by Greta Garbo, 
featuring a gold-tone metal tip and a bamboo handle 
with two brass bands around it. Printed in navy blue on 
the trim of the umbrella reads, “NYLFRANCE-FMF-
LYON.” In working condition.  

 Length when closed, 32 inches  

 PROVENANCE Lot 1026, “Consigned by a family 
member of Greta Garbo,” Julien’s Auctions, Beverly 
Hills, December 3, 2020  

$ 300  - 500 
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 GRETA GARBO: TURTLENECKS  
 A group of three turtlenecks, owned by Greta Garbo. This lot includes a sienna brown wool 
turtleneck sweater, no size or labels present; a synthetic beige turtleneck, no size or labels 
present; and a bright pink turtleneck with raglan sleeves, no size or label present.   

 PROVENANCE Lot 776 “From the Estate of Greta Garbo ,” Julien’s Auctions, Beverly Hills, 
December 14, 2012  

$ 400  - 600 
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 JOAN CRAWFORD: SIGNED 1938 “ICE FOLLIES” MGM CONTRACT  
 A Metro-Goldwyn-Mayer contractual document signed in ink by Joan Crawford, dated November 9, 1938, 
related to her appearance in the film Ice Follies of 1939 (MGM, 1939). Accompanied by two related, unsigned 
documents also on MGM stationery.  

 8.5 x 11 inches  

 PROVENANCE Lot 614, “from the Estate of Joan Crawford,” Juilens Auction, Belgium, March 31, 2012  

$ 500  - 700 
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 GRETA GARBO: MONOGRAMMED SILK CHIFFON SCARF  
 A Monsoon sky blue silk chiffon scarf monogrammed “g.g.” with white thread, in a white box 
with the original packaging.  
 
A Monsoon double hood silk chiffon scarf made in France, from the personal collection of 
Greta Garbo. Garbo’s initials are monogrammed with white thread near the center of the scarf. 
The lot includes the white cardboard box the scarf was stored in along with the paper booklet 
packaging the scarf was initially purchased with, providing information on the product in both 
French and English.   

 68 by 8 1/2 inches  

 PROVENANCE Lot 634 “From the Estate of Greta Garbo ,” Julien’s Auctions, Beverly Hills, 
December 14, 2012  

$ 600  - 800 
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 GRETA GARBO: PAIR OF BLACK HATS  
 A pair of black toque hats from the estate of Greta Garbo. 
 
The first is a wool felt hat with a Mr. John label and a Valentina spiderweb embroidered in the hat 
band. It is unknown if Valentina procured the item for Garbo or altered the hat in some fashion.  
 
The second is a velvet toque with no maker label present. 
 
These appear in the book Greta Garbo: The Mystery of Style edited by Stefania Ricci (Milan: Skira, 
2010) and both were previously exhibited at the Museo Salvatore Ferragamo for Greta Garbo: The 
Mystery of Style which ran from February through September 2010. 

 No size tag  

 PROVENANCE Lot 805 “From the Estate of Greta Garbo ,” Julien’s Auctions, Beverly Hills, 
December 14, 2012  

$ 200  - 300 
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 BETTE DAVIS: “ALL ABOUT EVE” ORIGINAL EDITH HEAD “MARGO 
CHANNING” BUMPY NIGHT GOWN COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of Joseph L. Mankiewicz’s classic 
film All About Eve (20th Century Fox, 1950) by Edith Head. The sketch depicts Bette Davis as Margo Channing 
in the iconic dark brown fur trimmed gown worn by her during Bill Sampson’s (Gary Merrill) welcome home 
party, where she delivers one of her most famous lines, “Fasten your seatbelts, it’s going to be a bumpy night.” 
Davis appears on-screen with Marilyn Monroe, in a breakthrough performance, wearing the gown. Head won 
the Oscar for Best Costume Design, Black-and-White for this Oscar winning Best Picture; Davis was nominated 
for Best Actress.  
 
The sketch is faintly penciled “for Bette Davis” to the right side, and initialed, possibly by Mankiewicz, near the 
right bottom hem.  
 
Includes a DVD of the film.   

 17 x 14 inches  

$ 5,000  - 7,000 
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 BARBARA STANWYCK: GIFTED LONGINES 14K GOLD WRISTWATCH  
 A 14k gold wristwatch, by Longines, gifted by Barbara Stanwyck to Victor Johnson, a gaffer at Warner Brothers for over 
40 years. The watch, of mechanical movement, features a circular cream-colored dial with gold dot and baton chapters, 
gold hands, and a subsidiary dial, within a stepped 14k gold bezel, joined to the brown leather strap. The caseback is 
inscribed, “to Vie Again my gratitude my love Missy Barbara,” circa 1946. Ref. 5120, 30 mm case. The Salazar stamp on 
the side of the casing was put by Portuguese customs for import during the Salazar Regime “Estado Novo” (1932-1974). 
 
The watch is the second part of two gifts given to Johnson from Stanwyck, the first being an autographed photo of 
Barbara thanking him for his work.  

 Length, 9 inches  

$ 2,000  - 3,000 
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 KATHARINE HEPBURN: “ADAM’S RIB” 
“AMANDA BONNER” CHECKERED 
ROBE (WITH DVD)  
 A black and white checkered robe with a deep purple collar 
panel worn by Katharine Hepburn as Amanda Bonner in George 
Cukor’s classic film Adam’s Rib (Metro-Goldwyn-Mayer, 1949). 
The interior has labels reading MGM and “Katharine Hepburn/ 
1566-1466”.  
 
Hepburn wears the robe in the scene in which Amanda and her 
husband Adam (Spencer Tracy)- lawyers on opposing sides of a 
murder case-get in an argument while making dinner after a day 
in court.  
 
Walter Plunkett designed Hepburn's costumes for the film. He 
was one of her favorite costume designers and worked with her 
on many films, beginning early in her career at RKO. 
 
Includes a DVD of the film.  

 No size tag.  

$ 1,000  - 2,000 
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 CAROLE LOMBARD: PARAMOUNT 
ATELIER SUIT  
 A salt and pepper tweed wool suit, custom made for 
Carole Lombard at Paramount Atelier in Hollywood, 
California. The suit comprises a tailored jacket with hand 
finishing details to interior and two front pockets (with 
damage on interior lining from age), as well as a 
matching slender-fitting skirt. Both pieces have 
Paramount Atelier labels inscribed "917 AK 4 Lombard," 
and are stamped "Property of Paramount Pictures Corp. 
Ladies wardrobe." No sizes present. 
 
After the success of her role in the pre-Code Western film 
The Arizona Kid (Fox Film Corporation, 1930), Paramount 
Pictures decided to sign Lombard to a $350-per-week 
contract, which by 1936 and many years of hard work 
later, increased to $3,500 per-week.  

 PROVENANCE Lot 150 “Icons and Idols 2014: 
Hollywood” Julien’s Auctions, Beverly Hills, December 5, 
2014  

$ 800  - 1,200 
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 KATHARINE HEPBURN: INSCRIBED 
SELF PORTRAIT  
 A rare black and white conte self-portrait of Katharine 
Hepburn. The sketch, which is behind glass in a black 
wooden frame, depicts Hepburn from the shoulders up 
with round glasses, a hat, and a blouse with a tie at the 
neck, in costume as legendary fashion designer Coco 
Chanel, the character the award-winning actress portrayed 
in her only Broadway musical Coco.  
 
The portrait is inscribed on the bottom and reads: “Coco 
June 26, 1971 / Dear Patsy / Good luck & very many thanks 
/ Kate Hep.”  

 9 x 11 x .75 inches  

$ 1,000  - 2,000 
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 LORETTA YOUNG: COSTUME CLIP-ON PINK 
HEART EARRINGS  
 A pair of gold-tone ear clips owned by Loretta Young, each centering 
upon a cabochon pink heart within a fluted gold tone surround, with 
clip backs. With surface damage.  

 Length, 1 inch  

 PROVENANCE partial Lot 224 “ Property From the Estate of Loretta 
Young” Julien’s Auctions, February 17, 2020  

$ 100  - 200 
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 LORETTA YOUNG: COSTUME CLIP-ON EARRINGS  
 A pair of gold-tone ear clips owned by Loretta Young, each designed as a pierced and 
sculpted gold-tone plaque suspending a series of bar and kite-shaped gold-tone links in 
a fringe design.  

 Length, 2 inches  

 PROVENANCE partial Lot 224 “ Property From the Estate of Loretta Young” Julien’s 
Auctions, February 17, 2020  

$ 100  - 200 
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 HEDY LAMARR: “SAMSON AND DELILAH” ORIGINAL EDITH 
HEAD SIGNED “DELILAH” PEACOCK GOWN COSTUME 
SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of Cecil B. Demille’s 
classic film Samson and Delilah (Paramount Pictures, 1949) by Edith Head, who signed the piece in 
pencil to the bottom right and wrote “Samson and Delilah” to the bottom left. The black and white 
sketch depicts Hedy Lamarr as Delilah lying on a chaise lounge in the iconic peacock gown worn by 
her in the film. Head won an Oscar for Best Costume Design, Color for the film. 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 2,000  - 4,000 
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 IDA LUPINO: “THEY DRIVE BY NIGHT” COSTUME (WITH PHOTO)  
 A black silk day dress with a sweetheart neckline featuring a bodice with a multicolor floral pattern 
embedded with sequins and the waistline dips over the left hip to form flying panels was worn by actress Ida 
Lupino in the film noir They Drive By Night (Warner Brothers, 1940). A tag near the back zipper reads 
“Warner Bros. Pictures, Inc.” and is inscribed “3143-685.” There is no size tag present, but the bust is 
approximately 36 inches and shoulder to hem is approximately 48 inches. Please note: The costume has 
been altered and now has short sleeves. 
 
Accompanied by a photo of Lupino wearing the dress in a scene from the film.  

$ 1,000  - 2,000 



107106

 130  

 RITA HAYWORTH: “SEPARATE TABLES” ORIGINAL EDITH HEAD 
ANNOTATED “ANN SHANKLAND” COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of the classic film Separate Tables (Hecht-Hill-
Lancaster Productions, 1958) by Edith Head, who wrote “Rita Hayworth” in her hand to the top left, and “Rita Test” to the 
bottom right. The sketch depicts Rita Hayworth as Ann Shankland. The final design worn by Hayworth in the film was all 
black. Hayworth requested Head to design her outfits for the film. This was their only collaboration together. 
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 5,000  - 7,000 
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 JANE RUSSELL: PUBLICITY SHOOT-WORN COSTUME 
RHINESTONE NECKLACE (WITH PHOTO)  
 A flexible openwork necklace, worn by Jane Russell in a publicity still, circa 1953. The necklace, 
designed as a scalloped collar, is composed of a series of simulated diamond swags, and 
accented by pear-shaped simulated diamond accents. 
 
Includes a photo of Russell wearing the necklace.  

 Inner diameter, 7.25 inches.  

$ 1,000  - 2,000 
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 JANE RUSSELL: EVENT-WORN 
COSTUME KENNETH JAY LANE 
NECKLACE AND EARRINGS (WITH 
PHOTOS)  
 A set of ornate gold-tone link jewelry, owned by Jane Russell. 
This set includes a flexible openwork bib necklace 
composed of fluted and sculptural beads and rectangular 
plaques, some decorated with applied wirework designs, 
inner diameter, 9.25 inches; and a pair of earrings en suite, 
with clip backs, 3 inches. Both the necklace and earrings are 
marked “KJL” for Kenneth Jay Lane. 
 
Russell was photographed wearing the ear clips to an event 
later on in her life and career.  
 
Includes two photographs of Russell wearing the ear clips.   

$ 800  - 1,200 
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 LANA TURNER: “THE BAD AND THE BEAUTIFUL” 
SCREEN-WORN ENSEMBLE (WITH PHOTO)  
 An ensemble screen-worn by Lana Turner in the film The Bad and The Beautiful 
(MGM 1952) based on the novel by George Bradshaw, starring Turner, Kirk 
Douglas, Barry Sullivan, and Dick Powell. The costume includes a single-vent 
blazer with velvet swirled details, black bead and simulated diamond cluster 
embellishments, and wide sleeve cuffs with attached cream lace, no size or label 
present; as well as a pair of cropped black satin trousers, no size or label present. 
 
Includes an original black and white still photograph featuring Turner wearing 
the costume with a typed message on the back that reads, “INTROSPECTION... 
The serious “boy” is Lana Turner with Barry Sullivan in a scene from M-G-M’s 
Tribute to a Bad Man, a story of Hollywood and its people. Heading the brilliant 
case with Miss Turner and Sullivan are Walter Pidgeon, Dick Powell, Gloria 
Grahame and Gilbert Roland. Vincent Minelli directed and John Houseman 
produced from the screen play by Charles Schnee, based on a story by George 
Bradshaw. 1581-81.”  

 Photograph, 8 x 10 inches  

$ 1,000  - 2,000 
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 LANA TURNER: “LOVE HAS MANY FACES” ORIGINAL “KIT JORDON” EDITH HEAD 
COSTUME SKETCHES (WITH DVD)  
 A pair of original gouache and ink costume sketches from the production of the film Love Has Many Faces (Jerry Bresler Productions, 1965) 
by Edith Head. The sketches depict Lana Turner as Kit Jordon in blue and green/yellow swim ensembles, both worn by her. The blue 
ensemble sketch is annotated “Turner #12” in pencil to the top right, the yellow/green ensemble is annotated “ext. beach” in pencil to the 
bottom left, both in Head’s hand. Other production notes are also present. There are very small tears on the top left and right corners of the 
yellow/green ensemble sketch. 
 
To publicize the costumes for Love Has Many Faces, Columbia Pictures (the film’s distributor) created a featurette narrated by Head titled 
Million Dollar Wardrobe. A link to the featurette is available upon request. The film was shot on location in Acapulco.  
 
Includes a DVD of the film.  

 17 x 14 inches (each)  

$ 2,000  - 4,000 
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 JUDY GARLAND: “I COULD GO ON SINGING” ORIGINAL EDITH 
HEAD SIGNED “JENNY BOWMAN” RED SUIT COSTUME SKETCH  
 An original gouache and ink on paper costume sketch from the production of the classic film I Could Go On 
Singing (Barbican Films, 1963) by Edith Head, who signed it in pencil to the bottom left and wrote “Garland 
#20” to the top right. The sketch depicts Judy Garland as Jenny Bowman in a red suit designed for her, 
emphasizing the iconic Garland silhouette.  
 
Garland, whose birth centennial is 2022, is exceptional in the singing sequences, revealing the real Judy. 
Sadly, this was her last big-screen performance.  

 17 x 14 inches  

$ 2,000  - 4,000 
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 DEBORAH KERR: “THE PROUD AND THE PROFANE” COSTUME SKETCH  
 A watercolor costume sketch of actress Deborah Kerr for the film The Proud and the Profane (Paramount Pictures, 
1956) is matted in a black frame. The sketch shows the actress wearing a light blue swimsuit and the lower left side 
shows initials in pencil that read “W.P. / C.B.D. / G. S. / WPA / USO.”  
 
The back of the frame features a list of approvals required for the creation of the costume and the itemized cost of the 
accessories, including hat $5, shoes $15, and brassiere $10. This document is dated 6/ 19/55.  

 15.5 x 19 x 1 inches  

$ 500  - 700 
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 CYD CHARISSE: CHANEL SHEATH AND JACKET 
(WITH PHOTO)  
 A Chanel sheath and jacket worn by Cyd Charisse to The Nijinski Awards at the 
Monaco Dance Forum in Monaco on December 14, 2002, presented by Princess 
Caroline. The ebony sheath is covered with jet-like square sequins and has a back slit 
to the skirt. The boucl jacket has woven metallic threads and is embellished with 
sequins. Both pieces have labels that read “Chanel.” The jacket is size 38, the sheath is 
size 40. 
 
Accompanied by a photo of the actress wearing the ensemble and a copy of a signed 
early publicity photo.  

$ 1,000  - 2,000 118
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 JUDY GARLAND: “I COULD GO ON SINGING” ORIGINAL EDITH HEAD 
SIGNED AND ANNOTATED “JENNY BOWMAN” STAGE SEQUENCE 
COSTUME SKETCH  
 An original gouache and ink on paper costume sketch from the production of the classic film I Could Go On Singing 
(Barbican Films, 1963) by Edith Head, who signed it in pencil to the bottom left and wrote “Judy Garland/#6/stage” 
and “I Could Go On Singing” to the top right and bottom left. The sketch depicts Judy Garland as “Jenny Bowman” in 
an outfit designed for her for a stage sequence of the film, emphasizing the iconic Garland silhouette. A rear view has 
been lightly penciled to the top right. 
 
Garland, whose birth centennial is 2022, is exceptional in the singing sequences, revealing the real Judy. Sadly, this 
was her last big-screen performance.   

 17.5 x 14 inches  

$ 2,000  - 4,000 
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 CYD CHARISSE: SHAWL WITH SIGNED 
PHOTO  
 A golden silk-like shawl embroidered with a floral motif with knotted 
fringe owned by Cyd Charisse. Accompanied by a signed black and 
white photo of the actress.  

 77 x 80 inches  

 PROVENANCE From the Estate of Cyd Charisse  

$ 1,000  - 2,000 139 

 CYD CHARISSE: IMPORT GOWN AND SIGNED PHOTO  
 A magenta silk floral brocade import wrap gown trimmed with quilted bands and a 
matching sash, circa 1960s, was owned by Cyd Charisse. A label reads “Dynasty... Made 
for I.Magnin.” Size 12.. Velcro closures have been added. 
 
Accompanied by a signed photo of the actress.  

 PROVENANCE From the Estate of Cyd Charisse  

$ 600  - 800 
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 ANN MILLER: 1987 WOODY SHELP HAT “HAPPY BIRTHDAY HOLLYWOOD”  
 A white top hat with a black sequin band with white rhinestone ornaments and a sewn-on statement piece made up of black and 
white simulated gemstones and a feathered accessory. A label on the inside rim reads “Woody Shelp/ Ann Miller”. The hat was 
worn by Ann Miller for the ABC television special Happy Birthday Hollywood, a gala celebration benefiting the Motion Picture and 
Television Country House and Hospital, held at the Shrine Auditorium in Los Angeles in honor of the centennial of the founding of 
the town of Hollywood. The special aired on May 18, 1987.  
 
Woody Shelp was the theatrical milliner for more than 140 Broadway productions.   

 No size tag  

 PROVENANCE Lot 555 “From the Estate of Ann Miller,” Julien’s Auctions, Las Vegas, June 26, 2009  

$ 300  - 500 
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 ANN MILLER: “HOLLYWOOD PALACE” COSTUME WITH BOX (WITH PHOTOS)  
 A black and red leotard with black and red sequin and black palliates at hem, accompanied by matching handless black and sequin gloves, worn 
March 11, 1967, on ABC’s Hollywood Palace television variety show. This was Miller’s fourth appearance on the program. She performed “Trapped 
in a Web of Love,” with a leg injury, defying a doctor who told her she needed to stay in bed. She asked Bob Mackie to prepare a special set of 
tights that would help her dance on her injured leg. 
 
Included in this lot is a receipt from Henshey’s Department Store charged to “Ann Muller” [sic] at her Beverly Hills address, two photographs of 
Miller wearing this costume, and a baggie containing two beads that had fallen from the costume. 
 
The box the costume comes in has handwritten notes on the lid from an unknown person, mentioning a costume previously stored in the box. 
Included on the lid is the lot tag from the previous auction.  

 Box: 25 x 18 x 7 inches , Costume: No size tags  

 PROVENANCE Lot 453 “From the Estate of Ann Miller,” Julien’s Auctions, Las Vegas, June 26, 2009  

$ 600  - 800 
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 ANN MILLER: DANCE SHOES WITH BOX AND POUCH  
 A group of items related to Ann Miller’s dance career stored in a Capezio shoe box.  
 
This lot includes a pair of well-worn Capezio leather dance shoes with insole and worn-down Cat’s Paw rubber heels, worn by Ann Miller. This is 
accompanied by a small black pouch with a hand-sown metal button clasp on a black fabric belt with hooks at the end. The shoes come in a 
Capezio box with “military” written on the side in black ink. The lid of the box is taped to the body of the box on one side with scotch tape. The 
bottom of the box is lined with a folded black fabric square with “Ararat Park Hyatt Moscow” and “Shoe Bag” embroidered in silver thread.  
 
The shoes are size 7.5  

 Box: 12 x 6 x 3.5 inches  

 PROVENANCE Lot 521 “From the Estate of Ann Miller,” Julien’s Auctions, Las Vegas, June 26, 2009  

$ 400  - 600 
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 ANN MILLER: RONALD REAGAN LETTER, PHOTOGRAPHS, TELEGRAMS TO ANN MILLER  
 A collection of items regarding Ann Miller’s relationship with Nancy and Ronald Reagan. 
 
This group includes a framed letter dated April 12, 1991, on Ronald Reagan stationery, wishing Ann Miller a happy birthday, signed Ron, with a 
slight smudge on signature. Accompanied by three telegrams from Mr. and Mrs. Reagan and four black and white photographs of the 
Reagans, Miller, and Mickey Rooney backstage at Sugar Babies. The photographs and telegrams are all glued to loose self-adhesive photo 
album pages.  
 
Stickers and a tag from a previous sale are included on the items.  

 Largest: 16 by 14 inches  

 PROVENANCE Lot 509 “From the Estate of Ann Miller,” Julien’s Auctions, Las Vegas, June 26, 2009  

$ 500  - 700 
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 ANGELA LANSBURY:”SAMSON AND DELILAH” ORIGINAL EDITH HEAD 
SIGNED “SEMADAR” GOLD GOWN COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of Cecil B. Demille’s classic film Samson 
and Delilah (Paramount Pictures, 1949) by Edith Head, who signed the piece in pencil to the bottom left and wrote 
“Angela Lansbury” to the top left. The sketch depicts Lansbury as “Semadar” in the pearl encrusted gold gown worn 
by her in the film. Head won an Oscar for Best Costume Design, Color. The sketch is on fragile paper with several rips 
and tears. 
 
Includes a DVD of the film. 

 17.5 x 12 inches  

$ 2,000  - 4,000 
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 ROSEMARY CLOONEY: “WHITE CHRISTMAS” ORIGINAL EDITH HEAD SIGNED 
“BETTY HAYNES” MISTER BONES GOWN COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of Michael Curtiz’s classic holiday film White 
Christmas (Paramount Pictures, 1954) by Edith Head, signed by her to the bottom left. The sketch depicts Rosemary Clooney 
as Betty Haynes in the magnificent black sequin gown with red train designed for and worn by her while performing the 
musical number “Mister Bones” with Bob Wallace (Bing Crosby) and Phil Davis (Danny Kaye). The paper has small tears on the 
top left and right. 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 4,000  - 6,000 
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 ROSEMARY CLOONEY: “WHITE CHRISTMAS” ORIGINAL EDITH HEAD SIGNED 
“BETTY HAYNES” REHEARSAL OUTFIT COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of Michael Curtiz’s classic holiday film White 
Christmas (Paramount Pictures, 1954) by Edith Head, signed and inscribed “White Christmas” by her. The sketch depicts 
Rosemary Clooney as Betty Haynes in the rehearsal outfit designed for and worn by her when she gets in an argument with 
Bob Wallace (Bing Crosby) while rehearsing the song “Count Your Blessings (Instead of Sheep).” 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 3,000  - 5,000 
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 SHIRLEY TEMPLE: EPHEMERA AND SIGNED PHOTO AND “CHILD STAR” AUTOBIOGRAPHY  
 A black and white photograph signed “To Betty Jean,” in black marker by Shirley Temple and a Child Star autobiography (McGraw Publishing Company, New 
York, 1988). 
 
Also included is an ephemera of items from Temple’s best friend, Betty Jean, including a photo album from Jean’s wedding, The Shirley Temple Scrapbook 
(Easton Press, Connecticut, 2001), and a black and white photograph of Shirley Temple with a maid in Honolulu, Hawaii. 
 
Includes a Certificate of Authenticity  

 13 x 10 inches (largest)  

$ 200  - 300 
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 MOIRA SHEARER: “THE RED SHOES” FILM POSTER  
 A linen-backed 1988 re-release film poster for the classic drama The Red Shoes (The Archers, 1948) 
starring Moira Shearer and Anton Walbrook. 
 
The film marked the acting debut of Shearer, a real life ballerina, and was eventually nominated for 
five Academy Award at the 21st Annunal Academy Awards held on March 24, 1949, including a win 
for "Best Original Score" and "Best Art Direction."  

 29.75 x 43 inches  

$ 200  - 300 
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 AUDREY HEPBURN: 
“ROMAN HOLIDAY” 
ORIGINAL EDITH HEAD 
SIGNED “PRINCESS ANN” 
DIGNITARY RECEPTION 
COSTUME SKETCH (WITH 
DVD)  
 An original gouache and ink on paper 
costume sketch from the production of 
the classic William Wyler film Roman 
Holiday (Paramount Pictures, 1953) by 
Edith Head, signed by her in pencil to the 
bottom right with annotations on the 
verso. The sketch depicts Audrey Hepburn 
as Princess Ann in the white gown worn by 
her in the opening dignitary reception 
sequence of the film. Hepburn won an 
Oscar for Best Actress and Head for Best 
Costume Design, Black-and-White. 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 5,000  - 7,000 
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 AUDREY HEPBURN: “ROMAN 
HOLIDAY” ORIGINAL EDITH 
HEAD SIGNED “PRINCESS 
ANN” PRESS RECEPTION 
COSTUME SKETCH (WITH 
DVD)  
 An original gouache and ink on paper costume 
sketch from the production of the classic William 
Wyler film Roman Holiday (Paramount Pictures, 
1953) by Edith Head, signed and annotated 
“for/Audrey Hepburn” by her in pencil to the 
bottom right and top left. The sketch depicts 
Hepburn as Princess Ann in the white daytime 
dress worn by her in the final press reception 
scene of film. Hepburn won an Oscar for Best 
Actress in the film, and Head for Best Costume 
Design, Black-and-White.  
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 5,000  - 7,000 
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 AUDREY HEPBURN: “SABRINA” EDITH HEAD SIGNED ORIGINAL “SABRINA FAIRCHILD” 
JUMPER DRESS COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of the classic Billy Wilder film Sabrina (Paramount Pictures, 1954) by 
Edith Head, who has signed her name in pencil to the bottom right and written “Audrey Hepburn” and “Sabrina” to the bottom left and top right. 
The sketch depicts Hepburn as Sabrina Fairchild in the jumper dress worn by her as the chauffeur’s daughter in the opening sequence of film. 
Head received an Oscar for Best Costume Design, Black-and-White, and Hepburn was nominated for Best Actress. 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 5,000  - 7,000 
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 AUDREY HEPBURN: “SABRINA” ORIGINAL EDITH HEAD SIGNED “SABRINA 
FAIRCHILD” TRAVELING OUTFIT COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of Billy Wilder’s classic film Sabrina (Paramount 
Pictures, 1954) by Edith Head, who has signed the piece in pencil to the bottom right and written “Audrey Hepburn/’Sabrina’” to 
the top left. The sketch depicts Hepburn as Sabrina Fairchild in the traveling outfit worn by her in the film (the final version is black). 
Head won an Oscar for Best Costume Design, Black-and-White and Hepburn was nominated for Best Actress. 
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 5,000  - 7,000 
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 AUDREY HEPBURN: “SABRINA” ORIGINAL EDITH HEAD SIGNED AND 
ANNOTATED “SABRINA FAIRCHILD” GOWN COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of the classic Billy Wilder film Sabrina (Paramount 
Pictures, 1954) by Edith Head, who has signed the piece to the bottom right and annotated it “A Hepburn”, “2nd version”, and 
“2nd pick for two”. The sketch depicts Audrey Hepburn as Sabrina Fairchild in an alternate version of the embroidered gown 
worn by Hepburn in the film. The final design was by Hubert de Givenchy. Head won an Oscar for Best Costume Design, Black-
and-White and Hepburn was nominated for Best Actress. 
 
Includes a DVD of the film.   

 16.5 x 14 inches  

$ 5,000  - 7,000 
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 AUDREY HEPBURN: “BREAKFAST AT TIFFANY’S” ORIGINAL EDITH HEAD 
SIGNED “HOLLY GOLIGHTLY” MOON RIVER COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch by Edith Head, signed by her, from the production of Breakfast at 
Tiffany’s (Paramount Pictures, 1961). The sketch depicts Hepburn as Holly Golightly, wearing the sweater and jeans outfit in 
the memorable scene with George Peppard (as Paul Varjak) in which she sings the Oscar-winning Henry Mancini and 
Johnny Mercer song “Moon River” on her fire escape. Hepburn won a Best Actress Oscar nomination for her performance. 
The guitar appears in the sketch as well as numerous production notes mentioning the song. The sketch is initialed, possibly 
by Audrey Hepburn, below the note "capri? chk / w / Audrey". 
 
Includes a DVD of the film.   

 17 x 13.5 inches  

$ 5,000  - 7,000 
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 AUDREY HEPBURN: 
“BREAKFAST AT TIFFANY’S” 
ORIGINAL EDITH HEAD “HOLLY 
GOLIGHTLY” RED COAT AND 
MINK HAT COSTUME SKETCH 
(WITH DVD)  
 An original gouache and ink on paper costume 
sketch by Edith Head from the production of 
Breakfast at Tiffany’s (Paramount Pictures, 1961). The 
sketch depicts Audrey Hepburn as Holly Golightly in 
the iconic red coat and mink fur hat she wore in the 
scenes where Paul Varjak (George Peppard) and she 
spend the day doing things they’ve never done 
before, leading the pair to Tiffany’s, the public library, 
and later to the local Carters 5-10-25 store, where 
Golightly demonstrates her love of shoplifting. 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 5,000  - 7,000 
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 AUDREY HEPBURN: “BREAKFAST AT TIFFANY’S” ORIGINAL EDITH HEAD “HOLLY 
GOLIGHTLY” GIVENCHY COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch by Edith Head from the production of Breakfast at Tiffany’s (Paramount Pictures, 
1961), depicting Audrey Hepburn as Holly Golightly in a two-piece ensemble designed by Hubert de Givenchy, final version by Edith 
Head. Worn by Hepburn under the iconic red coat, in the scenes where Paul Varjak (George Peppard) and Holly spend the day doing 
things they’ve never done before, leading the pair to Tiffany’s, the public library, and later to the local Carters 5-10-25 store, where she 
demonstrates her love of shoplifting.  
 
Hepburn was also photographed wearing the ensemble while attending the Piazza Guglielmo Marconi in Rome, Italy in 1961, after the 
film’s wrap. Multiple notes indicate that the outfit was to be worn under the red coat. Hepburn received a Best Actress Oscar nomination 
for her performance in the film. 
 
Includes a DVD of the film.  

 16 x 14 inches  

$ 5,000  - 7,000 
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 AUDREY HEPBURN: “WAIT UNTIL DARK” ORIGINAL GLASS TITLE PANEL  
 A framed glass title panel of Audrey Hepburn’s name from the film Wait Until Dark (Warner Bros, 1967). A scene from 
the film is matted against the back of the frame. 
 
Unlike other title art, the backing image appears to be only a scene from the film and not from a title sequence. The 
title panel itself is painted or pressed onto the glass, outlined in white paint. The back of the frame has a wire hanger. 
 
Early glass frame panels were hand-painted but as technology progressed they were hot-pressed using lead 
typefaces. Due to their unique methods of creation, glass title art is often one-of-a-kind. Wayne Fitzgerald is listed as 
the uncredited title designer. 
 
This was Hepburn’s last role until 1976. 

 28.5 x 22 x 2 inches  

$ 10,000  - 20,000 

 160  

 STANLEY KUBRICK: "THE KILLING" FILM 
POSTER  
 A linen-backed circa 2000s re-release film poster for the crime 
drama The Killing (Harris-Kubrick Productions, 1956) directed by 
Stanley Kubrick, starring Sterling Hayden and Coleen Gray. 
 
The film, based on the novel Clean Break by Lionel White, 
received a 1957 BAFTA Film Award for "Best Film from any 
Source."  

 34.5 x 25.5 inches  

$ 200  - 300 

 159  

 THE WRONG MAN: SWEDISH FILM 
POSTER  
 A linen-backed Swedish poster for the classic Noir film The 
Wrong Man (Warner Bros., 1956) directed by Alfred Hitchcock, 
starring Henry Fonda and Vera Miles. 
 
The iconic noir has been an influence for many directors over 
the years, including being cited as a significant inspiration for 
Martin Scorsese's Taxi Driver (Columbia Pictures, 1976).  

 27.5 x 39 inches  

$ 200  - 300 
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 GRACE KELLY: “THE COUNTRY GIRL” ORIGINAL EDITH HEAD SIGNED 
“GEORGIE ELGIN” COSTUME SKETCH (WITH DVD)  
 An original costume sketch from the production of the classic film The Country Girl (Perlberg-Seaton Productions, 
1954) by Edith Head, signed by her to the bottom left. The sketch depicts Grace Kelly as “Georgie Elgin” in a 
dress worn by her in the film. Kelly won an Oscar for Best Actress for her performance in the film. The sketch is 
annotated “dup. Grace Kelly” and “Country Girl/Georgie” to the top left, with more production notes on the verso. 
 
Includes a DVD of the film.  

 16 x 13 inches  

$ 2,000  - 4,000 
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 GRACE KELLY: “REAR WINDOW” ORIGINAL EDITH HEAD SIGNED AND 
ANNOTATED “LISA FREMONT” GREEN SUIT COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch by Edith Head from the production of Alfred Hitchcock’s classic film Rear 
Window (Alfred J. Hitchcock Productions, 1954). The sketch depicts Grace Kelly as “Lisa Fremont” wearing a green suit, white blouse 
and hat worn by Kelly in the film. The piece is signed to the bottom right in pencil by Head, is inscribed ‘Grace Kelly’ and has various 
production notes including “ok Hitch on bottom or pleat” written with pencil in Head’s hand. Note: The paper is missing its bottom left 
corner.  
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 5,000  - 7,000 
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 GRACE KELLY: “REAR WINDOW” ORIGINAL EDITH HEAD SIGNED 
“LISA FREMONT” PEIGNOIR COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch by Edith Head from the production of Alfred Hitchcock’s 
classic film Rear Window (Alfred J. Hitchcock Productions, 1964), depicting Grace Kelly as Lisa Fremont wearing 
an ivory peignoir. In the film Lisa removes the peignoir from a Chanel traveling case and wears it to seduce L.B. 
Jefferies (James Stewart). Head has signed the piece to the bottom right in her hand. The paper has two rips to 
the top edge, left and right.  
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 5,000  - 7,000 
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 GRACE KELLY: “TO CATCH A THIEF” ORIGINAL 
EDITH HEAD SIGNED “FRANCES STEVENS” 
MASQUERADE COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch by Edith Head from the 
production of the classic Alfred Hitchcock film To Catch a Thief (Paramount 
Pictures, 1955) depicting Grace Kelly as Frances ‘Francie’ Stevens in her iconic 
gold gown from the film’s memorable masquerade sequence, and Cary Grant 
as John Robie in disguise as a Nubian attendant. The piece is signed in pencil 
to the bottom right by Head.  
 
Head was nominated for an Oscar for Best Costume Design, Color for To Catch 
a Thief. 
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 5,000  - 7,000 
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 GRACE KELLY: “TO CATCH A THIEF” EDITH HEAD SIGNED AND 
ANNOTATED ORIGINAL “FRANCES STEVENS” BLUE GOWN COSTUME 
SKETCH (WITH DVD)  
 A pair of original gouache and ink on paper costume sketches by Edith Head from the production of Alfred 
Hitchcock’s classic film To Catch a Thief (Paramount Pictures, 1955), depicting Grace Kelly as Frances “Francie” 
Stevens in the blue gown she wears when first meeting John Robie (Cary Grant).  
 
One sketch shows the front of the gown, the other the back. Head has signed the “front” sketch to the bottom right. 
The verso of the “back” sketch is hand annotated, including Grace Kelly’s measurements, “32-24-35” and “Conf 
w/Hitch,” and signed in pencil by Head. 
 
Head was nominated for Best Costume Design, Color for To Catch a Thief. 
 
Includes a DVD of the film.   

 16.5 x 14 inches (each)  

$ 10,000  - 20,000 
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 KIM NOVAK: “VERTIGO” ORIGINAL EDITH HEAD SIGNED “MADELEINE 
ELSTER” ERNIE’S RESTAURANT GOWN COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch by Edith Head from the production of the classic Alfred Hitchcock film 
Vertigo (Alfred J. Hitchcock Productions, 1958), signed in pencil to the bottom left and titled “Vertigo” to the top right by Head. 
The sketch features Kim Novak as Madeline Elster in the black gown with matching wrap she wore in the scene at Ernie’s 
restaurant when John “Scottie” Ferguson (Jimmy Stewart) sees Madeline for the first time. 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 5,000  - 7,000 
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 KIM NOVAK: “VERTIGO” ORIGINAL EDITH HEAD “MADELEINE ELSTER” 
PURPLE DRESS COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch by Edith Head from the classic Alfred Hitchock film Vertigo (Alfred J. 
Hitchcock Productions, 1958). The sketch features Kim Novak as Madeline Elster in the purple dress worn by her in the film as 
she stands under the Golden Gate Bridge by San Francisco Bay dismantling a flower bouquet before jumping into the water. It 
is annotated in pencil with various production notes and ‘NOVAK’ to the top right.  
 
Includes a DVD of the film.   

 17 x 14 inches  

$ 5,000  - 7,000 
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 KIM NOVAK: “VERTIGO” ORIGINAL EDITH HEAD INITIALED “MADELEINE 
ELSTER” GREY SUIT COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch by Edith Head from the production of Alfred Hitchcock’s classic film 
Vertigo (Alfred J. Hitchcock Productions, 1958), initialed by Head and hand annotated “OK Al Hitch” to the bottom left. The 
sketch features Kim Novak as Madeline Elster in the iconic grey suit worn in the film by Novak in her dual role as Madeline Elster 
and Judy Barton. Head’s design of the grey suit remains a standard. Other annotations include “Judy as Mad. / Novak Ocean 
Grey” to the top right.  
 
Includes a DVD of the film.   

 14.25 x 13.75 inches  

$ 5,000  - 7,000 
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 TIPPI HEDREN: “THE BIRDS” ORIGINAL EDITH HEAD 
ANNOTATED “MELANIE DANIELS” BLACK SUIT COSTUME 
SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of the classic Alfred 
Hitchcock film The Birds (Alfred J. Hitchcock Productions, 1963) by Edith Head, signed by her in pencil 
to the bottom left and titled “ Hedren “ in pencil to the top right, with various production annotations.  
 
The sketch depicts Tippi Hedren as Melanie Daniels in the black suit designed for her, carrying a black 
envelope clutch purse, which she wore in the opening scenes on the street and inside the pet shop. 
The Birds was Hedren’s film debut, and she won the Golden Globe award for Most Promising 
Newcomer - Female. 
 
The paper has small tears to the top left and right, and crinkling to the bottom left. 
 
Includes a DVD of the film.   

 17 x 14 inches  

$ 5,000  - 7,000 



171170

 170  

 TIPPI HEDREN: “THE BIRDS” ORIGINAL EDITH HEAD “MELANIE DANIELS” 
GREEN SUIT COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of the classic Alfred Hitchcock film The Birds (Alfred 
J. Hitchcock Productions, 1963) by Edith Head, titled “Birds”/ Hedren in pencil in her hand to the top right. The sketch depicts 
Tippi Hedren as Melanie Daniels in the iconic green suit designed for and worn by her throughout most of the film. The Birds 
was Hedren’s film debut, and she won the Golden Globe award for Most Promising Newcomer - Female. 
 
In 2014, when curator-designer Deborah Nadoolman Landis assembled over 150 costumes for the now famous “Hollywood 
Costume” exhibit in Los Angeles, she selected the green suit worn by Hedren in The Birds as the iconic costume of the 1960s. 
As Nadoolman Landis observed, “an icon is born when a character can be instantly recognized in a silhouette.” 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 5,000  - 7,000 
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 TIPPI HEDREN: “MARNIE” EDITH HEAD SIGNED ORIGINAL “MARNIE 
EDGAR RUTLAND” FUR TRIMMED SUIT COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of Alfred Hitchcock’s classic film Marnie 
(Alfred J. Hitchcock Productions, 1964) by Edith Head, signed and titled “Tippi Hedren” in pencil by Head to the bottom 
right. The sketch depicts Tippi Hedren as Margaret "Marnie" Edgar in the fur trimmed suit designed for and worn by her 
after the wedding ceremony in the film co-starring Sean Connery, in-between James Bond pictures. 
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 2,000  - 4,000 
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 DEBBIE REYNOLDS: DANCE STUDIO FLOOR PANEL  
 A wood panel from the floor of Debbie Reynolds’ dance studio.  
 
A wood, ridged floor panel is etched with the words “Debbie Reynolds Studios / 1979-2018.” Reynolds opened the studio in North 
Hollywood, California in 1979 and often used the space to rehearse dance routines for her stage act. Among other notable entertainers 
who practiced on the floor of the studio are Cher, Olivia Newton-John, and Michael Jackson, who rehearsed the choreography for his 
landmark “Thriller” video in the studio.   

 10 x 2.5 x .75 inches  

$ 600  - 800 

 173  

 JAYNE MANSFIELD: PROMOTIONAL PHOTOS  
 Two black and white promotional photographs of Jayne Mansfield in March and April 1963; An original print with a glossy finish 
depicting Jayne Mansfield in a seductive pose, verso displays a black ink date stamp of “18 Mar 1963” as well as a glued-on typed snipe 
noting how she was going to star in a British stage production of The Memoirs of Fanny Hill, margins slightly trimmed; the other an 
original print with a glossy finish depicting the star lounging on a couch, verso displays a black ink date stamp of “25 Apr 1963” as well as 
a glued-on typed snipe noting in part “And Jolly Sporting of Jane [sic], Too,” margins slightly trimmed.  

 10 x 7.5 inches (largest)  

$ 100  - 200 
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 LESLIE CARON: “GIGI” ORIGINAL 
PERIOD BATHING COSTUME 
(WITH DVD)  
 A period four piece blue and white, sailor-style 
bathing ensemble from the production of Vincente 
Minnelli’s classic musical Gigi (Metro-Goldwyn-Mayer, 
1958) made for Leslie Caron in the title role. Pieces 
include a dress with a simulated bow around the 
collar, bloomers, a belt, and a hat.  
 
The inside lining of the dress bears a label which 
reads “Karinska/ 32, Rue Washington-Paris/ L. Caron.” 
Costumier Barbara Karinska executed Cecil Beaton’s 
designs for the film. The inside lining of the bloomers 
bears a label reading “L. Caron.”  
 
Caron wears an ensemble of this design in the scene 
in which Gigi and Gaston Lachaille (Louis Jordan) go 
swimming. Cecil Beaton won an Academy Award for 
Best Costume Design Black-and-White or Color for 
the film.  
 
Includes a DVD of the film.  

 No size tag.  

$ 800  - 1,200 
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 EDITH HEAD: SIGNED SELF PORTRAIT COSTUME SKETCH  
 An original gouache and ink on paper costume sketch by Edith Head for her own personal 
wardrobe, inscribed “Designed for Edith Head” in pencil to the bottom left in her hand. The 
beautifully drawn sketch depicts the black and white ensemble that became the archetypal 
look for Head down to the sunglasses. 
 
Edith Head designed for and dressed the best and most iconic stars of Hollywood’s golden 
era, winning eight Academy Awards and receiving nominations for 27 more in her over 50-
year career. Known for her ability to combine elegance and comfort, Head made a name for 
herself at Paramount Studios. Working under famed designer Travis Banton, she forged her 
own style and became the “go-to” designer for Hollywood’s most glamorous stars. Upon 
Banton’s retirement in 1938, she became Head Designer of the Costume department at 
Paramount where she reigned for the next 30 years before moving to Universal Studios. The 
final film she worked on, Dead Men Don’t Wear Plaid (Carl Reiner, 1982) was released after 
her death on October 24, 1981.  

 17 x 14 inches  

$ 3,000  - 5,000 

176

 175  

 JULIE ANDREWS: “THE SOUND OF MUSIC” CAST 
SIGNED PHOTO  
 A photograph print of Julie Andrews and her facsimile signature signed in black 
and blue ink, and red ink and marker by cast members from the film, The Sound of 
Music (Robert Wise Productions, 1965) in late 1966. 
 
Among the signatures include: Angela Cartwright (Brigitta von Trapp); Duane 
Chase (Kurt von Trapp); Kym Karath (Gretl von Trapp); Heather Menzies (Louisa 
von Trapp); Debbie Turner (Marta von Trapp); and Veronica Cartwright (Angela’s 
sister). 
 
Accompanied by a Letter of Authenticity.  

 10 x 8 inches  

$ 500  - 700 



179

179 

 MITZI GAYNOR: BLUE FOX COAT  
 A two-tiered blue fox coat personally owned by Mitzi Gaynor. The 
garment has one zip off border.  
 
A link to an image of Gaynor holding the coat in the 1980s is 
available upon request.   

 No tags present.  

$ 600  - 800 

 178  

 MITZI GAYNOR: PEARL MINK COAT  
 A pearl mink coat with frog closures personally owned by Mitzi 
Gaynor.  
 
A link to an image of Gaynor wearing the coat in the 1970s is 
available upon request.  

 No tags present.  

$ 600  - 800 
178
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 MITZI GAYNOR: “ANYTHING GOES” ORIGINAL 
EDITH HEAD ANNOTATED “PATSY BLAIR” IT’S 
DE-LOVELY PINK CHIFFON DANCING DRESS 
COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of 
the classic musical film Anything Goes (Paramount Pictures, 1956) by Edith 
Head. The sketch depicts Mitzi Gaynor as “Patsy Blair” in a lovely pink chiffon 
outfit designed for and worn by her during the musical number “It’s De-Lovely” 
in which she dances with Donald O’Connor. The musical, based on the original 
Broadway show. features many memorable Cole Porter songs. Handwritten 
notes by Head indicate the outfit is to be worn on deck during the musical 
number. Head has also handwritten “Mitzi Gaynor” in pencil to the top left. 
There is a small tear at the top edge of the paper.  
 
Includes a DVD of the film.   

 17 x 14 inches  

$ 1,000  - 2,000 
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 MITZI GAYNOR: DON LOPER DRESS SKETCH  
 A color pencil sketch of entertainer Mitzi Gaynor by Hollywood designer Don 
Loper, shows the performer in a white sleeveless gown with a gold design on 
the midsection and a slit up the front. 
 
Accompanied by Certificate of Authenticity.   

 9 x 12 inches  

$ 500  - 700 
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 MITZI GAYNOR: BLUE FROST 
FOX BOA  
 An extra large Continental Furs brand blue frost 
fox boa personally owned by Mitzi Gaynor.  

$ 600  - 800 

 181  

 MITZI GAYNOR: BOB 
MACKIE BLACK FOX 
STOLE  
 A Bob Mackie brand black fox stole 
personally owned by Mitzi Gaynor.  

 PROVENANCE Lot 974, “Property From 
the Estate of Lee Strasberg,” Julien’s 
Auctions, Los Angeles, November 17, 
2016  

$ 600  - 800 
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 ELIZABETH TAYLOR: “NATIONAL 
VELVET” 6-SHEET FILM POSTER  
 An American 6-sheet poster (linen-backed) for the film 
National Velvet (MGM, 1944).  

 82 x 83 inches  

$ 200  - 300 

 185  

 MITZI GAYNOR: WHITE FOX BOA  
 An extra large white fox boa with black and white tails 
personally owned by Mitzi Gaynor.  

$ 600  - 800 
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 MITZI GAYNOR: MONOGRAMMED 
SILVER FOX COAT  
 A Wachtenheim brand silver fox fur coat personally owned by 
Mitzi Gaynor, with its left side interior monogrammed with her 
initials (MGB, for Mitzi Gaynor Bean, her married name).  
 
A link to an image of Gaynor wearing the coat is available upon 
request.   

 No size tag.  

$ 600  - 800 

 184  

 MITZI GAYNOR: RANCH MINK COAT  
 A Bertollini brand ranch mink coat with a zip-off border, 
personally owned by Mitzi Gaynor.   

$ 600  - 800 
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 ELIZABETH TAYLOR: 1951 “A PLACE IN THE SUN” ERA BLOUSE  
 An ecru colored silk chiffon blouse featuring long sleeves, a unique bow design on front, further beige 
silk trim on front and cuffs, a beige silk Peter Pan collar and tie closure at neck, as well as six fabric 
button back closures (with one replacement button). Designed by Hollywood costumier Helen Rose. 
No size or label present. 
 
Worn by Taylor in 1951 during the making the Paramount classic  A Place in the Sun. 
 
Please note: shredding visible on the Peter Pan collar; fragile.  

 PROVENANCE Lot 6, Property from the Lifestyle of Elizabeth Taylor, Julien’s Auctions, Beverly Hills, 
December 6-8, 2019  

$ 1,000  - 2,000 
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 ELIZABETH TAYLOR: “LOVE IS BETTER THAN 
EVER” DANCE COSTUME (WITH DVD)  
 A red crepe dance costume made for and believed to have been worn 
in Love Is Better than Ever (MGM, 1951). The fitted costume has a bias 
label that reads “#3 1524 7985- Eliz. Taylor” and an MGM dry cleaning 
tag. Post-production alterations are present. Costume design by Helen 
Rose. No size tag present. The costume was acquired at the David Weisz 
& Co. MGM Auction after sale in 1970.  
 
Accompanied by a copy of the film and two sequin embellished 
ribbons that are not original to the costume.  

 PROVENANCE, Lot 704 “Icons & Idols” Julien’s Auctions, Los Angeles, 
September 23, 2016  

$ 2,000  - 3,000 
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 ELIZABETH TAYLOR: “A PLACE IN THE SUN” ORIGINAL 
EDITH HEAD ANNOTATED WHITE GOWN COSTUME 
SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of the classic George 
Stevens film A Place in the Sun (Paramount Pictures, 1951) by Edith Head, who inscribed 
“Elizabeth Taylor/Angela Vickers/”A Place in/the Sun” in pencil to the bottom right. The sketch 
depicts Taylor as Angela Vickers in the gown worn by her in the film as she watches Montgomery 
Clift (George Eastman) play pool. Head won the Oscar for Best Costume Design, Black-and-
White, and the iconic gown became the prom dress after the film’s release. 
 
Includes a DVD of the film.  

 17 x 14 inches  

$ 5,000  - 7,000 
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 ELIZABETH TAYLOR: “A PLACE IN THE SUN” ORIGINAL EDITH 
HEAD ANNOTATED “ANGELA VICKERS” BLACK LUAU DRESS 
COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of the classic George 
Stevens film A Place in the Sun (Paramount Pictures, 1951) by Edith Head, who has annotated the 
verso “Taylor Length test ok” in pencil. The sketch depicts Elizabeth Taylor as Angela Vickers in the 
black dress she wears in the film as she attends the indoor “luau” at her parents’ lakeside home 
along with Montgomery Clift (George Eastman). Head won the Oscar for Best Costume Design, 
Black-and-White. 
 
Includes a DVD of the film.  

 16.5 x 4 inches  

$ 5,000  - 7,000 
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 ELIZABETH TAYLOR: “ELEPHANT WALK” ORIGINAL EDITH HEAD SIGNED AND 
ANNOTATED “RUTH WILEY” COSTUME SKETCH (WITH DVD)  
 An original gouache and ink on paper costume sketch from the production of the film Elephant Walk (Paramount Pictures, 1954) by Edith 
Head, who signed the piece to the bottom right and annotated it “Elizabeth Taylor/#15/ext./piano” to the top right. The sketch depicts Taylor 
as Ruth Wiley in the lavender and white gown worn by her in the film when first meeting Dick Carver (Dana Andrews) playing the piano in 
her new home. The final filmed version of the gown is ball length. 
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 3,000  - 5,000 
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 ELIZABETH TAYLOR: JOSEPH L. MANKIEWICZ PERSONAL 
“CLEOPATRA” SHOOTING SCRIPT WITH “ALL ABOUT EVE” 
INSCRIBED BOOK  
 An original shooting script for the film Cleopatra (Twentieth Century Fox, 1963) starring Elizabeth 
Taylor and Richard Burton, the personal copy of Academy Award Winning director, screenwriter, 
and producer Joseph L. Mankiewicz. The script features Mankiewicz’s hand written notes and edits 
in pen, pencil, and marker. eventually was given to Adeline “Addie” Wallace, who was Mr. 
Mankiewiczs personal assistant for over 30 years (and later for William Paley).  
 
During the first sixteen weeks of shooting, the film’s initial director, Rouben Mamoulian, 
experienced many unexpected obstacles (such as leading lady Elizabeth Taylor developing 
meningitis after shooting a scene in 40-degree weather) which resulted in only ten minutes of film 
produced in that time and $7 million spent. When the blame fell on Mamoulian, who exited the film 
shortly after, the production scrambled for a quick replacement to which Mankiewicz stepped into 
the scene after being personally recommended by Taylor due to the fondness of working together 
on the Suddenly, Last Summer (Columbia Pictures, 1959). Appalled with the initial shooting script 
claiming it was “unreadable and unshootable,” Mankiewicz began the grueling process of re-
writing the 326 page screenplay from scratch, even supposedly at times writing script pages the 
night before a scheduled shoot. 
 
Also included is vintage screenplay campaign book for All About Eve (Twentieth Century Fox, 
1950), personally inscribed in blue ink to Ms. Wallace from Mr. Mankiewicz, “For My Addie, Dot. Dot. 
Dot. J.L.M,” as well as a typed announcement related to The Museum of Modern Art Department of 
Film’s fiftieth anniversary tribute to the Director’s Guild of America, titled “An Evening With Joseph L. 
Mankiewicz,” with “Joseph L. Mankiewicz” written to the top in blue ink.   

 Script, 11.75 x 9 x 1.5 inches; Book, 8.5 x 5.75 x 1.25 inches  

$ 800  - 1,000 
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 ELIZABETH TAYLOR: BLUE AND 
WHITE ENSEMBLE  
 A vintage blue and white ensemble, personally 
owned by Elizabeth Taylor. The ensemble includes a 
full jersey skirt with navy buttons lining the center 
front, and a matching cropped top with an ivory silk 
tie collar and three-quarter sleeves. No size or labels 
present.  

 PROVENANCE Lot 1366 “Icons and Idols 2013: 
Hollywood Online Only,” Julien’s Auctions, 
November 11, 2013  

$ 2,000  - 4,000 

194
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 ELIZABETH TAYLOR: “SUDDENLY 
LAST SUMMER” 6-SHEET FILM 
POSTER  
 An American 6-sheet poster (linen-backed) for the film 
Suddenly Last Summer (Columbia, 1959).   

 83 x 81 inches  

$ 200  - 300 

 194  

 ELIZABETH TAYLOR: 
“BUTTERFIELD 8” 6-SHEET FILM 
POSTER  
 An American 6-sheet poster (linen-backed) for the film 
Butterfield 8 (MGM, 1960).   

 83 x 83 inches  

$ 200  - 300 



197

198 

 ELIZABETH TAYLOR: DONNA KARAN 
BLACK VELVET CAFTAN AND 
LOUBOUTIN SHOES  
 A black velvet Donna Karan caftan, owned by Elizabeth Taylor. The 
caftan, from the “Donna Karan Intimates” collection, features a 
wide V-neck, slits along each side, long sleeves, and a cream satin 
interior lining. Tag reads size “0/S.” (although the caftan appears 
to be a much larger size). Also included are a pair of black 
Christian Louboutin pierced leather kitten heels trimmed with 
feathered straps, with signature red soles and four Christie’s 
auction stickers to the bottom of the heels.. Size 39. 
 
Includes an original 2011 Christie’s auction tag.  

 PROVENANCE Lot 438, The Collection of Elizabeth Taylor, 
Christies, New York, December 14, 2011  

$ 2,000  - 3,000 

196
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 ELIZABETH TAYLOR STERLING SILVER 
CROSS PENDANT NECKLACE  
 A sterling silver cross pendant necklace, personally owned by 
Elizabeth Taylor. The necklace features a link chain, and an added 
turquoise stone on the cross, marked “Sterling / Mexico / 925,” 
likely 1950s.  

 14.25 inches  

 PROVENANCE Lot 844 “From the Estate of Elizabeth Taylor,” 
Julien’s Auctions, Beverly Hills, July 15, 2022  

$ 1,000  - 2,000 

197 

 ELIZABETH TAYLOR: GIANNI VERSACE GIFTED EAR CLIPS  
 A pair of red glass bead statement ear clips, personally gifted to Elizabeth Taylor from Gianni 
Versace. Each gold-tone clip is joined to a red beaded boule with simulated diamond 
rondelles, further enhanced by an openwork gold-tone cap, suspending an articulated four-
strand beaded tassel. Signed “Gianni Versace, Made in Italy.” 
 
When Taylor was a guest at Versace’s house in Lake Como, Italy, the designer’s sample 
jewelry maker brought these prototype earrings to the house one day. Because Taylor liked 
them so much, Versace gifted them to her on that trip.  

 Length, 8 inches  

 PROVENANCE Lot 123 “Consigned by Jorjett Strumme, Elizabeth Taylors personal assistant 
and friend,” Julien’s Auctions, Beverly Hills, December 6, 2021  

$ 100  - 200 
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 ELIZABETH TAYLOR: SHAWL  
 A rust colored cotton shawl in a half-circle shape trimmed with 
knitted yarn fringe on one side belonged to Elizabeth Taylor.  

 96 x 46 inches  

$ 400  - 600 

 200  

 ELIZABETH TAYLOR: BOHEMIAN 
ENSEMBLE  
 An ivory silk peasant blouse and skirt embroidered with 
powder blue flowers and violet leaves belonged to 
Elizabeth Taylor. No labels present. Size 10.  

$ 600  - 800 

 201  

 ELIZABETH TAYLOR: 
BOHEMIAN ENSEMBLE  
 A bohemian ensemble, circa 1970s, owned 
by Elizabeth Taylor, including a silky floral 
maxi skirt with long black floating bands and 
a sheer black peasant blouse. Both pieces 
are labeled “Chessa Davis.” Skirt, size M.  

$ 600  - 800 

 202  

 ELIZABETH TAYLOR: 
HIPPIE DRESS  
 A long colorful patchwork printed crepe 
“hippie” dress with butterfly sleeves, a 
zipper, daffodil yellow bib and tie, circa early 
1970s, was owned by Elizabeth Taylor. No 
label or size present. The length is 
approximately 56 inches from shoulder to 
hem.  

$ 400  - 600 



201
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 ELIZABETH TAYLOR: SARA SOTHERN 
ROYAL FAMILY MEMBER GIFTED 
GOLD PIN  
 A small circular gold pin with a pearl and green enamel 
foliate design, gifted to Elizabeth Taylor’s mother, Sara 
Sothern, by a member of the Royal Family. The pin features 
an attached chain suspending another smaller pin, marked 
5Coo (engraved on the outside rim), and is engraved: From 
H.R.H. The Princess Royal to Sara Southern [SIC] 11th Dec. 
1924. The item includes its original red leather box. 
 
Taylor’s mother was also an actress who, on Thursday, 
November 13, 1924, was performing in the Channing Pollock 
play The Fool at the Apollo Theatre in London. Members of 
the Royal Family were in attendance, including Mary, Princess 
Royal and Countess of Harewood [the current Queen 
Elizabeth’s paternal aunt] who gifted this piece to Sothern in 
appreciation.  

 2.75 x 0.75 inches (brooch); 1.75 x 1.75 inches (box)  

 PROVENANCE Lot 838 “From the Estate of Elizabeth Taylor,” 
Julien’s Auctions, Beverly Hills, July 15, 2022  

$ 800  - 1,200 

200
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 ELIZABETH TAYLOR: SAILOR DRESS  
 A crepe sailor dress, by “Georgia Bullock California,” personally 
owned by Elizabeth Taylor. The dress features a plunging neckline 
and sailor collar with an ivory tie and piping. No size present.  

 PROVENANCE Lot 1366 “Icons and Idols 2013: Hollywood 
Online Only,” Julien’s Auctions, November 11, 2013  

$ 1,000  - 2,000 
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 ELIZABETH TAYLOR: 
SHAWL  
 A navy blue shawl in a half-circular 
shape and trimmed with yarn fringe 
along one side belonged to 
Elizabeth Taylor. The shawl features 
an I. Magnin tag.  

 71 x 27 inches  

$ 400  - 600 

206 

 ELIZABETH TAYLOR: BOHEMIAN 
ENSEMBLE  
 A navy blue and ivory scarf that can be worn as a halter 
top and maxi skirt printed with butterflies, birds, and 
flowers was owned by Elizabeth Taylor. The skirt is 
labeled “Chessa Davis.” No size present, but the skirt 
length from waist to hem is approximately 40 inches.  

$ 600  - 800 

202
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 ELIZABETH TAYLOR: SCARLET BEADED COCKTAIL DRESS  
 A heavily beaded scarlet cocktail dress owned by Elizabeth Taylor. The sheer silk sheath is 
embellished with seed beads that were sewn on by hand, layered over a silk charmeuse 
underdress. A sheer sash is draped at the waist with cascading panels and sheer draping is at 
the bust. Hand finishing details are present. No label or size present. The length is 
approximately 40 inches from shoulder to hem and the bust is approximately 36 inches. 
 
The dress comes from the estate of a former employee of Taylor.  

$ 1,000  - 2,000 
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 ELIZABETH TAYLOR: VERSACE MESH BLOUSE  
 A Versace black mesh blouse with a colorful polka dot pattern, owned by Elizabeth 
Taylor. The polychrome button-down blouse, from Gianni Versace Couture, features 
gold-tone Medusa and Greek key bordered buttons down the front. Tag reads size 46.  
 
Includes the original 2011 Christie’s auction tag.  

 PROVENANCE Lot 452, The Collection of Elizabeth Taylor, Christies, New York, 
December 14, 2011  

$ 1,000  - 2,000 

204
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 ELIZABETH TAYLOR: 
VALENTINO CROSS PENDANT  
 A large gold-tone cross pendant encrusted with 
rhinestones in the form of a cross, marked 
“Valentino,” personally owned by Elizabeth Taylor.  

 5.25 x 4.25 inches  

 PROVENANCE Lot 821 “From the Estate of 
Elizabeth Taylor,” Julien’s Auctions, Beverly Hills, 
July 15, 2022  

$ 1,000  - 2,000 
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 ELIZABETH TAYLOR: VERSACE 
RUFFLED BLOUSE  
 A Versace ruffled blouse with colorful stripes and floral 
patterns, owned by Elizabeth Taylor. The 100% silk 
button-down blouse, from Gianni Versace Couture, 
features ruffles down the front and on each sleeve cuff 
as well as green and gold-tone Medusa buttons down 
the front. Tag reads size 42.  
 
Includes the original 2011 Christie’s auction tag.  

 PROVENANCE Lot 442, The Collection of Elizabeth 
Taylor, Christies, New York, December 14, 2011  

$ 1,000  - 2,000 

206

 210  

 ELIZABETH TAYLOR: VERSACE PINK 
WOOL COAT WITH SKIRT  
 A salmon pink Versace wool-blend coat and a floral skirt, owned 
by Elizabeth Taylor. The jacket, labeled Gianni Versace Couture, 
features a single button to the top collar, two front pockets, and 
is lined in purple satin. Tag reads size 12. The skirt of straight fit, 
labeled Gianni Versace Couture, features a multi-colored floral 
design and a side zipper. Tag reads size 42.  
 
Both pieces include the original 2011 Christie’s auction tags.  

 PROVENANCE Lot 465, The Collection of Elizabeth Taylor, 
Christies, New York, December 14, 2011  

$ 2,000  - 3,000 
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 ELIZABETH TAYLOR: BLACK DRESS  
 A jersey little black dress with spaghetti straps, center slits 
in the front and back of the bodice and with a crenulated 
skirt, circa 1970s, was owned by Elizabeth Taylor. A label 
reads “Amelia Gray Beverly Hills California.” No size 
present, but the shoulder to hem is approximately 42 
inches.  

$ 600  - 800 

208
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 ELIZABETH TAYLOR: BLACK CREPE DRESS  
 A black sheer crepe wrap dress with a pleated ruffle running from the 
right down the center front of the skirt was owned by Elizabeth Taylor. 
A label reads “It’s from Helft’s Beverly Hills.” No size present, but the 
length from shoulder to hem is approximately 39 inches.  

$ 600  - 800 

 214  

 ELIZABETH TAYLOR: BLACK SHEATH DRESS  
 A black sheath dress with ruched batwing sleeves, circa early 1980s, was 
owned by Elizabeth Taylor. Labels read “Giovanni de Moura” and 
“I.Magnin.” Size 12.   

$ 600  - 800 

 213  

 ELIZABETH TAYLOR: HIPPIE DRESS  
 A long teal cotton “hippie” dress, circa early 1970s, with 
colorful embroidery work on the bib, bands on the arms, 
and near the skirt hem was owned by Elizabeth Taylor. 
There is a high waistline and a full skirt with a ruffle hem. 
A label reads “Beverly Paige.” No size present. The dress 
from shoulder to hem is approximately 54 inches.  

$ 400  - 600 
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 JOAN COLLINS: “DYNASTY” EPISODE AND 
PORTRAIT-WORN COCKTAIL RING (WITH DVD)  
 A costume cocktail ring worn by Joan Collins in a portrait series and in season 
3 of Dynasty (Aaron Spelling Productions, 1981-1989). The ring contains 
simulated diamonds and blue cabochon set in a silver tone frame marked 
“Panetta.”  
 
Accompanied by the Season 3 DVD.  

 Photo, 11 x 8.5 inches  

 PROVENANCE, Lot 302, "Property from The Collection of Dame Joan Collins" 
December 16, 2015  

$ 2,000  - 3,000 

210
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 ELIZABETH TAYLOR: HAND-PAINTED CHARGERS SET  
 A set of twelve hand-painted and decoupage chargers that belonged to Elizabeth Taylor. Each 
charger is individually decorated with images of precious gem-encrusted jewelry. The verso of 
each is signed in gold-tone paint beneath a hand-drawn crown “Hand Made for / Elizabeth Taylor 
/ by Pablo Manzoni / Dec. 1992.”  

 Stack, 12 x 5 inches  

 Provenance: Property From The Estate of Elizabeth Taylor, Christies December 2011, Lot 2127  

$ 4,000  - 6,000 



 221  

 JOAN COLLINS: VINTAGE 
KENNETH JAY LANE EAR CLIPS  
 A group of three pairs of vintage Kenneth Jay Lane ear 
clips owned by Joan Collins. The ear clips are marked 
“KJL” and “Kenneth Lane.” 
 
“I love Ken Lane. He’s a great friend and I love his 
jewelry.” - Joan Collins  

 Largest 1.75 x 2.25 inches  

 PROVENANCE, Lot 234, "Property from The Collection 
of Dame Joan Collins" December 16, 2015  

$ 500  - 700 

213212
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 OAN COLLINS: “DYNASTY” 
EPISODE-WORN EARRINGS 
(WITH DVD)  
 A pair of Art Deco-style silver tone earrings worn by 
Joan Collins in Season 7 of Dynasty (Aaron Spelling 
Productions, 1981-1989). Accompanied by a copy of 
the Season 7 DVD.  

 1.25 x 1.5 inches  

 PROVENANCE, Lot 289, "Property from The Collection 
of Dame Joan Collins" December 16, 2015  

$ 700  - 900 

 220  

 JOAN COLLINS: “DYNASTY” EPISODE-WORN SILVER-PLATED CUFF BRACELETS (WITH 
MAGAZINE AND DVD)   
 A pair of silver-plated cuff bracelets owned by Joan Collins, includes one worn in Season 5 of Dynasty (Aaron Spelling Productions, 1981-1989).  
 
Accompanied by a copy of the episode and a copy of The Sunday Times Magazine dated November, 2014 featuring an image of Collins wearing 
the same or similar bracelet.  

 Bracelets 2.5 x 2 x 2 inches  

 PROVENANCE, Lot 299, "Property from The Collection of Dame Joan Collins" December 16, 2015  

$ 700  - 900 

219 

 JOAN COLLINS: KENNETH JAY LANE EAR CLIPS  
 A group of three pairs of vintage Kenneth Jay Lane ear clips owned by Joan 
Collins. The ear clips are marked “KJL” and “Kenneth Lane.” Accompanied by a 
photo of Collins wearing a pair of the ear clips. 
 
“I love Ken Lane. He’s a great friend and I love his jewelry.” - Joan Collins  

 1.25 x 1 inches  

 PROVENANCE, Property from The Collection of Dame Joan Collins" 
December 16, 2015  

$ 500  - 700 
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 SHIRLEY MACLAINE: “WHAT A WAY TO GO!” ORIGINAL EDITH HEAD SIGNED “LOUISA MAY 
FOSTER” GOWN SKETCH (WITH DVD)  
 A pair of original gouache and ink on paper sketches from the production of the cult classic film What a Way to Go! (Apjac-Orchard Productions, 1964) by 
Edith Head, who has signed both sketches and annotated the first “Shirley/MacLaine/in/’what a way/to go’ 1963/Paramount” in pencil in her hand. The 
sketches depict Shirley MacLaine as “Louisa May Foster” wearing a gown designed for her as she marries & buries a succession of husbands, getting 
progressively richer in the film.  
 
Louisa wears the gown to a party with husband Rod Anderson, Jr. (Robert Mitchum), and provocatively lifts the skirt to reveal her legs while sitting on the 
piano and flirting with its player. The second sketch shows same outfit with skirt being held open. Head received an Oscar nomination for Best Costume 
Design, Color.  
 
Includes a DVD of the film.   

 16.5 x 14 inches (each)  

$ 2,000  - 4,000 
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 SHIRLEY MACLAINE: “WHAT A WAY TO GO!” ORIGINAL EDITH HEAD SIGNED AND 
ANNOTATED “LOUISA MAY FOSTER” WIDOW’S WEEDS SKETCH (WITH DVD)  
 An original gouache and ink on paper sketch from the production of the cult classic film What a Way to Go! (Apjac-Orchard Productions, 
1964) by Edith Head, who wrote various production notes in pencil on the piece and signed it to the bottom left. The sketch depicts 
Shirley MacLaine as Louisa May Foster in one of the many fabulous mourning outfits, or, as they became known, “widow’s weeds” that 
were designed for and worn by her as she marries and buries a succession of husbands, getting progressively richer in the film. Head 
received an Oscar nomination for Best Costume Design, Color.  
 
Includes a DVD of the film.  

 16.5 x 14 inches  

$ 1,000  - 2,000 
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 NATALIE WOOD: “MARJORIE MORNINGSTAR” 
PARTIAL PARURE (WITH DVD)  
 A set of star-shaped simulated pearl and blue stone jewelry with clip-on star 
earrings, a double-strand pearl necklace with three stars, and a triple-strand 
bracelet with three stars. The earrings are signed “Coro” and are the same or 
similar to the ones worn by Natalie Wood in Marjorie Morningstar 
(Beachwold Productions, 1958). The necklace is signed “Vendome” on the 
decorative blue stone clasp and was made as a prototype for the one that 
Wood would wear in the film; the one worn in the film has four stars instead 
of three. Wood does not wear the matching bracelet in the film. 
Accompanied by a copy of the film. 
 
The partial parure comes from the collection of Anthony Angeli, assistant to 
Vendome’s head designer, Helen Marion. Marion left her prototype samples 
to Angeli in her will.   

 Length, 16.5 inches  

$ 2,000  - 3,000 
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 NATALIE WOOD: “SEX AND THE SINGLE GIRL” ORIGINAL EDITH HEAD ANNOTATED 
COSTUME SKETCHES (WITH ONE SHEET POSTER AND DVD)  
 A pair of gouache and ink on paper costume sketches from the production of the film Sex and the Single Girl (Richard Quine Productions, 1964) 
by Edith Head, who has written various production notes on the sketches in pencil including “Wood/Helen int airport” and “Natalie Wood int 
airport.” Together with the U.S. one sheet poster for the film, in which Natalie Wood (as Helen Brown) wears one of the sketched dresses. 
 
The sketches depict Wood in costumes designed for her in the comedy adaptation loosely based on the infamous 1962 sex advice book 
written by Helen Gurley Brown. In the film, Wood plays a sex-research psychologist inspired by Brown. The short yellow dress is worn by Wood 
while being accompanied by Tony Curtis (Bob Weston), ultimately ending up at the airport in the film’s final scene. While the yellow gown is not 
worn in the film it was used for the US one-sheet poster and promotional photos. 
 
Includes a DVD of the film.   

 17 x 14 inches (each)  

$ 2,000  - 4,000 
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 BARBRA STREISAND: BRUNETTE HAIRPIECE  
 A two-piece dark brown hairpiece originally from the collection of 
Barbra Streisand. The hairpieces have dark brown strands of hair tied to 
a lace mesh with silk bands to the interior and an attached dark brown 
hair comb.  

$ 300  - 500 

227 

 BARBRA STREISAND: FLORAL 
HOUSE COAT  
 A Kimono-style rayon blend black robe with a 
gold flower blossom print and burnt orange trim, 
from the personal collection of Barbra Streisand. 
No size or label present.  

 PROVENANCE Lot 130 “The Collection of Barbra 
Streisand,” Julien’s Auctions, Beverly Hills, 
October 17, 2009  

$ 800  - 1,200 

222
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 BARBRA STREISAND: “THE WAY WE 
WERE” SCREEN-WORN EMBROIDERED 
ROBE (WITH DVD)  
 A ribbed pink cotton full-length robe, screen-worn by Barbra 
Streisand as Katie Morosky in the drama/romance film The Way 
We Were (Columbia Pictures, 1973) co-starring Robert Redford. 
The robe features a belt tie and custom embroidered front right 
pocket. Together with a white cotton handkerchief featuring an 
embroidered "B." 
 
The robe is featured primarily in the scene where Morosky 
(Streisand) begs Hubbell (Redford) to come over because she 
can’t sleep. 
 
Includes a DVD of the film.  

 PROVENANCE Lot 62 "The Collection of Barbra Streisand" 
Julien’s Auctions, Beverly Hills, October 17, 2009  

$ 2,000  - 4,000 
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 BETTE MIDLER: 2003 STAGE-WORN SAILOR 
ENSEMBLE  
 A two piece sailor ensemble, by "Donna Langman New York," stage-
worn by Bette Midler during her 2003-2004 "Kiss My Brass" tour, as 
well as during the 2005 "Kiss My Brass Down Under" Australian tour. 
 
This lot features a bodysuit, the top of iridescent baby sequin net with 
applique sailor tattoos and red bead trim details, as well as a red fringe 
zipper; navy high waist pants embellished with navy sequins to the 
bottom of each leg, with a red lace-up back, navy buttons, and a 
matching belt; as well as a white straw hat with a chin strap, labeled 
"Rodney Gordon New York." Handwritten on the label of each clothing 
piece reads, "Bette Midler." No sizes present. 
 
Link to image of Midler wearing the ensemble available upon request.  

 PROVENANCE Lot 224 “The Collection of Bette Midler,” Julien’s 
Auctions, November 12, 2011  

$ 600  - 800 
224
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 CHER: BOB MACKIE-DESIGNED DRESS  
 A brown long-sleeve mesh dress with a metallic floral pattern, a 
sheer midriff, shoulder pads and a back zipper believed to have 
been designed for Cher by Bob Mackie. The dress is lined, 
features a slit in the back, and there is a E.C. 2 Costumes tag near 
the zipper with the name “Cher” written in marker. There is no size 
tag present. Bust is approximately 34 inches, shoulder to hem is 
approximately 56 inches.  

$ 1,000  - 2,000 
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 LIZA MINNELLI: BLACK 
VELVET WITH FOX 
SHORT JACKET  
 A Gianfranco Ferre brand black 
velvet short jacket with fox fur at the 
hem and a zipper front closure, 
personally owned by Liza Minnelli.   

$ 600  - 800 

 232  

 LIZA MINNELLI: BLACK 
JERSEY FOX CAPE  
 A black jersey cape with extra wide black fox 
trim designed by Dennis Basso Couture and 
personally owned by Liza Minnelli.   

$ 400  - 600 

226
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 LIZA MINNELLI: SCREEN, STAGE, 
AND PHOTO SHOOT-WORN 
BLOUSE (WITH MAGAZINE)  
 A vintage pink blouse with five pink “stone” buttons in a 
simulated diamond surround, screen, stage, and photo 
shoot-worn by Liza Minnelli. No size or labels present.  
 
The blouse was screen-worn by Liza Minnelli during the 
50th Annual Tony Awards held at the Majestic Theatre In 
New York City, on June 2, 1996; on the cover of Advocate 
Magazine published on September 3, 1996; and on stage 
in Munich, Germany on July 29, 1996 as part of the 
European music festival “Europamusicale.”  
 
Includes a 1996 issue of Advocate Magazine.  

 PROVENANCE Lot 520 “Hollywood Legends,” Julien’s 
Auctions, May 7, 2011  

$ 1,000  - 2,000 
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 LIZA MINNELLI: VINTAGE 
CUSTOM MADE RANCH MINK 
THREE-TIER COAT  
 A vintage natural ranch mink three-tier floor-length 
coat custom made for Liza Minnelli by LeNobel Furs 
in Las Vegas. The long-sleeve coat has a short collar 
with a mock capelet and hook and eye front closure. 
The bottom layer zips-off to a 7/8 length coat. Inner 
tag reads “Created for/LMH/LeNobel Furs/Las 
Vegas.” “LMH” stands for “Liza Minnelli Haley Jr.” She 
was married to Jack Haley Jr. from 1974-79.   

$ 800  - 1,200 

228
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 LIZA MINNELLI: DYED RED 
FOX THREE-SKIN STOLE  
 A dyed red fox three-skin stole personally 
owned by Liza Minnelli.   

 No size tag.  

$ 600  - 800 

 235  

 LIZA MINNELLI: J. MENDEL 
BLACK MOHAIR PONCHO 
WITH BROWN FOX TRIM  
 A black mohair poncho with black fox trim 
designed by J. Mendel and personally 
owned by Liza Minnelli.  

 No size tag.  

$ 600  - 800 

236 

 LIZA MINNELLI: NATURAL 
RED FOX SCARF  
 A natural red fox scarf personally owned by Liza 
Minnelli, with a button fastener on the nose and 
a faceted crystal brooch on the posterior.  

$ 600  - 800 
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 JANE FONDA: 1982 PEOPLE’S CHOICE AWARD  
 A People’s Choice Award presented to Jane Fonda for Favorite Motion Picture 
Actress 1982. Accompanied by a framed certificate from The People’s Choice 
Awards congratulating Fonda. Fonda and Sally Field tied and both won the 
award that year. The award trophy is made by Orrefors.  

 Height, 11.5 inches  

 PROVENANCE Lot 222 "The Collection of Jane Fonda" Julien’s Auctions, 
Beverly Hills, September 23, 2016  

$ 2,000  - 3,000 
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 PRISCILLA PRESLEY: SIGNED “DALLAS” “BAIL OUT” FINAL DRAFT SCRIPT  
 A final draft script of episode 17, “Bail Out,” of season 8 from the television series Dallas (Lorimar Productions, 1978-91) 
signed in black marker by Priscilla Presley, who played Jenna Wade.  

 11 x 9 inches  

$ 600  - 800 
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 FAYE DUNAWAY: “TWILIGHT OF 
THE GOLDS” COSTUME SKETCH  
 A costume sketch of Faye Dunaway in her role as Phyllis 
in the television film Twilight of the Golds (Showtime, 
1996). Dunaway is sketched in a brown skirt suit and 
brown shoes. A handwritten note in pencil on the left 
side reads “Beige Camisole” with an arrow pointing 
toward Dunaway. A handwritten note in the lower right 
reads “Act Two, Scene Three.” 
 
Accompanied by Certificate of Authenticity.   

 14 x 17 inches  

$ 300  - 500 

 241  

 MERYL STREEP: SIGNED “THE 
FRENCH LIEUTENANT’S 
WOMAN” PHOTO  
 A black and white photograph from the film 
production of The French Lieutenant’s Woman 
(Juniper Films, 1981) signed and inscribed, “To 
Martin Karle and family, with best wishes,” in black 
marker by Meryl Streep. 
 
Streep was nominated her role as Sarah and Anna 
in the “Best Actress in a Leading Role” category at 
the 1982 Academy Awards.  

 8 x 10 inches  

$ 100  - 200 

 242  

 SUE LYON: MICHELLE PHILLIPS CORRESPONDENCE  
 A pair of rare, never before auctioned letters exchanged between actress Sue Lyon and music icon Michelle Phillips. Both letters were written in ink and 
mailed by Phillips to Lyon, with Phillips' return address on the back of the envelopes. 
 
The two women had been friends since meeting in elementary school. In one letter, Phillips tells Lyon about her recent marriage to musician John Phillips 
(the two would soon found the legendary folk rock singing group The Mamas & the Papas) and invited Lyon to stay at their apartment in New York. In 
another, Phillips discusses songs she and John had been writing together, their burgeoning music career, and references "Denny," who appears to be 
Denny Doherty, another future member of the seminal 1960s group, whose hits would include such classics as "California Dreamin'" and "Monday, 
Monday." She also asks Lyon how she got along with "Liz," a reference to Elizabeth Taylor, whom she met while working on The Night of The Iguana ( (MGM, 
1964), opposite Taylor's husband Richard Burton. 
 
Lyon (1946-2019) was a child model who became an instant film icon when director Stanley Kubrick cast her in the title role of the seductive nymphet in his 
controversial adaptation of Vladimir Nabokov's provocative bestseller Lolita (MGM, 1962). She went on to appear in other acclaimed films such as The Night 
of the Iguana and Evel Knievel (Fanfare Films, 1971). 
 
Phillips (1944- ) is a singer-actress, whose work with The Mamas & The Papas helped established the band as one of the preeminent vocal groups on the 
1960s. She would later embark on an acting career that included roles in the crime drama Dillinger (American International Pictures, 1973), Valentino 
(United Artists, 1977) and the television series Knots Landing (Lorimar, 1979-1993).  

 9.5 x 4.25 inches  

$ 200  - 300 
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 SUE LYON: “LOLITA” AUDITION AND PROMO SHOOT WORN 
PHOTO-MATCHED DRESS (WITH PHOTO)  
 An incredibly rare light blue dress with a heart and floral pattern and white ribbon trim and cap sleeves, 
worn by actress Sue Lyon when she auditioned to play the title role in Stanley Kubrick’s 1962 adaptation 
of Vladimir Nabokov’s bestseller Lolita (MGM, 1962). Photos show Lyon wearing the dress while seated 
next to Kubrick perusing the script, and in video of her screen test. The dress features a label that reads 
“California Gidgit Originals.” There is no size tag present, but the length from shoulder to hem is 
approximately 35 inches. The dress comes from the property of Nona Harrison-Gomez, Miss Lyon’s daughter, who says this is one 
of the only surviving articles of clothing from her mother’s career. 
 
Lyon (1946-2019) beat out approximately 800 other young actresses for the coveted role of 15-year-old (changed from the novel’s 
12-year-old) nymphet Dolores Haze, nicknamed “Lolita,” who becomes the object of affection of Humbert Humbert, an adult 
novelist who rents a room from her mother. The film’s poster, featuring Lyon in character wearing heart-shaped sunglasses with a 
lollipop in her mouth, has become one of the most enduring and instantly recognizable movie images in cinema history  

$ 2,000  - 3,000 

Photograph Credit: mptvimages.com
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 DIANNE WIEST: 2009 EMMY AWARDS EVENT-WORN GOWN AND 
LETTER   
 A black evening gown, worn by Dianne Wiest to the 61st Primetime Emmy Awards held at the Nokia Theatre 
in Los Angeles, California on September 20, 2009, as well as to HBO's post Emmy Awards reception at the 
Pacific Design Center in West Hollywood, California on the same night. The draped, fitted "Rita" gown 
features a high slit with Watteau train and is finished off with rows of jet-like beading at the top of the bodice. 
Labeled, "Randi Rahm" with a fabric tag inscribed "Celebrity 96." Size 10. 
 
Includes a letter written from West to Rahm that, in part, reads, "Dear Randi, Thank you so much for lending 
me your gorgeous dress. I received many compliments and said your name many times." 
 
Link to images of West wearing the gown available upon request.  

 PROVENANCE Lot 864, “From the archive of Randi Rahm,” Julien’s Auctions, Beverly Hills, December 3, 2020  

$ 600  - 800 
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 MELISSA LEO: 2011 SAG AWARDS EVENT-WORN 
RANDI RAHM ‘40S GAL GOWN  
 A Randi Rahm 40s Gal-style gown, worn by Melissa Leo to the 17th Annual Screen 
Actors Guild Awards in held at the Shrine Auditorium in Los Angeles, California on 
January 30, 2011, where Leo won the best female actor in a supporting role for her 
work in The Fighter (Closest to the Hole Productions, 2010). The 1940s-inspired 
gown features a figure-hugging fit, strong shoulders, and slit neckline completely 
covered in a sheet of silver-tone micro beads. Labeled, “Randi Rahm” with a fabric 
tag inscribed “Celebrity 18” affixed to it. No size present. 
 
Link to image of Leo wearing the gown available upon request.  

 PROVENANCE Lot 870, “From the archive of Randi Rahm,” Julien’s Auctions, 
Beverly Hills, December 3, 2020  

$ 600  - 800 
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 EDIE FALCO: 2008 SAG AWARDS EVENT-WORN 
RANDI RAHM AUDREY GOWN  
 A charcoal gray chiffon gown, worn by Edie Falco to the 14th Annual Screen Actors 
Guild Awards held at the Shrine Auditorium in Los Angeles, California on Sunday, 
January 27, 2008, where she won awards for outstanding performance by a female 
actor in a drama series and best ensemble in a drama for her work in The Sopranos 
(HBO, 1999-2007). The sleeveless gown features a V-neck front with floating silk 
chiffon panels with an embellished bow to finish off the back. Labeled, “Randi 
Rahm” with a fabric tag inscribed “Celebrity 95.” No size present. 
 
Link to Falco wearing gown available upon request.  

 PROVENANCE Lot 867, “From the archive of Randi Rahm,” Julien’s Auctions, Beverly 
Hills, December 3, 2020  

$ 600  - 800 
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 CAROL ALT: “THE CELEBRITY APPRENTICE” 
2004 SCREEN-WORN RANDI RAHM GYPSY 
GOWN (WITH DVD)  
 A bronze backless gown, screen-worn by Carol Alt as an auction presenter in 
the Season 1 finale of The Celebrity Apprentice (MGM Television, 2004-2017). 
The gown is heavily embellished throughout in a paisley pattern on a golden 
Lurex background with bronze and gold beads throughout, featuring a 
hemline of gold Chantilly lace and a bronze satin-trim band. Labeled, “Randi 
Rahm.” No size present.  
 
Includes a Season 1 DVD of the series.  

 PROVENANCE Lot 844, “From the archive of Randi Rahm,” Julien’s Auctions, 
Beverly Hills, December 3, 2020  

$ 600  - 800 
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 VIVICA A. FOX: 2004 PRE-OSCAR 
FITTING-WORN RANDI RAHM 
TWISTY GOWN  
 A slender-fitting turquoise satin gown with twisted halter 
neck, worn by Vivica A. Fox at the Le Meridian Hotel on 
February 23, 2004 at Beverly Hills Red Carpet Oscar suites 
in Los Angeles, California. The figure-hugging, vibrant 
turquoise-colored silk gown features an alluring high front 
slit and a seductive train. Labeled, “Randi Rahm.” No size 
present.  
 
Link to image of Fox wearing the gown available upon 
request.  

 PROVENANCE Lot 851, “From the archive of Randi Rahm,” 
Julien’s Auctions, Beverly Hills, December 3, 2020  

$ 600  - 800 

249 

 VIVICA A. FOX: 2005 VANITY FAIR OSCAR PARTY EVENT-
WORN RANDI RAHM TIARA GOWN  
 An embellished white strapless gown, worn by Vivica A. Fox during the 2005 Vanity Fair Oscar 
Party held at Morton’s in West Hollywood, California. The tulle gown features multiple tiers 
bordered in a tiara pattern of simulated pearls, simulated diamonds, and beads. Labeled, “Randi 
Rahm” with a fabric tag inscribed, “Celebrity 32.” Size 4. 
 
Link to image of Fox wearing gown available upon request.  

 PROVENANCE Lot 853, “From the archive of Randi Rahm,” Julien’s Auctions, Beverly Hills, 
December 3, 2020  

$ 600  - 800 
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 TRACEY STEWART: 2002 EMMY AWARDS 
EVENT-WORN RANDI RAHM BRIDGETTE GOWN 
(WITH HANDWRITTEN NOTE AND MAGAZINE)  
 A column gown with chiffon overlay, worn by Tracey Stewart to 
the 2002 Emmy Awards held at the Shrine Auditorium in Los 
Angeles, California. The gown is created with a fitted sheath of 
white embroidered tulle in a geometric pattern, outlined in 
iridescent glass, and finished with a light silk lining, featuring a 
separate overlay of white chiffon with beaded straps. Labeled, 
“Randi Rahm.” No size present.  
 
Includes a handwritten note from Stewart to Rahm in which 
Stewart is expressing her gratitude and inspiration for the gown, 
as well as a July 26, 2004, issue of People magazine featuring 
Stewart in the gown.  
 PROVENANCE Lot 842, “From the archive of Randi Rahm,” 
Julien’s Auctions, Beverly Hills, December 3, 2020  

$ 600  - 800 
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 HEATHER GRAHAM: 2020 RUNWAY EVENT- WORN RANDI RAHM PASSION ANNATINA GOWN  
 A lipstick-red satin gown, worn by Heather Graham on the runway for the 2020 American Heart Association’s Go Red For Women Red Dress Collection at 
Hammerstein Ballroom in New York, NY. The gown, a modern take on a French maid, features a fitted bodice that flows into multiple layers of dynamic 
ruffles that play into a bustle-back, apron-style skirt. Labeled, “Randi Rahm.” Size 4. 
 
Link to image of Graham wearing gown available upon request.  

 PROVENANCE Lot 887, “From the archive of Randi Rahm,” Julien’s Auctions, Beverly Hills, December 3, 2020  

$ 600  - 800 
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 JENNIFER FINNIGAN: 2004 DAYTIME EMMY 
AWARDS EVENT-WORN RANDI RAHM JENNIFER 
GOWN AND EMMY AWARDS TICKETS  
 An embellished gown, worn by Jennifer Finnigan to the 31st Annual Daytime Emmy 
Awards held on May 21, 2004 at Radio City Music Hall in New York City, where she 
won Outstanding Younger Actress in a Drama Series for The Bold and the Beautiful 
(CBS, 1987). The gown is constructed from an ivory lever lace, adorned by two tiers of 
articulating floral embroidery and silver threading along both hemlines. Labeled, 
“Randi Rahm.” No size present. Together with a pair of tickets to the 31st Annual 
Daytime Emmy Awards. 
 
Link to image of Finnigan wearing the gown available upon request.  

 PROVENANCE Lot 843, “From the archive of Randi Rahm,” Julien’s Auctions, Beverly 
Hills, December 3, 2020  

$ 600  - 800 
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 LAURA BENANTI: 2013 TONY 
AWARDS EVENT-WORN RANDI 
RAHM HELLEN GOWN  
 An electric blue silk chiffon “Hellen” gown with satin details 
and a plunging neckline with satin straps, worn by Laura 
Benanti to the 67th Annual Tony Awards held at Radio City 
Music Hall in New York City, NY on June 9, 2013; by Lora 
Lee Gayer to the Broadway Opening Night After Party for 
‘Doctor Zhivago’ at Rockefeller Center in New York City, NY 
on April 21, 2015; and by Abigail Hawk to the “Almost 
Paris” premiere during the 2016 Tribeca Film Festival at 
Chelsea Bow Tie Cinemas in New York City, NY on April 24, 
2016. Labeled, “Randi Rahm.” Size 4. 
 
Link to images of Gayer and Hawk wearing the gown 
available upon request.  

 PROVENANCE Lot 877, “From the archive of Randi Rahm,” 
Julien’s Auctions, Beverly Hills, December 3, 2020  

$ 600  - 800 
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 MISS AMERICA ORGANIZATION PAGEANT CROWN  
 An original Miss America crown, awarded to state pageant winners prior to the coveted national competition. 
 
The crown, of openwork four-pointed design, is entirely decorated by simulated diamond rhinestones, the cardinal points with large pear-
shaped simulated diamond rhinestones, with hoops for pinning into hair. Stamped "Official MAO," manufactured by K. A. Concepts 
exclusively for the Miss America Organization.  

$ 400  - 600 
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 MARILYN MONROE: VINTAGE PHOTOGRAPH BY ANDRE DE DIENES  
 A framed and matted silver gelatin black and white photograph of Marilyn Monroe, taken in 1945 and hand 
printed circa 1960 by Andre de Dienes. 
 
The photo itself is hand-stamped on the verso. This includes a Certificate of Authenticity, a print of the 2007 
“From the Estate of Andre de Dienes” Julien’s Auctions lot description and photo, and a printed biography and 
photo of de Dienes on the back of the frame.  
 
Monroe met de Dienes in 1945 while pursuing a modeling career under the name Norma Jean Baker, for the 
Blue Book Modeling Agency. de Dienes would photograph Monroe many times between 1945 and 1953.  

 27.25 x 1.25 x 33 inches  

 PROVENANCE Lot 147, “From the estate of Andre de Dienes,” Julien’s Auctions, Beverly Hills, June 16, 2007  

$ 4,000  - 6,000 
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 MARILYN MONROE: VINTAGE PHOTOGRAPH BY ANDRE DE DIENES  
 A framed and matted silver gelatin black and white photograph of Marilyn Monroe, taken in 1946 and hand 
printed circa 1960 by Andre de Dienes 
 
The photo itself is hand-stamped on the verso. This includes a Certificate of Authenticity, a print of the 2007 
“From the Estate of Andre de Dienes” Julien’s Auctions lot description and photo, and a printed biography and 
photo of de Dienes on the back of the frame. 
 
Monroe met de Dienes in 1945 while pursuing a modeling career under her the name Norma Jean Baker, for 
the Blue Book Modeling Agency. de Dienes would photograph Monroe many times between 1945 and 1953.  

 27.25 x 1.25 x 33 inches  

 PROVENANCE Lot 145, “From the estate of Andre de Dienes,” Julien’s Auctions, Beverly Hills, June 16, 2007  

$ 4,000  - 6,000 
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 MARILYN MONROE: ORIGINAL LIMITED-EDITION 
ANDRE DE DIENES PHOTO PRINT  
 An original black and white photograph gelatin print of Marilyn Monroe taken by 
Andre de Dienes in 1946. Stamped on the verso by Dienes circa 1950 and 
numbered 14/14 in the top left corner. 
 
Accompanied by a Certificate of Authenticity from the Andre de Dienes Archive.  

 13 x 10.75 inches  

$ 2,000  - 3,000 
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 MARILYN MONROE: MEDICAL FILE  
 A medical file pertaining to cosmetic surgery performed on Marilyn Monroe. The file 
includes facial X-rays and doctors’ notes from the office of Dr. Michael Gurdin, M.D., 
and the X-ray office of Drs. Conti and Steinberg. Dr. Gurdin’s chart on Monroe begins 
on July 14, 1958, and lists the patient as Marilyn Miller with addresses in New York 
and Los Angeles.  
 
The chief complaint listed is “chin deformity” and goes on to give a medical history 
that begins in 1950 and ends in 1962. Listed are a 1956 bout of neutropenia in 
England; 1957 ectopic pregnancy in New York; and 1950 cartilage implant in chin 
that the doctor observed had slowly begun to dissolve. Those with knowledge of the 
implant procedure have explained that this was done in association with a tip 
rhinoplasty, a procedure involving the tip of Monroe’s nose only, not the bones.  
 
The last entry is dated June 7, 1962, and reports a fall at between 2 and 3 a.m. 
resulting in swelling and tenderness of the nose. Monroe was brought to Dr. Gurdin 
by her psychoanalyst, Dr. Ralph Greenson. Monroe was referred to Drs. Conti and 
Steinberg for X-rays. For her visit to the radiologists she was given the alias “Miss Joan 
Newman,” and that name appears on the paperwork with Monroe’s Brentwood home 
address.  
 
Six X-rays are in the folder: a frontal facial bones X-ray; a smaller X-ray that is a 
composite of the right and left sides of her nasal bones; and four small dental X-rays 
into the roof of Monroe’s mouth, looking upward toward the nasal bones. The 
conclusion, written by Dr. Conti and dated June 7, 1962, is that there was no damage 
to Monroe’s nose due to her fall. A more recent evaluation of the X-rays indicates a 
very minute hairline fracture of this bone. Monroe had turned 36 less than a week 
earlier. On June 8, the following day, Monroe was fired from the film Something’s Got 
to Give (20th Century Fox, 1962).  

 9 x 12 inches  

 PROVENANCE From the Medical File of Dr. Michael Gurdin  

$ 20,000  - 30,000 
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 MARILYN MONROE: 1952 CANCELLED BANK CHECK  
 From the Personal Files of Marilyn Monroe: An oversized counter check dated July 14, 
1952 and completed entirely in Marilyn Monroe’s own handwriting, made out to one 
of her favorite clothiers, Jax, in the amount of $133.20. Monroe’s signature is large and 
bold, under which she wrote her home address as being the “Bel Air Hotel, with a 
phone number included.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 2,000  - 3,000 
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 MARILYN MONROE: RECEIVED AND SENT LETTERS  
 From the Personal Files of Marilyn Monroe: Four letters received by the star on various topics. Two letters with dates in 
1952 and 1953 are from an aspiring songwriter and singer by the name of Mrs. John H. Spurgeon. Another letter is from 
Harold Mirisch dated May 7, 1959. Another letter on letterhead from The First Baptist Church dated December 4, 1958 is 
from a man named Bill Lennon, requesting Marilyn’s permission to write to the TV show “What’s My Line?” and list his 
occupation as secretary to Marilyn Monroe. Included is a very direct letter to Lennon in response, reading in part, “Miss 
Monroe would not under any circumstances permit the use of her name in any misrepresentation.” Also included, a 
carbon-copy of a letter addressed to “John” dated February 1, 1960 (likely designer John Moore) asking if he’d been 
advised by the Railway Express Company about a message left at the Beverly Hills Hotel for Marilyn that read, “The dress 
you expected from Talmack was destroyed in a plane fire.” Handwritten annotations on the letter list a “Mr. Clemens, 
Head of Air Department,” and a phone number for the claims department, not in Monroe’s handwriting. Overall a very 
interesting look at the types of issues Monroe dealt with on a daily basis.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 400  - 600 
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 MARILYN MONROE: RECEIVED 
TELEGRAMS  
 From the Personal Files of Marilyn Monroe: Three 
telegrams sent to Marilyn Monroe with dates in 1953, 
1958, and 1959. One telegram asks Monroe for 
signed photos in connection with a charity fundraiser, 
and one offers well wishes prior to the premiere of 
Some Like it Hot. The third telegram encourages 
Monroe to travel to the actual state of Florida to shoot 
scenes for Some Like it Hot instead of filming in 
Southern California. “Just as there is only one Marilyn 
Monroe, there is but one Florida, and neither can be 
successfully duplicated,” is the opening line of the 
message to Monroe.  

 PROVENANCE: From the Archives of Marilyn 
Monroe’s Personal Property  

$ 200  - 300 
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 MARILYN MONROE: ORIGINAL ANDRE 
DE DIENES PHOTO PRINT  
 An original black and white photograph gelatin print of Marilyn 
Monroe taken by Andre de Dienes in 1953. Stamped on the verso 
by Dienes circa 1965. 
 
Accompanied by a Certificate of Authenticity from the Andre de 
Dienes Archive.  

 20 x 16 inches  

$ 2,000  - 3,000 
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 MARILYN MONROE: FINANCIAL LEDGER 1953-1955  
 A comprehensive financial ledger documenting presumably every Marilyn Monroe financial transaction from 
January 1953 through March 1955. The hardbound ledger contains handwritten entries, all of which are 
presumed to have been made by Monroe’s business manager, Inez Melson, covering in great detail Monroe’s 
cash received and disbursed, assets and liabilities, capital, income, expenses, and general financial transactions 
for the years in which Monroe completed Niagara, Gentlemen Prefer Blondes, How to Marry a Millionaire, River of 
No Return, and There’s No Business Like Show Business. This is an incredible look at Monroe’s finances during the 
years she was propelled to stardom as she completed some of her most famous films.  

 12 x 8 x 1.75 inches  

 PROVENANCE Lot 170, "Marilyn Monroe Auction - Property From The Estate of Lee Strasberg," Julien's Auctions, 
Beverly Hills, November 17, 2016  

$ 7,000  - 9,000 
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 MARILYN MONROE: PERSONAL JOURNAL  
 A black “Record” book with 150 numbered and lined pages, the first page dated “Feb 18, 
1953” with approximately 14 pages containing entries in Monroe’s hand. 
 
The notes are very personal with Monroe ruminating about her life and experiences in her 
past that continue to affect her life, including these notes about the childhood influence of 
Ida Bolender that lingers into her adult life, reading in part, “Ida - I have still been obeying 
her - it’s not only harmful for me to do so but unrealality [sic] because in my work - I don’t 
want to obey her any longer.” 
 
Ida Bolender was one of Marilyn’s foster parents as a child and Marilyn retained negative 
memories of the experience.  

 4.75 x 7.25 inches  

 PROVENANCE Lot 170, "Marilyn Monroe Auction - Property From The Estate of Lee 
Strasberg," Julien's Auctions, Beverly Hills, November 17, 2016  

$ 20,000  - 30,000 
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 MARILYN MONROE: OPERA CAPE  
 A black velvet opera coat from the personal collection of Marilyn 
Monroe. The coat features three-quarter batwing sleeves, a high 
shawl collar, and a black satin interior lining. No sizes or maker 
labels present. 
 
After wrapping filming on The Seven Year Itch (Charles K. 
Feldman Group, 1955) and going through the devastating 
divorce from her second husband Joe DiMaggio, Monroe 
decided to take a break from the sunshine of the west coast and 
stay in New York in order to reinvent herself and her career.  
 
Monroe was often photographed wearing coats and furs of a 
similar style while living in New York, circa 1954-1955.  

 PROVENANCE Lot 816B, ICONS AND IDOLS 2014, Julien’s 
Auctions, Beverly Hills, December 5, 2014  

$ 20,000  - 30,000 
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 MARILYN MONROE: HAIR PIN BOX AND HOTEL ST. REGIS MATCHBOOK  
 A partial cardboard box printed with the words “Scoldy Lox / Glamour Guards” and stamped with the word “Blonde” 
once contained hair pins and belonged to Marilyn Monroe. Together with a matchbook from the Hotel St. Regis, where 
Marilyn was photographed in 1954.  

 2 x 2.5 inches  

 PROVENANCE Partial lot 563, “Property from the Estate of Marilyn Monroe,” Julien’s Auctions,Las Vegas, June 23, 2018 
Partial lot 251, “Property from the Estate of Marilyn Monroe,” Julien’s Auctions, Los Angeles, June 4, 2005   

$ 1,000  - 2,000 
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 MARILYN MONROE: RECEIVED 1954 
SPYROS SKOURAS TELEGRAM  
 From the Personal Files of Marilyn Monroe: A telegram addressed 
to Mrs. Joe DiMaggio dated June 25, 1954 from Spyros P. 
Skouras, president of 20th Century Fox from 1942 to1962. The 
telegram reads in part, “You know. How much I respect you and of 
my high regard, whatever I suggested please believe me was 
meant for your best interest.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 
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 MARILYN MONROE: PERSONALLY OWNED 
CLIPPINGS ABOUT PERFORMANCE IN 
KOREA  
 A pair of clippings from the Honolulu Star Bulletin reporting on Marilyn 
Monroe’s visit to Korea and her performance for the U.S. troops were 
personally owned by the actress. The headlines read: “Marilyn Greets 
10,000 Men In Skin-Tight Purple Dress” and “Marilyn Monroe Causes 
Near-Riot Of Korea Troops.”  
 
Although the dates of the newspaper are missing, Monroe visited Korea 
in February 1954 with husband Joe DiMaggio a few weeks after their 
marriage. Monroe was invite to perform before the troops and and the 
trip caused an interruption in the couple’s honeymoon.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 300  - 500 
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 MARILYN MONROE: SENT TELEGRAMS  
 From the Personal Files of Marilyn Monroe: Copies of two 
telegrams sent to various individuals including a Coach Bill 
Mansur of Lee Springs High School in Lee Springs Nebraska 
dated April 24, 1954, reading, “Good luck with your cavalcade of 
sports. Sorry could not attend.” It’s signed, “Marilyn Monroe 
DiMaggio.” The other is addressed to Chief J. Garry Matchel of 
the Woodbury, Connecticut Fire Department, dated August 7, 
1959, reading, “Regret very much that I cannot be present on 
Saturday night because of an important engagement in Boston.” 
It’s signed, “Marilyn Monroe Miller.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 
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 MARILYN MONROE: RECEIVED LETTER FROM CHILDHOOD ACQUAINTANCE  
 From the personal files of Marilyn Monroe: A one-page typed letter from Ruth Edens, apparently an acquaintance of Monroe’s 
from her childhood, dated August 24, 1954, and reading in part, “I have long intended to write you this letter because I have 
particularly wanted to say that when you used to visit me at my Balboa Island cottage, you were a shy and charming child 
whose appeal, it seems to me, must have reached the hearts of many people. I could never seem to get you to say much to me, 
but I loved having you come in and I missed your doing so after you’d gone away. I wondered about you many times and was 
delighted when I discovered you in the films. I hope the stories in the magazines which say you felt yourself unloved 
throughout your childhood, are merely press-agentry. In any case, I want you to know that I, for one, was truly fond of you and 
I’m proud of you for having developed enough grit to struggle through to success.” The letter also states, “I hope you are 
getting much happiness out of life, little Marian [sic]. I saw so much that was ethereal in you when you were a little girl that I fell 
sure you are not blind to life’s spiritual side. May all that is good and best come your way!? The letter is signed “Sincerely, Ruth 
Edens.”  

 9 x 11 inches  

 PROVENANCE Lot 339, “From the Archives of Marilyn Monroe’s Personal Property,” Julien’s Auctions, Los Angeles, November 
16, 2018  

$ 700  - 900 
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 MARILYN MONROE: SIGNED PLEDGE FORM FOR 
MAKEUP ARTISTS, HAIR STYLISTS, BODY MAKEUP 
ARTISTS GUILD, LOCAL 706, PROGRAM BOOK  
 From the personal files of Marilyn Monroe: A carbon copy of a pledge form for 
Makeup Artists, Hair Stylists, Body Makeup Artists Guild, Local 706. Monroe 
pledged $100.00 for the guild’s program book on August 18, 1954. Monroe’s 
handwritten message reads in part, “My thanks to Gladys Witten and Allan Snyder. 
Marilyn Monroe.” Helen Turpin authorized the payment, billed to 20th Century-Fox. 
At the bottom of the receipt, Monroe wrote, “Inez Melson,” the name of Monroe’s 
business manager at the time.  

 5.75 x 8.5 inches  

 PROVENANCE Lot 367, “From the Archives of Marilyn Monroe’s Personal Property,” 
Julien’s Auctions, Los Angeles, November 16, 2018  

$ 2,000  - 3,000 
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 MARILYN MONROE: FALSE EYELASHES BOX  
 A black cardboard box embossed on the top with gold lettering that reads “Martha Lorraine / 
Eyelashes” that belonged to Marilyn Monroe. The front of the lid has a label that reads “Close 
Black” and the bottom of the box has a Saks Fifth Avenue price tag that reads “4.00.” The false 
eyelashes and small tube of glue are missing. Under the lid is gold lettering that reads in part 
“Martha Lorraine / Real Hair / Eyelashes / Natone Co. Distributers, Los Angeles 17. California.”  

 3.5 x 2.5 x .25 inches  

 PROVENANCE Partial lot 266, "Property From The Estate of Marilyn Monroe" Julien's Auctions, 
Beverly Hills, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: BOX OF FALSE EYELASHES  
 A pink box with the Elizabeth Arden logo on the lid containing one pair of false 
eyelashes that belonged to Marilyn Monroe. 
 
Monroe was well-known for wearing false eyelashes throughout her film career 
and for public appearances and photo shoots.  

 2.5 x 2.5 x .75 inches  

 PROVENANCE Partial lot 266, "Property From The Estate of Marilyn Monroe" 
Julien's Auctions, Beverly Hills, June 4, 2005   

$ 800  - 1,200 
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 MARILYN MONROE: LIPSTICK TUBE  
 A gold-tone metal lipstick tube that belonged to Marilyn 
Monroe. The bullet-shaped tube is engraved with the 
Michel logo on the top of the outer case, with the word 
“Michel” around the lower part of the cap, the bottom reads 
in part “Winter White / Michel Cosmetics” and features the 
original and used lipstick inside.  

 Height 2.25 inches  

 PROVENANCE Partial lot 263, "Property From The Estate of 
Marilyn Monroe" Julien's Auctions, Beverly Hills, June 4, 
2005   

$ 1,000  - 2,000 
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 MARILYN MONROE: EYE SHADOW POT  
 A plastic pot of eye shadow that belonged to Marilyn Monroe. 
The pot is debossed under the top with “Leichner” and on the 
bottom is a sticker that reads “4 oz. min. net. wt.” The pot is still 
filled with the original and used eye shadow, which appears to be 
a shade of grey.  

 1.25 x 2.75 x 1 inches  

 PROVENANCE Partial lot 263, "Property From The Estate of 
Marilyn Monroe" Julien's Auctions, Beverly Hills, June 4, 2005   

$ 1,000  - 2,000 
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 MARILYN MONROE: EYE LASH CURLER  
 A metal eye lash curler that belonged to Marilyn Monroe.   

 4 x 2.5 inches  

 PROVENANCE Partial lot 251, “Property from the Estate of Marilyn 
Monroe,” Julien’s Auctions, Los Angeles, June 4, 2005   

$ 1,000  - 2,000 
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 MARILYN MONROE: HAIRSPRAY CAN  
 A miniature can of hairspray that personally belonged to and was used by Marilyn Monroe. The can, 
which still contains a reduced quantity of hairspray, is pink with a gold cap. The front of the can features 
the words “Arrive Beautiful / Hair Spray / Concentrate” in gold lettering. The back reads in part “300 
Metered Sprays / (50 Rescues).”  

 Height 3.25 inches  

 PROVENANCE Partial lot 263, "Property From The Estate of Marilyn Monroe" Julien's Auctions, Beverly 
Hills, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: HAIR COMB  
 A gold-tone plastic hair comb belonged to Marilyn Monroe.  

 1.75 x 1.5 inches  

 PROVENANCE Partial lot 251, “Property from the Estate of 
Marilyn Monroe,” Julien’s Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: EYE PENCIL  
 A pink eye pencil embossed with the words “Elizabeth Arden / DK Brown” in gold lettering and a twisting mechanism on the top 
that personally belonged to and was used by Marilyn Monroe.  

 Length 4.75 inches  

 PROVENANCE Partial lot 263, "Property From The Estate of Marilyn Monroe" Julien's Auctions, Beverly Hills, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: EYE SHADOW POT  
 A round glass and gold-tone pot of eye shadow that belonged to Marilyn 
Monroe. The pot has a gold-tone metal lid, the top features a floral pattern 
beneath a raised plastic cover, the bottom is embossed with the Leichner 
brand name beneath a sticker with words that are illegible and is still filled 
with eye shadow, which is a shade of light blue.  

 1.25 x .5 inches  

 PROVENANCE Partial lot 263, "Property From The Estate of Marilyn Monroe" 
Julien's Auctions, Beverly Hills, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: LIQUID 
EYE SHADOW BOTTLE  
 A bottle of liquid eye shadow that personally 
belonged to Marilyn Monroe. The plastic bottle, 
which still contains a portion of eye shadow, is 
printed with the words “Liquid Eye Shadow / 
Elizabeth Arden” and the gold-tone cap has a 
sticker printed with the words “Pearly Blue.”  

 Height 2.75 inches  

 PROVENANCE Partial Lot 263, "Property From The 
Estate of Marilyn Monroe" Julien's Auctions, Beverly 
Hills, June 4, 2005  

$ 1,000  - 2,000 



269268

 282  

 MARILYN MONROE: HIGHLIGHTING TUBE  
 A gold-tone metal highlighting tube that personally belonged to 
Marilyn Monroe. The bullet-shaped tube is engraved with the Max 
Factor Hollywood logo on the outer case, has a label on the bottom 
that reads “Highlight by Lilly Dache / White” and features the original 
used highlighting stick inside.  

 Height 2.5 inches  

 PROVENANCE Partial lot 263, "Property From The Estate of Marilyn 
Monroe" Julien's Auctions, Beverly Hills, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: PARTIAL 
HAIR PIECE  
 A braided blonde partial hairpiece belonged to 
Marilyn Monroe. The long thin braid is braided 
with blonde-colored twine on one end and is 
believed to have been used to wrap around 
natural hair to add dimension.  

 36 inches  

 PROVENANCE Partial lot 563, “Property from the 
Estate of Marilyn Monroe,” Julien’s Auctions,Las 
Vegas, June 23, 2018 Partial lot 251, “Property 
from the Estate of Marilyn Monroe,” Julien’s 
Auctions, Los Angeles, June 4, 2005   

$ 1,000  - 2,000 
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 MARILYN MONROE: 
LIPSTICK TUBE  
 A gold-tone metal lipstick tube that 
personally belonged to Marilyn Monroe. The 
bullet-shaped tube is engraved with the Max 
Factor Hollywood logo on the outer case, 
has a label on the bottom that reads “L.S. / 7-
22 / N. I.” and features the original used 
lipstick inside.  

 Height 2.5 inches  

 PROVENANCE Partial Lot 263, "Property 
From The Estate of Marilyn Monroe" Julien's 
Auctions, Beverly Hills, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: BLACK COCKTAIL 
DRESS (WITH PHOTOS)  
 A black wool dress with spaghetti straps and back zipper; worn in 
several photographs shot by her friend and business partner 
Milton Greene on January 28, 1955; in excellent condition. 
Included are images of Marilyn wearing this dress.  

 PROVENANCE Lot 19, "Property From The Estate of Marilyn 
Monroe" Julien's Auctions, Beverly Hills, June 4, 2005  

$ 40,000  - 60,000 

P
ho

to
gr

ap
h 

C
re

di
t: 

P
ic

tu
re

Lu
x 

/ T
he

 H
ol

ly
w

oo
d 

A
rc

hi
ve

 / 
A

la
m

y 
S

to
ck

 P
ho

to



273

287 

 MARILYN MONROE: RECEIVED ITALIAN FAN SCRAPBOOK  
 From the personal files of Marilyn Monroe: A handmade scrapbook sent to Marilyn Monroe. Created by an Italian fan 
named Alessio Borracina, the booklet includes images of Monroe from newspapers and magazines glued to the pages. 
Inside the scrapbook is a photo of Borracina with an inscription reading “I dedicate this photo to you to be always in your 
heart. Based on the images of Monroe in the scrapbook, it was sent to her in the mid- to late 1950s.  

 9.5 x 7 inches  

 PROVENANCE Lot 428, “From the Archives of Marilyn Monroe’s Personal Property,” Julien’s Auctions, Los Angeles, 
November 16, 2018  

$ 2,000  - 3,000 
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 MARILYN MONROE: ORIGINAL ANDRE 
DE DIENES PHOTO PRINT  
 An original black and white photograph gelatin print of Marilyn 
Monroe taken by Andre de Dienes in 1949. Stamped on the verso 
by Dienes circa 1955. 
 
Accompanied by a Certificate of Authenticity from the Andre de 
Dienes Archive.  

 13.75 x 11 inches  

$ 2,000  - 3,000 

288 

 MARILYN MONROE: ARTHUR MILLER HANDWRITTEN BOOK DEDICATION  
 A single piece of lined paper torn from a spiral-bound notebook, heavily stained, containing a notation in Miller’s hand 
reading “This book is being written out of the courage, the widened view of life, the awareness of love and beauty, given to 
me by my love, my wife-to-be, my Marilyn. I bless her for this gift, and I write it so that she may have from me the only 
unique thing I know how to make. I bless her, I owe her the discovery of my soul.” 
 
Although the note is undated, Miller refers to Marilyn Monroe as his wife to be, indicating that it was written prior to their 
marriage on June 29, 1956. Although this dedication did not appear in any of Miller’s books it was possibly intended to be 
used in A View from the Bridge, which Miller was rewriting as a two-act play during his courtship with Monroe. Because 
Miller was not officially divorced until June 1956, it is possible that the dedication was not used due to timing.  

 8.5 x 11 inches  

 PROVENANCE Lot 187, "Marilyn Monroe Auction - Property From The Estate of Lee Strasberg" Julien's Auctions, Beverly 
Hills, November 17, 2016  

$ 2,000  - 3,000 
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 MARILYN MONROE: PERSONALIZED 1955 GUCCI ADDRESS BOOK  
 A personalized brown leather, six-ring Gucci address book with custom stamped “M.M.” on the front cover, that 
belonged to Marilyn Monroe (circa 1955) with handwritten entries, many in Monroe’s hand.  
 
Contacts include Marlon Brando, “Mother Miller,” Lee Strasberg, Maurine [sic] Stapleton, and Harold Clurman, 
among others. The book includes various handwritten entries and notes throughout. Of particular note is 
Monroe’s handwritten list of very personal things she must make an effort to do, including “as often as possible to 
observe Strassberg’s [sic] other private classes”; “never miss my actors studio sessions”; “must make strong effort 
to work on current problems and phobias that out of my past has arisen,” among other entries. 
 
The address book is from the estate of Lee Strasberg, Marilyn’s acting coach and close friend, and to whom she 
left the bulk of her own estate.  

 6 x 7.5 x 1.25 inches  

 PROVENANCE Lot 187, "Marilyn Monroe Auction - The Estate of Lee Strasberg" Julien's Auctions, Beverly Hills, 
November 17, 2016  

$ 50,000  - 70,000 
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 MARILYN MONROE: "THE SEVEN YEAR ITCH" FILM-
WORN BLACK EVENING GOWN (WITH BOOKS)  
 A Mae West-inspired black "cellophane effect" evening gown, worn by Marilyn Monroe 
during the filming of The Seven Year Itch (Twentieth Century Fox, 1955) starring Monroe 
and Tom Ewell. The quarter-length sleeved gown features a plunging v neck, black hook 
and eye closures down the front, a left leg slit and long train. An interior wardrobe label 
reads in handwritten black ink, "1-81-1 - 1231 M. Monroe A-734-05." 
 
In the film, costume designer William Travilla designed the gown for one of the film's 
dream sequences imagined by director Billy Wilder. In this particular scene, which was 
later cut from the film, Richard Sherman (played by Tom Ewell) envisions his neighbor, "the 
Girl," impersonating Mae West in this costume, pairing the dazzling gown with green-
tipped black ostrich feather boa, a pair of red marabou feather accented mules, and a 
cigarette holder - the West signature. 
 
Although Monroe and West never ended up crossing paths in real life, West was later 
quoted as saying, "The only gal who came near to me in the sex appeal department was 
pretty little Marilyn Monroe. All the others had were big boobs." 
 
Includes a copy of the book The Films of Marilyn Monroe (Pubns Intl Ltd, 1989), as well as a 
copy of Marilyn Monroe, les images d'une vie (VERLHAC, 2007).  

$ 20,000  - 40,000 

Photograph credit: 20th Century Fox / Getty Images
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 MARILYN MONROE: HOME MOVIE REEL  
 A vintage home movie reel featuring Marilyn Monroe at multiple 
locations. June 29, 1956, Monroe, soon-to-be husband Arthur 
Miller, and Miller’s parents are seen at a press conference at 
Miller’s farm in Roxbury, Connecticut. Monroe and Miller were 
married later this day. This scene from the film is approximately 23 
seconds. Note that parts of this scene are repeated at the end of 
the film. Various footage from 1956 shows Monroe at airports 
traveling to and from Los Angeles to film Bus Stop (20th Century, 
1956). These scenes from the film are approximately 40 seconds 
in length. Total length: one minute, 37 seconds. 

 4 x 1 inches  

 PROVENANCE Lot 727, "From the Estate of Frieda Hull," Julien's 
Auctions, November 17, 2016  

$ 3,000  - 4,000 
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 MARILYN MONROE: BERNARD OF 
HOLLYWOOD "SEVEN YEAR ITCH" 
SUBWAY PHOTO  
 A 1990s-era print with a matte finish, on double weight paper, 
depicting Marilyn Monroe on the set of the film The Seven Year 
Itch (20th Century Fox, 1955). Marilyn is wearing the famous white 
dress and standing over a subway grate while the air blows up 
her skirt. Text in the lower right corner reads “Bernard / of / 
Hollywood,” verso with black ink Estate credit stamp, signed in 
black ballpoint ink “Susan Bernard,” executor of her father’s 
estate. This is an alternate angle of one of the most famous 
images in Marilyn’s iconography.  

 11 x 14 inches  

 PROVENANCE Previously from the Bernard of Hollywood 
Archives  

$ 1,000  - 2,000 

 292  

 MARILYN MONROE: RECEIVED 
LETTER FROM THE ACTORS 
STUDIO  
 From the personal files of Marilyn Monroe: A 
typewritten letter regarding The Actors Studio 
members purchasing and then donating books to a 
newly formed theatre library, sent to Monroe’s Sutton 
Place apartment in New York City in a hand-addressed 
envelope postmarked January 29, 1956.  

 Letter 5.5 x 8.5 inches  

 PROVENANCE Lot 340, “From the Archives of Marilyn 
Monroe’s Personal Property,” Julien’s Auctions, Los 
Angeles, November 16, 2018  

$ 700  - 900 

 293  

 MARILYN MONROE: INVOICES FOR 
SHOE PURCHASES  
 From the Personal Files of Marilyn Monroe: Six receipts for 
Marilyn Monroe’s shoes from Belgian Shoes Inc. (4), 
Owens (1), and a Mrs. Leona Robinson (1) with dates in 
1955, 1959, and 1960. Also included is a 1959 statement 
from Belgian Shoes, Inc. with an original mailing envelop 
and an unmarked and undated receipt for one pair of 
shoes. .  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 300  - 500 
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 MARILYN MONROE: “BUS STOP” HAND-ANNOTATED DIALOGUE PAGES  
 A small bound group of 31 mimeographed half pages containing Monroe’s dialogue for the film Bus Stop (20th Cent. 
Fox, 1956). Ten of the pages contain notes in Monroe’s hand in pencil. Additional notes in the hand of Paula Strasberg 
and an administrative hand. A note in Monroe’s hand on the first page next to lines about her character Cherie wanting 
to be respected and tired of being “pawed at and pinched at” reads “Fight with manager/ A.M. H. Cohn middle of 
dinner party” clearly references incidents Monroe wished to draw upon from her life in the scene. Another note in 
Monroe’s hand written beneath the line “Oh - it’s you!” reads “(Good God it’s you).”  

 5.5 x 9.5 inches  

 PROVENANCE Lot 264, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, Los Angeles, November 17, 2016  

$ 10,000  - 20,000 
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 MARILYN MONROE: “BUS STOP” NEGATIVES AND COPYRIGHT  
 A group of five vintage Marilyn Monroe negatives produced by Milton Greene while on the set of f Bus Stop 
(20th Century, 1956). The black and white images show Monroe and co-star Don Murray on set during 
filming in a bedroom. Murray has been quoted as saying that Monroe was nude under the sheets because 
she felt that was what her character would do. Accompanied by the copyright to the images. 
 
The seller confirms that this property is sold with copyright. Application for copyright has not been 
completed. It is the responsibility of the winning bidder to obtain proper copyright. Julien’s can accept no 
liability in relation to any matters arriving as a result of any imperfection in copyright given.  

 Each, 1.5 x 1.5 inches  

 PROVENANCE Lot 884, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, Los Angeles, 
November 17, 2016  

$ 2,000  - 3,000 
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 MARILYN MONROE: “BUS STOP” 
VINTAGE PUBLICITY PHOTOGRAPH  
 A vintage black and white publicity photograph of Marilyn 
Monroe taken by Milton Greene. The photograph shows Monroe 
in her role as Cherie in the film Bus Stop (20th Century, 1956). 
Notations in pencil on verso.  

 8 x 10 inches  

 PROVENANCE Lot 981, "Hollywood Legends 2015," Julien's 
Auctions, Los Angeles, June 26, 2015  

$ 700  - 900 
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 MARILYN MONROE: “BUS STOP” 
IMAGES  
 A group of seven vintage studio images of Marilyn 
Monroe from the film Bus Stop (20th Century, 1956). 
Includes three color publicity photographs stamped 
“Theatre Poster Exchange” on verso and four black 
and white studio images from the film, including one 
taken by Milton Greene.   

 8.5 x 10 inches  

 PROVENANCE Lot 882, “Property From the Estate of 
Lee Strasberg,” Julien’s Auctions, Los Angeles, 
November 17, 2016  

$ 500  - 700 



285284

299 

 MARILYN MONROE: “BUS STOP” VINTAGE PHOTOGRAPH  
 A Marilyn Monroe vintage black and white photograph taken on the set of the film Bus Stop 
(20th Century Fox, 1956).  

 8 x 10 inches  

 PROVENANCE Lot 782, "From the Lost Archive of Marilyn Monroe," Julien's Auctions, Beverly 
Hills, December 5, 2014  

$ 2,000  - 3,000 
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 MARILYN MONROE: PHOTO 
WORN SUNDRESS (WITH BOOK)  
 A white textured cotton sleeveless sundress with 
decorative trim around the neck and arms; with a 
back zipper and a back kick pleat; significant staining 
on back evident, broken zipper; eyelet trim frayed; 
worn by Marilyn in the series of photographs taken of 
her and Arthur Miller in New York City in 1956. 
Included is the book Marilyn (Skira, 2012), featuring 
four photos of Marilyn wearing this dress.   

 PROVENANCE Lot 27, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, 
June 4, 2005  

$ 40,000  - 60,000 
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 MARILYN MONROE: 
ARTHUR MILLER 
PHOTOS  
 Two black and white photographs 
of Marilyn Monroe with her 
husband, Arthur Miller.  

 14 x 11 inches (largest)  

$ 100  - 200 
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 MARILYN MONROE: RECEIVED 1956 
BANK CHECK FROM JOAN 
COPELAND WRITTEN ON MARILYN 
AND ARTHUR’S WEDDING DAY  
 From the personal files of Marilyn Monroe: An uncashed bank 
check from Joan M. Copeland, Arthur Miller’s sister, made 
payable to Marilyn Monroe Miller in the amount of ten dollars, 
dated July 1, 1956. The date is when Monroe and Miller were 
married in a Jewish ceremony in Roxbury, Connecticut.  

 6.25 x 2.75 inches  

 PROVENANCE Lot 385, “From the Archives of Marilyn 
Monroe’s Personal Property,” Julien’s Auctions, Los Angeles, 
November 16, 2018  

$ 700  - 900 

 302  

 MARILYN MONROE: INTERIOR 
DESIGN DOCUMENTS AND 
FABRIC SAMPLE  
 A proposal sent to Normal Norell from Thomas 
DeAngelis Inc. for Mrs. A. Miller’s bedroom. The 
proposal gives estimates to custom upholster a 
settee, headboard, bedspread, pillows and box 
spring drop using the fabric ordered by Norell 
from Italy, samples of which are included in the 
previous lot. The estimate is accompanied by six 
invoices from De Angelis, an invoice from 
Scalamandr Silks, and an invoice with Scalamandr 
silk fabric sample.  

 8.75 X 11 inches  

 PROVENANCE Lot 286, “Property From the Estate 
of Lee Strasberg,” Julien’s Auctions, Los Angeles, 
November 17, 2016  

$ 300  - 500 

 304  

 MARILYN MONROE: HANDWRITTEN NOTE  
 A single sheet of stationery from Parkside House, the English manor 
where Monroe and Arthur Miller stayed in Surrey while she filmed The 
Prince and The Showgirl in London in 1956. The note reads “I guess I 
have always been deeply terrified to really be someone’s wife since I 
know from life one cannot love another, ever, really.” Monroe had just 
entered her third marriage and was on location with her new husband, 
Arthur Miller.  
 
LITERATURE Monroe, Marilyn, and Bernard Comment. Fragments: 
Poems, Intimate Notes, Letters. Pages 114-115. New York: Farrar, Straus 
and Giroux, 2010. 1-237. Print.  

 5.25 x 7 inches  

 PROVENANCE Lot 180, “Property From the Estate of Lee Strasberg,” 
Julien’s Auctions, Los Angeles, November 17, 2016  

$ 7,000  - 9,000 
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 MARILYN MONROE: “THE PRINCE AND THE SHOWGIRL” NOTEBOOK PAGES  
 Two pages torn from a lined spiral-bound notebook, both stained in red ink. The first page was published in the book 
Fragments and contains references to “The Sleeping Prince,” an early production title for Monroe’s film The Prince and the 
Showgirl, dating these writings to 1956. The notes show Monroe becoming her own task master, reminding herself “don’t 
stop myself,” “learn - lines logically,” “I can’t do more than/ one thing at a time/ make map tonight,” and “take my time to 
think.” She instructs herself to make a list of tasks and work on exercises, which perhaps explains the cryptic writings on the 
second page that did not appear in Fragments, reading in full, “From Ridding partly/ T Nautiousness [sic]/ Place/ 
personalization (A)/ weariness/ (J)/ (Ar).” 
 
LITERATURE  
 
Monroe, Marilyn, and Bernard Comment. Fragments: Poems, Intimate Notes, Letters. Pages 168-169. New York: Farrar, 
Straus and Giroux, 2010. 1-237. Print.  

 8.5 x 11 inches  

 PROVENANCE Lot 194, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, Los Angeles, November 17, 2016  

$ 3,000  - 5,000 

 306  

 MARILYN MONROE: “THE PRINCE AND THE SHOWGIRL” 
VINTAGE MILTON GREEN PHOTOS  
 A group of five vintage black and white contact sheet prints of Marilyn Monroe, Laurence 
Olivier, Arthur Miller, Vivien Leigh, and others taken by Milton Greene circa 1956 during the 
preparation for and filming of The Prince and the Showgirl (Warner Bros., 1957).  

 6 x 4.5 inches  

 PROVENANCE Lot 913, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, Los 
Angeles, November 17, 2016  

$ 500  - 700 
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 MARILYN MONROE: EYE PENCIL  
 A brown eye pencil embossed with the words “Dark Brown / Glorene of 
Hollywood” and a gold-colored cap that personally belonged to and was 
used by Marilyn Monroe.  

 Length 5.5 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," 
Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 312  

 MARILYN MONROE: EYE SHADOW POT  
 A round glass and gold-tone pot of eye shadow that belonged to 
Marilyn Monroe. The pot has a gold-tone metal lid, the top 
features a floral pattern beneath a raised plastic cover, the bottom 
is embossed with the Leichner brand name beneath a sticker that 
reads “Mauve / Made in England / Min. Weight 1/8 Oz.” and is still 
filled with used eye shadow.  

 1.25 x .5 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

310 

 MARILYN MONROE: FALSE 
EYELASHES BOX  
 A black cardboard box embossed on the top with gold 
lettering that reads “Martha Lorraine / Eyelashes” that 
belonged to Marilyn Monroe. Under the lid is gold 
lettering that reads in part “Martha Lorraine / Real Hair / 
Eyelashes / Natone Co. Distributers, Los Angeles 17. 
California.” The bottom of the box features a Saks Fifth 
Avenue price tag that reads in part “4.00.”  

 3.5 x 2.5 x .25 inches  

 PROVENANCE Partial lot 263, "Property From the 
Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: LIPSTICK TUBE  
 A gold-plated metal lipstick tube that personally belonged to 
Marilyn Monroe. The bullet-shaped tube is engraved with the 
Elizabeth Arden logo on the top of the outer case, with the words 
“18 Carat Gold Plated” on one side, has a label on the bottom that 
reads “Elizabeth Arden / Pink Spark” and features the original and 
used lipstick inside.  

 Height 2.25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: EYE SHADOW POT  
 A pink plastic pot of eye shadow that belonged to Marilyn 
Monroe. The pot has a sticker on the bottom with the words 
“Profile Symmetry Salon / Distributor N.Y. / Fuschia” and is still 
filled with the original and used eye shadow.  

 1.25 x .25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: BOX OF FALSE EYELASHES  
 A black cardboard box embossed on the top with gold lettering that reads “Martha Lorraine 
/ Eyelashes” that belonged to Marilyn Monroe. The front of the lid has a label that reads 
“Close Black.” Inside the box is a set of brownish-black false eyelashes. The small tube of 
glue is missing. Under the lid is gold lettering that reads in part “Martha Lorraine / Real Hair / 
Eyelashes / Natone Co. Distributers, Los Angeles 17. California.” The bottom of the box 
features a sticker from Christie’s Auctions with “239 / 4/17” written in black ink. 
 
Monroe was well-known for wearing false eyelashes throughout her film career and for 
public appearances and photo shoots.  

 3.5 x 2.5 x .25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 



295

318 

 MARILYN MONROE: LIPSTICK 
TUBE  
 A gold-tone metal lipstick tube that personally 
belonged to Marilyn Monroe. The bullet-shaped 
tube is engraved with the Max Factor Hollywood 
logo on the outer case, has a label on the bottom 
that reads “L.S. / 7-22 / N. I.” and features the 
original used lipstick inside.  

 Height 2.5 inches  

 PROVENANCE Partial lot 263, "Property From the 
Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 1,000  - 2,000 

 316  

 MARILYN MONROE: MASCARA AND BRUSH  
 A pink box with the Elizabeth Arden logo on the lid and the words “No. 2202 Mascara refill / 
Black” on the bottom contains a rectangular cake of mascara and a mascara brush that 
belonged to and was personally used by Marilyn Monroe. The cake of mascara is black and 
embossed with “Elizabeth Arden.” The brush bristles are black and the handle is clear and 
embossed with “Helena Rubinstein.”  

 2.5 x 2.5 x .75 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: LIQUID EYE 
SHADOW BOTTLE  
 A bottle of liquid eye shadow that personally belonged to Marilyn 
Monroe. The plastic bottle, which still contains a portion of eye 
shadow, is printed with the words “Liquid Eye Shadow / Elizabeth 
Arden” and the black cap has a sticker printed with the words 
“Pearly Silver.”  

 Height 2.75 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 314  

 MARILYN MONROE: EYE SHADOW TUBE  
 A gold-tone metal tube of eye shadow that personally belonged to Marilyn 
Monroe. The bullet-shaped tube is etched with the Elizabeth Arden logo on the 
top of the cap and features a sticker on the bottom with the words “Bleu 
Lavande.” The inside is filled with the used eye shadow.  

 Height 3 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," 
Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 315  

 MARILYN MONROE: MASCARA AND 
BRUSHES CONTAINER  
 A plastic container with a tube of mascara and three brushes that 
belonged to Marilyn Monroe. The container is embossed on the 
front with the words “Waterproof Mascara / Black / Helena 
Rubinstein” and the top of the lid with “Black / $1.25.” Inside are 
three brushes with black bristles and clear handles embossed 
with “Helena Rubinstein” and a white aluminum tube of mascara 
printed with the words “Waterproof Mascara / Black / Helena 
Rubinstein” and instructions on the back.  

 1.25 x .25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

317 

 MARILYN MONROE: ROUGE POT  
 A dark red round plastic pot of cream rouge that belonged to Marilyn Monroe. The 
pot has stickers on the top that reads “1249 / Rouge Brunette / Dorin, Inc. / Distributor 
New York” and the bottom with the words “This Hand Made Rouge is also available in 
a larger size No. 19 suitable for boudoir use / Dorin, Inc. / Distributor New York” and is 
still filled with the original well-used rouge and puff which has the brand name printed 
in gold lettering on one side.  

 1.75 x .75 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 



297296

319 

 MARILYN MONROE: CUSTOM-BOUND COPY OF 
ARTHUR MILLER’S COLLECTED PLAYS  
 A red leather clamshell box with gilt designs, title on spine and a simple “MM” on 
the lower right corner. The ivory silk satin lined box contains a matching red 
leather bound volume with “MM” on cover, gilt edged pages and chartreuse silk 
satin boards and end papers. Special dedication page reads, “This first copy/ of 
the first edition/ has been specially hand-bound/ for Marilyn.” Arthur Miller’s 
Collected Plays, The Viking Press, copyright 1957. Bound by Gerhard Gerlach, 
stamped in gold inside back cover.   

 7 X 9.75 X 2.25 inches  

 PROVENANCE Lot 268, “Property From the Estate of Lee Strasberg,” Julien’s 
Auctions, Los Angeles, November 17, 2016  

$ 20,000  - 30,000 



299

 321  

 MARILYN MONROE: FILE COPIES OF IMPORTANT LETTERS  
 From the Personal Files of Marilyn Monroe: Carbon copies of two important letters. The first 
two-page letter, dated March 14, 1957, is correspondence between attorneys Irving L. Stein and 
Robert H. Montgomery in reference to Milton Greene, Monroe’s business partner and friend at 
the time, having a contractual entitlement to have Executive Producer credit on the film The 
Prince and the Showgirl. The second six-page letter, dated April 14, 1961, is correspondence 
between Arnold Weissberger and Monroe herself regarding her contract with Twentieth 
Century-Fox and is specific to her desire not to participate in the film Goodbye Charlie. Both 
letters are in response to significant business issue’s occurring within Monroe’s film star career.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 500  - 700 

298

 320  

 MARILYN MONROE: DUPLICATE OF BILLY WILDER 
CONTACT SHEET NEGATIVE  
 A duplicate of a negative of a contact sheet depicting 12 images of Marilyn Monroe 
wearing a white fur stole as she stands next to director Billy Wilder, circa 1957. The 
original photos were taken by famed photographer Richard Avedon and the lower 
right corner shows a copy of his inscription, which reads “for Billy Wilder from Dick 
Avedon / 67.”  

 4 x 5 inches  

$ 4,000  - 6,000 
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 325  

 MARILYN MONROE: PERSONALLY 
OWNED MAGAZINE WITH LAURENCE 
OLIVIER-PENNED MONROE ARTICLE   
 An issue of Florida’s Playtime Magazine dated July 6, 1957 
featuring a photo of Marilyn Monroe and Laurence Oliver on 
the cover was personally owned by Monroe. Copy on the 
cover reads “EXCLUSIVE! / How Marilyn Impressed Me / By Sir 
Laurence Olivier.” On page 6 is the article in which Olivier 
details his experience directing and acting alongside Monroe 
when the two made the film The Prince and the Showgirl 
(Warner Brothers, 1957) and reads in part: “For me it has been 
an experience, entertaining, stimulating and rewarding in 
extreme.” 
 
The challenges faced by the two actors working together on 
the comedy inspired the drama My Week With Marilyn (The 
Weinstein Company, 2011), which earned Michelle Williams 
an Academy Award nomination as best actress for her 
performance as Monroe.  

 8.25 x 11 inches  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 300  - 500 

300

 322  

 MARILYN MONROE: RECEIVED 
TELEGRAM FROM JOHN MOORE  
 From the Personal Files of Marilyn Monroe: A May 13, 1957 
telegram from designer John Moore to Marilyn Monroe, 
informing her that he is, “delighted to hear through Warners that 
you would like me to dress you for the Milk Fund Ball.” Indeed, 
Monroe wore a Moore designed mermaid style evening gown to 
the premiere of The Prince and the Showgirl, which serviced as a 
fundraiser for the Milk Fund.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 

 323  

 MARILYN MONROE: RECEIVED 
TELEGRAMS  
 From the Personal Files of Marilyn Monroe: Three telegrams to the 
star, one being from costume designer Bob Mackintosh dated 
July 12, 1958, another from director Robert Ellis Miller dated May 
23, 1957, the third from “Liska and Gordon,” undated, Gordon 
possibly being photographer Gordon Parks.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 300  - 400 

 324  

 MARILYN MONROE: RECEIVED 
TELEGRAM FROM PHOTOGRAPHER 
RICHARD AVEDON  
 From the Personal Files of Marilyn Monroe: A July 18, 1957 
telegram to Marilyn Monroe from photographer Richard Avedon. 
Avedon writes to ask if Monroe is interested in “a Standard Oil 
television show.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 



303

328 

 MARILYN MONROE: RECEIVED TELEGRAM  
 From the Personal Files of Marilyn Monroe: An October 18, 1957 
telegram sent to the star, inviting her to be a guest at a formal gala for 
the Waldemar Medical Research Foundation, sent by George Abbott.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 100  - 200 

327 

 MARILYN MONROE: 
RECEIVED TELEGRAM 
WITH CARBON COPY 
RESPONSE  
 From the Personal Files of Marilyn Monroe: 
An October 5, 1957 telegram to Marilyn 
Monroe requesting acknowledgement of 
an invitation from the Eye Ear Hospital in 
Melbourne Australia. Included is a letter 
from Mort Viner on MCA letterhead 
indicating the telegram with the invitation 
had never been received. Also included, a 
carbon copy of a letter sent to the Eye & 
Ear Hospital in response, indicating that the 
original letter or telegram with the 
invitation was never received, and also 
stating that a trip in the immediate future 
would be impossible, with a signature line 
for Monroe’s secretary.  

 PROVENANCE: From the Archives of 
Marilyn Monroe’s Personal Property  

$ 200  - 300 

302

326 

 MARILYN MONROE: RECEIVED VERVE RECORDS CORRESPONDENCE  
 From the personal files of Marilyn Monroe: Two letters from Norman Granz of Verve Records. In the September 5, 
1957, letter, Granz writes, “I’ve been thinking about our album project and I should like to do the kind of tunes that 
would lend themselves to an album called ‘MARILYN SINGS LOVE SONGS’ or some such title.” In the December 30, 
1957, letter, he writes, “I wonder too if you are ready to do any recording. I shall be in New York January 20th for 
about a week and the Oscar Peterson Trio is off at that time, so if you felt up to it perhaps we could do some sides 
with the Trio during that period.”  

 8.5 x 11 inches  

 PROVENANCE Lot 439, “From the Archives of Marilyn Monroe’s Personal Property,” Julien’s Auctions, Los Angeles, 
November 16, 2018  

$ 700  - 900 
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 MARILYN MONROE: ALIATA SHOE RECEIPT  
 A typed receipt, undated, listing a pair of “Multicolor Shoes” sold to Miss 
Marilyn Monroe at the Bel Air Hotel for a total of $51.50. Secretarial 
notation on the invoice indicates that the charges were paid with check 
number 306 on September 5, 1958.  

 8.5 x 5.5 inches  

 PROVENANCE Lot 402, “Property From the Estate of Lee Strasberg,” 
Julien’s Auctions, Los Angeles, November 17, 2016  

$ 700  - 900 

 331  

 MARILYN MONROE: 
FUR STORAGE, SERVICE 
RECEIPT, AND 
AGREEMENT  
 A storage and service receipt and 
agreement from Maximilian Fur 
Company, Inc., addressed to Mrs. A. 
Miller, 444 East 57th Street, New York 
City, Apt. 13E, dated July 3, 1958, 
listing a ranch mink coat, a white 
ermine coat, and a black fox stole 
trimmed with silk, together with a typed 
note to Mrs. A. Miller on Maximilian 
letterhead recommending a clean and 
glaze for the ranch mink coat and a 
glaze for the black fox stole. Original 
business reply envelope from 
Maximilian Fur Company included. The 
ranch mink coat referenced is very 
likely the coat Joe DiMaggio gave to 
Monroe.  

 9.5 x 8.75 inches  

 PROVENANCE Lot 219, “Property From 
the Estate of Lee Strasberg,” Julien’s 
Auctions, Los Angeles, November 17, 
2016  

$ 500  - 700 

304
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 MARILYN MONROE: RECEIVED 
NATIONAL FOUNDATION FOR 
INFANTILE PARALYSIS FASHION SHOW 
APPEARANCE THANK-YOU LETTER  
 From the personal files of Marilyn Monroe: A February 4, 1958, 
letter from Eleanor Lambert thanking Monroe for appearing at the 
National Foundation for Infantile Paralysis fashion show on 
January 28, 1958. The letter reads in part, “Your presence was 
sparkling and thrilling to us all behind the scenes as well as to the 
audience.”  

 6.5 x 8.5 inches  

 PROVENANCE Lot 433, “From the Archives of Marilyn Monroe’s 
Personal Property,” Julien’s Auctions, Los Angeles, November 16, 
2018  

$ 700  - 900 

 330  

 MARILYN MONROE: EVENING GLOVE 
ORDER  
 A group of documents dated February 19, 1958, regarding the 
purchase of evening gloves from the John E. Fuchs Corporation 
in New York City. The documents include a typed signed letter 
from Kay Fuchs addressed to Mrs. Miller reading in part, “Kenneth 
Lane of Delman’s asked us to send you the enclosed gloves. ... 
Enclosed find also a sample pair with our compliments of white 
satin glove.” Together with a packing slip for the order listing a 
pair of 20-button white kid gloves for $165 and a pair of 10-
button white kid gloves for $105, an invoice for the gloves, and a 
statement of account.  

 Largest, 8.5 x 5.5 inches  

 PROVENANCE Lot 305, “Property From the Estate of Lee 
Strasberg,” Julien’s Auctions, Los Angeles, November 17, 2016  

$ 700  - 900 
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337 

 MARILYN MONROE: LIQUID EYE 
LINER BOTTLE  
 A glass bottle of liquid eye liner with a round black cap that 
belonged to Marilyn Monroe. The bottle features a label that 
reads in part “Liquid eye liner makes eyes glamourous” 
followed by instructions and the word “Grays.”  

 Height 2.25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

338 

 MARILYN MONROE: EYE PENCIL  
 A brown eye pencil embossed with the words “Dark Brown / 
Glorene of Hollywood” that personally belonged to and was 
used by Marilyn Monroe.  

 Length 5 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

336 

 MARILYN MONROE: FALSE EYELASHES BOX  
 A pink box embossed on the top of the lid with the Elizabeth Arden logo and on the bottom with “No. 1433 Brown / False 
eyelashes” that belonged to Marilyn Monroe. The box is empty, but the bottom of the lid is printed with detailed instructions 
for applying Ardena Eye Lashes. 
 
Monroe was well-known for wearing false eyelashes throughout her film career and for public appearances and photo 
shoots.  

 2.5 x 2.5 x .25 inches  

 PROVENANCE Partial lot 266, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 

306

 333  

 MARILYN MONROE: LIPSTICK TUBE  
 A gold-tone metal lipstick tube that personally belonged to 
Marilyn Monroe. The bullet-shaped tube is engraved with the Max 
Factor Hollywood logo on the top of the outer case, has a label on 
the bottom that reads “7-22 Max Factor Hollywood, U.S.A. / Color 
Fast” and features the original used lipstick inside.  

 Height 2.25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 334  

 MARILYN MONROE: EYE 
SHADOW POT  
 A plastic pot of eye shadow that belonged to 
Marilyn Monroe. The pot is embossed on the top 
with “Leichner / London” and on the bottom are 
stickers that read “Light Green” and “4 oz. min. net. 
wt.” The pot is still filled with the original and used 
eye shadow.  

 1.25 x 2.75 x 1 inches  

 PROVENANCE Partial lot 263, "Property From the 
Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 1,000  - 2,000 

 335  

 MARILYN MONROE: BOX OF FALSE EYELASHES  
 A black cardboard box embossed on the top with gold lettering that reads “Martha Lorraine / Eyelashes” that 
personally belonged to and was used by Marilyn Monroe. The front of the lid has a label that reads “Close Black” 
and the bottom of the box has a Saks Fifth Avenue price tag that reads “4.00.” Inside the box is a set of brownish-
black false eyelashes and a sheet printed with application instructions. The small tube of glue is missing. Under the 
lid is gold lettering that reads in part “Martha Lorraine / Real Hair / Eyelashes / Natone Co. Distributers, Los Angeles 
17. California.” 
 
Monroe was well-known for wearing false eyelashes throughout her film career and for public appearances and 
photo shoots.  

 3.5 x 2.5 x .25 inches  

 PROVENANCE Partial lot 266, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los Angeles, June 
4, 2005  

$ 800  - 1,200 



309

 344  

 MARILYN MONROE: LIQUID MASK BOTTLE  
 A glass bottle with a teal-colored plastic lid, featuring a label on the front that reads in 
part “Liquid Mask by Anatole Robbins / $3.00 / Hollywood, Calif.” that personally 
belonged to and was used by Marilyn Monroe. The back of the bottle features a sticker 
with directions. 
 
Robbins was a Hollywood makeup artist who had a line of cosmetics sold in 
department stores across the United States.   

 2.75 x 4.5 x 1.25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 342  

 MARILYN MONROE: MIRRORED 
MASCARA COMPACT  
 A plastic mascara case that personally belonged to and was used 
by Marilyn Monroe. The turquoise-colored case is embossed with 
the words Aziza Waterproof Mascara on the top opens to reveal a 
mirror beneath the top and a cake of black mascara and a brush 
with black bristles and a turquoise handle embossed with Aziza. 
Please note: the mirror is loose.  

 3.25 x 2.5 x .25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: EYE SHADOW POT  
 A round glass and gold-tone pot of eye shadow that belonged 
to Marilyn Monroe. The pot has a gold-tone metal lid, the top 
features a floral pattern beneath a raised plastic cover, the 
bottom is embossed with the Leichner brand name beneath a 
sticker that reads “Gold Mauve / Made in England / Min. Weight 
1/8 Oz.” and is still filled with used eye shadow.  

 1.25 x .5 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 341  

 MARILYN MONROE: EYE SHADOW TUBE  
 A gold-tone metal tube of eye shadow that personally belonged to Marilyn Monroe. The 
bullet-shaped tube is etched with the Elizabeth Arden logo on the top of the cap and 
features a sticker on the bottom with the words “French Gray.” The inside is filled with the 
used eye shadow.  

 Height 3 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 345  

 MARILYN MONROE: LIP GLOSS POT  
 A round white glass pot of lip gloss that belonged personally to Marilyn 
Monroe. The pot has a black metal lid, the glass pot has a label around it that 
reads “Mehron / Gloostone / Stage-line / A product of Nehron Inc., New York, 
N.Y.” and one on the bottom that reads in part “126 / Glosstone / 50.” The pot 
is still filled with a pink-hued lip gloss.  

 1.75 x .75 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," 
Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 340  

 MARILYN MONROE: LIQUID EYE SHADOW BOTTLE  
 A glass bottle of liquid eye shadow that belonged to Marilyn Monroe. The bottle gold-
tone plastic lid and a label across the center that reads in part “Starry Eyes / Lilly Dache 
/ Liquid Eye Lustre.” Another label near the bottom reads “ Lumino Violette de Parme.” 
The bottle is still half-filled with the used eye shadow.  

 Height 2.5 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 343  

 MARILYN MONROE: FACE-SLIMMING MASK  
 A beige fabric mask used for used for face slimming and chin-tightening 
that belonged to Marilyn Monroe. The mask features stitching down the 
nose and around the entire front and elastic bands that are stitched 
together in the back. Both sides of the mask feature light makeup and 
powder stains from usage.  

 Diameter 18 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn 
Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 349  

 MARILYN MONROE: PERSONAL POETRY MAGAZINE  
 From the personal files of Marilyn Monroe: A published Wisconsin Poetry Magazine, 
dated November 1958, containing poems written by Rose Davison, sent to Marilyn 
Monroe by Davison with a handwritten inscription reading “To Marilyn Monroe Miller/ 
with best wishes/ Rose Davison.”  
 
Sixteen pages with red paper cover, an interesting item considering Monroe’s interest 
in reading and writing poetry.  

 6 x 9.5 inches  

 PROVENANCE Lot 398 , “From the Archives of Marilyn Monroe’s Personal Property,” 
Julien’s Auctions, Los Angeles, November 16, 2018  

$ 700  - 900 

348 

 MARILYN MONROE: RECEIVED TELEGRAMS FROM PAULA STRASBERG  
 From the Personal Files of Marilyn Monroe: Two telegrams to Marilyn Monroe from acting coach Paula Strasberg. 
Both telegrams are providing Monroe updates on Strasberg’s travel to Los Angeles. Both telegraphs are dated in 
October of 1958. During this time, Monroe was in Los Angeles filming “Some Like it Hot.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 300  - 400 
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 MARILYN MONROE: MOTHER-RELATED CORRESPONDENCE  
 An envelope addressed to Mrs. Inez C. Melson, Marilyn Monroe’s business manager from Rockhaven 
Sanitarium in Verdugo City, California, where Mrs. Gladys Baker Eley, Marilyn’s mother, who suffered 
from schizophrenia, was institutionalized in 1953. Marilyn paid for her care there. The envelope is 
dated September 25, 1958.   

 7.5 x 4 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 800  - 1,200 

347 

 MARILYN MONROE: RECEIVED NEWSLETTER  
 From the personal files of Marilyn Monroe: A 23-page newsletter titled 
“Revival, Salvation - Healing - Miracles - Special Jewish Addition,” dated 
September 1958. The back cover reads “To Marilyn Monroe, Bel Air Hotel, 
Bel Air, Los Angeles, Calif.” Monroe received this newsletter during the 
filming of Some Like It Hot (United Artists, 1959).  

 8.25 x 10.5 inches  

 PROVENANCE Lot 442, “From the Archives of Marilyn Monroe’s Personal 
Property,” Julien’s Auctions, Los Angeles, November 16, 2018  

$ 700  - 900 
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 MARILYN MONROE: RECEIVED 
TELEGRAMS  
 From the Personal Files of Marilyn Monroe: Three 
telegrams received by Marilyn Monroe in reference 
to film festivals, including one in Moscow, Russia 
and the other in Mexico City.  

 PROVENANCE: From the Archives of Marilyn 
Monroe’s Personal Property  

$ 300  - 400 

 352  

 MARILYN MONROE: MARTINDALE’S 
BOOK STORES RECEIPTS  
 From the Personal Files of Marilyn Monroe: Three Marilyn 
Monroe receipts from Martindale’s Book Stores with dates in 
1958. Titles of various books purchased include, “Collected 
Short Stories by Dorothy Parker,” “Red Arrow,” and “Peace in 
Piccadilly.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 350  - 450 

312

 350  

 MARILYN MONROE: RECEIVED 
TELEGRAM FROM HAIRDRESSER 
SYDNEY GUILAROFF  
 From the Personal Files of Marilyn Monroe: An undated telegram 
from Marilyn’s hairstylist Sydney Guilaroff, reading, “Am at 
Excelsior Hotel Catania Sicily. Will be here two weeks. Letter 
following. Affectionately, Sydney.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 

 351  

 MARILYN MONROE: BOOK STORE 
STATEMENTS  
 From the Personal Files of Marilyn Monroe: Four Marilyn Monroe 
statements from Martindale’s Book Stores and one statement 
from Doubleday Book Shops, all with dates in 1958 and 1960.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 100  - 200 

 354  

 MARILYN MONROE: RECEIVED 
TELEGRAMS  
 From the Personal Files of Marilyn Monroe: Three telegrams sent 
to Marilyn Monroe in 1958 by “Crowther Workshop England.” 
One congratulates her on a special award from Italy, the other 
with a message reading in part, “Still wear precious jewel against 
adversity. You’re so lovely.” The third asks if Monroe had received 
English roses that had been sent to her.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 

 355  

 MARILYN MONROE: RECEIVED 
TELEGRAM FROM PUBLICISTS PAT 
NEWCOMB AND WARREN COWAN  
 From the Personal Files of Marilyn Monroe: A telegram to the star 
dated January 31, 1959, from publicists Pat Newcomb and 
Warren Cowan. The telegram reads in part, “You must have heard 
the roars of laughter even on East 57th Street. Everything about 
the picture rates superlatives, especially your performance and 
the way you looked.” The telegram was sent after the senders had 
seen a preview of Monroe’s latest film, “Some Like it Hot.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 
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 357  

 MARILYN MONROE: RECEIVED 
TELEGRAM FROM JOHNNY GRANT  
 From the Personal Files of Marilyn Monroe: A March 3, 1959 
telegram to the star from KMPC radio host Johnny Grant (who 
later became known as “the Honorary Mayor of Hollywood.” The 
telegram reads, “Think you have a hit in I Wanna be Loved by You. 
We’re spinning it around the clock here at KMPC. Best Wishes, 
Johnny Grant.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 

 356  

 MARILYN MONROE: WESTERN UNION 
TELEGRAM DOCUMENTS  
 From the Personal Files of Marilyn Monroe: A grouping of Marilyn 
Monroe documents related to Western Union Telegram company, 
including a statement from February of 1959 with envelope and 
press rates, together with a prepaid reply voucher for All America 
Cables and Radio Inc.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 75  - 100 

314

358 

 MARILYN MONROE: 1959 
CANCELLED BANK CHECK  
 From the Personal Files of Marilyn Monroe: 
A Marilyn Monroe Productions, Inc., 
business check dated March 5, 1959 and 
signed by Marilyn Monroe. The check, 
drawn on the Colonial Trust Company of 
New York, is made out to the State Tax 
Commission $25.00.  

 PROVENANCE: From the Archives of 
Marilyn Monroe’s Personal Property  

$ 1,500  - 2,500 

359 

 MARILYN MONROE: RECEIVED 
TELEGRAM FROM DONINI CULTURAL 
ATTACHE  
 From the Personal Files of Marilyn Monroe: A Mar 12, 1959 
telegram to Marilyn Monroe from the Donini Cultural Attache, 
asking the star which date she would prefer to receive the David 
di Donatello award from Italy, the equivalent of the US Academy 
Award, for best foreign actress of 1958. The award was presented 
to Monroe on May 13, 1959 at the Italian Consulate in New York.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 300  - 400 
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 362  

 MARILYN MONROE: PERSONALLY 
OWNED “SOME LIKE IT HOT” 
PAPERBACK  
 A paperback edition of the screenplay for Some Like It 
Hot (Signet Books, 1959) by Billy Wilder and I. A. L. 
Diamond. The paperback features eight pages of 
photographs from the film.  
 
Monroe won a Golden Globe as Best Actress in a 
Motion Picture - Comedy or Musical for her role as 
Sugar Kane and the film was named the funniest film of 
all time in a poll by American Film Institute in 2000.  

 4.5 x 7.5 x .5 inches  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 300  - 500 

316

 360  

 MARILYN MONROE: “SOME LIKE IT 
HOT” AD SHEET  
 An original movie advertisement sheet promoting Some Like it 
Hot (United Artists, 1959) starring Marilyn Monroe as Sugar 

Kane Kowalczyk.   

 11 x 8.5 inches  

$ 100  - 200 

 361  

 MARILYN MONROE: “SOME LIKE IT HOT” FILM PRODUCTION PHOTOS  
 Two black and white photographs of Marilyn Monroe on the film set of Some Like it Hot (United Artists, 1959).   

 11 x 14 inches (each)  

$ 100  - 200 

 363  

 MARILYN MONROE: PERSONALLY OWNED “SOME LIKE IT HOT” CALENDAR  
 A release date calendar for Some Like It Hot (United Artists, 1959) was personally owned by Marilyn Monroe. The cover page, 
featuring a photo of Marilyn in costume playing a ukulele reads: “The New Marilyn Monroe Calendar, Very Hot For March,” an 
allusion to the famous 1951 nude calendar which helped establish Monroe as the premiere sex symbol of her era. 
 
The calendar features four pages, each with a photo of Monroe and announcing March 18 as the comedy’s release date. The 
back page features the film’s poster. 
 
Monroe won a Golden Globe as Best Actress in a Motion Picture - Comedy or Musical for her role as Sugar Kane and the film 
was named the greatest comedy film of all time in a poll by American Film Institute in 2000.   

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 200  - 300 
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 MARILYN MONROE: PERSONAL ITALIAN 
CULTURAL INSTITUTE 
COMMEMORATIVE PROGRAM  
 From the personal files of Marilyn Monroe: A 34-page soft cover 
booklet from the Italian Cultural Institute. This booklet 
commemorates the opening of the new home of the 
organization, located at 686 Park Avenue, New York City, New 
York, in 1959. Monroe likely acquired this item onsite at the 
Institute on May 13, 1959, when she received the David di 
Donatello Award for her work in The Prince and the Showgirl 
(Warner Bros., 1957).  

 8.5 x 11 inches  

 PROVENANCE Lot 440, “From the Archives of Marilyn Monroe’s 
Personal Property,” Julien’s Auctions, Los Angeles, November 16, 
2018  

$ 1,000  - 2,000 
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 MARILYN MONROE: RECEIVED TELEGRAM 
WITH CARBON COPY RESPONSE  
 From the Personal Files of Marilyn Monroe: An April 14, 1959 telegram to the 
star advising that a beige dress had been located and sent to Monroe, along 
with a photo of her, found after a stay at the Ambassador Hotel. Also 
included, a carbon copy response of a letter of appreciation sent to Dan 
Sullivan, the hotel’s assistant manager, with a signature line for Monroe’s 
secretary.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 200  - 300 
366 

 MARILYN MONROE: COLOR SLIDES  
 A group of 11 slides of Marilyn Monroe and husband Arthur Miller, from May 13, 1959, at the Italian Consulate 
on Park Avenue in New York City, where she attended a ceremony to receive the David di Donatello Award, the 
equivalent of the Academy Award, for her work in The Prince and the Showgirl (Warner Bros., 1957).  

 Stack, 2 x 2 x 1 inches  

 PROVENANCE Lot 742, “From the Estate of Frieda Hull,’ Julien’s Auctions, Los Angeles, November 17, 2016  

$ 700  - 900 

367 

 MARILYN MONROE: RECEIVED TELEGRAMS  
 From the Personal Files of Marilyn Monroe: Three telegrams to the star, 
the first being from Photoplay magazine editor Adele Fletcher, undated, 
reading in part, “Ever since I saw How to Marry a Millionaire I’ve wanted 
to tell you what a grand job you do it in.” The second telegram is from 
Harriet Beal dated June 23, 1959, reading in part, “Sorry to hear of your 
illness. Best wishes for a speedy recovery.” The telegram is addressed to 
Marilyn at Lenox Hill Hospital in New York where she had been admitted 
for gynecological surgery. The third telegram is from Oscar Garcia 
DePaula, dated May 15, 1959 reading in part, “Congratulations. Stop. 
You deserved that prize as well as the Academy Award of 1959.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 400  - 500 



 372  

 MARILYN MONROE: BOX OF FALSE 
EYELASHES  
 A black cardboard box embossed on the top with gold lettering 
that reads “Martha Lorraine / Eyelashes” that belonged to Marilyn 
Monroe. The front of the lid has a label that reads “Close Black” 
and the bottom of the box has a Saks Fifth Avenue price tag that 
reads “4.00.” Inside the box is a set of brownish-black false 
eyelashes. The small tube of glue is missing. Under the lid is gold 
lettering that reads in part “Martha Lorraine / Real Hair / Eyelashes 
/ Natone Co. Distributers, Los Angeles 17. California.” 
 
Monroe was well-known for wearing false eyelashes throughout 
her film career and for public appearances and photo shoots.  

 3.5 x 2.5 x .25 inches  

 PROVENANCE Partial lot 266, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: RETRACTABLE LIP BRUSH  
 A retractable lip brush personally owned and used by Marilyn Monroe. The 
plastic case is pale aqua color and features a marble-like design and a clear 
knob on one end that when pushed opens the other end to reveal a brush. A 
gold-tone ring around the container reads “Martha Lorraine U.S.A. /Patino / 
2591537.”  

 Height 2.5 inches  

 PROVENANCE Lot 251, "Property from the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 370  

 MARILYN MONROE: LIQUID EYE LINER BOTTLE  
 A bottle of liquid eye liner that personally belonged to and was used by Marilyn 
Monroe. The glass bottle has a round gold-tone lid and a label that reads 
“Diedre’ Liqua-Liner / Another Diedre’ Original / To Make Your Eyes Lovelier” 
with application directions beneath. The bottle still contains a portion of the 
original eyeliner.  

 Height 2 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," 
Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

368 

 MARILYN MONROE: LIPSTICK TUBE  
 A gold-tone metal lipstick tube that personally belonged to 
Marilyn Monroe. The bullet-shaped tube is engraved with the Max 
Factor Hollywood logo on the outer case and has a label on the 
bottom that reads “L.S. / 7-22” and features the original used 
lipstick inside.  

 Height 2.5 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: FALSE EYELASHES BOX  
 A black cardboard box containing eight false eyelashes that personally 
belonged to and were used by Marilyn Monroe. The lid of the box is marked 
with the brand name “Martha Lorraine Eyelashes and the side contains a sticker 
that reads “Close Black.” 
 
Monroe was well-known for wearing false eyelashes throughout her film career 
and for public appearances and photo shoots.  

 3.5 x 2.5 x 1 inches  

 PROVENANCE Partial lot 266, "Property From the Estate of Marilyn Monroe," 
Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

 371  

 MARILYN MONROE: EYE SHADOW TUBE  
 A gold-tone metal tube of eye shadow that personally belonged to Marilyn Monroe. The bullet-
shaped tube is etched with the Revlon logo on the side of the cap and features a sticker on the 
bottom with the words “Violet / E168.” The inside is filled with the used eye shadow.  

 Height 2.5 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: EYE SHADOW TUBE  
 A gold-tone metal tube of eye shadow that personally belonged to Marilyn Monroe. The bullet-
shaped tube is etched with the Elizabeth Arden logo on the top of the cap and features a sticker on 
the bottom with the words “Opal Blue.” The inside is filled with the used eye shadow.  

 Height 3 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 1,000  - 2,000 

 375  

 MARILYN MONROE: MIRRORED MASCARA COMPACT  
 A gold-tone metal mirrored mascara compact that personally belonged to Marilyn 
Monroe. The top of the compact is stamped with the words “Lilly Dache” in black lettering 
and the letters “ME” in a black circle. The bottom is etched with the words “Lilly Dache / 
New York / Sole Distributors” and has a sticker printed with the word “Black.” The compact 
is opened by pressing a latch in the center. A mirror is contained beneath the top of the 
compact and the bottom contains a tray with a used cake of black mascara and a small 
brush with a clear handle and black bristles.  

 2.75 x .5 x .25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

376 

 MARILYN MONROE: MIRRORED LIPSTICK 
COMPACT  
 A round jade-colored plastic and gold-tone metal container of lip 
color that belonged to Marilyn Monroe. The top of the lid is 
embossed with the House of Westmore Hollywood logo. The 
container features a mirror beneath the lid and the tray is still filled 
with used lip color, which is a shade of red.  

 1.5 x .25 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of Marilyn 
Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 322

377 

 MARILYN MONROE: LIPSTICK TUBE  
 A gold-tone metal lipstick tube that personally belonged to 
Marilyn Monroe. The bullet-shaped tube is engraved with the Max 
Factor Hollywood logo on the outer case, has a label on the 
bottom that reads “L.S. / 7-22 / N. I.” and features the original used 
lipstick inside.  

 Height 2.5 inches  

 PROVENANCE Partial lot 263, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 

378 

 MARILYN MONROE: EAR 
STOPPLES  
 A box of anti-noise ear stopples used by 
Marilyn Monroe. The cardboard box is printed 
on the top with the words “Flents / Anti Noise / 
Ear Stopples / Shut Out Noise /Help You Sleep.” 
The bottom of the box features printed 
instructions for use. The box contains eight of 
the original twelve ear stopples, with the other 
four presumably having been used by Marilyn.  

 3.75 x 2 x 1 inches  

 PROVENANCE Partial Lot 251, "Property from 
the Estate of Marilyn Monroe," Julien's 
Auctions, Los Angeles, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: MOTHER-RELATED CORRESPONDENCE  
 A typewritten letter written by Patricia Traviss to Inez Melson concerning the mother of Marilyn Monroe.  
 
Traviss managed Rockhaven Sanitarium in Verdugo City, California, where Marilyn’s mother, Gladys Baker Eley, who suffered 
from schizophrenia, was institutionalized in 1953. Marilyn paid for her care there. Traviss would frequently write to Melson, 
Marilyn’s business manager, with updates on Mrs. Eley to share with Marilyn. This one-page letter, dated August 15, 1959, is 
typewritten on Rockland Sanitarium letterhead and concerns a letter Mrs. Eley had written to Mrs. Miracle, presumed to be 
Marilyn’s half-sister Berniece Miracle. Traviss also mentions that Mrs. Eley is “still going to church every Sunday and appears well 
and as happy as she can be.”  

 6.25 x 3.5 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: RECEIVED 
TELEGRAM INVITE TO 20TH CENTURY-
FOX LUNCHEON IN HONOR OF NIKITA 
KHRUSHCHEV  
 From the Personal Files of Marilyn Monroe: A September 9, 1959, 
telegram to Marilyn Monroe advising of details of a luncheon at 
the 20th Century-Fox studio café in honor of Nikita Khrushchev, 
President of the Soviet Union. The message reads, in part, 
“Chairman Khrushchev’s itinerary during his stay in the United 
States as President Eisenhower’s guest brings him to Los Angeles 
on Saturday September nineteenth. Stop. As desired by our 
government a luncheon will be held for him that day at twelve 
thirty PM.” Page two reads, “I would like to invite you to attend.” 
The telegram is from Eric Johnston, head of the U.S. Chamber of 
Commerce, President of the Motion Picture Association of 
America, and an appointed official in the Truman and Eisenhower 
administrations.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 400  - 500 

 381  

 MARILYN MONROE: MOTHER-RELATED CORRESPONDENCE  
 A typewritten letter written by Patricia Traviss to Inez Melson concerning the mother of Marilyn Monroe.  
 
Traviss managed Rockhaven Sanitarium in Verdugo City, California, where Marilyn’s mother, Gladys Baker Eley, 
who suffered from schizophrenia, was institutionalized in 1953. Marilyn paid for her care there. Traviss would 
frequently write to Melson, Marilyn’s business manager, with updates on Mrs. Eley to share with Marilyn. This 
one-page letter, dated November 22, 1959, is typewritten on Rockland Sanitarium letterhead and concerns 
two letters that had been sent to Mrs. Eley and that Traviss felt it was not advisable to share them with her.  

 6.25 x 3.5 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los Angeles, 
June 4, 2005  

$ 800  - 1,200 

 382  

 MARILYN MONROE: FINANCIAL 
DOCUMENTS 1959-1960  
 From the personal files of Marilyn Monroe: A 
collection of ten financial documents including bank 
deposits, Colonial Trust Company and Bank of 
America bank statements, a check stub from M.G.M. 
Records, a Colonial Trust Company envelope, and an 
unsigned letter to Colonial Trust Company 
requesting the bank to produce a printed checkbook 
to be mailed to May Reis at the Mapes Hotel in Reno, 
Nevada.  

 8.5 x 11.5 inches  

 PROVENANCE Lot 371, “From the Archives of 
Marilyn Monroe’s Personal Property,” Julien’s 
Auctions, Los Angeles, November 16, 2018  

$ 700  - 900 
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 MARILYN MONROE: RECEIVED 
TELEGRAM FROM 
CHOREOGRAPHER JACK COLE  
 From the Personal Files of Marilyn Monroe: A telegram to 
Marilyn Monroe from famed choreographer Jack Cole, 
dated February 4, 1960. The telegram is addressed to 
Monroe at the Beverly Hills Hotel, and reads, “The 
universe sparkles with miracles but none among them 
shines like you. Remember that when you go to sleep 
tonight. Tomorrow will be fun. There is no other way. All 
my love, Jack Cole.” This telegram was likely sent the day 
before they started working together on Let’s Make Love. 
Cole worked with Monroe on her dance numbers for 
many films, most notably “Diamonds are a Girl’s Best 
Friend” from Gentlemen Prefer Blondes.  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 400  - 500 

 384  

 MARILYN MONROE: I. MAGNIN RECEIPT  
 A receipt from I. Magnin, a luxury department store in Beverly 
Hills, California, for two bottles of cologne. The receipt, which was 
among documents related to Marilyn Monroe’s mother Gladys 
Baker Eley, is dated January 13, 1960 and the purchaser’s name is 
abbreviated as a typewritten M with the word “Send” handwritten 
in ink. The total amount of sale is $11.40.   

 4.25 x 4.25 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: 1959 FEDERAL INCOME TAX RETURN  
 A 1959 federal income tax return for Marilyn Monroe and Arthur Miller, including Form 1040, 
Schedule C, and Form 1116, together with five typed pages documenting income for Monroe 
and Miller, along with business expenses and deductions, contributions, taxes paid, medical 
expenses, and other items. These documents show that the combined income for Monroe and 
Miller for 1959 was $323,453.00, of which $103,362.50 was income from royalties for Miller’s 
plays, including Death Of A Salesman, The Crucible, and A View from the Bridge, among others. 
The Millers were required to write a check to the Internal Revenue Service for $30,338.55, the 
balance due for taxes on their income. Monroe’s marriage to Miller ended in 1961.   

 8.5 x 11 inches  

 PROVENANCE Lot 311, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, Los 
Angeles, November 17, 2016  

$ 1,000  - 2,000 
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 MARILYN MONROE: RECEIVED LETTER FROM CONGRESSMAN JAMES ROOSEVELT  
 From the personal files of Marilyn Monroe: A June 30, 1960, two-page letter on Congress of the United States, House of Representatives 
letterhead from Congressman James Roosevelt, son of President Franklin Delano Roosevelt and First Lady Eleanor Roosevelt, asking 
Monroe to consider appearing in a television program focusing on the Eleanor Roosevelt Institute for Cancer Research, scheduled to air on 
October 7 of that year. The letter reads in part, “We do feel that just a brief greeting from you would contribute very much indeed to the 
success of the show. Won’t you agree to do this?”  

 8.5 x 11 inches  

 PROVENANCE Lot 436, “From the Archives of Marilyn Monroe’s Personal Property,” Julien’s Auctions, Los Angeles, November 16, 2018  

$ 700  - 900 
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386 

 MARILYN MONROE: BICYCLE RENTAL RECEIPT  
 From the personal files of Marilyn Monroe: A receipt from Hans Ohrt 
Lightweight Bicycles in Beverly Hills for the rental of one Hopper bicycle from 
February 24 through March 24, 1960, made out to Mrs. Marilyn Monroe 
Miller. The receipt is dated March 31, 1960. During this period, Monroe 
completed filming Let’s Make Love, and on March 8, she received a Golden 
Globe award for her performance in Some Like It Hot (20th Century Fox, 
1959).  

 4.5 x 7 inches  

 PROVENANCE Lot 387, “From the Archives of Marilyn Monroe’s Personal 
Property,” Julien’s Auctions, Los Angeles, November 16, 2018  

$ 700  - 900 

387 

 MARILYN MONROE: RECEIVED 
TELEGRAM FROM EILEEN AND 
GEORGE CHASIN AND A MESSAGE 
FROM BENNY BURT  
 From the Personal Files of Marilyn Monroe: A June 1, 
1960 telegram sent to the star on her 34th birthday from 
talent agent George Chasin and wife Eileen, reading in 
part, “Have a wonderful day and best wishes for many 
more happy health birthdays.” Also in this lot, a typed 
message from a telegram sent by Benny Burt of the 
Abbott and Costello Show, reading in part, “Good luck 
on your first days (sic) shooting. Have tried to locate you 
without success. I am sure that this picture will be one of 
your top pictures.” The typed card states, “Read to Mrs. 
Murray on phone 6:30 PM 4/23,” indicating Burt is 
referring to Marilyn’s final uncompleted film, 
Something’s Got to Give,” which was filmed in 1962.  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 300  - 400 
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 MARILYN MONROE: CHECKBOOK AUGUST 8, 1960 - JANUARY 27, 1961  
 A cardboard covered wire bound checkbook for Monroe’s account at Irving Trust Company in New York City. The cover is 
incorrectly labeled as being from the Colonial Trust Company, 4/30/58 - 7/31/59. The checkbook covers Monroe’s expenses 
from August 8, 1960, to January 27, 1961, with check numbers 1253 through 1483, offering a fascinating look at Monroe’s 
expenses in 1960 and 1961. 
 
Recipients of payments from Monroe’s personal account during this period include The Mapes Hotel in the Nevada hotel 
(where Monroe and Arthur Miller stayed while filming The Misfits), Erno Laszlo Institute, Paula Strasberg, Ralph Roberts, I. 
Magnin + Co., Dorr Optical Co., Beverly Pets, Arthur P. Jacobs Co., Beverly Hills Hotel, West Side Hospital, Ferragamo, 
Jurgensen’s Grocery, Hollywood Reporter, Avis Rent-A-Car System, Bergdorf Goodman, Carey Cadillac Rending Co., Yankee 
Traders, Variety, Riverside Flower Shop, Marilyn Monroe Productions, Hattie Stephenson, Ralph Greenson, M.D., Modern Auto 
Rental, T. Anthony - luggage, La Scala Restaurant, Schwab’s Pharmacy, New York Telephone Company, J. Ricky, Screen Actors 
Guild, Lee Siegel, M.D., Leonard H. Schuyler, M.D., Bloomingdale’s, Flatiron Window Cleaning Co., Jax Beverly Hills, Inc., 
Martindale’s Bookstore, Plaza Hotel, Louis Finger, M.D., Rexford Kennamer, M.D., Berkley Square Cleaners, Sutton Wines and 
Liquors, Beverly Hills Music Co., MCA Artists Ltd., Marianne Kris, M.D., Actors Studio Inc. - contribution, Agnes M. Flanagan, 
Mrs. Michael Chekhov, Rudolph J. Kautsky, Evelyn Moriarty, Allan Snyder, Hazel Washington, Gucci, Patricia Newcomb, 
Maximilian Fur Company, Academy of Motion Picture Arts and Sciences, Norman Norell Inc., and Western Costume Co., 
among others.  

 6 x 9.25 x .25 inches  

 PROVENANCE Lot 473, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, Los Angeles, November 17, 2016  

$ 4,000  - 6,000 
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 MARILYN MONROE: “LET’S MAKE LOVE” PROTOTYPE HALTER DRESS  
 A pearl gray silk dress with the top portion being a fitted halter top and the skirt portion being three layers of 
gathered silk chiffon; interior label reads: “designed by Jax;” dress was well worn, as discoloration appears under 
arms and other staining is evident on interior lining.  
 
Marilyn only owned a total of four dresses in this style designed by Jax, documented as one of her favorite 
designers. This dress was personally owned by Marilyn and was a prototype for the dress made for her film Let’s 
Make Love (20th Century Fox, 1960). Evidently a favorite dress of the star’s, she also wore it in numerous press 
photographs as well as off-set during the production of her last film, The Misfits (Seven Arts, 1961).  
 
Interestingly, a triangle-shaped stain appears on the right-breast area and this same exact stain is evident in a 
photograph showing Marilyn sitting next to co-star Yves Montand. Two Christie’s tags still pinned to garment as it 
was originally intended to be sold there in 1999. Included are reprinted images of Marilyn wearing this dress.  
 
PROVENANCE: Lot 111, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 
2005  

$ 60,000  - 80,000 
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 MARILYN MONROE: GEORGE CUKOR 1960 TELEGRAM EXCHANGE  
 From the personal files of Marilyn Monroe: A two-page file copy telegram from Marilyn Monroe to George 
Cukor, addressed to Cukor’s private residence in Los Angeles, reading... 
 
“Dear George, I would have called but I didn’t know how to explain to you how I blame myself but never you. If 
there is [undecipherable due to being crossed out] out of my mind. Please understand. My love to Sash. My 
next weekend off I will do any painting cleaning brushing you need around the house. I can also dust. Also I am 
sending you something but it’s late in leaving. I beg you to understand. Dear Evelyn sends her best. We’re both 
city types. Love, Amanda Marilyn.” 
 
Together with a one-page telegram from Cukor to Monroe, addressed to Mrs. Arthur Miller at the Mapes Hotel 
in Reno, reading...  
 
“Dearest Marilyn, I have been trying to get you on the telephone so I could tell you how touched I was by your 
wire and how grateful I am. Am leaving for Europe next Monday but come forrest [sic] fires come anything, I will 
get you on the telephone. All my love, George.”  
 
An interesting exchange considering the volatile relationship between Monroe and Cukor. Because her 
telegram is signed “Amanda Marilyn” and his telegram is addressed to Monroe at the Mapes Hotel in Reno, 
Nevada, it can be logically assumed that this exchange occurred during the second half of 1960 following 
Cukor directing Monroe in Let’s Make Love (20th Cent. Fox, 1960) released earlier that year. Monroe’s character 
in Let’s Make Love was named Amanda, and Monroe stayed at the Mapes Hotel while filming The Misfits 
(Seven Arts, 1961). Monroe’s reference to “Evelyn” is likely regarding Evelyn Moriarty, her stand-in on The 
Misfits and also Something’s Got To Give (20th Cent. Fox, 1962) in which Cukor would again direct Monroe in 
1962. Monroe would die during the production of that film.  

 6.5 x 4.5 inches  

 PROVENANCE Lot 407, “From the Archives of Marilyn Monroe’s Personal Property,” Julien’s Auctions, Los 
Angeles, November 16, 2018  

$ 2,000  - 3,000 
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 MARILYN MONROE: PERSONALLY OWNED 
“LETS MAKE LOVE” MAGAZINE COVER  
 A front cover of Far East Film News magazine featuring the poster for Let’s 
Make Love (20th Century Fox, 1960) beneath a headline that reads: 
“Dedicated to the NEW Monroe Doctrine!” The cover was personally owned 
by Marilyn Monroe and is dated November 1960.  

 10.25 x 14.25 inches  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 200  - 300 

 392  

 MARILYN MONROE: RECEIVED ENVELOPES 
AND 20TH CENTURY-FOX MEMO  
 From the Personal Files of Marilyn Monroe: Three envelopes addressed to 
Marilyn Monroe, one from designer John Moore, one from publicist and 
friend Pat Newcomb, and one reading simply “Pictures, Let’s Make Love, w/ 
Yves Montand.” Also included is a carbon copy of a February 1, 1954 memo 
sent to the fan mail department at 20th Century-Fox, which reads, “The 
enclosed fan mail for Marilyn Monroe is self explanatory. Should there be any 
more fan mail forwarded here we shall continue to send it on to you.” The 
memo has a signature line for Inez Melson, Monroe’s business manager.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 100  - 200 
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 MARILYN MONROE: 1960 ARTHUR P. JACOBS COMPANY INVOICES  
 From the Personal Files of Marilyn Monroe: A grouping of documents from the Arthur P. Jacobs Company, 
including five statements, sixteen expense detail documents, two letters and invoices from United Airlines, 
Variety and The Hollywood Reporter, all with dates in 1960 and related to various expenses for publicity, and 
Let’s Make Love and The Misfits.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 200  - 300 
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 MARILYN MONROE: RECEIVED INVOICES  
 From the personal files of Marilyn Monroe: Two invoices from 
makeup artist Marie Irvine. Both invoices are dated September 16, 
1960. One reads “Special make-up at N.Y. apartment, July 17, 1960;” 
the other reads “12 Leichner eyeshade [sic]” sent to Reno, Nevada.  

 6 x 7 inches  

 PROVENANCE Lot 363, “From the Archives of Marilyn Monroe’s 
Personal Property,” Julien’s Auctions, Los Angeles, November 16, 
2018  

$ 700  - 900 
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 MARILYN MONROE: MOTHER-RELATED CORRESPONDENCE  
 A handwritten letter written by Patricia Traviss to “Mrs. Melson,” Marilyn Monroe’s business manager.  
 
Traviss managed Rockhaven Sanitarium in Verdugo City, California, where Marilyn’s mother, Gladys 
Baker Eley, who suffered from schizophrenia, was institutionalized in 1953. Marilyn paid for her care 
there. Traviss would frequently write to Inez Melson, Marilyn’s business manager, with updates on Mrs. 
Eley to share with Marilyn. This one-page letter, dated January 3, 1961, is handwritten on Traviss’ 
personal stationary and thanks her for a personal monetary gift.  

 6.25 x 3.25 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: MARTINDALE’S 
BOOK STORES RECEIPTS  
 From the Personal Files of Marilyn Monroe: Four Marilyn 
Monroe receipts from Martindale’s Book Stores with dates in 
1960. Titles of various books purchased include, “Color of 
Evening,” “How to Live with a Cat,” “My Father Charlie 
Chaplin,” and “Vogue” among others.  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 400  - 500 

396 

 MARILYN MONROE: 
SIGNED TEXACO CREDIT 
CARD  
 A Texaco National Credit Card was owned 
and signed in blue ink by Marilyn Monroe. 
The card is addressed to: “Marilyn Monroe 
Prod / 480 Lexington Ave / New York I7 NY” 
and has the expiration date of 7/60.   

 3.5 x 2.25 inches  

 PROVENANCE: From the Archives of 
Marilyn Monroe’s Personal Property  

$ 2,000  - 3,000 
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 MARILYN MONROE: RECEIVED 
TELEGRAM FROM PRODUCER JERRY 
WALD  
 From the Personal Files of Marilyn Monroe: A January 16, 1961 
telegram to the star from Producer Jerry Wald, reading in part, 
“Just spoke to Al Hayes. He will finish script Wednesday. I’ll be in 
New York Friday through Monday for Critics Award Sons and 
Lovers. Would like to see you over weekend.” Wald produced 
Let’s Make Love, released in 1960, in which Monroe starred along 
side Yves Montand.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 

 400  

 MARILYN MONROE: MOTHER-RELATED CORRESPONDENCE  
 An envelope addressed to Mrs. Gladys Pearl Eley, Marilyn Monroe’s mother, at the address of 
Rockhaven Sanitarium in Verdugo City, California, where Mrs. Eley, who suffered from 
schizophrenia, was institutionalized in 1953. Marilyn paid for her care there. The return address is 
the location of the Christian Science Church, a religion followed by Mrs. Eley. The envelope is 
postmarked January 12, 1961.   

 6.5 x 3.75 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: MOTHER-RELATED CORRESPONDENCE  
 A typewritten letter sent to Marilyn Monroe’s mother from the Board of Directors of the Third Church of Christ, Science, 
Glendale. 
 
The letter is addressed to Mrs. Gladys Pearl Eley, 2713 Honolulu Avenue, Verdugo City, California, which is the location of 
Rockhaven Sanitarium, where she was institutionalized in 1953 for schizophrenia. Marilyn paid for her care there. 
 
The letter is dated January 12, 1961. It reads: “Thank you for your very loving letter. We are always happy to have you here 
and it is a joy to see you come. 
 
Our dear Leader says in First Church of Christ, Scientist, and Miscellany on Page 203, ‘A deep sincerity is sure of success, for 
God takes care of it.’” 
 
It’s signed in blue ink by a clerk named Isabella W. Charde.  

 5.5 x 8.75 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: MOTHER-RELATED 
CORRESPONDENCE  
 An envelope addressed to Mrs. Inez C. Melson, Marilyn Monroe’s 
business manager from Rockhaven Sanitarium in Verdugo City, 
California, where Mrs. Gladys Baker Eley, Marilyn’s mother, who 
suffered from schizophrenia, was institutionalized in 1953. Marilyn 
paid for her care there. The envelope is postmarked March 30, 
1961.  

 9 x 4.25 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 

 404  

 MARILYN MONROE: MOTHER-RELATED 
CORRESPONDENCE  
 An envelope addressed to Mrs. Gladys Pearl Eley, Marilyn 
Monroe’s mother, at the address of Rockhaven Sanitarium in 
Verdugo City, California, where Mrs. Eley, who suffered from 
schizophrenia, was institutionalized in 1953. Marilyn paid for her 
care there. The return address is the location of the Christian 
Science Church, a religion followed by Mrs. Eley. The envelope is 
postmarked March 27, 1961.   

 6.5 x 3.75 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: RECEIVED 
TELEGRAM FROM ANDRE DE DIENES  
 From the Personal Files of Marilyn Monroe: A February 11, 
1961 telegram sent to the star from early photographer and 
friend Andre de Dienes, reading, “Turkey Foot, stop feeling 
sorry for yourself. Get out of the hospital. Let’s go driving and 
hiking through the redwoods, incognito, and take beautiful 
pictures like nobody could ever take. It will cure you of all your 
ills. Call me up. Love, WW.” The day prior, Monroe had been 
released from Payne Whitney Psychiatric Clinic’s psychiatric 
unit, following a horrifying stay, tricked by Dr. Marianne Kris 
into admitting herself there thinking it was for rest and 
relaxation. She spent the next three weeks at Columbia 
Presbyterian Medical Center recuperating.  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 400  - 500 

 403  

 MARILYN MONROE: MOTHER-RELATED 
CORRESPONDENCE  
 A typewritten letter sent to Marilyn Monroe’s mother from the 
Board of Directors of the Third Church of Christ, Science, 
Glendale. 
 
The letter is addressed to Mrs. Gladys Pearl Eley, 2713 Honolulu 
Avenue, Verdugo City, California, which is the location of 
Rockhaven Sanitarium, where she was institutionalized in 1953 for 
schizophrenia. Marilyn paid for her care there. 
 
The letter is dated March 27, 1961. It reads: “Thank you for your 
loving notes expressing your gratitude. We are always happy to 
see you at our services and are sure we all are one in our gratitude 
for Christian Science and all it does for us and the world.” It’s 
signed in blue ink by a clerk named Isabella W. Charde.  

 5.5 x 8.75 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 

406 

 MARILYN MONROE: PERSONALLY OWNED “THE MISFITS” SOUNDTRACK ALBUM  
 A soundtrack album for the film The Misfits (United Artists, 1961) that was personally owned by Marilyn Monroe. The drama, which would be the last film 
Monroe completed before her death in 1962, costarred Clark Gable and Montgomery Clift, was directed by John Huston from a screenplay by Monroe’s 
husband Arthur Miller. The score was composed by Alex North. The second side of the LP features other soundtrack themes.  

 12.5 x 12.5 inches  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 200  - 300 



345344

407 

 MARILYN MONROE: OWNED WOOL SKIRT  
 A black straight skirt with a side zipper and eye-hook closures, with back 
kick pleat. Hand tailored for Marilyn Monroe. No label or size tag present. 
 
PROVENANCE From the Archives of Marilyn Monroe’s Personal Property  

$ 8,000  - 10,000 

 408  

 MARILYN MONROE: TRIFARI COSTUME NECKLACE  
 A silver tone metal necklace featuring a single strand of small round rhinestones with 
a double circle clasp design signed, “Trifari” belonged to Marilyn Monroe.  
 
The necklace is from the estate of Lee Strasberg, Marilyn’s acting coach and close 
friend, and to whom she left the bulk of her own estate.  

 15 inches  

 PROVENANCE Lot 229, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, 
Los Angeles, November 17, 2016  

$ 10,000  - 20,000 



 411  

 MARILYN MONROE: LIQUOR RECEIPTS  
 From the Personal Files of Marilyn Monroe: A grouping of eight 
Marilyn Monroe receipts and statements for liquor with various 
dates from Mac’s Liquors and Jurgensen’s Grocery Company.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 
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 MARILYN MONROE: BLOOMINGDALE’S 
RECEIPTS  
 From the Personal Files of Marilyn Monroe: A large collection of 
receipts and invoices from famed department store 
Bloomingdale’s in New York. These receipts show purchases for a 
mattress and box springs, blankets and pillows, several uniforms, 
a fur coat hanger, and curtains, among other items. Twenty-five 
documents in total.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 
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 MARILYN MONROE: WALLET  
 A gold mesh bill and coin wallet with a snap closure and a pink 
satin lining that belonged as a personal item to Marilyn Monroe.  

 3.75 x 3.25 x .25 inches  

 PROVENANCE Lot 278, "Property From the Estate of Marilyn 
Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 8,000  - 10,000 
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 MARILYN MONROE: JIMMY VAN 
HEUSEN “HAPPY BIRTHDAY” TELEGRAM  
 From the Personal Files of Marilyn Monroe: A 1961 telegram from 
songwriter Jimmy Van Heusen, who cowrote “Specialization” and 
“Let’s Make Love” for the 1960 film “Let’s Make Love” in which 
Marilyn Monroe starred with Yves Montand. The telegram reads 
simply, “Happy birthday and love, Jimmy Van Heusen.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 

 414  

 MARILYN MONROE: MOTHER-RELATED 
CORRESPONDENCE  
 A typewritten letter written by Patricia Traviss to Inez Melson 
concerning the mother of Marilyn Monroe.  
 
Traviss managed Rockhaven Sanitarium in Verdugo City, 
California, where Marilyn’s mother, Gladys Baker Eley, who 
suffered from schizophrenia, was institutionalized in 1953. Marilyn 
paid for her care there. Traviss would frequently write to Melson, 
Marilyn’s business manager, with updates on Mrs. Eley to share 
with Marilyn. This four-page letter, dated May 20, 1961, is 
typewritten on two pages of Rockland Sanitarium letterhead and 
concerns the “ups and downs” of Mrs. Eley’s mental health.  

 6.25 x 3.5 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: ARTHUR MILLER 
RECEIVED TELEGRAMS INCLUDING ONE 
FROM NORMAN ROSTEN  
 From the Personal Files of Marilyn Monroe: Three telegrams sent to Arthur 
Miller, Marilyn Monroe’s third husband, one being from poet Norman 
Rosten, reading, “Forget about my letter. Situation is clearing up.” Another 
telegram is sent prodding Miller to write and submit an introduction to the 
American issue of Imagination magazine by March 27 or the opportunity 
will be canceled. The third is sent to ask about the return of a script for a 
play written by Bill Inge.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 50  - 100 

 413  

 MARILYN MONROE: 1961 BANK 
STATEMENT  
 A Marilyn Monroe Productions Inc. bank statement from 
Bankers Trust Company of New York showing credits and 
debits for the month of March 1961. 
 
Monroe found the production company in 1955 after 
becoming dissatisfied with the scripts she was being offered 
and as an effort to develop her own projects and take 
control of her career.   

 9 x 11 inches  

 PROVENANCE Lot 974, “Property From the Estate of Lee 
Strasberg,” Julien’s Auctions, Los Angeles, November 17, 
2016  

$ 500  - 700 
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 MARILYN MONROE: MOTHER-
RELATED CORRESPONDENCE  
 A typewritten letter written by Patricia Traviss to Inez Melson 
concerning the mother of Marilyn Monroe.  
 
Traviss managed Rockhaven Sanitarium in Verdugo City, 
California, where Marilyn’s mother, Gladys Baker Eley, who 
suffered from schizophrenia, was institutionalized in 1953. 
Marilyn paid for her care there. Traviss would frequently 
write to Melson, Marilyn’s business manager, with updates 
on Mrs. Eley to share with Marilyn. This one-page letter, 
dated December 6, 1961, is typewritten on Rockland 
Sanitarium letterhead and concerns two pairs of shoes that 
had been purchased for Mrs. Eley.  

 6.25 x 3.5 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 
2005  

$ 800  - 1,200 

417 

 MARILYN MONROE: ULTRASOL 
HAIR BATH  
 A bag containing a packet labeled “Ultrasol .33 Hair 
Bath” and dry powder that belonged to Marilyn 
Monroe. Marilyn’s checkbook shows that she paid 
$108 to Ultrasol on August 18, 1961.  

 4 x 3.5 x 1 inches  

 PROVENANCE Partial lot 263, "Property From The 
Estate of Marilyn Monroe" Julien's Auctions, Beverly 
Hills, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: CHECKBOOK 
JULY 14, 1961 - SEPTEMBER 25, 1961  
 From the personal files of Marilyn Monroe: A softcover wire-
bound checkbook labeled “MARILYN MONROE (PERSONAL), 
IRVING TRUST CO., 7/14/61 - to - 9/25/61.” 
 
Recipients of payments from the checkbook include Beverly 
Hills Hotel, Ralph R. Greenson, Schwab’s Pharmacy, Chasen’s, 
Leon Krohn M.D., A. Fitz & Sons, Paul A. Reilly Co. Inc., Arthur P. 
Jacobs Co. Inc., Ralph Roberts (ten treatments), Mary Jane 
Lane, R. Gordon & Co. Inc., Berkley Square, Pacific Tel. Co., 
Lena Pepitone (her maid, who wrote the 1979 book Marilyn 
Monroe Confidential: An Intimate Personal Account), Rudy 
Kautsky, Elizabeth Arden, Polyclinic Coffee Shop, Paula 
Strasberg, Pat Newcomb, 444 Management Co., and Lord & 
Taylor, among others. 
 
The opening balance listed in the checkbook for this account 
is $12,853.24. The closing balance is $11,854.53.  

 7.5 x 8.5 x .25 inches  

 PROVENANCE Lot 473, “Property From the Estate of Lee 
Strasberg,” Julien’s Auctions, Los Angeles, November 17, 2016  

$ 6,000  - 8,000 
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 MARILYN MONROE: MOTHER-RELATED 
CORRESPONDENCE  
 A handwritten letter written by Patricia Traviss to “Mrs. Santa 
Claus” concerning the mother of Marilyn Monroe.  
 
Traviss managed Rockhaven Sanitarium in Verdugo City, 
California, where Marilyn’s mother, Gladys Baker Eley, who 
suffered from schizophrenia, was institutionalized in 1953. Marilyn 
paid for her care there. Traviss would frequently write to Inez 
Melson, Marilyn’s business manager and presumably the “Mrs. 
Santa Claus,” with updates on Mrs. Eley to share with Marilyn. This 
two-page letter, dated December 30, 1961, is handwritten on 
Traviss’ personal stationary and thanks her for a personal 
monetary gift. She then describes how happy Mrs. Eley was to 
receive a sewing machine as a Christmas gift.  

 6.25 x 3.25 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of 
Marilyn Monroe," Julien's Auctions, Los Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: RECEIVED 
TELEGRAMS FROM HAROLD MIRISCH  
 From the Personal Files of Marilyn Monroe: Two telegrams to 
the star from Harold Mirisch, producer of “Some Like it Hot.” 
The first, dated January 10, 1961, reads in part, “It just occurred 
to me that since you are going to do a television show for NBC, 
a man who could most help to make this a pleasant adventure 
is an old chum of mine called David Tebet.” The second, dated 
December 29, 1961, reads in part, “Will be anxious to talk to 
you when you return so we can plan second project. 
Meanwhile, if you have not all ready (sic) done so, suggest you 
see “Shot in the Dark.”  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 300  - 400 

 420  

 MARILYN MONROE: RECEIVED DOG 
SHIPPING TELEGRAM  
 From the personal files of Marilyn Monroe: A Western Union 
telegram, date stamped December 14, 1961, and addressed 
to Miss Marge Stengel at 882 North Doheny LOSA, reading 
“Dog arriving international airport American Airlines Flight 5, 
7:15 PM today, Thursday.” The telegram was sent by 
Southdown Kennels in Roxbury, Connecticut.  

 8 x 6 inches  

 PROVENANCE Lot 413, “From the Archives of Marilyn 
Monroe’s Personal Property,” Julien’s Auctions, Los Angeles, 
November 16, 2018  

$ 700  - 900 
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 MARILYN MONROE: MOTHER’S HANDWRITTEN LETTER  
 A three-page letter handwritten in pencil by Marilyn Monroe’s mother to United States 
Government Employ, Portlant (sic), Ore. 
 
The return address on the letter reads: Mrs. Gladys Pearl Eley, 2713 Honolulu Avenue, Verdugo 
City, Cal., which is the location of Rockhaven Sanitarium, where she was institutionalized in 1953 
for schizophrenia. Marilyn paid for her care there. 
 
In the letter, Mrs. Eley writes about her past employment in 1945 and the concern she had, as a 
follower of Christian Science, at being asked to work with medicine.  

 6.25 x 9.25 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: MOTHER-RELATED CORRESPONDENCE  
 An envelope hand-addressed in black ink to Mrs. Inez C. Melson, Marilyn Monroe’s business 
manager from the address of Rockhaven Sanitarium in Verdugo City, California, where Mrs. Gladys 
Baker Eley, Marilyn’s mother, who suffered from schizophrenia, was institutionalized in 1953. Marilyn 
paid for her care there. The envelope is postmarked December 31, 1961.   

 6.5 x 3.25 inches  

 PROVENANCE Partial lot 132, "Property From the Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 800  - 1,200 

 423  

 MARILYN MONROE: MOTHER-
RELATED CORRESPONDENCE  
 An envelope hand-addressed in blue ink from 
Marilyn Monroe’s mother to the United States 
Government Employment Bureau. The back of the 
envelope features the words “From / Mrs. Gladys 
Pearl Baker-Ely / 2713 Honolu Ave. / Verdugo City / 
Cal.” This is the address of Rockhaven Sanitarium , 
where she was institutionalized in 1953 due to 
schizophrenia. Marilyn paid for her care there. The 
front of the envelope reads “ United States 
Government Employment Bureau / Portland, Ore. / 
c/o United States Post Office / Postal athorities (sic)/ 
USA.” The envelope has two stamps on the front but 
isn’t postmarked.   

 6.5 x 3.75 inches  

 PROVENANCE Partial lot 132, "Property From the 
Estate of Marilyn Monroe," Julien's Auctions, Los 
Angeles, June 4, 2005  

$ 800  - 1,200 
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 MARILYN MONROE: OWNED BROWN SKIRT  
 A hand-tailored unfinished brown skirt with stitching still evident at the 
waistband and hem, side zipper, and back kick pleat belonged to Marilyn 
Monroe. Size is unknown.  

 PROVENANCE Lot 381, “From the Archives of Marilyn Monroe’s Personal 
Property,” Julien’s Auctions, Los Angeles, November 16, 2018  

$ 8,000  - 10,000 
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 MARILYN MONROE: EAR CLIPS  
 A pair of silver tone metal ear clips signed “Japan” 
with faux pearls and round cut faux diamonds in a 
floret design belonged to Marilyn Monroe. The clips 
are contained in a yellow felt-covered case. 
 
The ear slips are from the estate of Lee Strasberg, 
Marilyn’s acting coach and close friend, and to whom 
she left the bulk of her own estate.  

 Case 2.75 x 2.75 x 1.5 inches  

 PROVENANCE Lot 462, “Property From the Estate of 
Lee Strasberg,” Julien’s Auctions, Los Angeles, 
November 17, 2016  

$ 4,000  - 6,000 
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 MARILYN MONROE: GROUP OF 
VINTAGE COPPER HOLLOWWARE  
 A group of four vintage copper hollowware items, including a 
coffeepot with a wood handle marked “Majestic,” a teapot 
marked “Old Dutch,” an unmarked pitcher, and a pot marked 
“Bazar Francais.” 
 
See Lot 401 for pots from the same set, “The Personal Property of 
Marilyn Monroe,” Christie’s, New York, Sale number 9216, 
October 27 & 28, 1999  

 Tallest, 11 inches  

$ 2,000  - 3,000 

429 

 MARILYN MONROE: ETCHED 
GLASS DECANTER  
 A double-gourd shaped bottle with all over etched 
floral decoration and a sterling rim with marks for 
Birmingham, 1911-12. (Lacking stopper). 
 
The decanter is from the estate of Lee Strasberg, 
Marilyn’s acting coach and close friend, and to whom 
she left the bulk of her own estate.  

 Height, 11 inches  

 PROVENANCE Lot 361, “Property From the Estate of 
Lee Strasberg,” Julien’s Auctions, Los Angeles, 
November 17, 2016  

$ 1,000  - 2,000 
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 MARILYN MONROE: GORHAM STERLING RETICULATED HEART DISH  
 A sterling silver Gorham brand reticulated heart dish with scrolling bows and ribbons, marked “Sterling” that 
belonged to Marilyn Monroe. 1.50 troy oz. 
 
The dish is from the estate of Lee Strasberg, Marilyn’s acting coach and close friend, and to whom she left the 
bulk of her own estate.  

 4.5 x 5 x 1 inches  

 PROVENANCE Lot 589, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, Los Angeles, November 
17, 2016  

$ 2,000  - 3,000 
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 MARILYN MONROE: POINSETTIA 
HANDKERCHIEF  
 A white handkerchief featuring a border with a 
recurring poinsettia design and a larger poinsettia in 
the center belonged to Marilyn Monroe.  
 
Please note the handkerchief has two small tears on 
one side and a small spot of mild staining.  

 11.25 x 12.5 inches  

 PROVENANCE: From the Archives of Marilyn Monroe’s 
Personal Property  

$ 300  - 500 

 431  

 MARILYN MONROE: PERSONALLY 
OWNED CUTLERY HOLDER  
 A green and pink felt cutlery bag, having decorative 
embroidery and scalloped edges was personally owned by 
Marilyn Monroe. It accommodates 12 knives.  

 26 x 11 inches  

 PROVENANCE Lot 238, “Property from the Estate of Marilyn 
Monroe,” Julien’s Auctions, Los Angeles, June 4, 2005   

$ 500  - 700 



361

 433  

 MARILYN MONROE: CRAYON DRAWING  
 Titled “Old Man sitting on a bench listening,” the conte crayon on 
paper sketch is a monochromatic abstract portrait of a man 
leaning forward. The title is written along lower edge of sheet. The 
drawing is unsigned and framed in a gilt wood frame.  
 
The sketch is from the estate of Lee Strasberg, Marilyn’s acting 
coach and close friend, and to whom she left the bulk of her own 
estate.  

 9.75 x 12.25 inches  

 PROVENANCE Lot 527, “Property From the Estate of Lee 
Strasberg,” Julien’s Auctions, Los Angeles, November 17, 2016  

$ 10,000  - 20,000 
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 MARILYN MONROE: CHROME JUICE-O-
MAT TILT-TOP JUICER  
 A vintage juicer with a mechanical hand crank that personally 
belonged to Marilyn Monroe. The brand is Juice-O-Mat and the 
model number is NJ-848.  

 6.5 x 8 x 6 inches  

 PROVENANCE Lot 240, “Property from the Estate of Marilyn 
Monroe,” Julien’s Auctions, Los Angeles, June 4, 2005   

$ 2,000  - 3,000 
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 MARILYN MONROE: PERSONALLY ANNOTATED “SOMETHING’S GOT TO GIVE” 
SCREENPLAY AND PAGES  
 A Something’s Got To Give (20th Century Fox, 1962) mimeographed screenplay by Nunnally Johnson, 149 pages, blue cover dated March 29, 
1962 reading “Final Confidential For Planning Purposes Only.” The script, marked final, also dated March 29, 1962, contains notations in Monroe’s 
hand throughout in pencil and green ink on 18 pages. Some of the notations are from Monroe’s work with a Swedish dialect coach. 
 
In addition to these notations, two typed pages of Monroe’s dialogue are bound between pages 107 and 108 of the mimeographed script. 
These two pages contain Monroe’s dialogue from one of the few scenes captured on film, with her extensive pencil notations. Raw footage of 
Monroe performing with Tippy the cocker spaniel and the children in this scene exists, and Monroe’s notations are evident in the footage. The 
top of the page reads “Real Thought/ Mental Relaxation/ substitute children - B & J if necessary/ feeling - place the pain where it is not in the 
brow.” B & J likely refers to Arthur Miller’s children Bobby and Jane. Another notation next to one of Monroe’s lines of dialogue reads simply 
“Mona Lisa,” which does in fact mirror the expression she uses when delivering this line. Even the exaggerated “Ahhhhh---” that Monroe does at 
the beginning of each take in the raw footage is written on the page in her hand, reading in full, “Ahhh--Look for the light.� 
 
The notations throughout the script also include notes in an unidentified hand criticizing certain points of the story, including “Too Harsh,” 
“Naggy,” “Dull” and many other comments. Overall, the notations in both the script and on the dialogue pages used by Monroe to film the scene 
with the children and Tippy the dog tell the story of a tedious script writing and editing process. Her dialogue notations are a revealing window 
into her process in performing some of the last scenes she ever recorded on film.   

 9.5 x 12 x 1 inches  

 PROVENANCE Lot 578, “Property From the Estate of Lee Strasberg,” Julien’s Auctions, Los Angeles, November 17, 2016  

$ 10,000  - 20,000 
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 MARILYN MONROE: PRAYER BOOK 
FOR JEWISH WORSHIP  
 A Union Prayer Book for Jewish Worship that belonged to 
Marilyn Monroe. The cover is stamped “Marilyn Monroe 
Miller” and inscribed to Monroe... “For Marilyn - with all of my 
best wishes and deepest respect - fondly, Bob.”  
 
Christie’s bookplate is affixed to the interior of the front cover.  

 5 x 6.75 x 1 inches  

 PROVENANCE Lot 628, “Lot 9A, The Personal Property of 
Marilyn Monroe, Christies, New York, Sale number 9216, 
October 27 & 28, 1999,” Julien’s Auctions, Las Vegas, June 23, 
2018  

$ 20,000  - 30,000 
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 MARILYN MONROE: RECEIVED TELEGRAM 
POSSIBLY FROM CO-STAR WALLY COX  
 From the Personal Files of Marilyn Monroe: A telegram to Marilyn Monroe 
dated May 7 with no year specified, reading in part, “Many thanks for flowers. 
Sure were beautiful. Celia still in hospital. Doing fine.” The telegram is signed, 
“Wally,” possibly being Wally Cox, Marilyn’s co-star in her final uncompleted 
film, Something’s Got to Give.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 200  - 300 
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 MARILYN MONROE: “RAIN” RECEIVED 
TELEGRAMS FROM PRODUCER ANN 
MARLOWE  
 From the Personal Files of Marilyn Monroe: Two telegrams from 
producer Ann Marlowe, both referencing Monroe’s possible 
participation in a television adaptation of W. Somerset 
Maugham’s “Rain” for NBC. Ultimately the project fell through 
because the network did not want to hire her choice of director, 
Lee Strasberg.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 200  - 300 
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 MARILYN MONROE: MOTHER’S RELIGIOUS PAMPHLETS  
 A group of religious pamphlets that were in the possession of Mrs. Gladys Baker Eley, Marilyn Monroe’s mother. 
 
Mrs. Eley was a devout follower of the Christian Science religion and occasionally attended service at a nearby church while residing 
at Rockhaven Sanitarium in Verdugo City, California, where she was institutionalized in 1953 for schizophrenia. Marilyn paid for her 
care there.  
 
The main pamphlet is tiled “How to Live for God” and is published by American Tract Society, a nonprofit, nonsectarian but 
evangelical organization. The various tracts have headings, such as “How to Receive from Christ” and “How to Wait for God.”  

 3.75 x 7 inches  

 PROVENANCE Partial lot 132, “Property from the Estate of Marilyn Monroe,” Julien’s Auctions, Los Angeles, June 4, 2005   

$ 800  - 1,200 
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 MARILYN MONROE: RECEIVED GET-WELL CARD FROM HER FATHER STANLEY C. GIFFORD   
 From the Personal Files of Marilyn Monroe: A get-well greeting card from Marilyn Monroe’s father, Stanley C. Gifford, no transmittal envelope. This 
undated card is addressed to Monroe in Gifford’s hand. Gifford has misspelled her name as “Marylyn.” The card reads, “This cheery little get-well 
note comes specially to say that lots of thoughts and wishes, too, are with you every day,” with the words “a little prayer too,” having been added by 
Gifford. The card is then signed in Giffords hand, “Stanley Gifford, Red Rock Dairy Farm, Hemet, Calif.  
 
In the book, My Sister Marilyn, A Memoir of Marilyn Monroe by Berniece Baker Miracle (Marilyn’s half-sister) and Mona Rae Miracle (Berniece’s 
daughter), Berniece writes on page 176 that Monroe confided to her that Gifford had visited her when she was in the hospital on an undisclosed 
date. Berniece recalls Monroe telling her that “The first time I saw my father, I was lying flat on my back in the hospital. I looked at him and I studied 
his face and features, and I saw that mother had told me the truth, that he was my father.” Considering the fact that this is a get-well card, coupled 
with the fact Monroe stated to her half-sister Berniece that she first met her father when she was hospitalized, Gifford himself clearly hand delivered 
this card to Monroe when he visited her during one of her hospital stays. Given the fact that they ostensibly had no relationship prior to this one 
and only known meeting, it is highly unlikely that Gifford traveled across the country from his home in Hemet, CA to visit Monroe during one of her 
NYC hospital stays. Based upon all available information, the visit most likely occurred during one of her many hospitalizations in Los Angeles.  
 
It has been widely reported that Monroe unsuccessfully attempted to contact her father by telephone many times over the years. Monroe 
persisted visiting the town of Hemet, California in an attempt to locate him which is confirmed by numerous locals reporting Marilyn Monroe 
Spottings in Hemet. It is believed that Gifford did not want to upset his wife and children by allowing Monroe to be part of his life.  
 
This card is the only known material artifact that establishes any connection or communication between Gifford and his famous daughter. Monroes 
mother Gladys dated Gifford in 1925, he was at the time her supervisor at RKO pictures. While working for him as a film negative cutter, Gladys 
became pregnant and gave birth to a daughter on June 1, 1926. Norma Jeane was Gladys third child. Although Gladys registered the surname 
Mortenson on Norma Jeane’s birth certificate, using the name of her ex-husband instead of Gifford, it has been assumed for decades that Gifford 
was actually Marilyn Monroe’s father.  
 
Gifford was finally definitively proven to be Monroes father through DNA testing in 2022. Although this card includes no warm salutation from the 
man that was indeed her father, it further complicates our understanding of the relationship, or what was believed to be the complete absence of a 
relationship with arguably the most important male figure in Monroes life. Previous scholarship recounts Monroes attempts to contact her father 
resulting in only bitter rejection and a broken heart, yet this card supports Berniece Miracles first-hand account and it is proof that he reached out 
to her in a time of need.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal Property  

$ 2,000  - 3,000 
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442 

 MARILYN MONROE: LAST SAG CARD AND RECEIPT  
 A Screen Actors Guild membership card for the period beginning May 1, 1962, 
and ending November 1, 1962. “Marilyn Monroe” is typed onto front of card as 
well as her membership number.  
 
Together with Monroe’s carbon copy receipt for payment of $125 on May 22, 
1962, listing her address as “P.O. Box 64721, Los Angeles 64, Calif.”   

 6.25 x 3.75 inches  

 PROVENANCE Lot 576, "Property from the Estate of Lee Strasberg," Julien's 
Auctions, Los Angeles, November 17, 2016  

$ 5,000  - 7,000 
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 MARILYN MONROE: RECEIVED 
TELEGRAMS FROM 
JOURNALIST DONALD ZEC  
 From the Personal Files of Marilyn Monroe: Two 
telegrams to the star from British journalist Donald 
Zec of the Daily Mirror, both regarding days and 
times where he could get together with the star. 
Together with a carbon copy noting Monroe’s 
response received,” By all means. I am a woman of 
her word. Please phone Eldorado 5-2325. 
Delighted to see you.”  

 PROVENANCE: From the Archives of Marilyn 
Monroe’s Personal Property  

$ 200  - 300 

 441  

 MARILYN MONROE: LIQUOR RECEIPTS  
 From the Personal Files of Marilyn Monroe: Five Marilyn Monroe 
receipts for liquor with various dates from Sutton Wines and 
Liquors, Mac’s Liquors and Jurgensen’s Grocery Company.  

 PROVENANCE: From the Archives of Marilyn Monroe’s Personal 
Property  

$ 150  - 250 
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 445  

 MARILYN MONROE: PILL BOTTLE  
 An empty prescription bottle of Seconal belonged to Marilyn Monroe. The 
brown glass bottle with a white twist-off plastic lid features a label from 
Schwab’s Pharmacy in Beverly Hills and the prescription is made out to 
Mrs. Arthur Miller (Monroe’s playwright ex-husband) by Dr. Engelberg. The 
label features prescription number B366320 and reads “Seconal / Take as 
directed.” The prescription is dated August 13, 1960.   

 1.25 x 2.25 inches  

$ 1,000  - 2,000 

 444  

 MARILYN MONROE: SCHWAB’S 
PHARMACY BOX  
 A two-piece blue and white cardboard box with the words 
“Schwab’s Pharmacy / Hollywood / Beverly Hills” printed in white 
letters across two sides that belonged to Marilyn Monroe.  

 1.5 x 4.5 x 1.5 inches  

 PROVENANCE Partial lot 263, "Property From The Estate of 
Marilyn Monroe" Julien's Auctions, Beverly Hills, June 4, 2005  

$ 1,000  - 2,000 
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 MARILYN MONROE: BERT STERN SIGNED “THE LAST SITTING” PHOTO  
 A framed limited-edition color photograph of Marilyn Monroe from the “Last Sitting” photoshoot in 1962, signed 
in silver marker by photographer Bert Stern, and numbered 160/250.  

 Framed, 28 x 26.5 inches; sight, 19 x 18.5 inches  

$ 600  - 800 
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447 

 MARILYN MONROE: HANDWRITTEN NOTE  
 An undated note on a single sheet of unlined paper, entirely in Monroe’s hand, reading 
“For life/ It is rather a determination not to be overwhelmed./ For work/ The truth can 
only be recalled, never invented.” 
 
LITERATURE Monroe, Marilyn and Bernard Comment. Fragments: Poems, Intimate 
Notes, Letters. Pages 158-159. New York: Farrar, Straus and Giroux, 2010. 1-237. Print.  

 8 x 5 inches  

 PROVENANCE Lot 190, "Property from the Estate of Lee Strasberg," Julien's Auctions, 
Los Angeles, November 17, 2016  

$ 7,000  - 9,000 
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446 

 MARILYN MONROE: ROCKHAVEN SANITARIUM RECEIPTS FOR MARILYN’S MOTHER  
 A grouping of 137 receipts, ranging in date from October 1962 through April 1966, addressed to Inez C. Melson, Marilyn Monroe’s 
business manager, for the care of Monroe’s mother, Gladys Eley, while she was staying at Rockhaven Sanitarium in Verdugo City, 
California. Included with the Rockhaven Sanitarium receipts are other invoices for products and services provided to Eley, including 
prescription medications, toothbrushes and toothpaste, repairs to her dentures, cash advances, and package deliveries sent to 
Gainsborough, Florida, for Eley’s other daughter, Berniece Miracle. The April 27, 1966, invoice indicates that Eley’s account at Rockhaven 
was $7,355.90 in arrears.   

 9.5 x 11 inches  

 PROVENANCE Partial lot 132, "Property From The Estate of Marilyn Monroe" Julien's Auctions, Beverly Hills, June 4, 2005 

 $ 5,000  - 7,000 
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 MARILYN MONROE: MOTHER’S HANDWRITTEN LETTER  
 A two-page letter on a single piece of paper handwritten in pencil by Gladys Eley, Marilyn Monroe’s mother, Inez Melson, Marilyn’s business manager. 
 
The return address on the letter reads: Mrs. Gladys P. Eley, Verdugo City, Cal., which is the location of Rockhaven Sanitarium, where she was 
institutionalized in 1953 for schizophrenia. Marilyn paid for her care there. 
 
In the letter, dated Aug. 10, 1965, three years after Marilyn’s death, Mrs. Eley writes about Melson’s upcoming visit, that she needs more thread for the 
sewing machine she’d received from Marilyn shortly before her death. In a post script on the back page, Mrs. Eley tells Melson to phone Miss Traviss, 
the sanitarium manager, to let her know.  

 6.25 x 8 inches  

 PROVENANCE Partial lot 131, "Property From The Estate of Marilyn Monroe" Julien's Auctions, Beverly Hills, June 4, 2005  

$ 800  - 1,200 

449 

 MARILYN MONROE: MOTHER-RELATED CORRESPONDENCE  
 An envelope hand-addressed in blue ink by Gladys Eley, Marilyn Monroe’s mother, to Mrs. Inez Melson, Marilyn’s business manager. 
 
The return address on the envelope was the location of Rockhaven Sanitarium in Verdugo City, California, where Mrs. Eley, who suffered from 
schizophrenia, was institutionalized at in 1953. Marilyn paid for her care there. The envelope is postmarked August 12, 1965, more than three years 
after Marilyn’s death.   

 6.25 x 4.25 inches  

 PROVENANCE Partial lot 131, "Property From The Estate of Marilyn Monroe" Julien's Auctions, Beverly Hills, June 4, 2005  

$ 800  - 1,200 
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448 

 MARILYN MONROE: MOTHER-RELATED 
CORRESPONDENCE  
 A two-page letter handwritten in black ink to Marilyn Monroe’s mother and 
signed Mrs. Vukovich. 
 
The letter is addressed to Mrs. Baker, is written on both sides of a single piece 
of paper, mentions Biblical verses and suggests Mrs. Baker accept “God’s 
promises to a sick and dying world.” The letter is signed “Yours in the reality of 
Christianty, Mrs. Vukovich” and the back page contains the handwritten lyrics of 
the song “Christ is the Answer.”  

 5 x 8 inches  

 PROVENANCE Partial lot 132, "Property From The Estate of Marilyn Monroe" 
Julien's Auctions, Beverly Hills, June 4, 2005  

$ 800  - 1,200 
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 452  

 MARILYN MONROE: IMAGE NEGATIVE 
WITH COPYRIGHT  
 Two David Conover black and white negatives and a color 
transparency of Marilyn Monroe numbered negative 18. Together 
with a black and white print copy of this picture. 
 
The seller confirms that this property is sold with copyright. 
Application for copyright has not been completed. It is the 
responsibility of the winning bidder to obtain proper copyright. 
Julien’s can accept no liability in relation to any matters arising as 
a result of any imperfection in copyright given.  

 2.5 x 2 inches (negative); 5 x 4 inches (negative); 3.5 x 3 inches 
(transparency) 7 x 5 inches (print)  

 PROVENANCE Lot 737, "Hollywood Legends," Julien's Auctions, 
Los Angeles, June 26, 2010  

$ 2,000  - 3,000 
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 MARILYN MONROE: DOG-RELATED POSTHUMOUS CORRESPONDENCE  
 An undated typed letter from Mrs. Edward Herdan of Los Angeles that reads:  
 
“To whom it may concern: I was greatly taken aback when I saw the pet of Marilyn’s in a picture with her. We were forced to put our pet to sleep on 
account of old age recently and she was a double of this little dog. We have been looking with grieving hearts for several months now, to find one that 
resembled our Shaggsy, but all in vain. If it were at all possible to get the dog we could give it an excellent home. Dr. Christenson of the Hollywood 
Cat and Dog Hospital was our Vet for fourteen years. Hope this request receives some consideration. Sincerely, Mrs. Ed Herdan.”  
 
Included is a copy of a letter from Inez Melson, Monroe’s former business manager, dated September 4, 1962, reading...  
 
“Dear Mrs. Herdan, I hope you will understand that I have not answered your kind letter about “Moff” before this because of the pressure of matters 
involving the affairs of Marilyn. I know how you must feel about your little “Shaggsy” and it would be wonderful if it were possible to send “Moff” to live 
with you. However, you will understand that her sister’s dearest wish is to have him and I hope in due time to be able to send him to live with her. 
Unfortunately, in due process of law, even little “Moff” is a part of Marilyn’s personal effects and thus, he has to wait. It grieves me greatly to refuse so 
many kind people and I only wish that I could grant the desire of each good person who would love “Moff” as his mistress loved him.” The letter is 
signed, “Sincerely yours, Inez Melson, Administratrix of the Estate of Marilyn Monroe.”  
 
Frank Sinatra gifted the dog to Monroe in 1961. She named him Maf as a comic reference to Sinatra’s mafia connections. Interestingly, people within 
Monroe’s inner circle appear to be unaware of the correct spelling of the dog’s name. Written correspondence reflects use of the names “Maff” and 
“Moff.”  

 7.25 x 10.5 inches  

 PROVENANCE Lot 414, “From the Archives of Marilyn Monroe’s Personal Property,” Julien’s Auctions, Los Angeles, November 16, 2018  

$ 700  - 900 

 453  

 MARILYN MONROE: IMAGE NEGATIVE 
WITH COPYRIGHT  
 David Conover color negative of Marilyn Monroe numbered 
negative 24. The image shows Monroe in a red sweater smiling 
into the camera. Together with a Kodachrome slide and a color 
print copy of this picture. 
 
The seller confirms that this property is sold with copyright. 
Application for copyright has not been completed. It is the 
responsibility of the winning bidder to obtain proper copyright. 
Julien’s can accept no liability in relation to any matters arising as 
a result of any imperfection in copyright given. 

 Negative, 5 by 4 inches; Print, 7 by 5 inches  

 PROVENANCE Lot 740, "Hollywood Legends," Julien's Auctions, 
Los Angeles, June 26, 2010  

$ 2,000  - 3,000 
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 MARILYN MONROE: IMAGE NEGATIVE 
WITH COPYRIGHT  
 A David Conover color negative of Marilyn Monroe numbered 
negative 17. The image shows Monroe in a red sweater with white 
suspenders. Together with a printed color copy of this picture. 
 
The seller confirms that this property is sold with copyright. 
Application for copyright has not been completed. It is the 
responsibility of the winning bidder to obtain proper copyright. 
Julien’s can accept no liability in relation to any matters arising as 
a result of any imperfection in copyright given.  

 5 x 4 inches (negative); 7 x 5 inches (print)  

 PROVENANCE Lot 736, "Hollywood Legends," Julien's Auctions, 
Los Angeles, June 26, 2010  

$ 2,000  - 3,000 
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 JACK LEMMON: 1955 PHOTOPLAY AND LOOK AWARDS  
 A group of three items, including two awards presented to Jack Lemmon in 1955 and an 
invite to Photoplay Magazine’s Gold Medal Awards Dinner hosted by Jack Lemmon. 
 
The two awards include a framed Photoplay Magazine award given to Jack Lemmon for 
being one of five most promising actors of 1955 and a Look Magazine film achievement 
award plaque. The third item is a framed invitation to Photoplay Magazine’s Gold Medal 
Awards where Lemmon acted as the Master of Ceremonies.  

 14.25 x 12 x 1 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 

380

 455  

 JACK LEMMON: HUMOROUS ENGRAVED TRAYS  
 A pair of commemorative trays with unique engravings.  
 
One marked sterling silver gifted to John Uhler Lemmon Jr, father of Jack Lemmon, for his 
appointment to Vice President of the Doughnut Corporation of America in 1940. The tray has 
a doughnut engraved on it with signatures of other employees of the corporation engraved 
in it.  
 
The other is an unmarked tray from 1893 presented to an E. Beattie for having “Best Pen of 
Sheep in Yard” by the Smith and Dalgliesh Auction Mart at the Lockerbie Christmas Market in 
Scotland.  

 17 diameter x 2 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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457 

 JACK LEMMON: “MISTER ROBERTS” 
16MM FILM REELS  
 A case containing four reels of 16mm film of the Jack 
Lemmon movie Mister Roberts (Orange Productions, 1955) 
mailed from Sedona, Arizona to Lemmon at Jalem 
Productions.  

 15 x 15 x 3 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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 JACK LEMMON: “3:10 TO YUMA” 
AND “JUBAL” 16MM FILMS AND 
FELICIA FARR EPHEMERA  
 Two movie films and several pieces of ephemera relating to 
Jack Lemmon’s wife Felicia Farr. Includes a metal film 
canister containing 2 reels of 16mm film for 3:10 to Yuma 
(Columbia Pictures, 1957), a soundtrack song sheet for 3:10 
to Yuma, a Glenn Ford signed photograph, a box containing 
a 16mm reel of film for Jubal (Columbia Pictures, 1956), and 
newspaper clippings relating to Farr’s films.  

 15 x 17 x 4 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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 JACK LEMMON: 1960 “THE APARTMENT” GOLDEN GLOBE 
NOMINATION AND MUSIC BOX  
 A group of two items related to The Apartment (The Mirisch Company, 1960) including Jack Lemmon’s 
1960 Golden Globe Nomination and a wooden music box that plays a song titled “The Apartment.” 
 
A 1960 Golden Globe Nomination for Jack Lemmon, for Best Actor in a Musical or Comedy for The 
Apartment (The Mirisch Company, 1960). Included is a wooden Reuge Sainte Croix music box with 
“Noel” written on a plate on the lid. The key that winds the music box component is stuck.  

 Award: 12.5 x 9 x 1 inches , Music Box:  9 x 5 x 4 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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 JACK LEMMON: “SOME LIKE IT HOT” 
VINTAGE PHOTOS  
 A group of five photographs featuring Jack Lemmon and Tony 
Curtis’ characters “Daphne” and “Josephine” from the film Some 
Like it Hot (Mirisch Company, 1959). Two are affixed to poster 
board, one is affixed to a board backing, and the final two are 
photo prints.   

 19.25 x 15.5 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 

 460  

 JACK LEMMON: 1984 “SOME LIKE IT 
HOT” 25TH ANNIVERSARY MEMENTOS 
AND AWARDS  
 A group of three items gifted to Jack Lemmon during the 25th 
anniversary celebration of Some Like it Hot (Mirisch Company, 
1959) at the Hotel del Coronado in San Diego, California. The 
event was attended by Jack Lemmon, Tony Curtis, and director 
Billy Wilder. 
 
The Hotel del Coronado hosted a dinner welcoming Lemmon, 
Curtis, and Wilder back to “the Del.” Two items are gifts from the 
City of San Diego to Lemmon recognizing the anniversary and his 
role as Daphne. The third item is a framed poster advertising the 
anniversary featuring depictions of Wilder, Lemmon and Curtis.  

 16 x 12 x 2 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 
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 464  

 JACK LEMMON: “THE GREAT RACE” AWARDS, PHOTOGRAPHS AND EPHEMERA  
 A group of seven items related to Jack Lemmon’s role in The Great Race (Warner Bros, 1965) including polaroid’s, awards, and a 
large charcoal sketch of Lemmon’s character Professor Fate. 
 
This lot includes three polaroid’s, two of which are of Lemmon in character and the third of a car used in the film. Other items 
include two awards: a Golden Globes Nomination for Best Actor in a Musical or Comedy, and a Blue Ribbon Award for being the 
Best Picture of the Month for the Whole Family paired with a pamphlet announcing the film’s Blue Ribbon win. 
 
The last item is a large charcoal sketch of Jack Lemmon as his character Professor Fate, drawn by studio artist Fred Williams, affixed 
to a thick backing board.  

 24.25 x 19 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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 JACK LEMMON: 1963 “IRMA LA 
DOUCE” GOLDEN GLOBE NOMINATION  
 A 1963 Golden Globe nomination presented to Jack Lemmon for 
“Best Actor - Comedy” for his leading role in Irma la Douce (The 
Mirsch Corporation, 1963)  

 11 x 9 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 

 463  

 JACK LEMMON: “IRMA LA DOUCE” 
PHOTO EPHEMERA  
 A collection of sixteen items related to Jack Lemmon in the 
film Irma la Douce (Phalanx Productions, 1963) including 
fourteen character headshots, the envelope they were 
delivered in, and the envelopes cardboard backing.  

 14.5 x 11 inches (each)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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466 

 JACK LEMMON: “HOW TO MURDER YOUR WIFE” ORIGINAL 
ALEX TOTH COMIC STRIP ART  
 A group of five items related to the comic strip run made to advertise the film How to Murder Your 
Wife (United Artists, 1965). Three strips are original artworks drawn by Alex Toth in ink and blue 
pencil with two proofs of the same single panel. 
 
There is an additional proof not accompanied by its original artwork.The comics feature Director 
Richard Quine and Producers George Axelrod and Gordon Carroll as “Murder Inc,” putting the 
casting together for film in an over-the-top manner as part of “Steve Bentley, Secret Agent” used 
as part of the films promotion before it’s release. The Agent’s name would change numerous 
times before becoming “Bash Brannigan”.  

 20 x 10 inches (largest/overall)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 
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 JACK LEMMON: “HOW TO MURDER YOUR WIFE” 
PROMOTIONAL COMIC STRIPS ORIGINAL PROOFS  
 A collection of items related to the comic strip run made to advertise the film How to 
Murder Your Wife (United Artists, 1965) comic strips originally drawn by Alex Toth 
attributed to Lemmon’s cartoonist character “Stanley Ford”. Additionally, included is an 
unidentified pencil drawing of Jack Lemmon climbing a gutter. 
 
This lot includes four proofs, one page of Alex Toth original art, the art’s board backing, 
and two envelopes mailed to Lemmon that contained the works. The original comic is 
drawn in ink and shaded and edited with blue pencil. 
 
The comics feature Director Richard Quine and Producers George Axelrod and Gordon 
Carroll as “Murder Inc,” putting the casting together for film in an over-the-top manner as 
part of “Steve Bentley, Secret Agent” used as part of the films promotion before it’s 
release. The Agent’s name would change numerous times before becoming “Bash 
Brannigan”.  

 25 x 17 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 
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469 

 JACK LEMMON: 1966 $1 
ROYALTIES CHECK  
 A pair of check-related items including a framed 
uncashed 1966 check for $1 made out to Jack 
Lemmon and a framed 1991 message from 
Musician’s Local Union 47 regarding mailing a 
check to Lemmon.  

 10.5 x 1 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 75  - 100 

 470  

 JACK LEMMON: 1968 “THE ODD 
COUPLE” BLUE RIBBON AWARD AND 
16MM FILM REELS  
 A 1968 Blue Ribbon Award for Best Film of the Month for The 
Odd Couple (Paramount Pictures,1968) and three 16mm reels for 
the film.  

 15 x 15 x 3 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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 JACK LEMMON: 1965 WILLIAM 
CRUTCHFIELD SIGNED ORIGINAL 
PORTRAIT PAINTING  
 A framed watercolor-and-pencil painting of Jack Lemmon, dated 
1965 and signed in pencil by the artist “William Crutchfield.”  

 22.25 x 1 x 30 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 

467 

 JACK LEMMON: FRAMED PHOTO AND 
ADVERTISEMENTS  
 One framed photo and two framed advertisements of or 
referencing Jack Lemmon. The photo features Lemmon in a 
scene from 12 Angry Men (MGM Television, 1997) which also 
features James Gandolfini and George C. Scott. One 
advertisement features Tony Curtis with his dog co-star in Wild 
and Wonderful (Universal Pictures, 1964) with a reference to 
Lemmon and the other features Lemmon along with Catherine 
Deneuve for the film The April Fools (Cinema Center Films, 1969).  

 22 x 18 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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 472  

 JACK LEMMON: VINTAGE MATCH HOLDERS AND STRIKERS  
 A group of six vintage ceramic match holders and strikers, most in the popular French Cafe style.  

 6 x 5 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

 473  

 JACK LEMMON: DISPLAY CASE WITH 
PIPES  
 A wooden display box with magnetic closures containing twenty-
three pipes. One pipe has come detached from its stem.  

 16 x 7 x 19 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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 JACK LEMMON: 1964/1968 LAUREL AWARDS  
 A pair of Laurel Awards presented to Jack Lemmon in recognition of his 
career success during the 1960s. 
 
A framed 1968 International Laurel Award presented to Jack Lemmon for 
being one of the “Top Fifteen Best Stars”, along with a Laurel Awards plaque 
awarded to Lemmon for being the “Number One Comedy Star” of 1964.  

 14.5 x 10 x 2 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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476 

 JACK LEMMON: VINTAGE MATCH HOLDERS AND STRIKERS  
 A group of six vintage ceramic match holders and strikers, most in the popular French Cafe style.  

 5 x 4 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

477 

 JACK LEMMON: ANTIQUE TOBACCO 
ITEMS AND INKWELL  
 A group of four antique items. 
 
This lot includes a cigar cutter engraved “A.A.E. from C.F.L/ Xmas 
1906” with a simulated bone handle, a c1900 Vienna fox-form 
inkwell (missing glass insert), and two snuff boxes with vintage 
scenes depicted on the lid.  

 6 x 6 x 4 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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 JACK LEMMON: SMOKING ITEMS  
 A group of six items from the desk of Jack Lemmon 
including a wooden tobacco box with lid, a match striker, 
an ashtray, and a decorative display holding two pipes. 
 
A group of six items including two pipes, one a Dunhill 
Shell Briar pipe and the other unmarked, on a display 
pedestal. A small match striker with a rubber bottom and 
matches included, a blue ashtray from the Regina 
Isabella hotel in Italy, and a lacquered natural wood ice 
bucket with a removable caved wooden lid.  

 6 diameter x  10 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 

 475  

 JACK LEMMON: CIGAR BOXES AND 
ENGRAVED HUMIDOR  
 A group of three boxes of cigars and cigarillos, along with 
an engraved humidor. 
 
This lot includes a tin box of Partagas cigars and a wooden 
box of Macanudo Jamacia cigars, with a wooden box of 
Davidoff cigarillos, along with a humidor box with a plaque 
that reads “Jack Lemmon / ‘Skipping’ - 1967 / Love, Dick.”  

 8.5 x 5.5 x 3.5 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 
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 480  

 JACK LEMMON: PERSONALIZED 
CARTIER PARIS SUITCASE  
 A vintage burgundy leather Cartier Paris suitcase with “Jack 
Lemmon” printed in gold-tone lettering at the top.  
 
The suitcase contains two compartments and an inner cover.  

 18 x 7.5 x 14 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 

 481  

 JACK LEMMON: FENDI SUITCASE WITH 
LUGGAGE TAG  
 A Fendi suitcase with a single inner compartment and a brown 
leather luggage tag. The handle is broken on one side.  

 20 x 15 x 7 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 396

478 

 JACK LEMMON: JACK AND FELICA FARR 
GIFTED BARWARE ITEMS  
 A group of four drink-related items gifted to Jack Lemmon and 
his wife Felicia Farr. 
 
A group of four items including a double-bottle wine chiller with 
the engraving “To Felicia and Jack / With Love / Carol and Walter / 
Christmas 1974,” gifted by Walter Matthau and his wife Carol. Two 
metal flasks from John Dixon and Sons, Sheffield each individually 
engraved “Jack” and “Felicia,” and both engraved “Cheers Dec 25 
1964 / Joan and George.” One vintage glass Caley soda siphon 
spray bottle.  

 12 x 5 x 9 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 

 479  

 JACK LEMMON: JACK AND FELICIA FARR DESKTOP AND VANITY ITEMS  
 A group of approximately ten desktop and vanity items related to the marriage of Jack Lemmon and Felicia Farr. 
 
This lot includes a metal pen holder, engraved “FL” [Felicia Lemmon]; a fingernail buffer; a Rolls Royce desk clock; a 
ceramic container with a painted lid which reads “Felicia [heart symbol] Jack;” and four strips of film containing images 
of the Lemmon’s travels with Felica.  

 5 x 5 x 2 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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 484  

 JACK LEMMON: ALPHONSE MUCHA 
“LORENZACCIO” LITHOGRAPH  
 A framed lithograph of Alphonse Mucha’s 1896 Lorenzaccio 
owned by Jack Lemmon. An Art Nouveau image of an 
advertisement for a play, the lithograph is behind glass with a 
white fabric mat. The frame is wood with gold toned accents.  

 24 x 15 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 

 485  

 JACK LEMMON: TOULOUSE-LAUTREC 
“LA MODISTE” FRAMED LITHOGRAPH  
 A framed lithograph of Henri de Toulouse-Lautrec’s “La Modiste 
(The Hatmaker)” owned by Jack Lemmon. Behind glass with a 
white fabric mat board and a wood frame with green and gold 
toned accents.  

 33 x 27 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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 JACK LEMMON: PERSONALIZED 
BEVERLY HILLS SUITCASES WITH 
LUGGAGE TAGS  
 A set of three personalized Beverly Hills suitcases with black linen 
and brown leather edges. Two of the cases have brown leather 
luggage tags with cards including Jack Lemmon’s name and 
address. “JL” is printed in gold-tone letters on the top of each case 
on an oval leather patch.  

 32.25 x 11 x 21 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 

 483  

 JACK LEMMON: PERSONALIZED BEVERLY 
HILLS SUITCASE AND BOTTEGA VENETA BAG  
 A Beverly Hills suitcase covered in a brown felt material and lined with 
brown leather, with “JL” printed in gold-tone lettering at the top on a 
brown leather patch. The suitcase includes a Bottega Veneta cover with a 
white rope drawstring and a leather luggage tag containing a card with 
Jack Lemmon’s name and address.  

 30 x 9.5 x 19 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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488 

 JACK LEMMON: ART AND SIGNED POETRY BOOKS  
 A pair of books, an Alexander Calder art book and an unbound limited printing 
collection of Federico Righi’s erotic poetry and art. 
 
This lot includes one art book, Behind the Mirror - Calder for the works of Alexander 
Calder published in 1975 in France. The pages have come loose and can be 
displayed as prints, they depict a mix of sculpture works and paintings by Calder 
created in 1974. 
 
The other is a folio book of erotic poetry and cubist and surrealist art titled The Art of 
Love by Federico Righi signed in pencil. Published in 1970 by Ferdinand Roten 
Galleries, it is number 64 of 155 copies. 30 of which were set aside for the author 
and collaborators upon printing.  

 19 x 15 x 2 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 

400

 487  

 JACK LEMMON: ABSTRACT ART 
SCREENPRINT  
 A framed screen print of an abstract artwork owned by Jack 
Lemmon. Features three abstract shapes in blue and green. 
Labeled “Scene Angulaire” and “Epreuve d’artiste” (artist’s proof) 
at the bottom along with an artist’s signature. Behind glass with a 
distressed black frame.  

 26 x 19.5 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

486 

 JACK LEMMON: TOULOUSE-LAUTREC 
“EROS VANQUISHED” FRAMED 
LITHOGRAPH  
 A framed lithograph of Henri de Toulouse-Lautrec’s “Eros 
Vanquished” owned by Jack Lemmon. Behind glass with a white 
fabric mat board and a distressed white wood frame.  

 26.5 x 22.5 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 



403

 490  

 JACK LEMMON: VINTAGE GIBRALTAR 
ROYAL MARINES FRAMED FLAG  
 A framed vintage Gibraltar Royal Marines flag owned by Jack 
Lemmon. Navy silk with embroidered images of two flags. Behind 
glass with a wood frame.  

 23 x 27 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 

491 

 JACK LEMMON: VINTAGE CARVED 
MALE HEAD WALL HANGINGS  
 A pair of wooden carved wall hangings depicting bearded male 
faces, possibly former wall or other older decorative trim due to 
the presence of nail holes on the top of the each head.  

 7.5 x 6.5 inches (each)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 

 492  

 JACK LEMMON: FOLK ART CARVED 
WOODEN STATUES  
 A trio of wooden folk art statues. Two Southeast Asian-style 
carvings depicting a lion and an elephant, and an African-style 
carving depicting a woman.  

 17 x 8 x 10 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 

 493  

 JACK LEMMON: “PERSONAL CINEMA” 
16MM FILM REEL  
 A 16mm film reel gifted to Jack Lemmon, containing the episode 
“Jack Lemmon’s Cinema” from the television series Personal 
Cinema (BBC, 1968-1970).  

 32 diameter x 1.5 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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489 

 JACK LEMMON: ANTIQUE BROADSIDES AND VELLUM CONTRACT  
 A group of three antique paper ephemera items, two framed 19th century Theatre Royal broadsides and one 
vellum contract of indentured servitude from 1771. 
 
A pair of framed advertisements for various stage performance at the Theatre Royal on Drury Lane in London, 
dated March 9, 1822 and June 21 1827. The 1822 document is mounted in an acrylic frame and the 1827 
document is framed and matted in a large picture frame.  
 
The indentured servitude contract written in ink on vellum is dated the 24th of January 1771, contracting a 
William Todd to pay off a debt of 30 pounds and 10 shillings to a Richard Bowman of Suffolk County in 
England. The contract contains a stamp for King George the Third on an inner flap. The red wax seal is still 
present but illegible.   

 20 x 15 x 1 (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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 495  

 JACK LEMMON: WALTER MATTHAU ENGRAVED GIFTS  
 A pair of items gifted to Jack Lemmon from Walter Matthau including a tri-fold picture frame with two 
photographs of Lemmon at the Matthau home and a Tiffany and Co Sterling Silver plate with “I Must Not 
Bet on the Vikings” engraved repeatedly. 
 
The picture frame is broken and is coming apart in the center frame, but includes two photographs with 
comments written in black ink on each photograph. The middle photograph reads “Charlie Matthau and 
Jack Lemmon communicating” on a photograph of Lemmon and the young Matthau. The other 
photograph of Lemmon on the telephone reads “Mr Jack Lemmon discussing a deal at the home of 
distinguished actor Walter Matthau”. “From, Walter Matthau” is engraved on the far corner of the empty 
frame.  
 
The sterling silver Tiffany and Co plate has “To / Jack / From / Walter / 1-28-70” on the back and “I Must 
Not Bet on the Vikings” engraved repeatedly on the front. The plate appears to be the same one seen 
displayed on Lemmon’s private bar in an old photograph (link to image available upon request). 
 
Though Lemmon and Matthau often had opposing roles on-screen, they were close friends and worked 
together on ten films from the late 1960s to the late 1990s.  

 Frame: 15.75 x 7 inches , Plate: 11 inch diameter  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 

 494  

 JACK LEMMON: “KOTCH” PHOTO EPHEMERA  
 A group of approximately twenty-five objects including promotional 
photographs, film negatives, and advertising proofs from Jack Lemmon’s 
directorial debut Kotch (ABC Pictures, 1971), starring life-long friend Walter 
Matthau.  

 16 x 11 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

404
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498 

 JACK LEMMON: 1972/1974 OSCARS PHOTOS  
 A pair of framed photographs relating to Jack Lemmon’s participation in the 
1972 and 1974 Oscars. 
 
This lot includes a black and white metal-printed photograph of Lemmon 
presenting Charlie Chaplin with his trademark cane and bowler hat at the 
1972 Oscars. Also included is a large photograph of Lemmon winning his 
own Oscar in 1974 for Save the Tiger (1973, Filmways) in a standing acrylic 
frame. 
 
Chaplin and Lemmon were good friends and often played golf together, 
where Chaplin once confided that he was jealous of Lemmon’s success in 
“talkie” comedies. The acrylic framed photo was displayed in Lemmon’s office 
(link to image available upon request).  

 11 x 5 x 14.5 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

496 

 JACK LEMMON: STAINED 
GLASS WALTER MATTHAU 
PHOTO DISPLAY WINDOW  
 A framed stained glass window with photos of 
Jack Lemmon imposed on the glass. Photos 
include images of Lemmon with Walter Matthau 
at a hospital in humorous poses and one image 
of Lemmon in front of a playhouse. Multicolored 
glass and metal separates each image.  

 22 x 27 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 

497 

 JACK LEMMON: “SAVE THE TIGER” FAN-
LETTER AND PROMOTIONAL PHOTO  
 Two items related to the Jack Lemmon film Save the Tiger 
(Filmways, 1973) including a promotional photograph and a 
framed copy of a fan-letter discussing the deep impact of the film 
on the writer and her circle of friends. The letter is quite humorous 
as it was written by a “Roman Catholic Sister of Mercy” who carries 
on about her young male friend who “...fucks a good percentage 
of all the stewardesses on the East Coast and euphemistically 
refers to his Saturday afternoon date as the Matinee.”  

 20.5 x 15.5 x 1.5 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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 501  

 JACK LEMMON: 1970S-90S ACADEMY BOARD OF GOVERNERS SERVICE RECOGNITION  
 A group of two framed recognition awards given to Jack Lemmon by the Academy of Motion Picture Arts and Sciences for his devoted service 
to the Board of Governors from the early 1970s to Mid 1990s. Both are signed in black ink by Academy Presidents Faith Kanin and Arthur Hiller.  

 17 x 14.5 x 1 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

 500  

 JACK LEMMON: 1975/1980 APPRECIATION 
AWARDS  
 A pair of appreciation awards given to Jack Lemmon in 1975 and 1980. 
 
This lot includes a framed 1975 certificate declaring February 19th “Jack 
Lemmon Day” in Los Angeles in honor of his 50th birthday, signed by 
Mayor Tom Bradley in black ink. It also includes a 1980 “Gorham” bowl 
with an electroplated nickel silver mark gifted in appreciation from the 
Governor of Massachusetts, Edward J. King.   

 Frame: 16 x 11 x 2 inches , Bowl: 12 diameter x 6 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 
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499 

 JACK LEMMON: VARIOUS PHOTOS  
 A group of six photos of Jack Lemmon. Includes three 
professional photos, one photo proof, one photo of 
Lemmon and his wife Felicia Farr at their wedding, and one 
acrylic framed photo of Lemmon in the film The Front Page 
(Universal Pictures, 1974).  

 14 x 6 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 



 505  

 JACK LEMMON: 1980S 
AWARDS  
 A group of three awards given to Jack 
Lemmon from 1985 to 1988. Includes 
a 1985 Festival Internacional del 
Nuevo Cine Latinoamerica award, a 
1986 D.W Griffith Career Achievement 
award, and a 1987-1988 Primetime 
Emmy Nomination Award for Leading 
Actor in a Mini Series or Special for 
Lemmon’s role in The Murder of Mary 
Phagan Part 2 (Orion Pictures, 1988).  

 18 x 11 x 11 inches (tallest)  

 PROVENANCE From The Estate of 
Jack Lemmon  

$ 300  - 400 
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 503  

 JACK LEMMON: “TRIBUTE” PLAY SCRIPT AND FRAMED PHOTO  
 An original final draft for the 1978 play Tribute by Bernard Slade, featuring a rehearsal schedule and 
notes by Jack Lemmon. Accompanied by a framed photo of a playhouse theater advertising Lemmon 
in the 1960 play Face of a Hero.  

 16 x 12 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 75  - 100 

 504  

 JACK LEMMON: PORTRAIT BUST  
 A bust of Jack Lemmon. The bust is solid and white in color with 
the artist initials “MF ‘79” and a stamp with Lemmon’s name on 
the underside.  

 15 x 10 x 8 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 
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 502  

 JACK LEMMON: 1969/1970 ENVIRONMENTAL WORK AWARDS AND ORIGINAL 
ARTWORK  
 A group of four framed awards presented to Jack Lemmon of his work narrating environmental documentaries in 1969 and 1970. 
 
A group of four framed awards presented to Jack Lemmon for his public service work narrating environmental documentaries. This 
includes an undated framed County of Los Angeles award presented to Lemmon for narrating The Slow Guillotine (1969) and 
Timetable for Disaster (1970), both for KNBC News. Two other items are framed Television Academy Awards presented to Lemmon 
for narrating The Slow Guillotine (1969) and Timetable for Disaster (1970). The fourth item is a framed work of art by Jay Steinberg, in 
the style of Hirschfield’s famous caricatures, honoring his contribution to protecting the environment by creating a montage of 
Lemmon’s famous films. It is signed by the artist in black ink.  

 19.25 x 11.25 x 1.75 inches (largest).  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 
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508 

 JACK LEMMON: SIGNED RICHARD KANEISS 
ORIGINAL ART  
 A framed ink-and-pencil sketch created by Milwaukee Journal artist 
Richard Kaneiss depicting the life and many roles of Jack Lemmon, 
signed in black ink. 
 
Lemmon had seen the piece printed in the Journal and requested the 
original work to keep in his home. Kaneiss was a self-taught artist whose 
works depicting famous figures from Bob Hope to Martin Luther King Jr 
to wildlife and landscapes, and local art around the city of Milwaukee. 
The work is mounted in an acrylic frame, with a letter from Journal 
manager Harvey Kroboth confirming the release of the work to Lemmon.  

 19 x 14.5 x 1.5 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 

 509  

 JACK LEMMON: 1995 STEVEN SPIELBERG AFI 
LIFETIME ACHIEVEMENT CHAIR  
 A blue and white chair from the 1995 AFI Lifetime Achievement Award: A 
Tribute to Steven Spielberg (New Liberty Productions, 1995) broadcast 
television event attended by Jack Lemmon. The chair back reads “Steven 
Spielberg” on the back and “Absolut Achievement / The American Film 
Institute / March 2, 1995” 
 
Lemmon co-starred in the Spielberg film Dad (Amblin Entertainment, 1989).  

 20.5 x 16 x 35 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
412

506 

 JACK LEMMON: 1986/1984 “THAT’S 
LIFE” GOLDEN GLOBE NOMINATION 
AND EINSTEIN AWARD INVITATION BOX  
 A framed 1986 Golden Globe Nomination Award for Best 
Performance in a Motion Picture-Musical or Comedy for 
Lemmon’s role in That’s Life (Blake Edwards Entertainment, 1986). 
Accompanied by a lined wood box with an attached invitation to 
the 1984 Albert Einstein Awards featuring an image of Jack 
Lemmon on the top of the box.  

 13 x 15 x 2 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

507 

 JACK LEMMON: 1987 “LONG DAYS 
JOURNEY INTO NIGHT” EPHEMERA  
 A pair of items relating to Long Day’s Journey into Night 
(Showtime, 1987) including Jack Lemmon’s framed Golden 
Globe Nomination for Best Performance and a framed 
playbill from a production at the Globe Theatre signed in 
black and blue ink by the stage-plays cast.  

 11.25 x 9.5 x 1.5 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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 511  

 JACK LEMMON: AL HIRSCHFELD SIGNED ORIGINAL CARICATURE ARTWORK  
 A framed and matted original black ink caricature of Jack Lemmon, executed by Al Hirschfeld and signed and personally inscribed 
by him in black ink, “To Jack and Felicia.”  

 28.5 x 21 x 2 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 1,000  - 2,000 

414

 510  

 JACK LEMMON: AL HIRSCHFELD SIGNED ORIGINAL CARICATURE PAINTING  
 A matted caricature of Jack Lemmon, reverse-painted by hand on an acrylic sheet by famed artist Al Hirschfeld, with a loose 
board containing the background pattern. Personally signed and inscribed by Hirschfeld, “To Jack and Felica” in black ink. 
Hirschfeld’s caricatures of Lemmon often exemplified his “everyman” character that he portrayed in the early years of his 
career.  

 20 x 15 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 800  - 1,200 
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 514  

 JACK LEMMON: BILL CLINTON SIGNED 
EPHEMERA  
 A framed photo of Jack Lemmon at the 1993 presidential 
inauguration gala signed by Bill Clinton. Behind plexiglass with a 
white mat board. Accompanied by a typed letter from Clinton to 
Lemmon congratulating him on being named one of the 
honorees at the 1996 Kennedy Center Honors.  

 13 x 14 x 2 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 

 513  

 JACK LEMMON: 1996 “TRUMAN” 
GRAMMY NOMINATION AND TRUMAN 
LETTER  
 A pair of items related to former President Harry S. Truman. 
 
This lot includes a 1996 Grammy Nomination for Jack Lemmon’s 
narration of the audiobook Harry S. Truman: A Journey to 
Independence  (Soundelux Audio Pub, 1995) and a framed and 
matted 1944 typed letter from Harry S. Truman to a Joseph 
Eppstein beside a photograph of Truman. Truman’s signature is 
printed in black ink.  

 23 x 19 x 1 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 400  - 600 
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 512  

 JACK LEMMON: AL HIRSCHFELD SIGNED “A LIFE IN THE THEATRE” 
ORIGINAL CARICATURE ARTWORK  
 A framed original black ink caricature portrait of Jack Lemmon and Matthew Broderick in a scene from Life in the Theatre 
(TNT, 1993).  
 
The work is inscribed “To Jack, who supplies the meat for my potatoes - or is it potatos?” and is hand-signed by Hirschfeld 
in black ink. The base of the work reads “On TV - Matthew Broderick and Jack Lemmon in “A Life in the Theatre” premieres 
on TNT Saturday, October 9 at 8 P.M. (EST)” in black ink.  

 29.5 x 2 x 33 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 1,000  - 2,000 
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 516  

 JACK LEMMON: 1970S GOLF EPHEMERA AND DUFFLE BAG  
 A group of four items related to Jack Lemmon’s golf career throughout the 1970s. This includes a 
bag from the 1976 Swinging Bridge Invitational, a photo, score card, and a plaque depicting a 
photo from the 1973 Los Angeles Open Pro-Am.  
 
This lot includes a commemorative duffle bag from the 1976 Swinging Bridge Invitational, with “J. 
Lemon” printed on one side and “Lemmon” written on the top in black ink. A scorecard from an 
undated game played at the Soule Park Golf Course with scores written in pencil is included along 
with a photograph of Lemmon and other unidentified golfers at an unidentified course. A plaque 
with a photograph of Lemmon and other unidentified golfers at the Glen Campbell 1973 Los 
Angeles Classic Pro-Am is also included.  

 16.5 x 9 x 10 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 

418

 515  

 JACK LEMMON: ROYAL AND POLITICAL EPHEMERA  
 A group of six notes and mementos from various political figures. 
 
A lot of six items from various political figures including two letters, a 1968 letter from 
Robert F Kennedy and a 1977 letter from Jimmy Carter both signatures printed in 
black ink, a 1975 envelope with “The Vice President of the United States” stamped on 
the return address addressed to Jack Lemmon, a 1980 note framed in an acrylic stand 
stating that Lemmon had missed a call from “The President,” a seating chart for the 
1966 Los Angeles visit of Prince Phillip, and a blue bound booklet commemorating 
the 1966 visit of Prince Phillip to Los Angeles with an attached photograph of Phillip 
and letter of thanks with a signature printed in black ink.  

 10.5 x 7.5 (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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519 

 JACK LEMMON: 1983/1994 GOLF AWARDS  
 A pair of golf awards, one framed, presented to Jack Lemmon.  
 
One is a Jack Lemmon-Walter Matthau Golf Classic award for “Closest to 
the Hole” award in 1983, featuring Jack Lemmon and Walter Matthau in 
Hirschfield-esque caricature form. The other is a framed award in 
recognition of their services as a member of the United States Gold 
Association Centennial Committee during the Centennial year.  

 14.5 x 11 x 1.5 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 
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517 

 JACK LEMMON: 1977/1980 BOB HOPE GOLFING AWARD AND SIGNED LETTER  
 A pair of items relating to Bob Hope including a letter from Hope to Jack Lemmon written in 1977 lamenting his absence from the 
future 1978 golf tournament signed in black ink, and an award given to Lemmon for his participation in the Bob Hope Desert 
Classic 1980.  

 6 x 4 x 4 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

518 

 JACK LEMMON: PERSONALIZED GOLF 
BAG WITH CLUBS  
 A brown golf bag with clubs owned and used by Jack Lemmon. 
Bag is embroidered with Lemmon’s name. Includes 18 steel and 
wood shaft clubs, 3 headcovers, 3 balls, and one black towel.  

 50 x 11 x 11 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 
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 521  

 JACK LEMMON: 1980S “THE HUMAN HINGE” GOLF MEMORABILIA  
 A group of three items including two framed series of photos depicting Jack Lemmon golfing at the AT&T 
Pebble Beach Pro-Am, and a 1985 glass decanter awarded to Lemmon for “Patience” at the Bing Crosby Pro-
Am. 
 
This lot contains a group of items circa 1980s related to Jack Lemmon’s golf career. A larger framed item shows 
a “play-by-play” of Lemmon’s swing which dubbed him “the human hinge,” as well as a smaller photo of Jack 
Lemmon with Clint Eastwood, Jacob Petersen, and Greg Norman who once infamously formed a human chain 
to help Lemmon hit a ball off of a cliffside. Lemmon can be seen in his “trademark” bright pink golfing outfit. 
 
The glass decanter is etched: “Jack Lemmon / 1985 / Winner / Patience Award / Crosby Pro-Am.” 1985 was the 
final year the tournament was called the “Bing Crosby Pro-Am,” and was re-named the “AT&T Pebble Beach Pro-
Am.” After Crosby’s family stopped hosting the tournament, Lemmon stepped in as a figurehead leader. 
Lemmon also competed each year, for 25 years, but never qualified.  

 28 x 21 x 2 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 500  - 700 
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 520  

 JACK LEMMON: LEROY NEIMAN “THE 16TH AT CYPRESS” SIGNED AND INSCRIBED 
LIMITED-EDITION PRINT  
 A framed print numbered 342/350 of LeRoy Neiman’s “The 16th at Cypress,” inscribed and signed in pencil “To Jack Lemmon ‘The Human Hinge’ 
from LeRoy.”  
 
The print depicts the infamous event that lead to the “human chain” in 1987 at the AT&T Pebble Beach Pro-Am, where Jack Lemmon hit a ball from a 
cliffside assisted by Peter Jacobsen, Clint Eastwood, and Greg Norman acting as a human chain keeping Lemmon from falling into the ocean. 
Lemmon successfully hit the ball away from the cliff, but on his next turn hit it directly into the ocean. Lemmon’s name can be seen on one of the 
signs depicted in the print. 
 
Lemmon spent nearly a lifetime (25 tries) trying to make the cut at the AT&T Pebble Beach Pro-Am (formerly the Bing Crosby Pro-Am) and failed 
each time, but kept a chipper attitude. He was dubbed “The Human Hinge” for his style of swing. 
 
Lemmon was considered the host of the tournament after Bing Crosby’s passing.  

 39.25 x 1.5 x 40 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 2,000  - 3,000 
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 524  

 JACK LEMMON: 1996/97 AL SHELTON-MADE LEATHER CHAIR  
 A wood and leather chair made for Jack Lemmon by Al Shelton. The back of the seat reads: “1996 / Hand made by / Al Shelton - 
Leather Artist / Studio City / L.A. Calif”. 
 
A hand-tooled and personalized leather director’s chair made by artist Al Shelton for Jack Lemmon. The chair features two side 
pouches, one of which contained six loose papers including stationary with The Odd Couple II (Cort/Madden Productions, 1998) 
letterheads and other loose papers. The two side pouches both read: “Special Made For/ Jack Lemmon / Al Shelton 97”.  
 
The chair overall features a five-point flower design sitting among leaves and vines.  
 
Al Shelton was known as “The Cowboy Artist to the Stars” and made similar chairs for other celebrities.  

 30 x 16.5 x 37 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 800  - 1,000 424

 522  

 JACK LEMMON: 2000 PERSONAL PEBBLE BEACH 
GOLF BAG WITH CLUBS  
 Jack Lemmon’s personal Pebble Beach golf bag commemorating the 100th US 
Open, containing five clubs, two golf balls, and nine tees. 
 
A golf bag commemorating the 100th US Open at Pebble Beach in 2000, which 
was the year Lemmon made his final appearance at the tournament before 
passing away the following year. Though Lemmon never made the cut at Pebble 
Beach, he participated for 25 years and became a tournament staple.   

 11 x 16 x 92 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 300  - 500 

 523  

 JACK LEMMON: SPORTS EPHEMERA  
 A group of three general sports items related to Jack Lemmon’s charity work through his golf and baseball careers. 
 
A group of three sports related items including a Rawlings Adirondack baseball bat with “Jack Lemmon” carved at the head, still partially wrapped in 
plastic with “For Mr. Lemmon” written in black ink on it. Lemmon participated in charity celebrity baseball games. 
 
A framed comedic letter from Fred de Cordova from NBC recognizing Lemmon for his commitment to supporting charities through golf and promising a 
spot on The Tonight Show with Johnny Carson, should no other guests be available. The other framed item is a poster depicting Lemmon in cartoon form 
with quotes and stories related to his golf misadventures.  

 Framed: 20 x 16 x 1 inches (largest) , Bat: 34 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 
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528 

 JACK LEMMON: NAMEPLATES  
 Two brass nameplates that say “JACK LEMMON” in 
black letters.  

 12 x 3 inches (largest)  

 PROVENANCE From The Estate of Jack Lemmon  

$ 100  - 200 

527 

 JACK LEMMON: LIFE MASK  
 A plaster life mask portrait of Jack Lemmon.  

 12 x 7 x 7 inches  

 PROVENANCE From The Estate of Jack 
Lemmon  

$ 100  - 200 
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 525  

 JACK LEMMON: J.E. BARRETT GIFTED 
HAND-TOOLED LEATHER POEM  
 A poem hand-tooled in leather. The poem, titled “Sprouting” 
was gifted to Jack Lemmon by a friend, J.E. Barrett.  

 17 x .5 x 21.5 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 

 526  

 JACK LEMMON: 1999-2000 
“TUESDAY’S WITH MORRIE” PRIMETIME 
EMMY NOMINATION AWARD  
 A 1999-2000 Academy of Television Arts and Sciences Primetime 
Emmy Nomination Award for lead actor in a miniseries or movie 
for Lemmon’s role in Oprah Winfrey Presents: Tuesday’s with 
Morrie (Harpo Productions, ABC, 1999).  

 12 x 15 inches  

 PROVENANCE From The Estate of Jack Lemmon  

$ 200  - 300 
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Day Phone: _______________________________  Cell Phone: _______________________________  Fax: _____________________________   
 
oCheck here if different billing address

Julien’s Auctions invites you to complete and submit this Bidder Registration Form.  You acknowledge your proposed registration to bid in the above-
identified Auction is subject to verification of the information that you provide and approval of your registration is at the sole and complete discretion 
of Julien’s Auctions.  We will provide you with written confirmation if and when your application is approved.  
 
This auction sale will be conducted in accordance with Julien’s Auctions’ Auction Terms and Conditions (“Terms and Conditions”) in the form set out in 
our auction catalogue, which are incorporated herein by reference. You should read the Auction Terms and Conditions which describe the charges 
payable by you on the purchases you make and other terms relating to bidding and buying at the auction, which you accept by signing this form. You 
should ask us any questions you have about the Terms and Conditions before signing this Bidder Registration Form. 

B IDDER REGISTRATION FORM

ONLINE BIDDERS PLEASE REGISTER ONLINE AT WWW.JULIENSLIVE.COM/REGISTER-TO-BID

o Absentee Bid(s)     oPhone Bid(s) 
Absentee Bidders: Please state your MAXIMUM bid in United States Dollars (USD$) for each Lot  

(excluding Buyer’s Premium, Online Fee, taxes, shipping fees or other charges): 
Please list your lot numbers in chronological order (lowest to highest lot number) on the form or your bid(s) could be missed. 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Special Note Regarding COVID-19: Please allow for additional time for packaging, shipping and delivery in the event that 1) federal, state, and/or local governments 
and municipalities impose business operating restrictions and/or 2) any other unforeseen circumstances arise related to COVID-19 that may affect our ability to 
prepare and ship items within our standard timeframes.
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Auction Terms and Conditions Effective Date: November 21, 2022 

The following terms are supplemental to our Terms 
of Use and apply to Auctions conducted on the 
Service and offline by Julien's Auctions. Our Terms 
of Use are incorporated here by reference. 
Capitalized terms not defined in these Auction 
Terms and Conditions have the meanings set forth 
in our Terms of Use. By completing an online Bidder 
Registration Form and establishing a Member 
Account on the Service, you agree that you have 
read, understood, and agree to be bound by the 
Terms of Use and these Auction Terms and 
Conditions. 

Julien Entertainment.com, Inc., a California 
corporation d/b/a Julien’s Auctions (“Julien’s 
Auctions”, “Company”, “we”, “our”, or “us”) 
hereby provides the following terms (“Auction 
Terms and Conditions”) to apply to sales by Bids 
conducted by Julien’s Auctions (each an “Auction” 
and collectively, the “Auctions”). By completing a 
Bidder Registration Form, you agree that you have 
read, understood and agree to be bound by these 
Auction Terms and Conditions.   

PLEASE READ THESE AUCTION TERMS AND 
CONDITIONS CAREFULLY. THESE AUCTION 
TERMS AND CONDITIONS INCLUDE AN 
AGREEMENT TO MANDATORY ARBITRATION, 
WHICH MEANS THAT YOU AGREE TO SUBMIT 
ANY DISPUTE ARISING UNDER, RELATED TO, OR 
IN CONNECTION WITH THE AUCTION TO 
BINDING INDIVIDUAL ARBITRATION RATHER 
THAN PROCEED IN COURT. THE 
DISPUTES/ARBITRATION PROVISION ALSO 
INCLUDES A CLASS ACTION WAIVER, WHICH 
MEANS THAT YOU AGREE TO PROCEED WITH 
ANY DISPUTE INDIVIDUALLY AND NOT AS PART 
OF A CLASS ACTION. THIS AGREEMENT ALSO 
INCLUDES A JURY WAIVER.  

1.     AUCTIONS. 

Each Auction conducted is of a designated set of 
items (each a “Lot”) on a designated date. Lots are 
provided by the party that wishes us to sell property 
on their behalf (each such party a “Consignor”). We 
will provide the pertinent information for each 
Auction, including: date, start time of auction, each 
Lot to be sold, and location. Auctions may be 
conducted live in-person, online via 
http://www.julienslive.com (the “Service”), or both. 
All Auctions conducted by Julien’s Auctions, and 
these Auction Terms and Conditions, are governed 
by the laws of the State of California. Julien’s 
Auctions maintains a bond on file with the California 
Secretary of State as required by California Civil 
Code §1812.600. 

2.     REGISTRATION.   

In order to participate in an Auction, registration is 
required for all persons wishing to Bid (“Bidders”). 
Any person registering to Bid by phone, absentee, 
or in person will complete a Bidder Registration 
Form. Online Bidders will submit a completed 
electronic form through the Service, where they may 
also establish an online account (“Member 
Account”). Each Auction requires a separate 
registration; Bidders with a Member Account may 
register for Auctions via their account.  

2.1    Information Required.  To register, Bidders 
are required to submit their name, physical address, 
telephone number, email address, and credit card 
information. You hereby represent that all 
information you submit in connection with 
registration is truthful and accurate. By submitting 
your information, you consent to have your personal 
information processed by Julien’s Auctions in the 
United States. Julien’s Auctions has implemented 
commercially reasonable technical and 
organizational measures designed to secure your 
personal information from accidental loss and from 
unauthorized access, access, use, alteration or 
disclosure. However, we cannot guarantee that 
unauthorized third parties will never be able to 
defeat those measures or use your personal 
information for improper purposes. You 
acknowledge that you provide your personal 
information at your own risk. 

2.2    First Time Bidders. For verification purposes, 
Bidders who have not participated in an Auction are 
required to submit a copy of their (A) official 
government-issued identification document, e.g., a 
driver’s license, passport, or state identification card, 
which such identification document may be 
redacted to exclude sensitive personal information 
other than the Bidder’s name and photo and (B) 
credit card. Copies of such documents may be 
submitted in person, via facsimile 310-388-0207 or 
email bidding@juliensauctions.com . Failure to do so 
may inhibit your ability to register. 

2.3    Credit Card Authorization.  We (and/or our 
third-party payment processor) may verify credit 
card information in order to register. To verify your 
card, we will charge $1.00 to it. After the card is 
verified, we will immediately refund the card . 
Your card issuer will credit your card balance within 
thirty (30) days from the date of the refund. In the 
event you add or replace a credit card, we may also 
verify such new or replacement credit card.     

2.4    Minors.  Bids will not be accepted from those 
persons under eighteen (18) years of age (i) without 
written consent of said person’s parent or legal 
guardian, or (ii) unless such person is an 
emancipated minor. Written consent must 
acknowledge the terms and conditions of sale. This 
written consent constitutes an agreement to be 
bound thereby on behalf of the Bidder. If you are 
under 18 years of age you may participate in 
Auctions only if you are either an emancipated 
minor, or possess legal parental or guardian 
consent, and are fully able and competent to enter 
into the terms, conditions, obligations, affirmations, 
representations, and warranties set forth in these 
Auction Terms and Conditions, and to abide by and 
comply with these Auction Terms and Conditions.  

IF YOU ARE A PARENT OR GUARDIAN AND YOU 
PROVIDE YOUR CONSENT TO THE 
REGISTRATION OF YOUR CHILD, YOU AGREE TO 
BE BOUND BY THIS AGREEMENT WITH RESPECT 
TO, THROUGH, AND IN CONNECTION WITH SUCH 
REGISTRATION AND AUCTION PARTICIPATION.

2.5    Online Member Accounts.   Bidder can elect 
to set up a Member Account on the Service in 
accordance with the policies set forth on the 
Service. Bidder acknowledges and agrees that all 
Bids placed under a Member Account are 
considered to be placed by the Member or with 
Member’s authorization. 

2.6    Approval of Registration.  Julien’s Auctions, 
in its sole and absolute discretion, reserves the right 
to approve or reject Bidders for its Auctions at any 
time. We are under no obligation to accept your 
application for registration. 

2.7    Term of Registration.  Upon approval by 
Julien’s Auctions, your registration is effective 
throughout the applicable Auction for which you 
registered and any post-Auction obligations you 
incur in connection with Bids you placed during 
such Auction. 

3.     BIDDING.  

Upon completed and approved registration, Bidders 
may submit a binding offer to purchase a Lot at a 
specified price (a “Bid”) in an Auction.     

3.1    Placement; Payment Authorization.  When a 
Lot at the Auction goes live, you are free to place 
bids on such Lot (i) if an in-person Auction, or if an 
Auction conducted both in-person and online, until 
the individual conducting the sale for Julien’s 
Auctions (the “Auctioneer”) determines that bidding 
on such Lot has closed, or (ii) if an online-only 
Auction, in accordance with the parameters set forth 
on the Service for such Lot. As bids are placed, 
Julien’s Auctions reserves the right to authorize your 
credit card for any bidamount placed. If an 
authorization was made on a Bid and you are 
subsequently outbid, Julien’s Auctions will release 
that authorization. 

3.2    Notifications.  If you are placing Bids via the 
Service or by proxy, each time you are outbid 
Julien’s Auctions will send you an email message 
notification advising you of such. If you are a 
telephone or in-person Bidder, it is your 
responsibility to monitor the Lot(s) for which you 
placed Bid(s) in the event you are outbid. If you are 
the winning Bidder for a given Lot, Julien’s Auctions 
will send you an email message confirmation. 

3.3    Bid Conditions.  Julien’s Auctions reserves 
the right to accept or decline any Bid. Bids must be 
for an entire Lot. Each Lot constitutes a separate 
sale. All Bids are per Lot unless otherwise 
announced at a live sale by the Auctioneer. All 
winning Bids are subject to a Buyer’s Premium (as 
defined herein). Live auction Lots will be sold in their 
numbered sequence unless the Auctioneer directs 
otherwise. Julien’s Auctions may cancel any Lot and 
have it removed from an Auction prior to acceptance 
of a winning Bid. In the event a Lot is removed from 
an Auction, notice will be provided (i) if an online 
Auction, by a posting on the Service and by email to 
Bidders who placed their Bid on such Lot via the 
Service, and (ii) if the Auction is an in-person 
Auction, at the physical location of the Auction. In
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 Billing Address (if different than previous page): 
 
Name: _____________________________________________________________________________________________________________ 
 
Address:____________________________________________________________________________________________________________ 
 
City: __________________________________________________________   State/Provence: ____________________________________  
 
ZIP/Postal Code: _______________________________________   Country: ___________________________________________________ 
Type of Credit Card:  
o Visa       oMasterCard       o American Express 
 
Card Number: ______________________________________________________________________________________________________ 
 
Expiration Date: ________________________________________________   Security Code: _____________________________________ 
 
Upon credit card verification, if you are approved for registration as a Bidder, you hereby authorize Julien’s Auctions to charge the above listed card for any 
purchases you make at Auction pursuant to the Auction Terms and Conditions. 

 
Signature: _______________________________________________  Date: _______________________________________________ 
 
 
 
 

 
 

 

 
 
Shipping: Please review the shipping terms for your items. Shipping is not included in the Hammer Price of your auction items and winning Bidders are 
responsible for all shipping costs. Please allow 2-12 weeks for the delivery of your Lot(s) to you; delivery time is dependent upon the size of the Auction, the 
destination address of the Lot and the method of transportation to deliver the Lot. Julien's Auctions and Shippers are not responsible for returned or undeliverable 
shipments . 

Buyer’s Premium: I hereby request approval for registration to bid in this auction sale with Julien’s Auctions (“the Auctioneer”). I acknowledge that I have read, 
understood and agreed to the Auction Terms and Conditions applicable to the Auction for which I now register and request the Auctioneer to approve such 
registration as an authorized participant as a Floor Bidder (Bidder at live event), Absentee Bidder (Bidder by phone or proxy) or Online Bidder. A Buyer’s Premium 
will be added to the successful bid price and is payable by the Purchaser as part of the Total Purchase Price. Successful online bids are subject to the Buyer’s 
Premium, plus an additional service fee of three percent (3%) of the Hammer Price, payable by the Purchaser as part of the Total Purchase Price. I acknowledge 
and agree that Buyer’s Premium will be added to the Hammer Price on each individual lot as follows: 

Lots with a Hammer Price of up to $100.00: twenty-five United States Dollars and zero cents ($25.00). 

Lots with a Hammer Price of $100.01 up to and including $1,000,000.00: twenty-five percent (25%). 

Lots with a Hammer Price of $1,000,000.01 and above: a Buyer's Premium of twenty-five percent (25%) will be added to the Hammer Price up to $1,000,000.00, 
and a Buyer's Premium of twenty percent (20%) will be added to any amount above $1,000,000.00. 

I further acknowledge that I am responsible to pay Julien’s Auctions the aggregate of the Hammer Price and the Buyer’s Premium for such lot(s), as well as additional 
applicable fees as stated in the Auction Terms and Conditions. All invoices must be paid within 10 calendar days after the close of the auction. I authorize Julien’s 
Auctions to charge my credit card listed on this form for all items purchased (including shipping) at this auction and any future Julien’s Auctions I may participate in, 
if not otherwise paid in full within 10 calendar days after the close of the auction. 

Representations, Warranties And Acknowledgements: I, the undersigned, represent and warrant to Julien’s Auctions that (i) the information I have provided on 
this Bidder Registration Form is truthful, complete and accurate; (ii) I have full power and authority to execute and deliver this Bidder Registration Form; (iii) this 
Bidder Registration Form is a legally valid and binding obligation; and (iv) the execution, delivery and/or performance of this Bidder Registration Form and the Auction 
Terms & Conditions does not conflict with any agreement, understanding or document to which the proposed registered bidder is a party.    I acknowledge receiving 
a copy of the Auction Terms and Conditions attached hereto and agree to comply with all provisions therein.  I understand that each and every Bid that I place in the 
Auction creates a binding obligation to purchase the Lots for which I am the Winning Bidder and that all purchases are subject to additional fees as detailed in the 
Auction Terms and Conditions. 

 

Signature: _______________________________________________  Date: _______________________________________________ 
 
                                   
Print Name: ___________________________________________________________________________________________________ 
                                    
 
Company (if applicable): ________________________________________    Title: _________________________________________ 
 
 
Please return completed forms via fax at (310) 388-0207 or e-mail to Bidding@JuliensAuctions.com 
Forms must be received by 12:00 pm (noon) Pacific Time on the day prior to the auction day in order for your registration information to be timely reviewed and verified. 
 
MAIL ONLY:  Julien’s Auctions  |  13007 S. Western Avenue  |  Gardena, CA 90249   
phone: (310) 836-1818  |  fax: (310) 388-0207  |  email: info@juliensauctions.com

Bidder Registration Form continued

Payment Options: We accept payment by cashier’s check, personal check, bank wire, MasterCard, VISA, and American Express 

Credit Card Authorization: All invoices under five thousand United States Dollars ($5,000.00) will automatically be charged to the credit card on file unless prior 
arrangements are made. All invoices over five thousand United States Dollars ($5,000.00) will automatically be charged five thousand United States Dollars 
($5,000.00) as a deposit to the credit card on file unless prior arrangements are made. A 2% credit card processing fee is assessed and added to the total of all 
invoices five thousand United States Dollars ($5,000.00) or higher which have payment made by credit card.
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(b)    Packing; Shipping.  Winning Bidders are 
responsible for all costs to pack and ship their items, 
including related insurance fees as detailed in 
Section 4.5 (c)  below. Packing and shipping is not 
included in the Hammer Price of your auction items. 
        Julien’s Auctions is not responsible for, and 
does not assume responsibility for, packing and/or 
shipping costs.  All packing and shipping costs shall 
be the responsibility of the Winning Bidders. Please 
review the packing and shipping terms for your 
items. Some items may be shipped directly by 
Julien’s Auctions, or we or you (upon notice to us) 
may contract with an outside shipping company, 
such as Federal Express (FedEx), United Parcel 
Service (UPS) or another chosen delivery service  
(“Shippers”), to ship your Lot to you.  Winning 
Bidders may elect to utilize their own direct billing 
number with such Shippers to cover shipping costs.  
Please allow 2-12 weeks for the delivery of your Lot 
to you; delivery time is dependent upon the size of 
the Auction, the destination address of the Lot, and 
the method of transportation to deliver the Lot. 
Julien’s Auctions and Shippers are not responsible 
for returned or undeliverable shipments.  

Special Note Regarding COVID-19: Please allow 
for additional time for packaging, shipping and 
delivery in the event that 1) federal, state, and/or 
local governments and municipalities impose 
business operating restrictions and/or 2) any other 
unforeseen circumstances arise related to COVID-
19 that may affect our ability to prepare and ship 
items within our standard timeframes. 

(c)     Insurance.  If Winning Bidders elect to have 
their items shipped, Winning Bidders are 
responsible for procuring and paying for applicable 
insurance to cover the value of the item in 
connection with such shipments, whether the 
Shippers are engaged by us or by the Winning 
Bidder, such insurance to commence upon our 
release of the items to the Shippers.  

(d)    International.  Julien’s Auctions will provide 
you with a customs document detailing the value of 
items purchased. Julien’s Auctions and Shippers are 
not responsible if there are any delays in customs. 
Purchasers are responsible for compliance with all 
laws and regulations applicable to the international 
purchase and shipment of items. Purchaser 
understands that the shipment of Lots internationally 
is subject to United States export controls and trade 
and economic sanctions laws, and agrees to 
comply with all such laws and regulations, including 
the Export Administration Regulations maintained 
by the United States Department of  Commerce, and 
the trade and economic sanctions maintained by the 
United States Treasury Department’s Office of 
Foreign Assets Control. 

(e)     Release for Lot Transport.  Winning Bidder, 
on behalf of itself and its successors, assigns, and 
successors in interest (all of the foregoing are 
collectively referred to herein for convenience as 
“Releasors”), hereby now and forever fully and 
completely and forever releases, discharges, and 
covenants not to sue Julien’s Auctions of and from 
any and all present or future rights, demands, 
actions, causes of action, losses, costs, expenses, 
liens, debts, liabilities, allegations, suits, damages, 
sums, judgments, equitable or injunctive relief of any 
sort, obligations or claims of any kind or character 
whatsoever, including without limitation attorneys' 

fees and costs  (collectively for purposes of this 
Paragraph, “Claims”), whether known or unknown, 
foreseen or unforeseen, accrued or that may 
hereafter accrue, fixed or contingent, whether arising 
by law, equity, or otherwise, or pursuant to any 
current or future federal, state, local or common law, 
regulation, statute, rule, ordinance, directive, order, 
or court ruling, whether based in tort, contract, or 
any other theory of recovery that the Releasors 
have, or may hereafter have, which arise out of or 
are in any way connected with (or are alleged to 
arise out of or be in any way connected with), either 
directly or indirectly, in whole or in part, from the 
condition of the Lot after release of the property to 
Shippers. 

(f)     Indemnity for Lot Transport.  Winning Bidder 
agrees to defend, indemnify and hold harmless 
Julien’s Auctions and its subsidiaries, agents, and 
other affiliated companies, and the employees, 
contractors, agents, officers and directors of each, 
from and against any and all claims, damages, 
obligations, losses, liabilities, costs or debt, and 
expenses (including but not limited to attorney’s 
fees) arising from the shipment of the Lot by 
Shippers and all losses arising from and after release 
of the Property to Shippers. 

4.6    Invoices and Payments.   

(a)     Timing of Payments.  All invoices must be 
paid within ten (10) calendar days after the close of 
the Auction, unless the Lot description indicates an 
earlier payment date is required.   

(b)    Payment Methods. Julien’s Auctions accepts 
payment by: (i) cashier’s check; (ii) personal check; 
(iii) wire transfer; and (iv) credit card, namely 
American Express, Mastercard, and Visa. When 
indicated, for certain Lots Julien’s Auctions also 
accepts payment by cryptocurrency, namely  Bitcoin 
(BTC), Bitcoin Cash (BCH), DAI Stablecoin (DAI), 
Dogecoin (DOGE), Ethereum (ETH), Litecoin (LTC), 
and USD Coin (USDC). Winning Bidders who wish 
to pay by check may do so by making checks 
payable to: 
Julien’s Auctions  
13007 Western Avenue  
Gardena, CA 90249 

(c)     Credit Card Authorization.  Bidder 
authorizes Julien’s Auctions to charge Bidder’s 
credit card provided at registration for all items 
purchased at any Auction that Bidder may 
participate in, if not paid in full within ten (10) 
calendar days after the close of the Auction.  By 
providing your credit card number to us at 
registration, Bidder grants Julien’s Auctions the 
express authority to charge such card.  
Chargebacks are expressly prohibited. Except as 
expressly set forth in  these Auction Terms and 
Conditions, ALL SALES FINAL – RETURNS / 
REFUNDS / EXCHANGES are not possible.  
Processing fees for credit card payments may apply. 
All invoices under five thousand United States 
Dollars ($5,000.00) will automatically be charged to 
the credit card on file unless prior arrangements are 
made.  All invoices over five thousand United States 
Dollars ($5,000.00) will automatically be charged five 
thousand United States Dollars ($5,000.00) as a 
deposit to the credit card on file unless prior 
arrangements are made. A two percent (2%) credit 
card processing fee is assessed and added to the 

total of all invoices five thousand United States 
Dollars ($5,000.00) or higher which have payment 
made by credit card. 

(d)    Payment Plans; No Lot Rights Until 
Payment is Made in Full.  In the event Julien’s 
Auctions has agreed in writing prior to the Auction 
to provide payment terms or an extended period of 
time for payment to you, you acknowledge and 
agree that you shall have no right, title, or interest in 
and to any property purchased by you until all 
amounts owed by you are paid in full. 

If you fail to comply with the terms of the payment 
plan or extended payment period, upon your 
default, Julien’s Auctions shall have the unequivocal 
right, at its sole discretion, to sell some or all of the 
property on which you were the Winning Bidder, and 
to apply the proceeds toward the balance of any 
monies owed by you to Julien’s Auctions. If the 
monies received through the sale of the items do not 
meet your outstanding obligations, Julien’s Auctions 
shall have the right to pursue any and all remedies 
available under the law against you pursuant to the 
provisions set forth herein. If the monies received 
through the sale of the items exceed your 
outstanding obligations, the excess, minus any fees 
or costs incurred by Julien’s Auctions in connection 
with and arising out of the sale of the properties, 
shall be refunded to you. 

(e)     Late Payment Fees.  Commencing with the 
tenth day following the sale, payments not received 
by Julien’s Auctions will incur a late charge of one-
and-a-half percent (1.5%) per month (or the highest 
rate allowable by law, whichever is lower) on the 
outstanding Total Purchase Price. 

(f)     Excess Fund Return.  In the event you are the 
Winning Bidder on a Lot and prior to an Auction you 
provided us with a deposit for your Bid which 
exceeds the Total Purchase Price, we will return any 
such excess within thirty (30) business days of the 
conclusion of the Auction, unless delay is compelled 
by (A) legal proceedings, or (B) our inability, through 
no fault of our own, to transfer title to the Lot or 
comply with any provision of California Civil Code 
Section 1812.600-1812.609, the California 
Commercial Code, the California Code of Civil 
Procedure, or other provision of applicable law. 

4.7    Representations and Warranties. You 
represent and warrant to us and to each Consignor 
that: 

(a)     No Money Laundering.  You are not utilizing 
the purchase of any Lot or Lots for the purposes of 
money laundering. 

(b)     Anti-Bribery / Anti-Corruption.  You have no 
knowledge or reason to suspect that you are under 
investigation, charged with or convicted of any act in 
violation of any anti-bribery or anti-corruption law, 
including but not limited to the U.S. Foreign Corrupt 
Practices Act.
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such instance of Lot removal from an Auction, any 
Bids previously placed on such Lot prior to its 
removal from the Auction shall be cancelled, and 
Julien’s Auctions will not receive any further Bids on 
such Lot. 

3.4    Purchase Obligations.   In connection with 
making Bids, Bidders agree that the registered 
Bidder with the highest Bid at the close of the 
Auction will be obligated to purchase the Lot. By 
bidding on any Lot, you agree to purchase the Lot 
at the price you have Bid. You agree that should you 
Bid on a Lot and that Bid is the winning Bid, that you 
are bound to pay Julien’s Auctions the winning bid 
amount for the Lot. All sales are final and winners 
cannot cancel. No exceptions will be made. You 
further acknowledge and agree that the Winning Bid 
you submit for each Lot is subject to: (i) additional 
fees, including the Buyer’s Premium and Online 
Service Fee (if applicable), and (ii) additional costs, 
including taxes, shipping (if applicable), storage (if 
applicable), and customs (if applicable), and that you 
are obligated to pay such fees and costs in 
connection with your winning Bid.  

3.5    Conduct.  It is unlawful and illegal for Bidders 
to collude, pool, or agree with another Bidder to pay 
less than the fair value for Lot(s). Bidders 
participating in both live and online auctions 
acknowledge that the law provides for substantial 
penalties for those who violate these provisions. 

3.6    Disputes Between Bidders.  For live 
auctions the Auctioneer will have final discretion in 
the event that any dispute should arise between 
Bidders. The Auctioneer will determine the 
successful Bidder, cancel the sale, or re-offer and 
resell the Lot or Lots in dispute. Julien’s Auctions will 
have final discretion to resolve any disputes arising 
after the sale and in online auctions. If any dispute 
arises our sale record is conclusive.  

3.7    Absentee Bids.  Julien’s Auctions will execute 
order or absentee bids, and accept telephone bids 
as a courtesy to clients who are unable to attend the 
live auctions. notwithstanding the foregoing, we take 
no responsibility for any errors or omissions in 
connection with this courtesy. 

3.8    Online Bids.  Our online auction software is 
provided “As Is” and “As Available.” High speed 
internet access is required to access the Service 
effectively. The Service is subject to limitations, 
delays and other problems inherent in the use of the 
Internet and electronic communications. Julien’s 
Auctions is not responsible for any delays, delivery 
failures, or other damage resulting from such 
problems.  

3.9    Reserve.  All of the Lots offered at Auction are 
subject to a confidential minimum price acceptable 
to the Consignor at which the Lot will be sold (the 
“Reserve”). Julien’s Auctions is not obligated to sell 
the Lot unless the Reserve is met. A Lot or Lots may 
be withdrawn from an Auction if there is no Bid 
equal to or above the Reserve.

During a live auction the auctioneer may open any 
Lot by bidding on behalf of the Consignor and may 
bid up to the amount of the Reserve, by placing 
successive or consecutive bids for a Lot or Bids in 
response to other Bidders. Online sales may do the 
same by employing the use of a starting Bid which 
will commence bidding at or below the reserve price 
agreed to by the Consignor. 

3.10   Rights Issues in NFT Lots.  If the Lot 
contains an NFT, Bidder expressly acknowledges 
and agrees that though an NFT is based upon an 
Underlying Asset, Bidder is not acquiring ownership 
rights or Intellectual Property Rights in such 
Underlying Asset unless expressly stated in the Lot 
description or the related smart contract.  Others 
may still be able to download, view, or listen to the 
work that was minted into the NFT.  The buyer of 
such NFT cannot profit from the use of the 
Underlying Asset, nor does the buyer acquire a 
copyright interest in the Underlying Asset.  Bidder 
further expressly acknowledges that other versions 
or editions of NFTs containing the Underlying Asset 
may be sold.  

4.     WINNING BIDS. 

At the close of the Auction, the highest Bid for a Lot 
will be considered the “Hammer Price”, and the 
successful Bidder shall be informed by email (the 
“Winning Bidder” or the “Purchaser”). The 
Winning Bidder is responsible for paying to Julien’s 
Auctions the Hammer Price, Buyer’s Premium, and 
all applicable taxes, plus shipping costs (if 
applicable), insurance costs while in transit (for 
items not picked up in person), Online Service Fee 
(if the Winning Bidder placed the Bid online via the 
Service) and any applicable customs and/or duties 
(such amounts collectively, the “Total Purchase 
Price”). Upon conclusion of the Auction, we will 
provide the Winning Bidder with an accounting 
statement of the Total Purchase Price by email.  

4.1    Risk of Loss; Release of Lots. Upon 
establishment of the Hammer Price for the 
purchase of the Lot (the “Sale”), the Winning Bidder 
immediately thereafter assumes full responsibility for 
all risk of loss or damage (including, without 
limitation, liability for or damage to frames or glass 
covering prints, paintings, photos, or other works) 
and will immediately pay the Total Purchase Price or 
such part as Julien’s Auctions may require. All Sales 
are final.  You expressly acknowledge that 
subsequent to the Sale, a Lot’s value may remain 
the same, increase in value where you may be able 
to resell the Lot at a profit, or decrease in value even 
to the point where such Lot is worth zero. Lots will 
be released to you (or the shipping company, as 
applicable) upon our receipt of payment of the Total 
Purchase Price in full from you. 

4.2    Buyer’s Premium.  Winning Bidder agrees 
that in addition to the Hammer Price, the Lot will be 
subject to an additional charge on the Hammer 
Price calculated as set forth below (the “Buyer’s 
Premium”) as part of the Total Purchase Price. The 
Buyer’s Premium is as follows: 

(a)     Lots with a Hammer Price of up to $100.00. 
For individual Lots with a Hammer Price of up to 
and including one hundred United States Dollars 
and zero cents ($100.00), the Buyer's Premium is 
twenty-five United States Dollars and zero cents 
($25.00).  

(b)    Lots with a Hammer Price of $100.01 and 
above. For individual Lots with a Hammer Price of 
one hundred United States Dollars and one cent 
($100.01) and above, a Buyer's Premium of twenty-
five percent (25%) will be added to the Hammer 
Price.  

Example:  The Hammer Price on a Lot is one 
hundred and fifty thousand United States Dollars 
($150,000). The Winning Bidder would pay a 
Buyer's Premium of 25%, i.e., thirty-seven 
thousand five hundred United States Dollars 
($37,500.00) on such Lot. 

4.3    Online Service Fee.  For all Lots where the 
Winning Bid is submitted online via the Service, an 
additional three percent (3%) of the Hammer Price 
(the “Online Service Fee”) will be added to the 
Buyer’s Premium amount detailed immediately 
above. 

Example:  The Hammer Price on a Lot is two  
hundred and fifty thousand United States Dollars 
($250,000.00), with the highest Bid being placed 
online via the Service. The Winning Bidder would 
pay, in addition to the Buyer’s Premium, an Online 
Service Fee of seven thousand five hundred United 
States Dollars ($7,500.00). 

4.4    Taxes.  Winning Bidder agrees that he/she is 
responsible for the payment of any and all 
applicable taxes due in connection with such Lot, 
including but not limited to sales tax, use tax, and 
value-added tax (VAT). All items picked up in 
California will be charged California state sales tax, 
as will all items sent to California residents. All items 
sent to New York residents will be charged New York 
state sales tax.      

4.5    Lot Retrieval.  All Lots must be removed from 
our premises by the Winning Bidder within thirty (30) 
calendar days of the conclusion of the Auction at the 
Winning Bidder’s own expense. 

(a)     In-person Pick-up; Storage Fees.  If you 
intend to pick up your items as the winning Bidder, 
arrangements must be made upon payment of the 
Total Purchase Price for the Lot. Pick-ups are by 
appointment only, Monday-Friday between 10:00am 
and 4:00pm. If, after thirty (30) days following your 
payment of the Total Purchase Price, the Lot is not 
removed:  

(A)    a handling charge of eight dollars ($8.00) per 
day or one percent (1%) of the Total Purchase Price 
per month, whichever is greater, will be payable to 
us by the winning Bidder, with a minimum of five 
hundred dollars ($500.00) or five percent (5%) of the 
Total Purchase Price for any Lot not so removed 
within sixty (60) calendar days after the Sale, 
whichever is greater (the “Storage Fees”); and (B) 
we may send the Lot to a public warehouse or 
storage facility, at winning Bidder’s sole risk and 
expense. If winning Bidder fails to remove the Lot 
within one hundred and eighty (180) days following 
the Sale, then, in addition to the Storage Fees, 
Julien’s Auctions shall have the right (but not the 
obligation) to dispose of or retain any such Lot. All 
costs incurred by Julien’s Auctions in connection 
with the removal or disposal of any such Lot shall be 
paid by winning Bidder within ten (10) days of our 
demand therefor.         
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7.5    Pricing.  All Lot pricing is listed in United 
States Dollars. We may offer certain programs, 
tools, and site experiences of particular interest to 
international users, such as estimated local 
currency conversion and international shipping 
calculation tools, but these are offered for 
convenience only.  Bidders are obligated to pay the 
total amount pursuant to pricing in United States 
Dollars, irrespective of currency conversions and/or 
fluctuations should they elect to pay in a currency 
other than United States Dollars. 

8.     ATTRIBUTION WARRANTY. 

8.1    Attribution.  “Attribution” is defined by Julien’s 
Auctions as the creator, period, culture, or source of 
origin, as the case may be as stated in the (a) 
Heading set forth in bold type of a Lot in a live 
auction catalogue, and only that bold type heading, 
as may be amended by specific statements at the 
site of the auction by the auctioneer and/or by written 
salesroom notices and announcements (“Bold Type 
Heading”) or (b) the lot title, and only the lot title of 
an online auction, as amended by any online notices 
and announcements (“Online Lot Heading”) (Bold 
Type Heading and Online Lot Heading collectively, 
“Attribution Headings”). 

8.2    Attribution Warranty.  Subject to the 
exclusions below, we make no warranties to 
information not contained in Attribution Headings. 
Subject to the exclusions listed below, Julien’s 
Auctions warrants the Attribution of a Lot for a period 
of one (1) year from the date of sale and only to the 
original Purchaser on record at the auction. If it is 
determined to our satisfaction that the Attribution is 
incorrect, the sale will be rescinded if the Lot is 
returned to the Julien’s Auctions warehouse facility 
in the same condition in which it was at the time of 
sale. In order to satisfy us that the Attribution of a Lot 
is indeed incorrect we reserve the right to require the 
Purchaser to obtain, at the Purchaser’s expense, the 
opinion of two experts in the field, mutually 
acceptable to Julien’s Auctions and the Purchaser, 
before we agree to rescind the sale under this 
Attribution Warranty.  For clarity, should Purchaser 
elect on Purchaser’s own volition to obtain a post-
sale third-party short-form opinion or look (e.g. from 
third parties such as Professional Sports 
Authenticator (PSA), James Spence Authentication 
(JSA), Beckett Authentication Services, Roger 
Epperson Authentication, and others), such opinions 
or looks are insufficient and shall not qualify the item 
for recission irrespective of the conclusions provided.  
This Attribution Warranty is not assignable and 
applies only to the original Purchaser on record with 
Julien’s Auctions. This Attribution Warranty does not 
transfer  to any subsequent owners of any purchased 
property (this includes without limitation, heirs, 
successors, beneficiaries or assigns).  

8.3    Remedies.  Should a Sale be rescinded and 
the Total Purchase Price paid, it is specifically 
understood that this will be considered the sole 
remedy. It is exclusive and in lieu of any other 
remedy available as a matter of law, or in equity. 

8.4    Exclusions.  Exclusions will be made and this 
Attribution Warranty does not apply to Attribution 
which on the date of sale was in accordance with 
the then generally accepted opinion of scholars and 

specialists, or the identification of periods or dates 
of execution which may be proven inaccurate by 
means of scientific processes not generally 
accepted for use until after publication of the 
catalogue or listing online, or which were 
unreasonably expensive or impractical to employ. 

9.     INTELLECTUAL PROPERTY.  

Julien’s Auctions retains all right, title, and interest 
(including, without limitation, all Intellectual Property 
Rights) in and to the items outlined in this Section, 
and all derivatives, modifications, or enhancements 
thereto. you agree to take any action reasonably 
requested by Julien’s Auctions to evidence, 
maintain, enforce or defend our Intellectual Property 
Rights. you shall not take any action to jeopardize, 
encumber, limit or interfere in any manner with 
Julien’s Auctions ownership of and rights with 
respect to the items outlined in this Section. All 
rights not expressly licensed to you in these Auction 
Terms and Conditions are expressly reserved by 
Julien’s Auctions. 
9.1    Definition.  “Intellectual Property Right” 
means any patent, copyright, trade or service mark, 
trade dress, trade name, database right, goodwill, 
logo, trade secret right, or any other intellectual 
property right or proprietary information right, in 
each case whether registered or unregistered, and 
whether arising in any jurisdiction, including without 
limitation all rights of registrations, applications, and 
renewals thereof and causes of action for 
infringement or misappropriation related to any of 
the foregoing. 

9.2    Content.  The Auction, the Service, and all 
materials, including, without limitation, software, 
images, text, images, graphics, illustrations, logos, 
catalogues, Pre-Sale Condition Reports, patents, 
trademarks, service marks, copyrights, 
photographs, audio, videos, footage, music, or other 
forms of data, materials, content, or information, in 
any form  (the “Content”), and all Intellectual 
Property rights related thereto, are the exclusive 
property of Julien’s Auctions and its licensors. 
Except as explicitly provided herein, nothing in this 
Agreement shall be deemed to create a license in or 
under any such Intellectual Property Rights, and you 
agree not to sell, license, rent, modify, distribute, 
copy, reproduce, transmit, publicly display, publicly 
perform, publish, adapt, edit or create derivative 
works from any materials or Content made available 
to you by Julien’s Auctions orally or in writing 
regardless of form of media. Use of the Content for 
any purpose not expressly permitted by these 
Auction Terms and Conditions is strictly prohibited. 

9.3    Trademarks.  “Julien’s Auctions”, “The 
Auction House to the Stars”, “Julien’s Auctions The 
Auction House to the Stars”, and other logos and 
service names are trademarks, registered 
trademarks or trade dress of Julien 
Entertainment.com, Inc. Julien’s Auctions 
trademarks and trade dress may not be used in 
connection with any product or service that is not 
ours, in any manner that is likely to cause confusion 
among customers, or in any manner that disparages 
or discredits Julien’s Auctions. 

9.4    Data.  Julien’s Auctions owns the aggregate, 
statistical, and sales data related to, derived from, 

and concerning its Auctions, and reserves all 
Intellectual Property Rights to utilize such data for 
its own business purposes. 

9.5   Ideas and Comments.  You may choose to, 
or we may invite you to, submit comments or 
ideas about our Auctions, including without 
limitation about how to improve our operations, 
our Service, and/or our products (“Ideas”). By 
submitting any Idea, you agree that your disclosure 
is gratuitous, unsolicited and without restriction and 
will not place Julien’s Auctions under any fiduciary 
or other obligation, that we are free to disclose the 
Ideas on a non-confidential basis to anyone or 
otherwise use the Ideas without any additional 
compensation to you. you acknowledge that, by 
acceptance of your Idea submission, Julien’s 
Auctions does not waive any rights to use similar or 
related ideas previously known to Julien’s Auctions, 
or developed by its employees, or obtained from 
sources other than you. 

10.   DISPUTES.  

PLEASE READ THIS SECTION CAREFULLY. IT 
INCLUDES A MANDATORY ARBITRATION 
PROVISION, WHICH MEANS THAT YOU AGREE 
TO SUBMIT ANY DISPUTE RELATED TO YOUR 
USE OF ANY OF THE SITES TO BINDING 
INDIVIDUAL ARBITRATION RATHER THAN 
PROCEED IN COURT. THIS PROVISION ALSO 
INCLUDES A CLASS ACTION WAIVER, WHICH 
MEANS THAT YOU AGREE TO PROCEED WITH 
ANY DISPUTE INDIVIDUALLY AND NOT AS PART 
OF A CLASS ACTION. THIS SECTION ALSO 
INCLUDES A JURY WAIVER. 

You and Julien’s Auctions agree that any dispute, 
controversy, or claim that has arisen or may arise 
between us relating in any way to your use of or 
access to the Auction, the Service, any 
interpretation, breach, enforcement, or termination 
of these Auction Terms and Conditions, or 
otherwise relating to Julien’s Auctions in any way 
(collectively, “Covered Matters”) will be resolved in 
accordance with the provisions set forth in this 
Section 10. 

 

10.1   Informal Resolution.  If you have any 
dispute with us, you agree that before taking any 
formal action, you will contact us at 
info@juliensauctions.com, provide a brief, written 
description of the dispute and your contact 
information (including your username, if your 
dispute relates to an account) and allow sixty (60) 
days to pass, during which time we will attempt to 
reach an amicable resolution of your issue. 

10.2      Applicable Law.  the laws of the State of 
California, and applicable federal law, will govern 
all Covered Matters. California conflicts of law 
rules shall apply.
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(c)     No Tax Crimes.  Your purchase of any Lot or 
Lots will not enable tax crimes. 
(d)     OFAC / Designated Persons.  You are not nor 
will become: (A) a person designated by the U.S. 
Department of Treasury’s Office of Foreign Asset 
Control as a “specially designated national or 
blocked person” or similar status; (B) a person 
described in Section 1 of U.S. Executive Order 
13244 issued on September 23, 2001; (C) directly or 
indirectly owned or controlled by the government of 
any country that is subject to an embargo by the 
United States government; or (D) a person acting on 
behalf of a government of any country that is subject 
to an embargo by the United States government. 
(e)     Financial Means.  You have the financial 
means to pay for all Lots at the price at which you 
submit a Bid. 
(f)      No Derivative Violations.  Your purchase of a 
Lot or Lots will not cause Julien’s Auctions, the 
Consignors of the Lot(s), or anyone else to violate 
any anti-bribery, anti-corruption, anti-money 
laundering, or anti-terrorism laws, or any other laws, 
rules, regulations or ordinances, or result in the 
violation of the same.  
4.8    Defaults; Company’s Remedies.  If winning 
Bidder does not comply with the conditions herein, 
such winning Bidder will be in default. In addition to 
any and all other remedies available to Julien’s 
Auctions and the Consignor by law and at equity, 
including, without limitation, the right to hold the 
winning Bidder liable for the Total Purchase Price, 
including all fees, charges and expenses more fully 
set forth herein, we, at our option, may: (a) cancel the 
Sale of the subject Lot, or any other lots sold to the 
defaulting Purchaser at the same or any other 
Auction, retaining as liquidated damages all 
payments madeby the Purchaser; (b) resell the 
purchased property, whether at public auction or by 
private sale; or (c) effect any combination thereof. In 
any case, the Purchaser will be liable for any 
deficiency, any and all costs, handling charges, late 
charges, expenses of both sales, our commissions 
on both sales at our regular rates, legal fees and 
expenses, collection fees and incidental damages. 
We may, in our sole discretion, apply any proceeds 
of sale then due or thereafter becoming due to the 
Purchaser from us or any affiliated company, or any 
payment made by the Purchaser to us or any 
affiliated company, where or not intended to reduce 
the Purchaser’s obligations with respect to the 
unpaid Lot or Lots, to the deficiency and any other 
amounts due to us or any affiliated companies. In 
addition, a defaulting Purchaser will be deemed to 
have granted and assigned to us and our affiliated 
companies, a continuing security interest of first 
priority in any property or money of our owing to 
such Purchaser in our possession or in the 
possession of any of our affiliated companies, and 
we may retain and apply such property or money as 
collateral security for the obligations due to us or to 
any affiliated company of ours. Payment will not be 
deemed to have been made in full until we have 
collected good funds. In the event the purchaser fails 
to pay any or all of the Total Purchase Price for any 
Lot and Julien’s Auctions elects to pay the Consignor 
any portion of the sale proceeds, the purchaser 
acknowledges that Julien’s Auctions shall have all of 
the rights of the Consignor to pursue the Purchaser 
for any amounts paid to the Consignor, whether at 
law, in equity, or under these Auction Terms and 

Conditions. 
Julien’s Auctions further reserves the right to prohibit 
defaulting Purchasers from being approved for 
registration at future Auctions. 
 
5.    LIMITATION OF LIABILITY. 

5.1    Exclusion of Consequential Damages.  TO 
THE MAXIMUM EXTENT PERMITTED BY 
APPLICABLE LAW, IN NO EVENT SHALL JULIEN’S 
AUCTIONS, ITS AFFILIATES, OFFICERS, 
DIRECTORS, EMPLOYEES, AGENTS, OR ITS 
LICENSORS BE LIABLE FOR ANY DIRECT, 
INDIRECT, PUNITIVE, INCIDENTAL, SPECIAL, 
CONSEQUENTIAL OR EXEMPLARY DAMAGES, 
INCLUDING WITHOUT LIMITATION DAMAGES FOR 
LOSS OF PROFITS, GOODWILL, USE, DATA OR 
OTHER INTANGIBLE LOSSES, ARISING OUT OF 
OR RELATING TO THESE AUCTION TERMS AND 
CONDITIONS, REGARDLESS OF THE THEORY OF 
LIABILITY, EVEN IF ADVISED OF THE POSSIBILITY 
OF SUCH DAMAGES. THROUGHOUT THE 
AUCTION, JULIEN’S AUCTIONS IS NOT 
RESPONSIBLE FOR THE CONDUCT (WHETHER 
ONLINE OR OFFLINE) OF ANY BIDDER, 
CONSIGNOR, OR NON-COMPANY PERSONNEL. 

5.2    Liability Cap.  COMPANY’S MAXIMUM 
AGGREGATE LIABILITY ARISING OUT OF OR 
RELATING TO THIS AGREEMENT, REGARDLESS 
OF THE THEORY OF LIABILITY, WILL BE LIMITED 
TO THE GREATER OF FIVE HUNDRED DOLLARS 
($500) AND THE TOTAL PURCHASE PRICE PAID 
OR PAYABLE BY YOU TO JULIEN’S AUCTIONS. 
THE EXISTENCE OF MORE THAN ONE CLAIM 
SHALL NOT EXPAND SUCH LIMIT. THE PARTIES 
ACKNOWLEDGE THAT THE FEES AGREED UPON 
BETWEEN YOU AND JULIEN’S AUCTIONS ARE 
BASED IN PART ON THESE LIMITATIONS, AND 
THAT THESE LIMITATIONS WILL APPLY 
NOTWITHSTANDING ANY FAILURE OF ANY 
ESSENTIAL PURPOSE OF ANY LIMITED REMEDY. 
THE FOREGOING LIMITATION OF LIABILITY 
SHALL APPLY TO THE FULLEST EXTENT 
PERMITTED BY LAW IN THE APPLICABLE 
JURISDICTION.  

6.     INDEMNITY.   

In addition to as otherwise set forth herein, You 
agree to defend, indemnify and hold harmless 
Julien’s Auctions and its subsidiaries, agents, and 
other affiliated companies, and the employees, 
contractors, agents, officers and directors of each, 
from and against any and all claims, damages, 
obligations, losses, liabilities, costs or debt, and 
expenses (including but not limited to attorney’s 
fees) arising from your violation of any term of these 
Auction Terms and Conditions, including without 
limitation, (i) your breach of any of the 
representations and warranties herein; (ii) your 
violation of any law, rule or regulation of the United 
States or any other country. 
 
7.     LOTS. 

7.1    Warranty; Disclaimers.  Julien’s Auctions 
only warrants the authenticity of Attribution (as 
defined below) of property listed in the catalogue or 
online as stated in the Attribution Warranty in 
Section 8 below. Except for the Attribution 

Warranty, all property is sold “As Is.” We make no 
warranties, nor does the Consignor, as to the 
merchantability or fitness for a particular purpose, 
the correctness of the catalogue or other 
description of the physical condition, size, quality, 
rarity, importance, medium, provenance, 
exhibitions, literature or historical relevance of any 
property. No oral or written statements made in the 
catalogue, online listing, advertisement, the Service, 
internet or application-based sites, social media, 
Pre-Sale Condition report, bill of sale, and 
announcement or elsewhere made by employees, 
contractors, and/or us (including affiliated and 
related companies) shall be considered a warranty. 
We and the Consignor make no representations 
and warranties, express or implied, as to whether 
the purchaser acquires any Intellectual Property 
Rights, including but not limited to, any 
reproduction rights of any property. No copyright is 
transferred in any item offered for sale at Auction 
absent an express written instrument from the 
Consignor specifically transferring such rights 
provided with and conditioned upon the Consignor 
receiving consideration for the item. We and the 
Consignor are not responsible for errors and 
omissions in the catalogue, online listings, the 
Service, internet or application-based sites, or any 
other supplemental material.  We make no 
warranties, express or implied, that any Lot has any 
value, whether actual, perceived, or intrinsic.  

7.2    Evaluation; Item Descriptions.  It is the sole 
responsibility and risk of prospective Bidders to 
perform their own due diligence, and to make the 
determination of whether a Lot is suitable for Bid. 

7.3    Catalogues. While Julien’s Auctions 
customarily produces printed catalogues of all Lots 
available for an Auction, such catalogues are for 
illustrative purposes only. Descriptions of Lots 
therein are not comprehensive and may contain 
errors. we do not warrant any aspect of content in 
our catalogues other than the Attribution of Lots. 

7.4    Pre-Sale Condition Reports.  Bidders may 
request a written report of the Lot’s repair and 
restoration history (a “Pre-Sale Condition Report”) 
by emailing info@juliensauctions.com for a Pre-Sale 
Condition Report. Other than Attribution, we do not 
make any representations or warranties, express or 
implied, concerning any content in a Pre-Sale 
Condition Report. We will customarily provide Pre-
Sale Condition Reports so long as we receive a 
written request from you at least forty-eight (48) 
hours prior to the Auction. You agree that any Pre-
Sale Condition Report(s) we provide to you are the 
confidential information of Julien’s Auctions, are to 
be utilized for your personal purposes only, are to 
be treated by you with the same degree of care that 
you utilize to protect your own confidential 
information (provided, however, that you must at 
least use reasonable care), and are not to be 
disclosed to third parties unless mandated by law. 
If you breach any obligations in this Section, Julien’s 
Auctions shall be entitled to seek equitable relief to 
protect its interest therein, including but not limited 
to injunctive relief as well as money damages. 
These confidentiality obligations will survive the 
conclusion of any Auction.
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10.10   WAIVER.  BY AGREEING TO THESE 
AUCTION TERMS AND CONDITIONS, YOU 
HEREBY IRREVOCABLY WAIVE ANY RIGHT YOU 
MAY HAVE TO A COURT TRIAL (OTHER THAN 
SMALL CLAIMS COURT AS PROVIDED ABOVE), 
A JURY TRIAL, OR TO SERVE AS A 
REPRESENTATIVE, AS A PRIVATE ATTORNEY 
GENERAL, OR IN ANY OTHER REPRESENTATIVE 
CAPACITY, OR TO PARTICIPATE AS A MEMBER 
OF A CLASS OF CLAIMANTS, IN ANY LAWSUIT, 
ARBITRATION OR OTHER PROCEEDING FILED 
AGAINST US AND/OR RELATED THIRD PARTIES. 

10.11   STATUTE OF LIMITATIONS AND 
WAIVER OF CLAIMS.  REGARDLESS OF ANY 
STATUTE OR LAW TO THE CONTRARY, ANY 
CLAIM OR CAUSE OF ACTION ARISING OUT OF 
OR RELATED TO USE OF THE SITE, SERVICE, 
OR THIS AGREEMENT MUST BE FILED WITHIN 
ONE (1) YEAR AFTER SUCH CLAIM OR CAUSE 
OF ACTION ARISES OR IT WILL BE FOREVER 
WAIVED AND BARRED. 

11.  MISCELLANEOUS PROVISIONS.   

11.1      Governing Law.  These Auction Terms 
and Conditions will be governed by and construed 
in accordance with the laws of the State of 
California and the applicable federal laws of the 
United States of America. California conflicts of 
law rules shall apply. 

11.2     Force Majeure.  Except for the obligation 
to pay money, neither party will be liable for any 
failure or delay in its performance under these 
Auction Terms and Conditions due to any cause 
beyond its reasonable control, including acts of 
war, acts of god, earthquake, flood, weather 
conditions, embargo, riot,  civil disorders, 
rebellions or revolutions, health risks or disease 
(including pandemics, epidemics, and public 
health emergencies, delays relating to obtaining 
supplies, parts and other products from impacted 
areas, governmental edicts, actions, declarations, 
or quarantines by a governmental entity or health 
organization due to government health orders 
pertaining to COVID-19 or any variant thereof, and 
delays in key completion dates or costs 
attributable thereto) , acts of terrorism, acts or 
omissions of vendors or suppliers, equipment 
failures, sabotage, labor shortage or dispute, 
governmental act, failure of the Internet or any 
cellular-based Internet service, or other acts 
beyond such party’s reasonable control (each, a 
“Force Majeure Event”), provided that the delayed 
party: (i) gives the other party prompt notice of 
such Force Majeure Event; and (ii) uses reasonable 
commercial efforts to correct promptly such failure 
or delay in performance. 

11.3     Counterparts; Facsimile.  These Auction 
Terms and Conditions may be executed in any 
number of counterparts and in facsimile or 
electronically, each of which shall be an original 
but all of which together shall constitute one and 
the same instrument.

11.4      Entire Agreement. These Auction Terms 
and Conditions contains the entire understanding 
of the parties in respect of its subject matter and 
supersedes all prior agreements and 
understandings (oral or written) between the 
parties with respect to such subject matter. 

11.5     Modifications.  Any modification, 
amendment, or addendum to these Auction Terms 
and Conditions must be in writing and signed by 
both parties. 

11.6     Assignment.  You may not assign these 
Auction Terms and Conditions or any of your 
rights, obligations, or benefits hereunder, by 
operation or law or otherwise, without our prior 
written consent. 

11.7      No Third Party Beneficiaries.  The 
representations, warranties and other terms 
contained herein are for the sole benefit of the 
parties hereto and their respective successors and 
permitted assigns, and they shall not be construed 
as conferring any rights on any other persons. 

11.8      Severability.  If any provision of these 
Auction Terms and Conditions is held by a court or 
arbitrator of competent jurisdiction to be contrary 
to law, such provision shall be changed by the 
court or by the arbitrator and interpreted so as to 
best accomplish the objectives of the original 
provision to the fullest extent allowed by law, and 
the remaining provisions of these Auction Terms 
and Conditions shall remain in full force and effect. 

11.9     Notices.  Any notice or communication 
required or permitted to be given hereunder may 
be delivered by hand, deposited with an overnight 
courier, sent by email or mailed by registered or 
certified mail, return receipt requested, postage 
prepaid to the address for the other party first 
written above or at such other address as may 
hereafter be furnished in writing by either party 
hereto to the other party. Such notice will be 
deemed to have been given as of the date it is 
delivered, if by personal delivery or email; the next 
business day, if deposited with an overnight 
courier; and five days after being so mailed. 

11.10    Headings.  The headings of the sections 
of these Auction Terms and Conditions are for 
convenience only and do not form a part hereof, 
and in no way limit, define, describe, modify, 
interpret or construe its meaning, scope or intent. 

11.11   No Waiver.  No failure or delay on the part 
of either party in exercising any right, power or 
remedy under these Auction Terms and Conditions 
shall operate as a waiver, nor shall any single or 
partial exercise of any such right, power or remedy 
preclude any other or further exercise or the 
exercise of any other right, power or remedy. 

11.12   Survival.  Sections of the Auction Terms 
and Conditions intended by their nature and 
content to survive termination of the Auction 
Terms and Conditions shall so survive. 

Buyers of the property will not acquire any 
copyright or similar right whatsoever to the 
property or the images or likenesses contained 
therein of E.T. (full body mechatronic) or the 
work done by Carlo Rambaldi.  The buyer may 
not in any way reproduce, distribute or create 
derivative works of the property or copyright 
embodied in the property or cause anyone else 
to, without the express prior written consent of 
Daniela Rambaldi who retains such rights

I HAVE READ AND UNDERSTAND THESE 

AUCTION TERMS AND CONDITIONS AND 

AGREE TO COMPLY WITH THEM. 

BIDDER 

By: ________________________________________ 

       (signature) 

Name: 

___________________________________________ 

       (please print) 

Date: 

___________________________________________ 

 

ACKNOWLEDGED BY  

JULIEN’S AUCTIONS 

By: ________________________________________ 

       (signature) 

Name: 

___________________________________________ 

       (please print) 

Title: 

___________________________________________ 

 

Date: 

___________________________________________ 
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10.3      Arbitration.  Subject only to the optional 
exceptions in Paragraph 10.5 below, you and 
Julien’s Auctions each agree that any and all 
disputes, claims, or controversies that have arisen, 
or may arise, between you and Julien’s Auctions 
relating in any way to or arising out of this or 
previous versions of the Auction Terms and 
Conditions or the breach, termination, 
enforcement, interpretation or validity thereof, your 
use of or access to our services, or any products 
or services sold, offered, or purchased through 
Company’s services shall be resolved exclusively 
through final and binding arbitration, rather than in 
court. Any claims arising out of, relating to, or 
connected with these Auction Terms and 
Conditions not resolved through Informal 
resolution pursuant to paragraph 10.1 above must 
be asserted individually in a binding arbitration to 
be administered by Signature Resolution, LLC 
(“Signature”) in Los Angeles County, California 
pursuant to the Signature Comprehensive 
Arbitration Rules. Both parties further agree that 
the arbitration shall be conducted before a single 
Signature arbitrator who is a retired California or 
federal  judge or justice. the arbitrator shall strictly 
apply California substantive law and the California 
rules of evidence. BY AGREEING TO ARBITRATE, 
YOU WAIVE ANY RIGHT YOU HAVE TO A COURT 
OR JURY TRIAL. The arbitrator shall not conduct 
any form of class or collective arbitration nor join 
or consolidate claims by or for individuals 

The arbitrator, and not any federal, state, or local 
court or agency, shall have exclusive authority to 
resolve any dispute relating to the interpretation, 
applicability, enforceability or formation of these 
Auction Terms and Conditions, including, any 
claim that all or any part of these Auction Terms 
and Conditions is void or voidable or that a 
particular claim is subject to arbitration. Judgment 
on the award rendered by the arbitrator may be 
entered in any court of competent jurisdiction.  

10.4     Award.  You agree and acknowledge that 
in any award to be granted by the Arbitrator, your 
rights and remedies against us or any distributor, 
financier or other party related to the Auction or 
Service shall be limited to an action at law for 
money damages, and you hereby waive all other 
rights and remedies you may have at law or in 
equity (including, without limitation, injunctive 
relief, rescission, cancellation, and termination of 
this Agreement or the right to enjoin or restrain the 
advertisement, promotion, marketing or 
exploitation by Julien’s Auctions or any third party 
in connection with the Auction and/or any rights or 
activities hereunder in any and all manner of media 
whatsoever, whether now known or hereafter 
devised). For matters where the relief sought is 
over $5,000, the arbitrator’s decision will include 
the essential findings and conclusions upon which 
the arbitrator based the award. The arbitrator will 
decide the substance of all claims in accordance 
with applicable law, including recognized 
principles of equity, and will honor all claims of 
privilege recognized by law. The arbitrator’s award 
of damages must be consistent with the terms of 
the “Limitation of Liability” section as to the types 
and the amounts of damages for which a party 
may be held liable. The arbitrator shall not be 
bound by rulings in prior arbitrations involving 

different users, but is bound by rulings in prior 
arbitrations involving the same Julien’s Auctions 
user to the extent required by applicable law. the 
arbitrator’s award shall be final and binding and 
judgment on the award rendered by the arbitrator 
may be entered in any court having jurisdiction 
thereof. THE ARBITRATOR MAY AWARD RELIEF 
(INCLUDING MONETARY, INJUNCTIVE, AND 
DECLARATORY RELIEF) ONLY IN FAVOR OF THE 
INDIVIDUAL PARTY SEEKING RELIEF AND ONLY 
TO THE EXTENT NECESSARY TO PROVIDE 
RELIEF NECESSITATED BY THAT PARTY’S 
INDIVIDUAL CLAIM(S). ANY RELIEF AWARDED 
CANNOT AFFECT OTHER USERS. 

10.5     Exceptions.  There are only two 
exceptions in which the parties may elect to seek 
resolution outside of Arbitration before Signature: 

(i)     First, if we reasonably believe that you have 
in any manner infringed upon or violated or 
threatened to violate or infringe any of our 
Intellectual Property Rights, privacy rights, 
publicity rights, or data security, in which case you 
acknowledge that there may be no adequate 
remedy at law and we may seek injunctive or other 
appropriate relief in any court of competent 
jurisdiction, without any attempt at informal 
resolution pursuant to paragraph 10.1 above. 

(ii)     Second, any claim of $500 or less may, at the 
option of the claiming party, be resolved in small 
claims court in Los Angeles County, California, if 
the claim and the parties are within the jurisdiction 
of the small claims court and so long as the matter 
remains in such court and advances only on an 
individual (non-class, non- representative) basis. 

10.6      Costs of Arbitration.  Payment of all filing, 
administration, and arbitrator fees will be governed 
by JAMS rules, unless otherwise stated in this 
agreement to arbitrate. If the value of the relief 
sought is $5,000 or less, at your request, Julien’s 
Auctions will reimburse you for all filing, 
administration, and arbitrator fees associated with 
the arbitration following the earlier of the 
arbitrator’s decision or settlement. In the event the 
arbitrator determines the claim(s) you assert in the 
arbitration to be frivolous, Julien’s Auctions is 
relieved of its obligation to reimburse you for any 
fees associated with the arbitration. the prevailing 
party shall be entitled to an award of all attorneys’ 
fees, costs and expenses incurred by it in 
connection with the dispute. “Attorneys’ fees and 
expenses” includes, without limitation, paralegals’ 
fees and expenses, attorneys’ consultants’ fees 
and expenses, expert witness’ fees and expenses, 
and all other expenses incurred by the prevailing 
party or its attorneys in the course of their 
representation of the prevailing party in 
anticipation of and/or during the course of the 
litigation, whether or not otherwise recoverable as 
“attorneys’ fees” or as “costs” under California 
law; and the same may be sought and awarded in 
accordance with California procedure as 
pertaining to an award of contractual attorneys’ 
fees.

10.7      Future Amendments to the Agreement 
to Arbitrate.  Notwithstanding any provision in the 
Auction Terms and Conditions to the contrary, you 
and we agree that if we make any amendment to 
this agreement to arbitrate in the future, that 
amendment shall not apply to any claim that was 
filed in a legal proceeding against Julien’s Auctions 
prior to the effective date of the amendment. The 
amendment shall apply to all other disputes or 
claims governed by the agreement to arbitrate that 
have arisen or may arise between you and Julien’s 
Auctions. If you do not agree to these amended 
terms, you may close your account within thirty 
(30) days of the posting or notification and you will 
not be bound by the amended terms. 

10.8   Judicial Forum for Legal Disputes.  Unless 
you and we agree otherwise, in the event that the 
agreement to arbitrate above is found not to apply 
to you or to a particular claim or dispute, either as 
a result of your decision to opt out of the 
agreement to arbitrate, as a result of a decision by 
the arbitrator or a court order or because of an 
election pursuant to Paragraph 10(e) above, you 
agree that any claim, controversy, or dispute that 
has arisen or may arise between you and Julien’s  
Auctions must be resolved exclusively by a state, 
federal, or small claims court located in Los 
Angeles County, California. you and Julien’s  
Auctions agree to submit to the exclusive personal 
jurisdiction of the courts located within Los 
Angeles County, California for the purpose of 
litigating all such claims or disputes. 

10.9      Opt-Out.  IF YOU ARE A NEW JULIEN’S 
AUCTIONS USER, YOU CAN CHOOSE TO 
REJECT THE AGREEMENT TO ARBITRATE 
PROVISION (“OPT-OUT”) BY EMAILING US AN 
OPT-OUT NOTICE TO 
ARBITRATIONOPTOUT@JULIENSAUCTIONS. 
COM (“OPT-OUT NOTICE”) OR VIA US MAIL TO: 
JULIEN ENTERTAINMENT.COM, INC., 13007 
WESTERN AVENUE, GARDENA, CA 90249. THE 
OPT-OUT NOTICE MUST BE RECEIVED NO 
LATER THAN THIRTY (30) DAYS AFTER THE 
DATE YOU ACCEPT THESE TERMS FOR THE 
FIRST TIME. IF YOU ARE NOT A NEW JULIEN’S 
AUCTIONS USER, YOU HAVE UNTIL THIRTY (30) 
DAYS AFTER THE POSTING OF THE NEW 
TERMS TO SUBMIT AN ARBITRATION OPT-OUT 
NOTICE. 

In order to opt-out, the Opt-Out Notice must be 
sent by email or physical mail as set forth 
immediately above and the Opt-Out Notice must 
contain your name, complete address (including 
street address, city, state, and zip code), and email 
address(es) associated with your Member 
Account(s) to which the opt-out applies. This 
procedure is the only way you can opt out of the 
agreement to arbitrate. If you opt out of the 
agreement to arbitrate, all other parts of these 
Auction Terms and Conditions and its Disputes 
Section will continue to apply to you. Opting out of 
this agreement to arbitrate has no effect on any 
previous, other, or future arbitration agreements 
that you may have with us.
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charged with or convicted of any act in violation of 
any anti-bribery or anti-corruption law, including 
but not limited to the U.S. Foreign Corrupt 
Practices Act. 

(i)   No Tax Crimes. Your purchase of a Lot or 
Lots, and if You are acting as an agent on behalf 
of a principal, the arrangement between You and 
your principal, will not enable tax crimes. 

(j)   OFAC / Designated Persons.  You are not 
nor will become: (A) a person designated by the 
U.S. Department of Treasury’s Office of Foreign 
Asset Control as a “specially designated national 
or blocked person” or similar status; (B) a person 
described in Section 1 of U.S. Executive Order 
13244 issued on September 23, 2001; (C) 
directly or indirectly owned or controlled by the 
government of any country that is subject to an 
embargo by the United States government; or 
(D) a person acting on behalf of a government of 
any country that is subject to an embargo by the 
United States government. 

(k)  No Derivative Violations. Your purchase of 
a Lot or Lots will not cause Julien’s Auctions, the 
seller(s) of the NFTs, or anyone else to violate 
any anti-bribery, anti-corruption, anti-money 
laundering, or anti-terrorism laws, or any other 
laws, rules, regulations or ordinances, or result in 
the violation of the same. 

4.   CRYPTOCURRENCY 
PAYMENT REQUIREMENTS. 

If a Lot indicates that “Cryprotcurrency Payments” 
are accepted, Julien’s Auctions will accept solely 
the following cryptocurrencies to purchase the Lot: 
Bitcoin (BTC), Bitcoin Cash (BCH), DAI Stablecoin 
(DAI), Dogecoin (DOGE), Ethereum (ETH), Litecoin 
(LTC), and USD Coin (USDC).  If a Lot indicates 
that Cryptocurrency Payments are accepted, you 
are also able to pay for such purchase by our 
customary payment methods in United States 
dollars.  

(a)  Exchange Wallets. Cryptocurrency payments 
from only the following exchange wallets will be 
accepted: Coinbase Inc. Payments from self-
hosted wallets will not be accepted for this 
auction. 

(b)  Single Wallets Only.  All payments for a Lot 
must be from the same digital wallet.  

(c)  Additional Information. If you are the 
successful bidder, you agree to provide us with 
all information and documentation we request in 
order to verify your identity and to confirm that 
the payment was made from a digital wallet 
registered in your name and maintained by one 
of the platforms above. 

(d)  Timing of Payments; Amounts Due.  
Payment in cryptocurrency must be made within 
ten (10) business days of your receipt of the invoice 
from us, and payment must be made between the 
hours of 9:00am and 12:00pm Pacific Standard 
Time, Monday through Friday (and not on a U.S. 
public holiday).  The amount due will be the 
cryptocurrency equivalent at the time payment is 
made, and Bidder will be responsible for applicable 
third-party fees (including, without limitation, 
network fees, taxes, transfer fees, etc.), required to 
successfully conduct the transaction on the 
blockchain. 

(e)  No Refunds. All transaction decisions 
concerning the purchase of NFTs are irreversible 
and final.  There are no refunds.  Once you 
initiate a cryptocurrency transaction, the 
transaction cannot be reversed; this is inherent 
in the nature of cryptocurrencies and not a policy 
set by us. You are responsible for verifying that 
you have sent the correct amount to the correct 
digital wallet address. 

(f)   Risk of Loss. We shall have no liability for any 
payment made by you in cryptocurrency that is 
not received by us for whatever reason. 

(g)  Crypto Risk.  You acknowledge the risks 
inherent to the use of cryptocurrency, including 
without limitation the risk of faulty or insufficient 
hardware, software, and internet connections; the 
risk of introduction or intrusion of malicious code 
or software; the risk of hacking or unauthorized 
access to your digital wallet or information stored 
therein, or of theft or diversion of funds therefrom; 
volatility and unstable or unfavorable exchange 
rates; and the risk of unfavorable regulatory 
intervention and/or tax treatment in relation to 
transaction in such currency. We will have no 
liability for any of the foregoing. 

(h)  Taxes. You are responsible for any and all 
taxes associated with your purchase.  

5.   NFT TRANSACTION FULFILLMENT. 

You must provide Julien’s Auctions with your 
Wallet ID from an approved wallet provider in order 
to process your transaction following our receipt 
of your payment in full for the Lot. We will transfer 
the NFT to the wallet address specified by you and 
are not responsible for confirming that you have 
supplied us with the correct or a valid address, 
and we are not responsible if the transfer of the 
NFT to your wallet fails unless such failure is the 
result of us sending the NFT to a wallet address 
other than the one provided by you. Ownership of 
the NFT will not transfer to you until Julien’s 
Auctions has received payment in full, even if in 
the event we released the NFT to you prior to 
receipt of payment.  

(a)  Direct Transfer from Seller.  In the event it is 
necessary for the seller to transfer the NFT to you, 
you agree that we may provide your Wallet ID to 
the seller in order to execute the transfer. 

(b)  Security Measures. You are responsible for 
implementing reasonable measures for securing 
the wallet or other storage mechanism you use to 
receive and hold the NFT, including any requisite 
private key(s) or other credentials necessary to 
access such storage mechanism(s).  It is your 
express responsibility to keep your credentials 
secure and not share them with third parties. If 
your private key(s) or other access credentials are 
lost, you may lose access to your NFT.  Julien’s 
Auctions is not responsible for any such losses.    

(c)  Wallet Size.  You understand and 
acknowledge that not all digital wallets can 
support storage of an NFT, and that if your wallet 
does not support storage of the NFT purchased by 
you, you may lose access to that NFT. It is your 
sole responsibility to ensure that your wallet has 
the storage capability for each NFT you purchase.  
If you fail to provide us with an address for a digital 
wallet that is capable of supporting and accepting 
the NFT within five (5) business days of the 

conclusion of the Auction, we may, in our sole 
discretion, treat the NFT Lot as a Lot for which You 
failed to pay in full and hold you responsible for all 
resulting third-party fees (including, without 
limitation, custodial fees, insurance, network fees, 
taxes, transfer fees, etc.).  

6.   LIMITATION OF LIABILITY.     

(a)  No Consequential Damages.  TO THE 
MAXIMUM EXTENT PERMITTED BY 
APPLICABLE LAW, IN NO EVENT WILL 
JULIEN’S AUCTIONS, ITS AFFILIATES, AND 
THE OFFICERS, DIRECTORS, EMPLOYEES, 
AGENTS AND REPRESENTATIVES OF EACH BE 
LIABLE FOR LOST PROFITS, LOST REVENUE, 
LOST BUSINESS OPPORTUNITIES, LOSS OF 
DATA, INTERRUPTION OF BUSINESS, USER 
ERROR (SUCH AS FORGOTTEN PASSWORDS, 
MISTYPED ADDRESSES, CORRUPTED 
PAYMENT FILES), UNAUTHORIZED THIRD 
PARTY ACTIVITIES (INCLUDING WITHOUT 
LIMITATION THE USE OF VIRUSES, WORMS, 
TROJAN HORSES, HARMFUL CODES, 
PHISHING, SYBIL ATTACKS, 51% ATTACKS, 
DISENABLING CODES OR MECHANISMS, 
BRUTEFORCING OR OTHER MEANS OF 
ATTACK AGAINST THE NFT) OR ANY OTHER 
INDIRECT, SPECIAL, PUNITIVE, INCIDENTAL, 
CONSEQUENTIAL OR EXEMPLARY DAMAGES 
OF ANY KIND ARISING OUT OF OR IN ANY 
WAY RELATED TO THE SALE OR USE OF LOTS 
OR NFTs OR OTHERWISE RELATED TO THESE 
TERMS, REGARDLESS OF THE FORM OF 
ACTION OR THE THEORY OF LIABILITY, EVEN 
IF THE PARTY HAS BEEN ADVISED OF THE 
POSSIBILITY OF SUCH DAMAGES AND 
REGARDLESS OF WHETHER SUCH DAMAGES 
WERE FORESEEABLE.  

(b)  Liability Cap.  JULIEN’S AUCTIONS’S 
MAXIMUM AGGREGATE LIABILITY ARISING 
OUT OF OR RELATING TO THIS AGREEMENT 
OR THE SALE OR OWNERSHIP OF NFTs, 
REGARDLESS OF THE THEORY OF LIABILITY, 
WILL BE LIMITED TO THE TOTAL AMOUNT 
YOU PAID TO JULIEN’S AUCTIONS FOR SUCH 
LOTS.  THE EXISTENCE OF MORE THAN ONE 
CLAIM SHALL NOT EXPAND SUCH LIMIT.  THE 
PARTIES ACKNOWLEDGE THAT THE FEES 
AGREED UPON BETWEEN BUYER AND 
JULIEN’S AUCTIONS ARE BASED IN PART ON 
THESE LIMITATIONS, AND THAT THESE 
LIMITATIONS WILL APPLY NOTWITHSTANDING 
ANY FAILURE OF ANY ESSENTIAL PURPOSE 
OF ANY LIMITED REMEDY. 

7.   INDEMNIFICATION. 

Bidder agrees to indemnify, defend, and hold 
harmless Julien’s Auctions, its affiliates, and the 
officers, directors, employees, agents, and 
representatives of each, from and against any and 
all claims, liabilities, costs, damages, penalties, 
assessments, fines, losses, expenses, demands, 
claims, suits, proceedings, settlements, or 
judgments, including reasonable legal fees and 
expenses, whether fixed or contingent (“Claims”), 
in any way arising out of, relating to, or in 
connection with Bidder’s breach of its 
representations and warranties, covenants, and 
obligations hereunder.
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Julien’s Auctions NFT 
Auction Terms and Conditions 

The following terms and conditions apply to 
auctions of NFTs conducted by Julien 
Entertainment.com, Inc. d/b/a Julien’s Auctions 
(“Julien’s Auctions”).  These terms are 
supplemental to the Julien’s Auctions Terms and 
Conditions set forth at 
https://juliensauctions.com/terms-and-conditions 
which are incorporated here by reference.   

1.   DEFINITIONS. 

“Non-Fungible Tokens” or “NFTs” mean a 
unique digital indication of an ownership right to 
an Underlying Asset which is stored separately 
and uniquely associated with such token.  Such 
digital indication of ownership right is established 
on the blockchain utilizing smart contracts.  

“Related Materials” means the metadata, 
content, Underlying Asset and/or physical item if 
any to which an NFT relates. 

“Underlying Asset” means a media file 
containing an original work of digital art, sound 
recording, audiovisual work, or compilations 
thereof, as identified by a particular Lot at auction.   

“Unique Record Indicator” or “URI” is the 
particular code contained in the NFT which points 
to the Underlying Asset 

“Wallet ID” means the unique digital identifier of 
the Buyer of the NFT which enables such NFT to be 
transferred to the Buyer upon payment therefor.    

2.   NFT LOT PROVISIONS. 

(a)  Possessory Rights Only.  You acknowledge 
that ownership of an NFT carries no rights, 
express or implied, other than property rights for 
the Lot (specifically, the Underlying Asset 
tokenized by the NFT). 

(b)  No IP Rights in Underlying Asset. You 
understand that you have no Intellectual Property 
Rights in or to the Underlying Asset of the NFT.  All 
such rights are retained by the artist.  You 
understand and agree that You are solely are 
obtaining a limited use license to the Underlying 
Asset where You have the right to use the 
Underlying Asset for your own personal non-
commercial purposes and display the same.  Others 
may still be able to download, view or listen to the 
work that was minted into the NFT.  You cannot 
profit from the use of the Underlying Asset, nor do 
you acquire a copyright interest in the Underlying 
Asset.  You further understand that the NFT you 
purchase may be subject to royalty payments to the 
artist from the proceeds of your purchase, as well as 
if you later elect to sell such NFT.  

(c)  Other Versions. You further expressly 
acknowledge that other versions or edits of NFTs 
containing the Underlying Asset may be sold. 

(d)  Julien’s Auctions is the Auctioneer, Not the 
Issuer.  You understand and accept that NFTs are 
issued by third parties, and not by Julien’s 
Auctions itself.  Julien’s Auctions, as an auctioneer, 
is simply acting as an intermediary to facilitate 
transactions between you as a buyer and the 
seller(s) who have consigned the NFTs in order to 
solicit Bids for the same. 

(e)  Assumption of Risk.  You acknowledge and 
agree that there are risks associated with 
purchasing and holding NFTs, and agree to 
assume all risks associated with the purchase, 
holding, and use thereof. 

(f)   Price and Valuation Volatility. You 
acknowledge and agree that the prices of 
blockchain assets (including NFTs) are extremely 
volatile.  Julien’s Auctions does not make any 
representations, express or implied, concerning 
the future value of such digital assets.  Such 
assets may have little to no intrinsic value at all, 
and may not retain the value of Your purchase 
price or attain or retain any future value.  Your 
risk of financial loss may be substantial. The 
value and/or utility of an NFT is inherently 
subjective and is based on subjective and 
market factors outside of the control of Julien’s 
Auctions.  You are solely responsible for making 
your own independent appraisal and 
investigation into the risks of each NFT and 
Underlying Asset. You expressly acknowledge 
that any NFT purchase you make may later be 
worthless, and Julien’s Auctions is not 
responsible for any losses you may 
subsequently incur. 

(g)  Depictions.  We make no representations or 
warranties regarding the accuracy or reliability of 
any simulation or videos depicting the intended 
performance of the NFT or the Related Materials, 
whether displayed on our websites or on any other 
platform. 

(h)  No Warranties; Disclaimer. NFTs are 
provided on an “as is” and “as available” basis 
without warranties of any kind, and we expressly 
disclaim all implied warranties as to the NFTs, 
including, without limitation, implied warranties of 
merchantability, fitness for a particular purpose, 
title and non-infringement. We cannot and do not 
represent or warrant that an NFT is reliable, 
correctly programmed, current or error-free, meets 
or will meet your requirements, or that defects in 
the NFT can or will be corrected.  We make no 
representations or warranties as to whether the 
NFT or any related materials is subject to 
copyright. We cannot and do not represent or 
warrant that an NFT or the delivery mechanism for 
an NFT are free     of viruses, worms, 
vulnerabilities, malware, Trojan horses, or other 
harmful components.  You may experience or be 
the target of cyber-attacks, or other operational or 
technical difficulties by virtue of your possession 
of digital assets. You are solely responsible for 
ensuring the safety and security of your 
computing systems, and expressly understand 
and agree to the risk inherent in accessing digital 
assets stored online.   

WE EXPRESSLY DENY ANY OBLIGATION TO 
INDEMNIFY YOU OR HOLD YOU HARMLESS 
FOR ANY LOSSES YOU MAY INCUR BY 
TRANSACTING IN NFTs OUTSIDE OF THE 
JULIEN’S AUCTIONS SERVICE.

3.   BUYER’S REPRESENTATIONS, 
WARRANTIES, AND COVENANTS. 

By bidding on, and purchasing, NFT Lots, you 
represent, warrant, and covenant to Julien’s 
Auctions that: 

(a)  Genuine bidding. Your bids on NFTs are 
honest and genuine, and are not the product of 
collusive or anti-competitive activity with any other 
person or entity. 

(b)  Risks. By purchasing, holding and using 
NFTs, you expressly acknowledge and assume all 
risks including, but not limited to: risk of losing 
access to an NFT due to loss of private key(s), 
custodial error or purchaser error, risk of mining 
attacks, risk of hacking and security weaknesses, 
risk of unfavorable regulatory intervention in one 
or more jurisdictions, risks related to token 
taxation, risk of personal information disclosure, 
risk of uninsured losses, ransomware, viruses, or 
other harmful or disenabling codes, unanticipated 
risks, and volatility risks.   

(c)  Understanding of Tokens, Token Storage, 
and Blockchain Technology.  You acknowledge 
that you have a sufficient understanding of the 
functionality, usage, storage, transmission 
mechanisms and other material characteristics of 
cryptographic tokens (like NFTs and Ether), token 
storage mechanisms (such as token wallets), 
blockchain technology and blockchain-based 
software systems to understand these Terms and 
to appreciate the risks and implications of 
purchasing NFTs. You acknowledge that you have 
obtained sufficient information to make an 
informed decision to purchase an NFT, including 
carefully reviewing the code of the smart contract 
and the NFT and fully understand and accept the 
functions of the same.  

(d)  Cryptocurrency Payments. By making a 
payment online with one of the Cryptocurrencies 
listed in Section 4 below, you (i) warrant that you 
are the lawful holder of the cryptocurrency utilized; 
and (ii) acknowledge that Julien’s Auctions has no 
liability for your payment not reaching us, 
including, but not limited to, instances where 
payment through the blockchain is unsuccessful. 
It is solely your responsibility to confirm with 
Julien’s Auctions and the blockchain that the 
payment has been accepted. In place of the credit 
card processing fee listed in Section 4, a 1.5% 
Coinbase processing fee is added to the total 
invoice.  

(e)  Compliance. You acknowledge and represent 
that there is substantial uncertainty as to the 
characterization of NFTs and other digital assets 
under applicable law. You acknowledge that your 
purchase of an NFT complies with applicable laws 
and regulations in your jurisdiction. 

(f)   Lawful Funds.  All funds which you utilize to 
purchase the NFT are lawfully obtained, and not 
being utilized in or stem from the proceeds of any 
illegal activity. 

(g)  No Money Laundering.  You are not utilizing 
the purchase of any NFTs for the purpose of 
money laundering.    

(h)  Anti-Bribery / Anti-Corruption. You have no 
knowledge or reason to suspect that You (or your 
principal, if applicable) are under investigation, 
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Lot 110 
MAE WEST: EDITH HEAD SIGNED ORIGINAL “THE MAE WEST REVUE” LAS VEGAS 
MUSCLEMAN COSTUME SKETCH AND VINTAGE LIFE MAGAZINE REMEMBERS CARD

Lot 111 
MARLENE DIETRICH: “WITNESS FOR THE PROSECUTION” ORIGINAL EDITH HEAD 
ANNOTATED “CHRISTINE” GREY SUIT COSTUME SKETCH (WITH DVD)



Mailing Address Only: 
Julien’s Auctions 
13007 S. Western Avenue 
Gardena, CA 90249 
Phone: (310) 836-1818 
Email: info@juliensauctions.com 
www.juliensauctions.com 





Lot 746 
RICHARD CHAMBERLAIN: SIGNED 
“SEA SHORE SUNSET” PRINT



PUBLIC EXHIBITION 
& LIVE AUCTION 
LOCATION 
Julien's Auctions Beverly Hills 
257 N. Canon Drive 
Beverly Hills, CA 90210 
 

PUBLIC EXHIBITION 
Monday, December 12th, 2022 – 
Friday, December 16th, 2022  
Daily: 11:00 a.m. – 5:00 p.m. Pacific Time 
Free to the Public

LIVE & ONLINE AUCTION 
JULIEN’S AUCTIONS 
AND TCM PRESENT: 

ICONS & IDOLS: HOLLYWOOD 
SATURDAY, DECEMBER 17TH, 2022   
Session I : 10:00 a.m. Pacific Time 
 
ICONS & IDOLS: HOLLYWOOD 
SUNDAY, DECEMBER 18TH, 2022 
Session II: 10:00 a.m. Pacific Time

For inquiries, please contact Julien’s Auctions: 
Phone: (310) 836-1818 | Fax: (310) 742-0155   
email: info@juliensauctions.com

Julien’s Auctions Mailing Address: 
13007 S. Western Avenue | Gardena | CA90249

Visit www.juliensauctions.com 

SALE NUMBER 3332

Julien’s Auctions will broadcast live streaming 
video of auction and provide viewers with real-
time, interactive bidding during the auction. Online 
viewers can watch the auction in real-time and bid 
live against the bidders in the room, phone 
bidders, proxy bidders and other collectors from 
around the world. You may also place bids online in 
the weeks leading up to the auction.
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Lot 659 
RICHARD CHAMBERLAIN: 
“SHOGUN” 1981 GOLDEN 
GLOBE AWARD

Cover Photo Credit: United Archives GmbH / Alamy Stock Photo
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Lot 662 
 RICHARD CHAMBERLAIN: 
“SHOGUN” ORIGINAL 
“JOHN BLACKTHORNE/ 
ANJIN-SAN” COSTUME 
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Lot 564 
RICHARD CHAMBERLAIN: “DR. KILDARE” 
1963 GOLDEN GLOBE AWARD

Lot 686 
RICHARD CHAMBERLAIN: 
“THE THORN BIRDS” 1984 
GOLDEN GLOBE AWARD
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 544  

 RICHARD CHAMBERLAIN: SIGNED AND ANNOTATED “THE CRUCIBLE” 
COLLEGE PRODUCTION PLAY  
 A paperback edition of the play The Crucible by Arthur Miller (Dramatists Play Service Inc., 1954) signed and annotated by 
Richard Chamberlain, who used it when he played “Judge Dan Forth” in Pomona College’s production of the play, one of his 
first performances.  

 7.75 x 5.25 x .25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 542  

 RICHARD CHAMBERLAIN: HIGH 
SCHOOL SILKSCREEN ARTWORK  
 A silkscreen project done by Richard Chamberlain when he 
was 17 and a student at Beverly Hills High School. The back 
has an affixed form with Chamberlain’s name and contact 
information, the name of his teacher and principal, and “the 
classification in which entry is to complete,” signed by “Dick 
Chamberlain” and by his teacher, Lucille Robert.  

 13.5 x 12 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 543  

 RICHARD CHAMBERLAIN: HIGH SCHOOL TEACHER 
GIFTED ENGRAVED PEN  
 A black pen engraved “Dick Chamberlain.”  
 
Richard Chamberlain says: 
 
“It was given to me by my favorite high school teacher from Beverly Hills High.”   

 5.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 545  

 RICHARD CHAMBERLAIN: 
CLASSICAL PLAYS  
 A group of three editions of classical plays, 
including a 1932 little book of Antony and 
Cleopatra by William Shakespeare 
(London: J.M. Dent & Sons LTD); Candida 
by Bernard Shaw (Brentanos, 1914); and a 
hardcover, leather bound edition of 
Oedipus the King by Sophocles, illustrated 
by Demetrios Galanis (Easton Press).  

 10.5 x 7 x 2.25 inches (overall)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 
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 548  

 RICHARD CHAMBERLAIN: 24K GOLD 
PLATED WATERBURY COLLECTION 
BUTTON SET  
 A 24K gold plated Waterbury Collection button set in a pale 
blue box.  

 3.25 x 3.75 x 1 inches (box)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 546  

 RICHARD CHAMBERLAIN: POMONA 
COLLEGE DOCTORATE  
 A framed Doctor of Fine Arts degree given to Richard 
Chamberlain by Pomona College in Claremont, California, his 
alma mater, on October 14, 1972.  
 
Chamberlain entered Pomona College as a painting and art 
history major, intending to become a commercial artist. However, 
when he attended auditions for a college production of George 
Washington Slept Here, just to watch, the play’s director asked 
him to try out for the part of a flamboyant actor. Thus began his 
college career as a performer, where he fell in love with acting in 
productions including The Crucible and Arms and the Man. He 
also realized he had the talent to pursue acting professionally. He 
graduated in 1956.  

 11.75 x 14.75 x .5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 547  

 RICHARD CHAMBERLAIN: SIGNED 1958 
OFFICIAL MILITARY RECORDS  
 Richard Chamberlain’s official military records from circa 1958, 
housed in their original envelope from the United States 
Department of Defense which reads “This envelope contains 
official separation papers. If found, drop in mail box-no postage 
required.” Records include documents titled “Selective Service 
System Notice of Identification,” “Separation Information Sheet,” 
“Transfer or Release to Reserve Component of the Army,” 
“Physical and Mental Status on Release from Active Service,” 
“Withholding Tax Statement,” and more. Three documents are 
signed “George R. Chamberlain” (Richard Chamberlain’s birth 
name) in his hand, and two are dated “25 Nov 58.” 
 
In Chamberlain’s senior year at Pomona College, he was 
approached by a talent scout at Paramount Pictures, where he 
was offered a seven-year contract. However, his career was 
interrupted when he was drafted into the U.S. Army, where he was 
quickly promoted to staff sergeant. After serving in Korea for two 
years, he was honorably discharged.  

 12.5 x 9.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 549  

 RICHARD CHAMBERLAIN: MONOGRAMMED LEATHER ATTACHE CASES  
 A group of two black leather attache cases monogrammed “GRC” for “George Richard Chamberlain” (Chamberlain’s 
birth name).  

 13 x 18 x 6.75 inches (largest)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 552  

 RICHARD CHAMBERLAIN: “PARADISE KID” 
PHOTO  
 A photograph of Richard Chamberlain as a Yale-graduate-turned-cowboy 
in the unsuccessful TV pilot Paradise Kid.  
 
Chamberlain says:  
 
“This photo was later used to get me the part of Dr. Kildare.” 
 
The role of Dr. James Kildare, the hero of the series Dr. Kildare (Arena 
Productions, 1961-66), made Chamberlain a star and a pop cultural 
phenomenon.  

 10 x 8 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 551  

 RICHARD CHAMBERLAIN: “THE SECRET OF PURPLE REEF” POSTERS AND PHOTOS  
 A group of five original posters, four lobby cards, an exhibitor’s campaign sheet, and 10 press photographs from  
The Secret of Purple Reef (Associated Producers, 1960).  
 
Posters include one three sheet and four identical inserts. 
 
Richard Chamberlain says: 
 
“It was the first movie I ever made, filmed in Puerto Rico.”   

 Three sheet poster: 81 x 41 inches (unfolded); Insert poster: 14 x 36 inches (each, unfolded); Folded posters and ephemera:  
14.5 x 11 x .5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 550  

 RICHARD CHAMBERLAIN: MONOGRAMMED WALLETS  
 A pair of Bosca leather wallets with the monogram “R.C.”  

 3.5 x 4.5 x .25 inches (each, closed)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 553  

 RICHARD CHAMBERLAIN: “DR. KILDARE” SET NAME PLAQUE  
 A wooden “James Kildare, M.D.” plaque used on the set of the series Dr. Kildare (Arena Productions, 
1961-66). 
 
Chamberlain’s turn as a Yale graduate-turned-cowboy in the unsuccessful pilot The Paradise Kid 
landed him a contract with MGM, who were on a lengthy search for the protagonist of a new 
modernized series about Dr. Kildare, the popular 1930s medical intern. Chamberlain was cast 
opposite Raymond Massey, and almost immediately became a household name and pop culture 
sensation. The series was watched by 8 million viewers in thirty-one countries, and Chamberlain broke 
studio records by receiving 12,000 fan letters a week.  

 6 x 24 x .75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 556  

 RICHARD CHAMBERLAIN: “THUNDER 
OF DRUMS” POSTERS AND EPHEMERA  
 A group of posters and ephemera related to the feature film  
A Thunder of Drums (MGM, 1961), one of several pictures which 
Chamberlain made between seasons of Dr. Kildare (Arena 
Productions, 1961-66).  
 
Posters include a one sheet, two half sheets, and three inserts. 
Ephemera includes six photographs from and an MGM 
pressbook for the film.  
 
Together with a one sheet poster and seven press photographs 
from Chamberlain’s next film, Joy in the Morning (Metro-
Goldwyn-Mayer, 1965).  

 One sheet poster: 41 x 27 inches; Half sheet poster: Half sheet 
poster: 22 x 28 inches  ; Daybill poster: 36 x 14 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 557  

 RICHARD CHAMBERLAIN: RECORD 
ALBUM AND SINGLES (A1)  
 A 33 1/2 RPM record album titled Richard Chamberlain 
Sings (MGM Records, 1962) and 11 45 RPM records 
featuring Richard Chamberlain singing, released after his 
fast rise to stardom on the TV series Dr. Kildare (Arena 
Productions, 1961-66).  
 
Singles include: Theme from Dr. Kildare (Three Stars Will 
Shine Tonight/A Kiss to Build a Dream On (MGM Records, 
1962); All I Have To Do is Dream/Hi-Lili, Hi-Lo (MGM 
Records, 1963); True Love/I Will Love You (MGM Records, 
1963); Georgia On My Mind/Stella by Starlight (MGM 
Records, 1963, two copies); You Always Hurt the One You 
Love/Rome Will Never Leave You (MGM Records, 1964, two 
copies); April Love/Joy in the Morning (MGM Records, 
1965) and special disc jockey singles of Love Me Tender/All I 
Do is Dream of You (MGM Records, 1962); I Will Love 
You/True Love (MGM Records, 1963) and All I Have To Do is 
Dream/Hi-Lili, Hi-Lo (MGM Records, 1963). Together with a 
45 RPM single ofThe Thorn Birds Theme/Luke and Meggie 
by Henry Mancini, without Chamberlain vocals (Warner 
Bros. Records, 1983).  

 12.25 x 12.25 x 1.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 555  

 RICHARD CHAMBERLAIN: “DR. KILDARE” 1962 TV GUIDE NOMINATION STERLING SILVER BOWLS  
 A group of three TV Guide Award nomination bowls (marked sterling silver), given to Richard Chamberlain in 1962 for “Favorite Male Performer,”  
“Favorite New Series/Dr. Kildare,” and “Favorite Series/Dr. Kildare.”  

 2.5 x 5.25 x 5.25 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 554  

 RICHARD CHAMBERLAIN: “DR. KILDARE” 
1961 TV GUIDE COVER PORTRAIT (WITH 
MAGAZINE)  
 A color print of a TV Guide cover portrait of Richard Chamberlain 
and Raymond Massey in Dr. Kildare (Arena Productions, 1961-66). 
Text to the lower right mat board reads “TV GUIDE Cover Portrait.” 
Together with the TV Guide from Dec. 16-22 on which the image 
originally appeared. 
 
The portrait comes in its original envelope from Triangle 
Publications, Inc./TV Guide, which is addressed to Richard 
Chamberlain and postmarked June 27, ‘62, and with two other 
photographs of Chamberlain from circa the 1960s. 
 
For decades, TV Guide gifted these to their cover subjects as a 
memento. Dr. James Kildare was Chamberlain’s first starring role, 
and it made him a pop culture phenomenon.  

 21 x 17.25 inches (in envelope)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 558  

 RICHARD CHAMBERLAIN: SIGNED RECORD ALBUM WITH SINGLES (B2)  
 A 33 1/3 RPM record album by Richard Chamberlain titled Joy in the Morning (MGM Records, 1965) released to tie in with 
his film of the same name (MGM, 1965) signed by Chamberlain; together with two 45 RPM acetate records, likely part of 
the album’s production, and 9 45 RPM record singles featuring Chamberlain singing. 
 
Acetate records include Try to Remember/Dear Heart (United Records Corporation, 1965) and I Can Dream Can’t I/A 
Fellow Needs a Girl (United Records Corporation, 1965); Singles include Georgia on My Mind/Stella by Starlight (MGM 
Records, 1963, two copies); Blue Guitar/They Long to be Close to You (MGM Records, 1963); You Always Hurt the One You 
Love/Rome Will Never Leave You (MGM Records, 1964, three copies); April Love/Joy in the Morning (MGM Records, 
1965); and special disc jockey record singles of All I Have to Do is Dream/Hi-Lili, Hi-Lo (MGM Records, 1963); and True 
Love/I Will Love You (MGM Records, 1963). Also includes a 45 RPM single The Thorn Birds Theme (Warner Bros. Records, 
1983) by Henry Mancini, not featuring vocals by Chamberlain.   

 12.25 x 12.25 x 1.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 559  

 RICHARD CHAMBERLAIN: "DR. KILDARE" 
PHOTOS AND MEMORABILIA  
 A collection of photographs and memorabilia from the series  
Dr. Kildare (Arena Productions, 1961-66), which made Richard 
Chamberlain a star and an international pop culture phenomenon.  
 
Items include: a photograph of Chamberlain having a meal with a 
group of MGM executives inscribed “R.C.-Our own version of ‘The 
Summit’ on 1-11-62!,” with an unidentified signature; the 
novelization Dr. Kildare by Robert C. Ackworth (Lancer Books, 1962); 
issues of 1960s fan magazines Kildare Scoop! by Monica Borie and 
Kildare & Casey by the editors of Photoplay; a MAD Magazine dated 
October 1962 featuring “Dr. Kiljoy,” a spoof of the series; an issue of 
TV Guide dated March 16-22 featuring Chamberlain on the cover; 
an issue of TV Times (the Los Angeles Times TV guide insert) dated 
Jan. 12-Jan. 18, 1964 featuring Chamberlain and Yvette Mimieux on 
the cover; seven original publicity photos from the series; four 
behind the scenes photographs of Chamberlain and co-star Lee 
Kurty backstamped “PLEASE CREDIT PHOTO BY/GENE TRINDL”; a 
photograph of Chamberlain taking a ballet class circa the run of the 
series; a signed hardcover of the memoir Telling Some Tales by 
Anna Massey (Hutchinson, 2006), daughter of Raymond Massey, 
Chamberlain’s co-star on the series; and 15+ press clippings related 
to the series.   

 13 x 9.75 x 2.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 560  

 RICHARD CHAMBERLAIN: “DR. KILDARE” 14K GOLD SAPPHIRE 
“KILDARE FOR RESIDENT 1962” TIE BAR  
 A 14k gold tie bar, of Florentine finish, accented by a circular-cut sapphire, 3.37 grams, the verso engraved, 
“Kildare for Resident 1962.” 
 
The series Dr. Kildare (Arena Productions, 1961-66), on which Chamberlain played Dr. James Kildare, made 
him a star and a pop culture phenomenon.  

 1.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 561  

 RICHARD CHAMBERLAIN: “DR. 
KILDARE” NBC GIFTED SILVER PLATE  
 A silver plate with “Dr. Kildare/1962” engraved to the center. 
NBC gave the plate to Richard Chamberlain as a birthday gift 
when he starred on the series of the same name (Arena 
Productions, 1961-66). On the verso the plate is signed W.M.A. 
Rogers by Oneida Ltd. Silversmith.   

 8 x 8 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 562  

 RICHARD CHAMBERLAIN: HOLLYWOOD 
WOMEN’S PRESS CLUB 1962 “MOST 
COOPERATIVE ACTOR” GOLD KEYCHAIN  
 A 14k gold collar chain, with horseshoe and apple charms, given to 
Richard Chamberlain when he was voted “Most Cooperative Actor” by 
the Hollywood Women’s Press Club in 1962. The apple is engraved, 
“Most Cooperative Actor 1962 from the H.W.P.C.”, 13.06 grams.  

 4.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 563  

 RICHARD CHAMBERLAIN: “ARTHUR FREED’S HOLLYWOOD MELODY” 
1962 STAR SIGNED PHOTO PLAQUE  
 A photographic plaque from the television special Arthur Freed’s Hollywood Melody (1962, NBC) signed by 
Chamberlain’s co-stars Yvette Mimieux, with whom he would star in Joy in the Morning (MGM, 1965); Shirley Jones; 
Donald O’Connor; Howard Keel; Nanette Fabray; Juliet Prowse; band leader David Rose; and Dr. Kildare (Arena 
Productions, 1961-66) publicist Chuck Painter. Together with an original announcement about the special, which 
aired on March 19, 1962, from NBC.  

 15.75 x 16.75 x .5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 564  

 RICHARD CHAMBERLAIN: “DR. KILDARE” 
1963 GOLDEN GLOBE AWARD  
 A Golden Globe award presented to Richard Chamberlain by the 
Hollywood Foreign Press Association in 1963 for Best Performance by 
an Actor in a Television Series on Dr. Kildare (Arena Productions, 1961-
66), the series that made him a star.  
 
Chamberlain’s turn as a Yale graduate-turned-cowboy in the 
unsuccessful pilot The Paradise Kid landed him a contract with MGM, 
who were on a lengthy search for the protagonist of a new 
modernized series about Dr. Kildare, the popular 1930s medical 
intern. Chamberlain was cast opposite Raymond Massey, and almost 
immediately became a household name and pop culture sensation. 
The series was watched by 8 million viewers in thirty-one countries, 
and Chamberlain broke studio records by receiving 12,000 fan letters 
a week.  
 
This was his first of three Golden Globes.  

 8.75 x 3.5 x 3.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 3,000  - 5,000 
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 568  

 RICHARD CHAMBERLAIN: INITIAL ENGRAVED 
VINTAGE 14K GOLD CUFFLINKS  
 A pair of 14k gold cufflinks, each single link of circular outline designed as a 
Florentine finished “RC,” to a toggle closure, inch; 12.63 grams, the verso 
engraved “GLeM” and “3-31-63.”  

 4.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 565  

 RICHARD CHAMBERLAIN: “DR. KILDARE” 1963 TV GUIDE AWARD 
NOMINATION STERLING SILVER BOWLS  
 A pair of TV Guide Award nomination bowls (marked sterling silver) given to Richard Chamberlain in 1963 
for “Favorite Male Performer” and “ Favorite Series/Dr. Kildare.”   

 2.25 x 5.25 x 5.25 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 566  

 RICHARD CHAMBERLAIN: “TWILIGHT OF HONOR” ONE 
SHEET POSTER AND EPHEMERA LOT  
 A group of memorabilia related to the film Twilight of Honor (1963, Pearlberg-Seaton 
Productions), including an original one sheet poster, a souvenir program, over 15 
photographs, an MGM exhibitor’s campaign book, and a lobby card. 
 
Richard Chamberlain had his first starring role in Twilight of Honor, made in between seasons 
of Dr. Kildare (Arena Productions, 1961-66).  

 11.75 x 17.5 x .25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 567  

 RICHARD CHAMBERLAIN: “TWILIGHT OF HONOR” CASSANDRA PETERSON GIFTED BOOK 
JACKET COVER  
 An advertisement for Twilight of Honor (Perlberg-Seaton Productions, 1963) gifted to Richard Chamberlain by Cassandra Peterson (who created and 
plays the character Elvira, Mistress of the Dark); together with a note from Peterson which reads: 
 
“Hey Richard!/Tere [Peterson’s partner] found this months (maybe even years ) ago + wanted to give it to you. It’s so cool!/Slap your John Hancock on it 
+ it could be worth some big bucks!/Love you, Cassandra/P.S. Did you ever get ‘Change Your Brain’ by Dr. Amen??/P.P.S. What is goo-balling?!?  
 
Peterson and Richard Chamberlain are longtime friends, and appeared together in the film Allan Quatermain and the Lost City of Gold (Golan-Globus 
Productions, 1986). Peterson tells a story about Chamberlain in her memoir Yours Cruelly, Elvira (Hachette Books, 2021): 
 
“Throughout most of my life, I could never shake the image of the little girl who was ashamed and unlovable because of her scars, both physical and 
emotional. I was so consumed by self-doubt and insecurity that I refused to believe anyone who told me anything positive about myself...One time, when 
we were headed out to a party together, my dear friend Richard Chamberlain told me I looked beautiful. I sloughed it off and made excuses, as usual. 
‘Cassandra, m’dear,’ he said, taking my hands in his, ‘When someone gives you a compliment, just say thank you and leave it at that.’ I took his advice, and 
little by little the negative voices screaming in my head have become a whisper.” 
 
Twilight of Honor was Chamberlain’s first starring role in a film.  

 12.75 x 10 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 569  

 RICHARD CHAMBERLAIN: 
LES MUST DE CARTIER 
WRISTWATCH  
 A Les Must de Cartier wristwatch by Cartier, 
of mechanical movement, the brown 
rectangular dial with gold hands, within a 
gold plated sterling silver case, with 
sapphire cabochon crown, joined to the 
brown leather strap, case back signed 
Cartier, nos. 6 1980 10, in a fitted red leather 
Cartier case.  

 2 x 4 x 2.75 inches (case)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 2,500  - 3,500 
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 572  

 RICHARD CHAMBERLAIN: 
“DR. KILDARE” VICE 
PRESIDENT HUBERT 
HUMPHREY SIGNED PHOTOS 
WITH PRESIDENT  
LYNDON B. JOHNSON  
 A group of five photographs of Richard 
Chamberlain with Vice President Hubert 
Humphrey at The Washington Briefings for 
Young Americans, two signed by Humphrey; a 
letter to Chamberlain from Humphrey, dated 
May 6, 1966, thanking him for speaking at the 
event; and a photograph of Chamberlain 
speaking. 
 
In the photographs signed by Humphrey, 
Chamberlain takes his pulse. One is inscribed: 
 
“To Dick Chamberlain -/My favorite Doctor with 
warm regards and thanks.” 
 
The other is inscribed: 
 
“To Richard Chamberlain/With appreciation and 
regards, doctor!” 
 
Humphrey, an American pharmacist and 
politician, served as Vice President from 1965 to 
1969 under President Lyndon B. Johnson. His 
inscription references Chamberlain’s role as the 
title character on Dr. Kildare (Arena Productions, 
1961-66).  
 
The back of the photograph is stamped “Photo 
by Jack Brown.”   

 8 x 10 inches (each)  

 PROVENANCE From the Collection of Richard 
Chamberlain  

$ 300  - 500 26

 570  

 RICHARD CHAMBERLAIN: “DR. KILDARE” 
1964 TV GUIDE COVER PORTRAIT AND 
MOUNTED FINAL COVER  
 A color print of a TV Guide cover portrait of Richard Chamberlain, 
advertising Dr. Kildare (Arena Productions, 1961-66). Text to the 
lower right mat board reads “TV GUIDE Cover Portrait.” The back is 
stamped “EASTMAN DYE TRANSFER/PRINT/BY CHAS P. MILLS & 
SON/PHOTOGRAPHY, INC./708 S. WASHINGTON SQ. PHILA 6, 
PA/March 7, 1964.” Together with a mounted-on-wood TV Guide 
cover from the March 7, 1964 issue on which the image originally 
appeared. 
 
The portrait comes in its original envelope from TV Guide, 
postmarked May 1966. 
 
For decades, TV Guide gifted these to their cover subjects as a 
memento. Dr. James Kildare was Chamberlain’s first starring role, 
and it made him a pop culture phenomenon.  

 Cover portrait: 20 x 16 inches; Mounted cover: 10 x 8 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 571  

 RICHARD CHAMBERLAIN: 1964 TV GUIDE AWARD NOMINATION 
STERLING SILVER BOWLS  
 A group of three TV Guide Award nomination bowls (marked sterling silver) given to Richard Chamberlain in 
1964 for “Favorite Male Performer,” “Favorite Series/Dr.Kildare,” and “Best Single Dramatic Musical or Variety 
Program/Tyger Tyger.”  

 2.75 x 5.25 x 5.25 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 573  

 RICHARD CHAMBERLAIN: “DR. KILDARE” RAYMOND MASSEY SIGNED NOTES  
 Five handwritten notes from Raymond Massey to Richard Chamberlain, on his stationary (two in their original envelopes) with 
dates ranging from 1972 to 1976; together with Chamberlain’s typed eulogy for Massey, delivered at his funeral in 1983. The 
actors starred together on Dr. Kildare (Arena Productions, 1961-66) the series that made Chamberlain a star.  
 
The notes demonstrate the warm affection and admiration Massey had for his younger colleague. In the letters, Massey praises 
Chamberlain on his performances in The Lady’s Not for Burning (KCET, 1974) and another unidentified project from 1972, thanks 
him for appearing on Dinah Shore’s talk show Dinah! (Winchester, 1974-80) with him, and discusses whether or not he will 
appear with Chamberlain in the 1975-76 Los Angeles production of Night of the Iguana at Ahmanson Theatre (it would be his 
final role).  
 
In Chamberlain’s eulogy for Massey, he says in part: 
 
“In 1959 I had the great good fortune to act with Ray in my second professional job: an Alfred Hitchcock Presents, and rather 
prophetically he played my father. I say prophetically because Ray was in a sense the father of my career. In 1960 he was cast as 
Dr. Galespie and he had approval of his co-star. When my name came up for the part of Kildare, he remembered me and said 
that magical word--yes. We worked together for five years. In the beginning when I was as green as spring grass, Ray was never 
condescending. He always treated me as his equal even when I fell woefully short of the mark. We rapidly became friends, and 
very soon a feeling of family developed between us.”   

 11 x 8.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 574  

 RICHARD CHAMBERLAIN: “DR. 
KILDARE” VINTAGE FAN CLUB 
JOURNAL  
 A vintage fan club journal titled “Chamberlain 
Chatter,” published by The Official Richard 
Chamberlain Fan Club during the period of Dr. 
Kildare (Arena Productions, 1961-66), shortly after 
Chamberlain finished shooting his film Joy in the 
Morning (MGM, 1965) with Yvette Mimieux.  
 
The publication includes a printed letter from 
Richard Chamberlain, a letter from active fan club 
president June White signed “ALWAYS FOR DICK,” 
Chamberlain’s answers to questions like “Do you 
remember your first date and whom?,” “It is stated 
that you’re the sentimental type. Is this true?,” “Could 
you describe your dream girl?,” “What do you do 
when you are alone?,” and “What do you eat for 
breakfast?,” pictures, contest news, and essays by 
fans about meeting Chamberlain.  

 8.5 x 7 inches  

 PROVENANCE From the Collection of Richard 
Chamberlain  

$ 100  - 200 
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 575  

 RICHARD CHAMBERLAIN: FAN MADE SCRAPBOOKS  
 A collection of eight fan-made scrapbooks devoted to Richard Chamberlain, covering 
his entire career. Four books are mostly composed of printed photograph 
reproductions, while four contain original newspaper and magazine clippings. One is 
signed and inscribed inside by Chamberlain: “Bonnie-This book is quite a compliment! 
Thanks,”  

 13 x 12.5 x 15 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 576  

 RICHARD CHAMBERLAIN: “THE ANDY WILLIAMS SHOW” PHOTOS  
 Two prints of Richard Chamberlain appearing on The Andy Williams Show (Barnaby Productions, 1962-71) on 
November 29, 1965.  

 19 x 12.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 577  

 RICHARD CHAMBERLAIN: PERSONAL PHOTOS  
 A group of over 25 personal photographs of or taken by Richard Chamberlain, 
including: a framed photograph of Chamberlain as a child with his family; a shot 
of Chamberlain taking photographs in Machu Pichu in 1968; four photographs 
at his first home on Woodrow Wilson Drive, with the backs stamped “Sandra Lee 
Kaplan”; portraits of Chamberlain with his first dog Jesse, taken by Steve 
Schapiro; a framed photograph of another of Chamberlain’s dogs; a lotus pond 
shot by Chamberlain in 1975; and a collection of candid photographs which 
Chamberlain says “I took when I fancied myself a photographer in 1975,”  

 12.5 x 4.5 x 2.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
 578  

 RICHARD CHAMBERLAIN: 1960S PHOTO PORTRAITS (A1)  
 A group of photographic portraits and proofs of Richard Chamberlain from the 1960s.  
 
The group includes two larger photographs, approximately 15 medium (some duplicates) and seven 
smaller (three are duplicates) with 10 pages of proofs.  

 Large photos: 19.75 x 13.75 inches (each); Medium photos: 15 x 12 inches (each);  
Small photos: 6.75 x 10 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 581  

 RICHARD CHAMBERLAIN: TIE-DYED TAPESTRY ART PIECE  
 A tie-dyed inspired quilted tapestry with triangular patterns belonging to Richard Chamberlain, 
which features four pockets in each corner and in the center for decorative purposes.  
 
Chamberlain bought the piece at an LA art gallery charity auction and had it hanging on the 
wall of his living room for several years.   

 83 x 79 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 3,000  - 5,000 

 579  

 RICHARD CHAMBERLAIN: 1960S PHOTO PORTRAITS (B2)  
 A large matted color photographic portrait of Richard Chamberlain circa the 1960s; together with seven black and white photographic portraits 
from the same period, several marked “Yes!” on the back, in Chamberlain’s hand.  

 Largest: 20.25 x 16.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 580  

 RICHARD CHAMBERLAIN: QUILTS AND BLANKETS  
 A group of quilts and blankets, including an antique quilt with a floral design, a blanket knit by Richard 
Chamberlain’s grandmother, and a large colorful afghan bedspread from Chamberlain’s London home.  

 90 x 73 inches (afghan)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 584  

 RICHARD CHAMBERLAIN: SIGNED 1960S 
THEATER SCRIPTS AND EPHEMERA  
 Two scripts and a small collection of ephemera related to productions of the 
plays Private Lives and The Philadelphia Story which Richard Chamberlain 
starred in in the 1960s, after completing his iconic television series Dr. 
Kildare (Arena Productions, 1961-66). Each play is signed and underlined by 
Chamberlain, and The Philadelphia Story has a small number of annotations. 
Ephemera includes a photograph of Chamberlain rehearsing The 
Philadelphia Story, holding the script in this lot.  
 
Philadelphia Story ephemera includes over 5 photographs of Chamberlain 
rehearsing and starring in the play; a signed letter to Chamberlain from 
William Morris agent Phyllis Rab dated March 16, 1966 telling Chamberlain 
a producer is interesting in having him and co-star Joan Marshall perform in 
another play together; a bad review of the production (but a good one for 
Chamberlain); and two newspaper columns announcing that now that 
Kildare has ended, Chamberlain will be starring in the play.  
 
Private Lives ephemera includes Chamberlain’s executed contract for the 
play, signed and initialed by him in blue ink; and an original program for the 
play with Chamberlain on the cover. 
 
In Shattered Love: A Memoir, Chamberlain describes meeting Noel Coward, 
legendary writer of Private Lives, while performing in the play. He writes: 
 
“I could imagine him saying all sorts of prickly things about young Dr. Kildare. 
But in fact he shook my shaking hand graciously and said, ‘Ah, Mr. 
Chamberlain, I’ve admired your work so much.’ Well, whether he meant it or 
not, I was struck dumb. I felt it would be ridiculous to lamely reply that I 
admired his work, too, so I just stood there like a blushing idiot. Luckily I was 
able to redeem myself at a later meeting.”  

 12.25 x 9.25 x 1 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 583  

 RICHARD CHAMBERLAIN: COLOR 
ETCHING ART WORK  
 A framed color etching in blue, brown, and olive titled “Parasol,” 
by the artist Erich Brauer.  
 
Accompanied by a receipt of purchase from the Felix Landau 
Gallery, dating the piece to 1967.   

 15. 5  x 18 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 582  

 RICHARD CHAMBERLAIN: 
FIRST HOUSE HOURGLASS  
 An hourglass which Richard Chamberlain 
bought as a decorative piece for his first 
house.  

 11.5 x 6.75 x 6.75 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 
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 585  

 RICHARD CHAMBERLAIN: “BREAKFAST AT TIFFANY’S” 
FRAMED PLAY POSTER  
 A framed poster from the play Breakfast at Tiffany’s (1966). Features an image of the character 
Holly Golightly with the names of Mary Tyler Moore and Richard Chamberlain at the top over 
a yellow background. The frame is broken at the top right corner.  

 23 x 15 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 586  

 RICHARD CHAMBERLAIN: “BREAKFAST AT TIFFANY’S” 
ANNOTATED SCRIPTS AND EPHEMERA  
 A pair of original scripts from the 1966 Broadway musical production Breakfast at Tiffany’s, 
one of them annotated and doodled on by star Richard Chamberlain; together with three 
Playbills (under the production’s first title Holly Golightly) and four production 
photographs, also featuring Chamberlain’s co-star Mary Tyler Moore. 
 
Chamberlain has called the production, which closed after four preview performances, 
“the biggest flop of all time.” The show’s book was originally written by Abe Burrows, and 
was re-written during pre-Broadway tryouts by Edward Albee, with music by Bob Merrill.   

 11.75 x 9.5 x 1.75 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 589  

 RICHARD CHAMBERLAIN: “PETULIA” 
SCREENPLAY AND EPHEMERA  
 An original screenplay from the production of Richard 
Lester’s classic film Petulia (Petersham Pictures, 1968); 
together with three photographs of Chamberlain with Julie 
Christie and George C. Scott in the film, a 1976 letter from 
Stanley R. Goldmark at The Margo Feiden Galleries in New 
York about the possibility of Chamberlain buying a Hirschfeld 
portrait of him, Christie, and Scott in the film, and two 
xerographs of the portrait. 
 
Chamberlain had recently left Los Angeles to pursue work in 
England when he appeared in Petulia. He says it was “the first 
time I played a bad guy and got beat up by Julie Christie.”   

 11 x 8.5 x .75 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 RICHARD CHAMBERLAIN: JOAN CRAWFORD SIGNED LETTER  
 A two-page, typed, hand signed letter to Richard Chamberlain from Joan Crawford, on her personal stationary, dated November 11, 1967. The letter is housed 
in its original envelope, stamped “Taste that beats the others cold.../Pepsi pours it on!” (Crawford was famously on the board of directors at the Pepsi-Cola 
Company at the time).  
 
In the letter, Crawford says she’s delighted to hear that Chamberlain is going to London to make a film for BBC, asks him to give Christopher Doll her best if he 
sees him there, and asks him to call her while he’s in New York. 
 
Chamberlain met Crawford while doing a public relations event for Dr. Kildare (Arena Productions, 1961-66) at the famous ‘21’ club in Manhattan. Upon her 
request he brought her a bull-shot (vodka and beef bouillon) and they hit it off. In Shattered Love: A Memoir (ReganBooks, 2004) Chamberlain writes:  
 
“Joan sort of ‘took me up’ during the following days of PR interviews and appearances. We had an extravagant lunch (many more bull-shots) at La Cote Basque 
where she spun out marvelous, sometimes ribald stories of Old Hollywood. Another day she invited me up to her incredible Fifth Avenue apartment (made 
infamous in Mommie Dearest) overlooking Central Park through the giant windows she’d had cut into the venerable building’s facade.  
 
Her teenage daughter Christina was there, behaving beautifully. Joan asked what I’d like to drink (water and juice weren’t mentioned) and I said a gin and tonic, 
please. Joan turned to Christina and with stark severity ordered her to make two gin and tonics. Christina flashed a brief look of terror, almost curtsied and said, 
‘Yes, Mommie,’ and expertly made our drinks. I had no prior knowledge of their relationship, but I couldn’t help noticing that something frightening, even 
psychologically brutal, was going on between them... 
 
Sure, she was a bit nuts, but I liked her a lot. She was spunky and tough, extremely talented, and, ultimately, touchingly sad.” 
 
In her letter, Crawford likely refers to the production The Portrait of a Lady (British Broadcasting Corporation, 1968), in which Chamberlain played Ralph 
Touchett. This role, which he has described as one of his most important learning experiences, led to a watershed moment in his career, winning him much 
critical praise and an opportunity to star in Birmingham Repertory Theatre’s 1969 production of Hamlet.  

 3.75 x 6.5 inches (envelope)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 588  

 RICHARD CHAMBERLAIN: 
“PETULIA” FRAMED PHOTO  
 A framed photograph of Richard 
Chamberlain and Julie Christie in character as 
David and Petulia Danner in the film Petulia 
(Petersham Pictures, 1968) at their wedding. 
The wedding does not appear in the film, and 
this may have been taken as a possible set 
prop. The item is signed on the verso “To the 
Dread Dick/David/from Tone + Gen (wiv luv).” 
“Tone” is likely the film’s production designer 
Tony Walton, who married Gen Leroy Walton 
in 1991.  
 
Chamberlain had recently left Los Angeles to 
pursue work in England when he appeared in 
Petulia. He says it was “the first time I played a 
bad guy and got beat up by Julie Christie.”  

 14.5 x 11.75 x .75 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 300  - 500 
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 592  

 RICHARD CHAMBERLAIN: 
“HAMLET” BRASS 
CANDLESTICKS  
 A pair of stage used brass candlesticks 
from the ITV Saturday Night Theatre 
television special of William Shakespeare’s 
play, Hamlet (Hallmark Hall of Fame 
Productions, 1970). Chamberlain played 
the title role in the production.  

 6.5 x 4.25 inches (each)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 
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 591  

 RICHARD CHAMBERLAIN: “HAMLET” 
ORIGINAL COSTUME ART  
 Original costume design art on canvas paper for Richard 
Chamberlain’s performance as Hamlet made by the 
costume team of the Birmingham Repertory Theatre, with 
additional costumes by Margaret Gillham, Beth Easterby, 
and Kathleen Fisher. Includes notes and a piece of fabric of 
the costume Chamberlain wore in the production.  

 21  x 15 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 593  

 RICHARD CHAMBERLAIN: 
“HAMLET” BRASS 
CANDLESTICKS  
 A pair of stage used brass candlesticks 
from the ITV Saturday Night Theatre 
television special of William Shakespeare’s 
play, Hamlet (Hallmark Hall of Fame 
Productions, 1970). Chamberlain played 
the title role in the production.  

 9 x 3.75 inches (each)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 

 590  

 RICHARD CHAMBERLAIN: 
PHOTOS WITH OTHER 
CELEBRITIES  
 A group of nine photographs of Richard 
Chamberlain with other celebrities, 
including Queen Elizabeth II, The Queen 
Mother and Gemma Craven at The Royal 
Performance of Franco Zeffirelli’s film 
Romeo and Juliet (BHE Films, 1968); Judy 
Garland and Mickey Rooney on August 13, 
1963 on the MGM lot, where Rooney was 
filming the Twilight Zone (Cayuga 
Productions, 1959-64) episode “The Last 
Night of a Jockey”; two photographs of 
Chamberlain on The Andy Williams Show 
(Barnaby Productions, 1962-69); and a 
photograph of chamberlain with Michael 
Jackson, Towering Inferno (Twentieth 
Century Fox, 1974) co-star O.J. Simpson, 
Dustin Hoffman, Neil Diamond, and David 
Soul at the Camp Ronald McDonald for 
Good Times.  

 14.5 x 11.5 x .25 inches (overall)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 
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 594  

 RICHARD CHAMBERLAIN: “HAMLET” 
MAX HODGE GIFTED FRAMED 
SCRIPT PAGE  
 A framed page from a script of Hamlet by William 
Shakespeare published in 1676, gifted to Chamberlain 
when he starred in the Birmingham Repertory Theatre’s 
production of the play in England in 1969. His success in the 
role was instrumental in establishing him as a major classical 
actor. The item was gifted to Chamberlain by Max Hodge, a 
writer on his breakthrough television series Dr. Kildare 
(Arena Productions, 1961-66). 
 
The verso bears an affixed, typed inscription which reads:  
 
“BEST WISHES TO:/Richard ‘Hamlet’ Chamberlain/A page 
from a 1676 Hamlet/Max Hodge.” 
 
Richard Chamberlain says: 
 
“This hung in my office for decades.”   

 10 x 7.75 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 595  

 RICHARD CHAMBERLAIN: “HAMLET” 
THEATER POSTER  
 A large theater poster promoting the Birmingham Repertory 
Theatre production of William Shakespeare’s Hamlet starring 
Richard Chamberlain and Michael Redgrave. The show 
premiered in London on March 12, 1969, and was sold out 
for almost six weeks on its limited run. The production later 
aired on Hallmark Hall of Fame’s Sunday Night Theatre 
television special in 1970. Chamberlain was the first 
American actor since John Barrymore in 1925 to play the 
title role, and it was a watershed role for him. The poster has 
some wear and tearing.  

 59 x 41 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 596  

 RICHARD CHAMBERLAIN: “HAMLET” POSTER AND EPHEMERA  
 A poster, a group of large photographs, two prints of pencil drawings, and ephemera from two 
productions of Hamlet starring Richard Chamberlain.  
 
Ephemera includes a signed postcard (featuring a picture of Glenda Jackson as Queen Elizabeth) from 
Gemma Jones, who played Ophelia opposite Chamberlain in his first production of the play at 
Birmingham Repertory Theatre; a poster and over 35 large photographs (many back stamped David 
Farrell) from an acclaimed televised version of the play (Chamberlain-LeMaire Productions, 1970); a 
folder of correspondence related to the televised play; prints of pencil drawings of Chamberlain in the 
role; 35+ press clippings related to the play (some photocopied); one photograph (the back stamped 
Bruce Fleming) and one photograph plus nine duplicates (the back of the first stamped by Mike 
Hewitson) from the 1969 stage production at Birmingham Repertory Theatre, which was instrumental 
in establishing Chamberlain as a major classical actor; a press photo proof sheet from the Hewitson 
shoot; and the book The Birmingham Repertory Theatre by T.C. Kemp (Cornish Brothers Limited, 1943) 
with a handwritten note from Ivy Knight, a member of the company.  

 20.5 x 16.5 x 2.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 597  

 RICHARD CHAMBERLAIN: “HAMLET” 
COPPER POT  
 A copper pot from Birmingham, England, meant for beer in 
a brewery.  
 
Richard Chamberlain says: 
 
“As I travelled as an actor I liked to purchase something 
interesting from every city I worked in, and this is from 
Birmingham where I performed Hamlet.”  
 
Chamberlain performed Hamlet at The Birmingham 
Repertory Theatre in 1969. It was a watershed role, 
establishing him as a major classical actor.   

 15 x 14.25 x 14.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 RICHARD CHAMBERLAIN: “THE MADWOMAN 
OF CHAILLOT” KATHARINE HEPBURN GIFTED 
SUEDE GLOVES WITH BRYAN FORBES SIGNED 
NOTE AND PRODUCTION PHOTOGRAPHS  
 A pair of suede gloves gifted to Richard Chamberlain by Katharine 
Hepburn when they worked together on the comedic film The Madwoman 
of Chaillot (Commonwealth United Entertainment, 1969) in Nice, France; 
together with a signed note to Chamberlain from director Bryan Forbes, 
dated October 8, 1971, and two photographs from the film’s production, 
one featuring Hepburn and Chamberlain, and a photograph of Princess 
Margaret being presented to Chamberlain, Dame Edith Evans, and Danny 
Kaye at the film’s premiere at the Warner Theatre in London, with caption 
info affixed to the back and a stamp reading “Daily 
Mirror/Photograph/Arthur Sidey”.  
 
One of the gloves is stamped “Renne Veritable” inside. 
 
In Shattered Love: A Memoir (ReganBooks, 2004), Chamberlain writes he 
was startled when Federico Fellini visited the set and Hepburn told him that 
his recent films demonstrated that “like that crazy Picasso, you’ve gone 
berserk.”  
 
Size: 8 3/4  

 Photos: 11 x 13.5 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 598  

 RICHARD CHAMBERLAIN: 
BRASS IBIS BOOKENDS  
 A pair of brass ibis bookends.  

 10.25 x 3.5 x 4 inches (each)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 599  

 RICHARD CHAMBERLAIN: ROOKWOOD POTTERY RAVEN BOOKENDS  
 A pair of vintage blue Rookwood Pottery raven bookends. One is signed by William Purcell McDonald. The bottoms 
are marked XIX 2274.  

 6.25 x 6 x 5.75 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 600  

 RICHARD CHAMBERLAIN: 
ANTIQUE INDOOR HEATER  
 An antique 19th century wrought iron indoor 
heater, purchased for Richard Chamberlain’s 
home in London.  

 28.5 x 12.5 x 10.25 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 
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 RICHARD CHAMBERLAIN: “THE 
MADWOMAN OF CHAILLOT” 
MONTAGNON VINTAGE PLANTERS  
 A pair of vintage Antoine ‘Gabriel’ Montagnon blue-white 
ceramic planters purchased by Richard Chamberlain with 
actor Michael Wilding while shooting The Madwoman of 
Chaillot (Commonwealth United Entertainment, 1969) co-
starring Katharine Hepburn, in Nice, France.  
 
The planters portray white-blue scenery with castles, 
foliage, and lions. They are signed inside by the artist. 
 
Chamberlain says: 
 
“These have always been in my home since the 1960s.”   

 14 x 13.5 x 13.5 inches (each)  

 PROVENANCE From the Collection of Richard 
Chamberlain  

$ 500  - 700 

 603  

 RICHARD CHAMBERLAIN: “RICHARD II” 
POSTERS AND EPHEMERA  
 A group of posters and ephemera from two critically acclaimed 
productions of Richard II starring Richard Chamberlain, which 
were instrumental in establishing him as a celebrated classical 
actor.  
 
Items include: a large photograph mounted on board, five 
playbills (four from Chamberlain’s premiere performance in the 
role) and 11 additional photographs from the 1971 Seattle 
Repertory Theater production; two posters, a large photograph 
on board, four playbills, and a fan’s pencil drawing of 
Chamberlain as Richard from the 1972 Center Theatre Group 
production at the Ahmanson Theatre in Los Angeles; and 40+ 
press clippings encompassing both productions.  

 Posters: 22.25 x 14 inches;  
Largest photo on board: 19.5 x 25.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 604  

 RICHARD CHAMBERLAIN: “RICHARD II” 
DRAWING  
 A drawing of Richard Chamberlain in the title role of the 1972 
production of Richard II at The Ahmanson Theatre in Los Angeles, 
California.  

 20 x 15 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 605  

 RICHARD CHAMBERLAIN: “RICHARD II” 
VINTAGE “GOLDEN” STAG  
 A vintage “golden” stag engraved “Richard/with 
love,/Gabrielle/March 7, ‘72.”  
 
Richard Chamberlain says: 
 
“It was given to me by one of my favorite cast members from the 
Los Angeles production of Richard II at the Ahmanson. The 
golden stag was a favorite symbol of Richard II.”   

 3.5 x 2.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 RICHARD CHAMBERLAIN: “RICHARD II” HONOR  
 A Gorham sterling silver bowl presented to Richard Chamberlain in 1972 in commemoration of his performance as 
the title role in the Kennedy Center production of Richard II .  Around the edge, the bowl is engraved:  
 
“RICHARD II/KENNEDY CENTER/MAY 23, 1972”,. “RICARDVS/II/REX”, and “MR. RICHARD CHAMBERLAIN/IN 
APPRECIATION/OF AN/OUTSTANDING AND MEMORABLE/PERFORMANCE.”   

 3.75 x 8 x 8 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 607  

 RICHARD CHAMBERLAIN: 
THEATER COLLEAGUE 
CORRESPONDENCE  
 A group of correspondence from Richard 
Chamberlain’s friends and colleagues in the 
theater, dated 1972-1999. 
 
Items include a telegram from Maggie 
Smith postmarked May 29, 1972 and 
handwritten and signed notes from Charles 
Welch; Jan Maxwell (Chamberlain’s friend 
who starred with him in several 
productions, including The King and I and 
Who’s Afraid of Virginia Woolf?); Harold 
Prince; and Leslie Bricusse.   

 11.5 x 8.5 inches (overall)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 608  

 RICHARD CHAMBERLAIN: “IN THE LAND 
OF BURNS” ETCHING COLLECTION  
 A collection of over 20 reproductions of etchings from various 
theatrical productions titled In the Land of Burns.  

 11.75 x 15.75 x .75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 609  

 RICHARD CHAMBERLAIN: TIFFANY & CO. 
18K GOLD ARIES CUFFLINKS  
 A pair of 18k gold cufflinks, each single link designed as a textured oval 
plaque depicting Aries ram in relief, to the toggle closure, .75 inches, 
17.75 grams, signed Tiffany & Co, made in Italy.  

 .75 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 400  - 600 
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 613  

 RICHARD CHAMBERLAIN: 
CRUSADER’S SILVER CROSS PENDANT  
 A silver pendant, designed as an engraved cross, engraved 
“Jerusalem Silver 1000,” with a decorative bail for suspension, 
the verso entirely engraved, 15.06 grams.  

 3 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 610  

 RICHARD CHAMBERLAIN: GOLD 
NUGGET CUFFLINKS  
 A pair of 9k gold cufflinks, each single link designed as a bar 
shaped nugget, .75 inches, to the toggle closure, 12 grams, 
with English hallmarks.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 611  

 RICHARD CHAMBERLAIN: 14K THEATER 
MASK KINETIC RING  
 A 14k gold kinetic ring, centering upon a theater mask, flipping to 
tragedy or comedy, within a sculpted 14k gold shoulders and 
polished hoop, 12.55 grams.  

 Size 8  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 612  

 RICHARD CHAMBERLAIN: 14K GOLD 
BLUE TOPAZ RING  
 A 14k gold ring set to the top with a rectangular-cut blue 
topaz measuring 7.3 x 10 mm, within a textured and fluted 
gold mounting, the inner band engraved, “Love Happiness 
Always 3-31-72.”  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 400 
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 617  

 RICHARD CHAMBERLAIN: 
NECKLACES AND CHAINS  
 A group of five necklaces and chains. 
Items include an antique gold-tone watch 
chain, designed as a series of bar links, 
terminating in a toggle bar and a clasp, 
10.25 inches, circa late 19th century; a 
sterling silver pendant necklace, the curb 
link chain suspending a circular religious 
medallion, depicting St. Genesius, 
necklace 29.5 inches, pendant 1 inch, 
18.30 grams; a gold-tone fancy link chain, 
joined by a barrel clasp, 16 inches; a silver-
tone necklace, suspending an ankh 
pendant, necklace 17 inches, pendant 
1.75 inches; a pendant necklace, the silver-
tone snake link chain, suspending a rock 
crystal pendant, with gold-tone detail and 
a rose-cut citrine accent, necklace  
23.5 inches, pendant 1.5 inches.  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 
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 615  

 RICHARD CHAMBERLAIN: RINGS  
 A group of rings, including a ring centering upon a brown 
boulder opal cabochon, within a silver tone mounting, size 
9.5; a 9k gold ring, set to the top with a bar-shaped lapis 
lazuli cabochon, size 5, 3.66 grams, with English hallmarks; a 
costume ring, the silver tone interwoven band, centering 
upon a simulated gemstone, with wear, size 6; and a silver 
tone ring band, accented to the top with inlaid turquoise and 
carnelian, size 7.   

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 614  

 RICHARD CHAMBERLAIN: 
14K GOLD “SAINT 
GENESIUS” KEYCHAIN  
 A 14k gold key ring, the circular fob depicting 
Saint Genesius, to the polished ring, the verso 
engraved, “T.A.F.B.A.F 12-25-65,” 11 grams.  

 1.5 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 616  

 RICHARD CHAMBERLAIN: 
MEDALLIONS AND PENS  
 A group of four medallions and two pens. 
Items include: a sterling silver religious 
medallion of circular outline, depicting St. 
Genesius in relief, 8.39 grams; a sterling 
silver medallion pendant, designed as an 
Aztec calendar, 11.42 grams; a sterling 
silver keychain, designed as a circular 
medallion depicting St. Christopher’s in 
relief, to the curb link chain loop, the verso 
engraved “Merry Christmas 1961”, 16.21 
grams; a silver tone fob pendant, 
designed as a series of Egyptian themed 
articulated links, suspended by a chain 
and clasp, 6.25 inches long; a green resin 
and metal pen, dated 1957, ink and tip 
deficient; and a silver-tone Bulgari pen, ink 
and tip deficient.  

 1.25 inches (St. Genesius medallion); 6.25 
inches (fob pendant); 1.75 inches (Aztec 
calendar medallion pendant); 3.5 inches 
(St. Christopher’s medallion); 5.75 inches 
(longer pen)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 
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 619  

 RICHARD CHAMBERLAIN: 
MONOGRAMMED 
JEWELRY BOX  
 A leather jewelry box with the monogram 
“R.C.”  

 2 x 7 x 5.25 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 300  - 500 

 618  

 RICHARD CHAMBERLAIN: 
MONOGRAMMED 
JEWELRY BOX WITH KEY  
 A vintage leather jewelry box with its key, 
monogrammed “G.R.C.” for George 
Richard Chamberlain, his birth name.   

 8 x 10 x 2.5 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 300  - 500 

 620  

 RICHARD CHAMBERLAIN: 
PAIR OF FRAMED BLACK 
AND WHITE ART PRINTS  
 A pair of framed black and white art prints 
depicting the bark of a tree, dated 1974 
and signed illegibly, and the construction 
structure of a building.  

 13.25  x 14.75  inches  (largest)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 621  

 RICHARD CHAMBERLAIN: 
STAINED GLASS WINDOW 
PIECE  
 A vintage stained glass art window piece of 
a woman playing the harp.  

 22 x 22 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 
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 624  

 RICHARD CHAMBERLAIN: COLORED GLASS VASES  
 A group of four colored glass vases. The largest is signed L. Hudin/Orient + 
Flume/1985 - May 16, the second largest is signed J.C. Nolaro 85, the smallest is 
signed Simpson and dated illegibly (possibly 1978) and the second to smallest is 
signed illegibly.  

 Largest: approx. 11.75 x 6 x 6 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 622  

 RICHARD CHAMBERLAIN: 
STAINED GLASS WINDOW 
(A1)  
 A round stained glass window with angel 
imagery.  

 16.5 x 16.25 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 

 623  

 RICHARD CHAMBERLAIN: 
STAINED GLASS WINDOW 
(B2)  
 A round stained glass window with angel 
imagery.  

 16.25 x 16.25 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 

 625  

 RICHARD CHAMBERLAIN: STERLING 
SILVER VASES  
 A pair of sterling silver vases with engraved vine patterning.  

 14 x 4.25 x 4.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 



6160

 626  

 RICHARD CHAMBERLAIN: BRASS PLATES  
 A brass plate with inlays of silver and copper and a small brass box 
which Chamberlain purchased in Egypt; together with a brass plate 
with an engraved design.  

 Larger plate: 12 x 12 inches; Box: 1.25 x 4 x 2.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 627  

 RICHARD CHAMBERLAIN: STONE AXE  
 A stone axe with a carved design of a snake, a person, and a 
llama.  

 14.5 x 11.25 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 628  

 RICHARD CHAMBERLAIN: GENE TRINDL (1924-2004) 
SIGNED CLOWN PORTRAIT AND ADDITIONAL PHOTOS  
 A large matted photographic portrait of Richard Chamberlain dressed as a clown and 
juggling, signed to the bottom right by its photographer, Gene Trindl (1924-2004); 
together with an additional color photograph (also signed by Trindl) and eight additional 
black and white photographs from the session, the verso stamped with Trindl’s name and 
contact information.  
 
Chamberlain says “I wanted an artsy photograph taken of me.”  
 
Trindle was once known as “the Will Rogers of photography.” His biography at MPTV 
Images states: 
 
“his homespun humor and quick-draw shooting style caught even the most celebrated stars 
in whimsical and often out-of-character situations.” 
 
His work was featured in various major publications, including on 200 covers of TV Guide.   

 Matted photo: 20 x 16 inches; Largest black and white photo: 13.5 x 10.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 629  

 RICHARD CHAMBERLAIN: SIGNED AND ANNOTATED 
“THE MUSIC LOVERS” SCREENPLAY AND EPHEMERA  
 Richard Chamberlain’s original screenplay from the production of Ken Russell’s film 
The Music Lovers (Russ-Arts, 1971) in which he played Pyotr Illyich Tchaikovsky, bearing 
the film’s early title The Lonely Heart. The screenplay is signed by Chamberlain and 
annotated in his hand, and contains white and pink pages, demarcating different 
revisions. Together with over ten photographs (plus duplicates), a page from a United 
Artists advertising supplement, and over 20 press clippings. 
 
Russell and Chamberlain inspired controversy with the film, which posits that the 
composer’s inspiration, and madness, were rooted in his repressed homosexuality. In 
Shattered Love: A Memoir (ReganBooks, 2003), Chamberlain describes the film as 
“bizarre” and his co-star Glenda Jackson as “astonishing.”   

 12.75 x 10 x 1.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 630  

 RICHARD CHAMBERLAIN: “THE MUSIC LOVERS” 
GLASS LAMPSHADE AND PHOTOGRAPH  
 A glass lampshade with a bird and leaf design from the production of the 
classic Ken Russell film The Music Lovers (Russ-Arts, 1971) starring Richard 
Chamberlain as Pyotr Ilyich Tchaikovsky. The item was used on the set of 
Tchaikovsky’s home scenes. Together with a photograph of Chamberlain as 
Tchaikovsky in the film.   

 Lampshade: approx.  8.5 x 6 x 6 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 



65

 632  

 RICHARD CHAMBERLAIN: ELTON JOHN 
GIFTED TIFFANY & CO. STERLING SILVER 
MOUSE  
 A Tiffany & Co. sterling silver mouse miniature gifted by Elton John to 
Richard Chamberlain.  

 1.75 x 1 x 1.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 631  

 RICHARD CHAMBERLAIN: CELEBRITY CORRESPONDENCE  
 Eight signed notes and letters from several of Richard Chamberlain’s celebrity friends and 
colleagues, including Mia Farrow, Andre Previn, and Barbara Parkins, all praising The Music 
Lovers (Russ-Arts, 1971); Hal Holbrook, praising Wallenberg: A Hero’s Story (Dick Berg-
Stonehenge Productions, 1985) on behalf of himself and his wife Dixie Carter, with whom 
Chamberlain starred in the play Fathers and Sons; Dorothy McGuire; Dina Merrill (with a 
handwritten letter draft from Chamberlain to Merrill); Jack Pulman, writer of the acclaimed 
production of The Portrait of a Lady starring Chamberlain (British Broadcasting Company, 1968) 
praising Chamberlain’s performance; Stewart Stern, known for writing various classic 
screenplays, including Rebel Without a Cause (Warner Bros., 1955); and Dorothy di Frasso. 
Correspondence from all but Pulman is handwritten.  

 11.5 x 8.5 x .25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 633  

 RICHARD CHAMBERLAIN: “LADY CAROLINE LAMB” POSTER 
WITH CORRESPONDENCE AND EPHEMERA  
 A three sheet poster for the film Lady Caroline Lamb (Pulsar Productions, 1972) starring Richard 
Chamberlain as Lord Byron; together with seven letters and/or copies of letters relating to 
Chamberlain’s contract negotiations for the film (including his credit size and location on the 
poster); a note from producer Fernando Ghia; a program for a screening of the film with an 
invitation to a supper party in honor of cast members Chamberlain, Robert Bolt, and Sarah Miles 
following the event; United Artists production notes for the film; over 20 photographs (plus 
duplicates); six photo negatives (three with the corresponding photograph); a portion of a United 
Artists advertising supplement; and over 10 press clippings related to the film.  

 Three sheet poster: 81 x 41 inches (unfolded);  
Folded poster and ephemera: 14.5 x 11 x 1.75 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 634  

 RICHARD CHAMBERLAIN: ANNOTATED “THE LADY’S NOT FOR BURNING” 
SCRIPTS, CHRISTOPHER FRY SIGNED NOTES, AND EPHEMERA  
 A collection of four scripts (one a working script signed by Richard Chamberlain, two annotated in his hand); a record 
album (its box in worn condition); and ephemera for The Lady’s Not for Burning by Christopher Fry; together with a first 
edition of Fry’s play A Yard of Sun signed by Fry, with a handwritten note from him to Chamberlain; and three additional 
handwritten and signed notes from Fry relating to the play. 
 
Chamberlain first became inspired byThe Lady’s Not for Burning when he purchased an Original Cast Album set from 
Pomona College in 1953 (the set is included in this lot). In 1972, he starred as Thomas Mendip in a production of the 
play at the Chichester Festival Theatre in England. Shortly thereafter, he starred in a filmed version of the play 
(Hollywood Television Theatre, 1974).  
 
Ephemera includes a folder with over five documents from the Chichester Festival production including an audition 
schedule with handwritten notes about performers, correspondence regarding Chamberlain’s deal, and more; 15 
photographs from both productions and over five periodical clippings. 
 
The note from Christopher Fry is dated September 15, 1972, and reads: 
 
“Dear Richard: I hope this gets to you before you leave England. I meet nothing but praise for your Mendip, and shall 
always be much in debt to you for your performance. I only hope we haven’t seen the last of it.”  
 
The book is inscribed: 
 
“For Richard to Christopher/September 15, 1972.”   

 14.25 x 12.25 x 3.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 635  

 RICHARD CHAMBERLAIN: “CYRANO DE BERGERAC” COSTUME DESIGNS 
WITH AND EPHEMERA  
 Two original Cyrano costume designs by Lewis Brown and a poster from the Center Theatre Group’s 1973 Los Angeles 
production of Cyrano de Bergerac starring Richard Chamberlain, together with ephemera related to the production. 
Brown has signed the costume designs. 
 
Ephemera includes a book of press clipping xerographs; a book of review xerographs; 10 photographs of Chamberlain 
and Joan Van Ark; five playbills (four with blue covers and “First Night” stickers) and two programs from a National 
Theatre production of Cyrano; a small group of press clippings; and a program for the 1974 Los Angeles Drama Critics 
Circle Theatre Awards dinner where Chamberlain was nominated for the production.  

 Costume designs: 22 x 15 inches (each); Poster: 22 x 14 inches; Ephemera: 15 x 11 x 2 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 636  

 RICHARD CHAMBERLAIN: “CYRANO 
DE BERGERAC” EYEBROWS  
 A pair of false eyebrows worn by Richard Chamberlain in the 
acclaimed 1973 production of Cyrano de Bergerac at the 
Ahmanson Theatre in Los Angeles. Together with six 
additional sets of eyebrows and hairpieces used by 
Chamberlain in various productions, and his bottle of Max 
Factor Mat Finish Hairpiece Adhesive.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 637  

 RICHARD CHAMBERLAIN: “CYRANO 
DE BERGERAC” 1973 LOS ANGELES 
DRAMA CRITICS CIRCLE AWARD  
 A 1973 Los Angeles Drama Critics Circle Award printing 
plate for Distinguished Performance in a Major Role, given to 
Richard Chamberlain for his performance in the Center 
Theatre Group production of the play Cyrano de Bergerac at 
the Ahmanson Theatre in Los Angeles, California.  

 8.25 x 11.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 638  

RICHARD CHAMBERLAIN: “THE THREE MUSKETEERS” AND  
“THE FOUR MUSKETEERS” PHOTOGRAPHY AND EPHEMERA LOT 
 A group of 14 art photographs (and over 50 duplicates) taken by Richard Chamberlain while shooting 
Richard Lester’s cult classic The Three Musketeers (Alexander, Michael and Ilya Salkind Productions, 1973) 
in Spain. Together with a collection of photographs and ephemera from the production of the film and its 
sequel The Four Musketeers (Alexander, Michael and Ilya Salkind Productions, 1975).  
 
Ephemera includes approximately 20 production photographs from The Three Musketeers with three 
sheets of proofs; a cast and crew list and production schedules (one with handwritten notes on the back) 
related to The Three Musketeers; over 10 snapshots related to The Four Musketeers (including several from 
the set); press clippings for both films; and part of a pressbook for The Three Musketeers.   

 18 x 12 x 3.75 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 639  

 RICHARD CHAMBERLAIN: “THE TOWERING INFERNO” 
AND “THE WOMAN I LOVE” PHOTOS AND CARICATURE 
PRINT WITH EPHEMERA  
 A group of images from the iconic Irwin Allen disaster film The Towering Inferno (1974, 
20th Century Fox); together with five photographs of Chamberlain and Faye Dunaway, his 
Inferno co-star, in the made for TV movie The Woman I Love (Groverton Productions, 1972) 
in which they played the infamous couple Wallis and Edwards, and over five press 
clippings about the film. 
 
Items from The Towering Inferno include four black and white photographs of Richard 
Chamberlain, a caricature of the film’s all star cast by Bob Bentovoja printed on photo 
paper, a color photograph of the cast on board with its back stamped “CREDIT 
PHOTO/ORLANDO,” and a small press clipping using an image from the film.  
 
Simmons, The Towering Inferno’s electrical engineer who is largely responsible for the fiery 
mess that kills 200 people, was one of Chamberlain’s most detestable villains.  
 
Chamberlain spawned some controversy when the royal family, enthusiastic supporters of 
Dr. Kildare (Arena Productions, 1961-66), were angered that he was starring in a movie 
about one of their scandals.  

 Smaller photos: 10.25 x 8 inches; Larger photo: 9.75 x 13.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 640  

 RICHARD CHAMBERLAIN: 
“THE COUNT OF MONTE 
CRISTO” SCREENPLAY 
AND EPHEMERA  
 A screenplay and small ephemera 
collection for The Count of Monte Cristo  
(ITC, 1975). 
 
Ephemera includes a press kit, over 15 
photographs from the production, and a 
folder with seven business letters related 
to the production.  

 12 x 9.25 x 1.75 inches (overall)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 

 641  

 RICHARD CHAMBERLAIN: ANNOTATED 
“JESSE AND THE BANDIT QUEEN” SCRIPT  
 A script for the play Jesse and the Bandit Queen by David Freeman, 
dated October 7, 1975 and annotated in Richard Chamberlain’s hand.  

 11.25 x 9 x .5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 642  

 RICHARD CHAMBERLAIN: “THE SLIPPER AND THE ROSE” BRYAN FORBES 
GIFTED AND SIGNED ELISABETH FRINK “AESOP’S FABLES” BOOK  
 An illustrated, bound limited edition (numbered 124/250) of Aesop’s Fables by Elisabeth Frink (R. Alistair McAlpine 
Publishing Limited, 1968) in its original box, gifted to Richard Chamberlain, signed, and inscribed by Bryan Forbes, who 
directed him in the classic musical The Slipper and the Rose (Paradine Co-Productions, 1976), co-written by Forbes and 
The Sherman Brothers. The book is also signed by Frink. 
 
Forbes has inscribed the volume: 
 
“Dearest Richard, This is but a token of my enormous affection and regard for you. Scriptwriters and directors dream of 
perfection. I am more fortunate than most because you allowed me to realise perfection through your performance. You 
have given so much to the film and I hope that, if there is any justice, the film will give as much back to you. But whatever 
the outcome I shall always look back on the last four months with the fondest memories of a personal and professional 
friendship that I greatly value. With love and admiration always/Bryan/’Cinderella’/June-October 1975” 
 
Forbes also directed Chamberlain in the film The Madwoman of Chaillot (Commonwealth United Entertainment, 1969).  
 
A publisher’s note inside the book reads: 
 
“This edition has been designed and printed at The Curwen Press, London during September 1968 on Zerkall Butten 
paper. Bound by Mansell, London, in specially prepared leathers. 250 copies have been produced, numbered 1-250 and 
signed by the artist.”  

 11.25 x 15.5 x 1.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 643  

 RICHARD CHAMBERLAIN: “THE SLIPPER AND THE ROSE” AND 
“THE LITTLE MERMAID” SIGNED LETTERS AND EPHEMERA  
 A group of ephemera from two Richard Chamberlain films based on fairy tales: the feature film The 
Slipper and the Rose: The Story of Cinderella (Paradine Co-Productions, 1976) and the made for 
television animated short film The Little Mermaid (Potterton Productions, 1974) including signed 
letters by directors Bryan Forbes and Peter Sander.  
 
Chamberlain collaborated with Forbes on both The Slipper and the Rose and The Madwoman of 
Chaillot (Commonwealth United Entertainment, 1969). In his letter, dated May 11, 1976, he asks if 
Chamberlain would be interested in coming to London to record demos for a proposed sequel to 
Slipper.  
 
Ephemera related to The Slipper and the Rose also includes a carbon copy of Chamberlain’s 
response, over 10 photographs of Chamberlain and Forbes circa the production of the film, and over 
five related newspaper and magazine clippings. Ephemera related to The Little Mermaid includes 
four business related letters and a poster (possibly an early draft) for the special.   

 15.75 x 12 x 1 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 644  

 RICHARD CHAMBERLAIN: “NIGHT OF 
THE IGUANA” ANNOTATED SCRIPTS 
WITH POSTERS AND EPHEMERA  
 Two scripts from the acclaimed 1976 Broadway revival production 
of Tennessee Williams’s Night of the Iguana at the Circle in the 
Square Theatre starring Richard Chamberlain, both annotated in 
his hand; together with two original window card posters from the 
production’s run at The Ahmanson Theatre in Los Angeles and 
ephemera related to the production. 
 
Ephemera includes a photo album from Chamberlain’s agent L. 
Arnold Weissberger (with a note affixed to the inside cover); five 
programs from the Ahmanson; a folder with letters and press 
clippings related to the production and several photographs of 
Chamberlain spending time with co-star Jennifer Savidge; and a 
photograph of Chamberlain in the production.   

 Posters: 22 x 14 inches (each); Scripts and ephemera: 12 x 10 x 
2.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 645  

 RICHARD CHAMBERLAIN: “THE MAN IN THE IRON MASK” 
ANNOTATED SCREENPLAY WITH LARGE PHOTOS AND EPHEMERA  
 An original screenplay from the production of the made for TV movie The Man in the Iron Mask (Norman 
Rosemont Productions, 1977) annotated by the film’s star Richard Chamberlain. Together with a group of four 
large and four medium size photographs of Chamberlain in the film; notes from producer Duane Bogie, ICM 
agent Milton Goldman, and NBC Vice President, Public Information Henry Rieger regarding the film; and 
correspondence regarding Chamberlain’s agreement to star in the film.  

 Screenplay and ephemera: 11.25 x 8.75 x .75 inches (overall); Large photos: 20 x 16 inches (each); Medium 
photos: approx. 12 x 15 (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

74
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 646  

 RICHARD CHAMBERLAIN: “THE LAST 
WAVE” PETER WEIR HANDWRITTEN NOTES 
WITH SCREENPLAY AND ADDITIONAL 
CORRESPONDENCE  
 A note from director Peter Weir, written in pencil in his hand, given to 
Richard Chamberlain at the end of production on their 1977 cult classic 
film The Last Wave (1977, McElroy & McElroy) together with the film’s 
screenplay and additional correspondence and ephemera, including a 
second letter from Weir sent to Chamberlain in 1985.  
 

The letter from Weir reads: 
 
“Dear Richard: You gave a part of yourself to the film and as a director, I can ask for nothing more. You gave to the film, through your 
character, a curious indefinable sadness which I’ll explore further in the cut. Goodbye, look forward to seeing you in L.A. and working 
together again. Love, Peter.” 
 
Additional correspondence includes notes from producer James McElroy and costume designer Annie Bleakley, about her ideas for 
Chamberlain’s costuming in the film, and more. Ephemera includes several newspaper clippings and Chamberlain’s measurements 
handwritten on a piece of yellow pad paper. 
 
In the film, Chamberlain plays a contemporary lawyer who begins to have frightening dreams, visions, and self-revelations while 
defending five Aboriginal Persons in a ritualized murder case. Chamberlain’s performance received rave reviews, and he won the 
Clavell de Plata Best Actor Award at the Catalonian International Film Festival and was nominated for Best Actor in a Lead Role by the 
Australian Film Institute.  

 12.75 x 9.5 x 1.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 647  

 RICHARD CHAMBERLAIN: “FATHERS 
AND SONS” SCRIPTS  
 Three scripts from the production of the play Fathers and Sons 
by Thomas Babe, one annotated in Richard Chamberlain’s hand. 
 
Chamberlain has called the play, which he first performed at The 
Public Theatre in New York with Dixie Carter in 1978, “my second 
favorite job ever.” In The New York Times, Mel Gussow called his 
performance “transforming.”   

 11.5 x 9.5 x 1.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 648  

 RICHARD CHAMBERLAIN: “FATHERS AND SONS” CELEBRITY SIGNED NOTES  
 Signed notes from John Cassavetes, Keir Dullea, and Juliet Prowse praising Richard Chamberlain’s performance in the 1980 Los 
Angeles production of Thomas Babe’s play Fathers and Sons at the Solari Theatre in Beverly Hills, California. 
 
The note from Cassavetes reads:  
 
“We had a very good time last night. Your performance was surprising, thorough, unusual and one which not too many actors 
could have even attempted. You are amazing because after your superb performance in ‘Sentennial’ [sic] it seems startling that 
you are the only actor I know of that keeps exploring creative fields. Gena and I speak of you often.”  
 
“Gena” refers to Gena Rowlands, Cassavetes longtime collaborator and wife.   

 10.5 x 7.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 649  

 RICHARD CHAMBERLAIN: “THE SWARM” JOSE FERRER SIGNED NOTE  
 A note to Richard Chamberlain from Jose Ferrer, his co-star in Irwin Allen’s disaster movie The Swarm (Irwin Allen 
Productions, 1978) handwritten and signed on his personal stationary, in its original envelope postmarked May 4, 
1987.  
 
The note praises Chamberlain’s performance in the Broadway play Blithe Spirit, and his craft as an actor in general.  
 
In Shattered Love: A Memoir (ReganBooks, 2004), Chamberlain recalls filming The Swarm with Ferrer. He writes: 
 
“Jose Ferrer, a great actor who came to fame in his superb film portrayal of Cyrano de Bergerac, was (like most of us) 
a bit ashamed of being in this B bee movie no matter how much Irwin Allen was paying. One day as we were waiting 
to shoot a particularly embarrassing scene, he said in a mock theatrical voice, ‘Ah, Richard, I’ve whored in television, 
I’ve whored in movies, but I’ve never whored in theater!’”  

 4 x 7.5 inches (envelope)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 652  

 RICHARD CHAMBERLAIN: 
VINTAGE BRITISH TEXTILES 
CO. JACKET AND VEST  
 A vintage camel colored jacket and vest 
custom-made my British Textiles Co. in Hong 
Kong for Martin Rabbett (then partner of 
Richard Chamberlain) with a tag dated 
November 26, 1979.  

 No size tag.  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 

 653  

 RICHARD CHAMBERLAIN: 
GOLD NECKLACE  
 A gold necklace, composed of a series of bar-
shaped links, joined by a double S-shaped 
clasp, 12.87 grams  

 18.25 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 400 

80

 650  

 RICHARD CHAMBERLAIN: SIGNED AND ANNOTATED 
“THE SHADOW BOX” PLAY  
 A paperback edition of the play The Shadow Box by Michael Cristofer (Samuel French 
Inc., 1977) signed and annotated by Richard Chamberlain, who used it while directing 
and starring in a production of the play at the Williamstown Theatre Festival in 1978.  

 7.25 x 5 x .25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 651  

 RICHARD CHAMBERLAIN: FRANCESCO 
SMALTO ALPACA AND LANA WOOL 
OVERCOAT  
 A Francesco Smalto Paris brand alpaca and lana wool brown, 
double breasted overcoat. 
 
An inner tag reads “Agnona/Alpaca 80% and Lana Wool 20%.”   

 Size 50  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 656  

 RICHARD CHAMBERLAIN: DECORATIVE WOOD CARVING  
 A decorative wall art piece carved from wood with slight points on both edges.  

 8 x 37 x 1.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

82

 655  

 RICHARD CHAMBERLAIN: 14K GOLD INLAY 
RING BAND  
 A 14k gold ring band, set to the top with a series of inlaid turquoise, opal, 
onyx and mother-of-pearl, 5.20 grams.  

 Size 7  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 654  

 RICHARD CHAMBERLAIN: 14K GOLD 
BLACK OPAL PENDANT NECKLACE  
 A black opal pendant necklace, the 14k gold link chain 
suspending an elongated drop-shaped cabochon black boulder 
opal, measuring 14 x 34 mm, within an 18k gold mounting, 
necklace 6.86 grams, pendant 7.81 grams  

 22 inches (necklace)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 250  - 350 

 657  

 RICHARD CHAMBERLAIN: 
“CENTENNIAL” VASE  
 A ceramic vase purchased by Richard Chamberlain in Greeley, 
Colorado while filming the classic miniseries Centennial 
(Universal Television, 1978). The bottom is signed Radnol ‘77. 
 
Chamberlain says: 
 
“Greeley, Colorado is set between two of the largest stockyards in 
the USA and the scent of manure was all pervasive.” 
 
Centennial was the first of many blockbuster miniseries starring 
Chamberlain, which ultimately earned him the nickname “The 
King of the Miniseries.”   

 11.5 x 6.5 x 6.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 658  

 RICHARD CHAMBERLAIN: “SHOGUN” 
ORIGINAL “JOHN 
BLACKTHORNE/ANJIN-SAN” 
COSTUME (WITH DVD)  
 An original costume worn by Richard Chamberlain as “John 
Blackthorne/Anjin-san” in the classic miniseries Shogun (NBC, 
1980). The costume includes a beige linen kimono with brown 
patterning, brown and white kataginu kamishimo, light gray 
obi, and gray-brown slippers.  
 
Chamberlain wears this costume in several scenes throughout 
the film, including to his lover Lady Toda Buntaro-Mariko’s 
funeral. He also appears in the costume in Richard Amsel’s 
cover portrait for the September 6, 1981 issue of TV Guide 
advertising the miniseries, as well as in publicity photographs 
for the film. 
 
In the documentary The Making of Shogun included on the 
film’s DVD release, its director, Jerry London, says “The 
costumes in Shogun were all handmade. The material was 
selected by the art department working with the wardrobe and 
they were all made to order.” 
 
Richard Chamberlain was passionate about starring in a 
miniseries adaptation of James Clavell’s bestselling book. 
Although actors such as Robert Redford (for a theatrical 
feature), Sean Connery, and Albert Finney were originally 
approached, Chamberlain’s patience and passion paid off and 
he got the part of John Blackthorne, an English explorer who is 
shipwrecked in feudal Japan and finds himself at the center of 
civil war and social upheaval. 
 
The program was a blockbuster, cementing Chamberlain’s 
reputation as The King of the Miniseries. 
 
Includes a DVD of the miniseries.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 1,000  - 2,000 
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 659  

 RICHARD CHAMBERLAIN: “SHOGUN” 
1981 GOLDEN GLOBE AWARD  
 A Golden Globe award presented to Richard Chamberlain by the 
Hollywood Foreign Press Association in 1981 for Best Performance 
by an Actor in a Television Series Drama for his performance in the 
classic miniseries Shogun (NBC, 1980).  
 
Chamberlain was passionate about starring in a miniseries 
adaptation of James Clavell’s bestselling book. Although actors 
such as Robert Redford (for a theatrical feature), Sean Connery, and 
Albert Finney were originally approached, Chamberlain’s patience 
and passion paid off and he got the part of John Blackthorne, an 
English explorer who is shipwrecked in feudal Japan and finds 
himself at the center of civil war and social upheaval.  
 
The program was a blockbuster, cementing Chamberlain’s 
reputation as The King of the Miniseries.  

 8.75 x 3.5 x 3.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 3,000  - 5,000 
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 661  

 RICHARD CHAMBERLAIN: “SHOGUN” PRODUCTION NOTEBOOK, SIGNED AND 
ANNOTATED NOVEL, AND MAKING OF BOOK  
 A hardcover journal with the title “Shogun Memories.....” handwritten on the first page by Richard Chamberlain, who wrote personal notes circa the 
production of the classic miniseries Shogun (1980, NBC) on approximately half its pages and a candid set photo of Chamberlain joking around in 
costume which was originally tucked into the book; together with the signed, hand underlined and marked paperback edition of the novel Shogun 
by James Clavell (Dell, 1975) which Chamberlain first read, inspiring him to fight for the part of John Blackthorne; and a Chamberlain signed first 
edition of The Making of James Clavell’s Shogun (Delta, 1980).  
 
Chamberlain mentions the paperback edition of the novel included in this lot in an interview with Archive of American Television. He says: 
 
“I was doing a play at the Ahmanson theater in LA and one night in the dressing room...this person I had never seen before said ‘Have you read 
Shogun?’ I’d never even heard of Shogun. ‘No.’ ‘Um, it’s written by James Clavell, and you should read it.’ So I went and got it, about this thick, this 
book. And loved it, couldn’t put it down, what a read! I think maybe it’s the best read of my life. The most extraordinary read I ever had. And I called my 
agent and I said ‘This has gotta be a miniseries, and I’ve got to play Blackthorne!’”  
 
Production of the lush historical epic proved both enriching and torturous, marked by tensions between its Japanese and American crews. Its airing 
in 1980 was a tremendous success. Chamberlain won a Golden Globe Award for Best Performance by an Actor in a Television Series - Drama and a 
Best Actor Award from London’s TV Times magazine, and was nominated for a Primetime Emmy Award for Outstanding Lead Actor in a Miniseries, 
or Special.   

 11 x 8.5 x 3.75 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 660  

 RICHARD CHAMBERLAIN: “SHOGUN” AMSEL TV GUIDE COVER PORTRAIT PRINT 
(WITH MAGAZINE)  
 A color print of a TV Guide cover portrait of Richard Chamberlain by artist Richard Amsel, advertising the classic miniseries Shogun (1980. 
NBC).  
 
Text to the lower right mat board reads “TV GUIDE Cover Portrait.” The back is stamped “DYE TRANSFER/PRINT BY/PROFESSIONAL 
COLOR PROCESSING/LABORATORIES, INC./7TH & RANSTEAD STS., PHILA, PA 19106/SEP. 6, 1981.”  
 
The portrait comes in its original envelope from TV Guide, postmarked Dec. 7, ‘81. For decades, TV Guide gifted these to their cover 
subjects as a memento. Richard Amsel was one of the most noted illustrators of the 1970s and 1980s, particularly known for his movie 
posters and TV Guide covers.  
 
Richard Chamberlain was passionate about starring as John Blackthorne in a miniseries adaptation of James Clavell’s bestselling book. 
Although actors such as Robert Redford (for a theatrical feature), Sean Connery, and Albert Finney were originally approached, 
Chamberlain’s patience and passion paid off and he got the part. The program was a blockbuster, cementing Chamberlain’s position as 
“The King of Miniseries.” He received a Golden Globe for “Best Actor in a Miniseries,” and was nominated for an Emmy Award for 
“Outstanding Lead Actor in a Limited Series or Special.” 
  
Includes the September 6, 1981 issue of TV Guide which used the art as its cover.   

 20 x 16 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 662  

 RICHARD CHAMBERLAIN: “SHOGUN” ORIGINAL “JOHN BLACKTHORNE/ANJIN-SAN” COSTUME  
 One of Richard Chamberlain’s original John Blackthorne/Anjin-san costumes from the production of the classic miniseries Shogun (NBC, 1980). Items include a 
gray jacket, a brown cloth belt, and shoes.  
 
In the documentary The Making of Shogun included on the film’s DVD release, its director, Jerry London, says “The costumes in Shogun were all handmade. The 
material was selected by the art department working with the wardrobe and they were all made to order.” 
 
Chamberlain was passionate about starring in a miniseries adaptation of James Clavell’s bestselling book. Although actors such as Robert Redford (for a theatrical 
feature), Sean Connery, and Albert Finney were originally approached, Chamberlain’s patience and passion paid off and he got the part of John Blackthorne, an 
English explorer who is shipwrecked in feudal Japan and finds himself at the center of civil war and social upheaval. 
 
The program was a blockbuster, cementing Chamberlain’s reputation as The King of the Miniseries.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 663  

 RICHARD CHAMBERLAIN: ASIAN-STYLE ROBE  
 A blue and white robe with an Asian-style design.  

 No size tag.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 664  

 RICHARD CHAMBERLAIN: “SHOGUN” 
DRAWING PRINTS, ORIGINAL SET CANDID 
SHOTS, AND SIGNED SHIP PHOTO  
 A mockup and a print of a pencil portrait of Richard Chamberlain in Shogun 
(NBC, 1980) drawn by Deborah Hall, the set designer of his television 
production of Hamlet (Chamberlain-LeMaire Productions, 1970) and a note 
and pencil sketch from Hall on tracing paper; together with over 15 black and 
white candid photographs taken during the filming of Shogun, many on set, 
with a note to Chamberlain from the photographer; over 10 art photographs 
taken by Chamberlain in Japan in 1979; and a color photograph of the 
Erasmus, the ship from the miniseries, signed by Chamberlain in black marker.  

 12.75 x 14.5 x 1.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 665  

 RICHARD CHAMBERLAIN: “SHOGUN” BETTE MIDLER SIGNED NOTE  
 A typed and hand-signed note to Richard Chamberlain from Bette Midler, on her personal stationary (bearing a 
print of the classic Richard Amsel painting featured on the cover of her self-titled album [Atlantic, 1973]) in its 
original envelope postmarked September 29, 1980. The note, written circa the first airing of Chamberlain’s classic 
miniseries Shogun (National Broadcasting Company, 1980) reads:  
 
“Dear Richard: I have been watching with great interest as you went from pilot to fur trapper this past week, and I 
want to take this opportunity to tell you I thought you were terrific in both roles, and that I am positively thrilled to 
be waking up amongst your things! 
 
I am here for a while, and would love to hear the saga of the making of both those pix, as well as show you the 
house I may someday vacate yours for. Your longtime tenant and admirer, Bette.” 
 
Midler alludes to Shogun and Chamberlain’s first miniseries Centennial (Universal Television, 1978). For a period 
Midler rented a house in the Coldwater Canyon area of Los Angeles which belonged to Chamberlain.   

 4.25 x 5.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 667  

 RICHARD CHAMBERLAIN: “SHOGUN” 
JAPANESE PERSONAL FAN  
 A vintage Japanese personal fan used by Richard Chamberlain 
on the set of his classic miniseries Shogun (NBC, 1980).  

 9.25 x 1.25 x .5 inches (folded)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 666  

 RICHARD CHAMBERLAIN: “SHOGUN” 
JAPANESE PERSONAL FANS  
 A pair of vintage Japanese personal fans used by Richard 
Chamberlain on the set of his classic miniseries Shogun (NBC, 
1980).  

 10.5 x 1.25 x .75 inches (each, folded)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 668  

 RICHARD CHAMBERLAIN: “SHOGUN” HANDFAN  
 A handfan used by Richard Chamberlain on the set of the classic miniseries Shogun 
(NBC, 1980). Together with two additional handfans from Hawaii, where 
Chamberlain lived for many years. One is made of bamboo.  

 Shogun fan: 16 x 11.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 669  

 RICHARD CHAMBERLAIN: JAPANESE LANTERN  
 A Japanese ceramic lantern made by Richard Chamberlain, inscribed “MAR” 
on the bottom, the initials of Martin (Allen) Rabbett, Chamberlain’s former 
husband and longtime partner.   

 Approx. 18 x 11.75 x 11.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 672  

 RICHARD CHAMBERLAIN: 
JAPANESE ART PRINT  
 A framed lithograph art print in a gold frame 
depicting three Japanese women in various 
sartorial practices.  

 22 x 16. 5 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 673  

 RICHARD CHAMBERLAIN: JAPANESE 
HANGING SCROLL  
 A Japanese hanging scroll made of paper with a forest green 
pattern and writing in the center.  

 55 x 16 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 670  

 RICHARD CHAMBERLAIN: JAPANESE 
BLOCK PRINTS  
 A pair of Japanese block prints.  

 Largest: 14.25 x 19 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 671  

 RICHARD CHAMBERLAIN: JAPANESE 
BLOCK PRINT  
 A framed Japanese block print.  

 18 x 19 x 1.75 inches (frame)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 676  

 RICHARD CHAMBERLAIN: JAPANESE BIRD PRINTED ART  
 A Japanese art print on paper, matted in a silver frame, depicting a bird flying through a 
brush.  

 19 x 14 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 677  

 RICHARD CHAMBERLAIN: JAPANESE ART 
AND POETRY BOOKS  
 An original, two-volume, illustrated edition of Masterpieces of Japanese 
Poetry Ancient & Modern (Maruzen Company Ltd., 1936) by Miyamori 
Asataro, in its publisher’s original card box (the open/close panel has 
separated from the box). Together with the coffee table book 
Masterpieces of Japanese Screen Painting (George Braziler Inc., 1990) by 
Miyeko Murase.  

 9.5 x 6.5 x 3 inches (Japanese poetry book); 12.75 x 14.25 x 1.25 inches 
(Japanese art book)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 674  

 RICHARD CHAMBERLAIN: JAPANESE 
BRASS BOWL  
 A Japanese brass bowl with an engraved design.  

 2.75 x 6.25 x 6.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 675  

 RICHARD CHAMBERLAIN: JAPANESE ITEMS  
 A Japanese tray, carved bone netsuke, and silk bag; together with a 
Shogun pin.  

 6 x 14.25 x 14.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 680  

 RICHARD CHAMBERLAIN: VINTAGE 
CHINESE PORCELAIN LONGEVITY 
PEACH SCULPTURE  
 A vintage Chinese porcelain longevity statue, representing 
three children holding a peach. Richard Chamberlain says “In 
its country of origin its supposed to bring good luck.”   

 10 x 7.75 x 7.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

100

 679  

 RICHARD CHAMBERLAIN: 
FRAMED FLORAL 
PRINTED ART  
 A floral art print on paper matted in a 
black frame.  

 18 x 15.5  inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 678  

 RICHARD CHAMBERLAIN: 
ASIAN INSPIRED THEATER 
PUPPETS  
 A collection of five Asian inspired puppets 
made of wood for shadow play, a popular 
form of entertainment amongst children and 
adults in Southeast Asia and in China.  

 10 x 13 inches (each)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 681  

 RICHARD CHAMBERLAIN: ASIAN 
OBJECTS  
 Three Asian objects including a mask, a blue resin cast deity, and 
a watercolor painting of a dragonfly and fishes.  

 Painting: 26.5 x 20.5; Mask: 9.25 x 5.25 x 4 inches;  
Deity: 5 x 3.25 x 2.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 684  

 RICHARD CHAMBERLAIN: ACADEMY 
AWARDS WORN TUXEDO SHIRT AND 
BOW TIE  
 A white Sanitate brand tuxedo shirt worn by Richard Chamberlain 
when presenting at an Academy Awards ceremony, and a black 
bow tie worn while attending an Academy Awards ceremony.   

 No size tag.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 685  

 RICHARD CHAMBERLAIN: NIGHT 
OF 100 STARS PLAYBILL AND 
POSTER  
 Richard Chamberlain’s commemorative Playbill and 
poster for Night of 100 Stars, a televised tribute to the 
Centennial of The Actor’s Fund of America which took 
place at Radio City Music Hall on February 14, 1982. 
Chamberlain was one of the stars. 
 
The poster features facsimile autographs of many stars, 
including Chamberlain, Bette Davis, Lauren Bacall, 
Jimmy Stewart, Grace Kelly, Alice Faye, Jane Russell, Jack 
Lemmon, Paul Newman, Farley Granger, Christoper 
Reeve, Robert De Niro, Janet Leigh, Ruth Gordon, Myrna 
Loy, Ellen Burstyn, Mary Martin, Isabel Sanford, Charlotte 
Rae, Victoria Principal, Linda Gray, Jerry Orbach, Donald 
Sutherland, John Forsythe, Linda Evans, Joan Collins, 
Henry Winkler, Michele Lee, Colleen Dewherst, Melissa 
Gilbert, James Earl Jones, Dudley Moore, Liv Ullman, 
Robert Klein, Ricky Schroder, Michael Learned, Peter 
Allen, Ann Miller, Dorothy Loudon, George Segal, Robert 
Reed, Florence Henderson, Dick Clark, Morgan Fairchild, 
Loni Anderson, Pam Dawber, Penny Marshall, Linda 
Lavin, Howard Cosell, Susan Anton, and others.   

 Poster: 44.25 x 29.75 inches  

 PROVENANCE From the Collection of Richard 
Chamberlain  

$ 100  - 200 
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 682  

 RICHARD CHAMBERLAIN: DECORATIVE ITEMS  
 A group of three decorative items personally owned by Richard Chamberlain including a marble rock with a wooden 
base stand, a miniature wood carving of two koi fish, and a jadeite stone bracelet. The items come together with a 
Temperley London brand green bag.  

 5 x 7.5 inches (largest)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 683  

 RICHARD CHAMBERLAIN: PARAMOUNT PICTURES PERSONAL CHEST  
 Richard Chamberlain’s personal chest from Paramount Pictures, with two affixed labels with Chamberlain’s typed contact 
information, one bearing the logo of Paramount Pictures, the other reading “Property of...”   

 15.5 x 30 x 16 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 686  

 RICHARD CHAMBERLAIN: “THE THORN 
BIRDS” 1984 GOLDEN GLOBE AWARD  
 A Golden Globe award presented to Richard Chamberlain by the 
Hollywood Foreign Press Association in 1984 for Best Performance 
by an Actor in a Television Series Drama for his performance in the 
classic miniseries The Thorn Birds (David Wolper-Stan Margulies 
Productions, 1983).  
 
Accepting the award, Chamberlain said “I’m very grateful to the 
Hollywood Foreign Press Association for their enduring kindness to 
me over the years.”  
 
In Shattered Love: A Memoir (ReganBooks, 2004), Chamberlain 
writes:  
 
“When I read Colleen McCullough’s epic novel about the travails of 
an Australian family, I immediately knew this passionate love story 
cried out to be a great television miniseries. I also knew I had to play 
Father Ralph, a character whose stature and complexity seemed to 
be an irresistible challenge.”  
 
Father Ralph de Bricassart is one of the roles for which he remains 
most well-known.  

 8.75 x 3.5 x 3.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 3,000  - 5,000 
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 RICHARD CHAMBERLAIN: “THE THORN BIRDS” 
X-RAYS  
 Two X-rays of Richard Chamberlain’s hand, which he broke while shooting the 
classic miniseries The Thorn Birds (David Wolper-Stan Margulies Productions, 
1983). Chamberlain says:  
 
“In a scene with Jean Simmons, I couldn’t remember my lines and got so 
frustrated I hit my hand on a camera dolly and broke it.” 
 
The X-rays come in their original envelope from Mid-Valley Radiology Group in 
Simi Valley, CA, where part of the miniseries was shot, addressed to 
Chamberlain. Enclosed is a xerograph of the doctor’s interpretation of the X-ray, 
concluding “oblique fracture of the fifth metacarpal,” and a letter from 
Chamberlain’s doctor Charles Aucreman, M.D., dated April 4, 1983, which 
reads: 
 
“Dear Mr. Chamberlain/Congratulations on your recent fine performance in The 
Thorn Birds. My family and I enjoyed it very much. I thought you might enjoy 
having copies of another type of film obtained during your time in Simi Valley. 
Enclosed are the x-rays done on your right hand. Although this may not evoke 
the most pleasant of memories in a personal sense, they are, none the less, a 
souvenir which you may enjoy having.”  

 Envelope: 11 x 11 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 RICHARD CHAMBERLAIN: “THE THORN BIRDS” 1983 TV GUIDE COVER PORTRAIT AND RACHEL 
WARD SIGNED LETTER  
 A color print of a TV Guide cover portrait of Richard Chamberlain and co-star Rachel Ward in the classic miniseries The Thorn Birds (1983, Warner Bros. 
Television) together with a handwritten and signed letter to Chamberlain from Ward. 
 
The letter, which seems to have been left for Chamberlain by Ward at The Golden Beach Hotel in Thailand years after the miniseries aired, reads, in part: 
 
“Dear Richard, I’ve missed by only a few days-what a great pity. It would have been wonderful to see you again-be we eternally tied by one of the great 
celluloid romances and I remember well how incredibly kind you were to a very inexperienced, free-falling child! all those years ago. I am now all grown-up 
and would love to catch up one of these days...Lots of love from Meggie aka Rachel Ward.” 
 
On the portrait, text to the lower right mat board reads “TV GUIDE Cover Portrait.” The back is stamped “Professional Color/Seventh & Ranstead 
Streets/Philadelphia, PA 19106/March 26, 1983.” 
 
For decades, TV Guide gifted these to their cover subjects as a memento.  
 
In his book, Shattered Love: A Memoir (ReganBooks, 2004), Chamberlain writes: 
 
“When I read The Thorn Birds, Colleen McCullough’s epic novel about the travails of an Australian family, I immediately knew this passionate love story cried out 
to be a great television miniseries. I also knew I had to play Father Ralph, a character whose stature and complexity seemed to be an irresistible challenge.” 
 
Describing Ward, he wrote: 
 
“Casting Meggie took a bit longer, as many actresses were clamoring for this plum role. Only Jane Seymour and Rachel Ward made the final round. We filmed 
two screen tests, and both Jane and Rachel were excellent. Jane was more experienced and assured, but I suspect Rachel won the part because she wasn’t so 
assured and therefore seemed more vulnerable” 
 
Playing Ralph’s love for Meggie was a cinch. Rachel Ward was uniquely beautiful, passionate, and blissfully in love. In reality Rachel hadn’t fallen in love with 
either me or Ralph “early in the shoot she fell head over heels for Bryan Brown, the handsome Australian actor who played Luke, Meggie’s no-good and 
perennially absent husband whom she had married to spite the perennially absent Ralph. But as Father Ralph it was easy to believe the radiance of her love was 
for me and me alone.” 
 
The miniseries, like Shogun (NBC, 1980) before it, proved to be a major hit. Chamberlain received a Golden Globe for “Best Actor in a Miniseries,” and was 
nominated for an Emmy Award for “Outstanding Lead Actor in a Limited Series or Special.” Father Ralph is one of the roles for which he remains most well-
known.   

 Portrait: 20 x 16 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 RICHARD CHAMBERLAIN: SIGNED “THE THORN BIRDS” VHS, RECORD, AND PHOTO ALBUM  
 A VHS box set of the classic miniseries The Thorn Birds (Warner Bros. Television, 1983), signed by star Richard Chamberlain; a photo album with over 
175 snapshots from the set of the film inscribed “Father Ralph/and Friends/”The Thorn Birds”/1982” in unidentified handwriting; a 45 RPM record of 
“The Thorn Birds Theme” by Henry Mancini (with “Luke and Meggie” on the opposite side); a press kit and six photographs from the series; and a 
miniseries tie-in paperback of the novel by Colleen McCullough.   

 VHS set: 7.75 x 4.5 x 4.5 inches; Photo album: 12 x 13.75 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 690  

 RICHARD CHAMBERLAIN: PRESIDENT 
RONALD AND NANCY REAGAN 
DINNER INVITATION  
 An invitation inviting Richard Chamberlain to dine with 
President Ronald and Nancy Reagan at The White House on 
October 1, 1983 with a pass to the dinner and an RSVP card, 
housed in their original envelope.  

 4.25 x 6.5 inches (envelope)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 691  

 RICHARD CHAMBERLAIN: LARGE 1980S-90S 
PORTRAITS AND ADDITIONAL PHOTOS  
 Two large photographic portraits of Richard Chamberlain from the 1980s and 
1990s, one taken by Cynthia Ford in 1982, one taken with Chamberlain’s first 
dog by Steve Schapiro in a shoot for People Magazine  in 1983; and one of 
Chamberlain in a robe with its top open balancing a wine glass on his 
forehead; together with nine additional black and white photographs of 
Chamberlain, most from circa the 1980s, two with back stamps by Sandra Lee 
Kaplan.   

 Dog portrait: 20 x 13.25 inches; Cynthia Ford portrait mat board: 20 x 16 
inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 694  

 RICHARD CHAMBERLAIN: GUCCI 
KEYCHAIN  
 A bicolored metal keychain by Gucci, of openwork design.  

 1 x 2 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 300 

 692  

 RICHARD CHAMBERLAIN: GOLD PLATED 
WEDDING BAND  
 An 18k gold plated wedding ring band, with textured borders, from 
Chamberlain’s 1984 marriage to Martin Rabbett, stamped 18K HGE 
for 18k gold heavy gold electroplate.  

 Size 9  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 693  

 RICHARD CHAMBERLAIN: 14K 
ENGRAVED GOLD RING BAND  
 A 14k gold ring band, the top designed as a series of interlocking 
drop shaped links, to the polished hoop, the inside hoop engraved, 
“I Love You,” 5.77 grams.  

 Size 8.75  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 696  

 RICHARD CHAMBERLAIN: FAN GIFTED 
JEWELRY AND POUCH  
 Two necklaces, one with a large eagle pendant, and a bracelet, 
gifted to Richard Chamberlain by a fan in 1985. The items are 
housed in a pouch with a message which reads: 
 
“To:-Mr Richard Chamberlain now named KHOZI which means 
EAGLE From THE SANUSIS OF KANALENDABA.”   

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 695  

 RICHARD CHAMBERLAIN: TIE TACKS  
 A group of three tie tacks, including one sterling silver, designed as a peace sign, .5 inch, 2.63 grams; one gold-
tone, designed as a tied knot; one gold-tone and multicolored enamel, composing the Peacock NBC Network 
logo. 
 
NBC aired Chamberlain’s classic miniseries Centennial (Universal Television, 1978-79) and Shogun (NBC, 1980).  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 697  

 RICHARD CHAMBERLAIN: 
“WALLENBERG: A HERO’S STORY” TV 
GUIDE COVER PORTRAIT AND SIGNED 
ALICE KRIGE CARD  
 A TV Guide cover portrait of Richard Chamberlain in Wallenberg: 
A Hero’s Story (Dick Berg-Stonehenge Productions, 1985). Text on 
the lower right mat board reads “TV GUIDE Cover Portrait.” 
Together with a handwritten, signed card from Chamberlain’s co-
star in the film, Alice Krige. 
 
Chamberlain was nominated for an Emmy Award for Outstanding 
Lead Actor in a Limited Series or a Special for his performance as 
Raoul Wallenberg, a Swedish diplomat who saved many lives 
during the Nazi Holocaust.  
 
For decades, TV Guide gifted these to their cover subjects as a 
memento.  

 20 x 16 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 698  

 RICHARD CHAMBERLAIN: 
“WALLENBERG: A HERO’S 
STORY” 1985 EMMY 
AWARD NOMINATION 
CERTIFICATE  
 A certificate presented to Richard 
Chamberlain by The Academy of Television 
Arts and Sciences for being nominated for an 
Emmy Award in the category Outstanding 
Lead Actor in a Limited Series or a Special for 
Wallenberg: A Hero’s Story dated April 8 & 9, 
1985. 
 
The certificate comes in its original envelope, addressed to Chamberlain.  
 
In the film, Chamberlain plays a Swedish diplomat who saves many lives from the Nazi Holocaust.  

 10 x 8 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 400  - 600 

 699  

 RICHARD CHAMBERLAIN: “WALLENBERG: A HERO’S STORY” 1985 TELEVISION MOVIE AWARD 
AND PHOTO PLAQUE  
 A Television Movie Award for Best Actor in a Mini-Series given to Richard Chamberlain in 1985 for his performance in the miniseries Wallenberg: A Hero’s 
Story (Dick Berg-Stonehenge Productions, 1985) and correspondence from George Thomas Smith, PGA, executive producer of the 1985 Television Movie 
Awards; together with a plaque made from an article about Chamberlain titled “Richard Chamberlain: A Pictorial Perspective,” circa 1972, with 
photographs of Chamberlain in various roles. 
 
Wallenberg: A Hero’s Story follows the life of a Swedish diplomat who saved many lives from the Nazi Holocaust. In the 1980s, Chamberlain was known as 
The King of the Miniseries because of his great success in the format.   

 Award: 14.5 x 11.5 inches; Plaque: 24.5 x 11 x .5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 700  

 RICHARD CHAMBERLAIN: “KING SOLOMON’S 
MINES” AND “ALLAN QUATERMAIN AND THE 
LOST CITY OF GOLD” HAT AND SIGNED 
MEMORABILIA (WITH DVDS)  
 An original felt hat with a genuine cheetah fur band worn by Richard 
Chamberlain as Allan Quatermain in the cult classic film King Solomon’s 
Mines (The Cannon Group, 1985) and its sequel Allan Quatermain and the 
Lost City of Gold (The Cannon Group, 1986); together with a one-sheet 
poster signed by Chamberlain for Allan Quatermain; and two photographs 
from the set of and an Australian daybill poster for King Solomon’s Mines. 
 
The inner hatband has stamps which read: “Bushman/Pure Fur Felt,” “Banana 
Republic/Travel & Safari Clothing,” and “Akubra/Imperial Quality/Pure Fur 
Felt.”  
 
Chamberlain became an ‘80s-style action-adventure hero in these films, 
based on the character from H. Rider Haggard’s novel. He shared the screen 
with Sharon Stone in both films, along with future-husband Martin Rabbett 
and friend Cassandra “Elvira Mistress of the Dark” Peterson in the sequel. 
They were shot back-to-back in Zimbabwe.  
 
Includes DVDs of both films.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 701  

 RICHARD CHAMBERLAIN: “ALLAN QUATERMAIN AND THE LOST CITY OF 
GOLD” ORIGINAL COSTUME AND SIGNED MEMORABILIA (WITH DVD)  
 An original costume worn by Richard Chamberlain as Allan Quatermain in the cult classic film Allan Quatermain and the Lost City 
of Gold (The Cannon Group, 1986) consisting of a pair of green-brown suede pants and a matching shirt; together with a one-
sheet signed by Chamberlain and a Japanese souvenir program. The pants have a tag for the brand ANNA. 
 
Chamberlain became an ‘80s-style action-adventure hero in two cult classic films based on the character from H. Rider Haggard’s 
novel: King Solomon’s Mines (The Cannon Group, 1985) and its sequel, Allan Quatermain and the Lost City of Gold. He shared 
the screen with Sharon Stone in both films, along with future-husband Martin Rabbett and friend Cassandra “Elvira Mistress of the 
Dark” Peterson in the sequel. They were shot back-to-back in Zimbabwe.  
 
Includes a DVD of the film.   

 Jacket size: 40; Pants size: 32; Poster: 26 x 13 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 800  - 1,200 
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 704  

 RICHARD CHAMBERLAIN: “DREAM 
WEST” TV GUIDE COVER PORTRAIT 
WITH SIGNED DICK LOWRY AND 
DAVID NEVIN LETTERS (WITH 
MAGAZINE)  
 A color print of a TV Guide cover portrait of Richard 
Chamberlain with co-star Alice Krige in the miniseries Dream 
West (Sunn Classic Pictures, 1986). Text to the lower right mat 
board reads “TV GUIDE Cover Portrait.” Together with a 
handwritten signed note from the miniseries’ director, Dick 
Lowry, and a typed and signed letter from David Nevin, 
writer of the novel on which the miniseries was based, both 
praising Chamberlain and his work on the project. 
 
For decades, TV Guide gifted portraits to their cover subjects 
as a memento. 
 
Includes the April 12, 1986 issue of TV Guide which used the 
portrait as its cover.   

 Cover portrait: 20 x 16 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 705  

 RICHARD CHAMBERLAIN: “DREAM WEST” CANVAS BAGS  
 Two tan canvas bags featuring stitched leather saddles etched with Dream West (Sunn Classic Pictures, 1986)the title of 
a miniseries starring Richard Chamberlain, Ben Johnson, and Rip Torn. One bag has a luggage tag with Chamberlain’s 
handwritten name. These were gifts from the production.  

 28  x 14 inches; 31 x 18 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 702  

 RICHARD CHAMBERLAIN: “KING SOLOMON’S MINES” 
FERTILITY CARVINGS  
 A pair of tall African fertility carvings purchased by Richard Chamberlain when filming 
King Solomon’s Mines (The Cannon Group, 1985) in Zimbabwe, South Africa.  

 Larger: 74.5 x 8 x 7.75 inches; Smaller: 66.75 x 8 x 7.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 703  

 RICHARD CHAMBERLAIN: LIARS DICE 
AND FLASKS  
 A wooden set of Liar’s Dice in a box, together with two stainless 
steel flasks (6 oz. and 8 oz.) and a small black box with a 
miniature painting of flowers inside. 
 
Richard Chamberlain says: 
 
“The dice are from a woman on a boat down the Nile River. We 
played a lot on the way to Karnack.”  

 Dice box: 1.5 x 1.5 x 5.5 inches; Larger flask: 6 x 3.75 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 708  

 RICHARD CHAMBERLAIN: "CASANOVA" ORIGINAL COSTUME 
ART WITH FABRIC PIECE AND LARGE PHOTOS  
 An original annotated costume artwork from the production of the made for TV movie Casanova 
(Hessischer Rundfunk, 1987) starring Richard Chamberlain, with an attached piece of costume fabric, 
signed and inscribed to the bottom left by the film’s designer Yvonne Blake; together with two large 
production photographs of Chamberlain as Casanova surrounded by co-star Sylvia Kristel and several 
other women in an envelope from ABC (who broadcast the film in the United States).  
 
The costume art is labeled “Casanova” and depicts the character. On it, Blake has written:  
 
“For Richard, With fondest love and thanks for looking so great + being so fantastic.” 
 
The photographs come with a letter from Rick Giacalone, then Vice President of Visual Communication at 
ABC, who asks Chamberlain to remind him of the other photograph from the production he wanted, and 
to tell him when the 1987 Broadway revival of Blithe Spirit, starring Chamberlain, is opening.  

 Costume art: 21.5 x 14.75 inches; Photographs: 14 x 11 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 400 
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 707  

 RICHARD CHAMBERLAIN: 
CAROL BURNETT SIGNED 
NOTES  
 Two handwritten and signed notes from 
Carol Burnett to Richard Chamberlain on her 
personal stationary, dated October 27, 1987 
(in its original hand addressed envelope) 
and January 16, 2001.  
 
In the notes, Burnett thanks Chamberlain for 
praising her memoir One More Time 
(Random House, 1986); mentions that she’s 
just completed a made for TV movie with her 
daughter Carrie (referring to Hostage [CBS 
Entertainment Production, 1987]); thanks 
Chamberlain for his New Year’s wishes; and 
says she hopes to see him in Hawaii.   

 4.25 x 7.5 inches (overall)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 300  - 500 

 706  

 RICHARD CHAMBERLAIN: LIZA MINNELLI SIGNED NOTE  
 A handwritten and signed note from Liza Minnelli to Richard Chamberlain, on “Liza Minnelli 
and Mark Gero” stationary, in its original envelope postmarked 21-8-1986. The card is likely 
a response to condolences from Chamberlain after the death of Liza’s father, the legendary 
filmmaker Vincente Minnelli, who died on July 25, 1986.  
 
The note reads: 
 
“My Dearest, Dearest Richard, Thank you so very much for being there in the deepest sense. 
Knowing you were thinking of me somehow made me stronger. What I really feel, is that 
Heaven can only be more beautiful now. I love you.”  
 
Minnelli was married to Mark Gero, her third husband, from 1979-92.  

 4.5 x 5.75 inches (envelope)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 709  

 RICHARD CHAMBERLAIN: “BLITHE SPIRIT” 1987 CRYSTAL AWARD AND POSTER  
 A Val Saint Lambert crystal ball gifted to Richard Chamberlain to commemorate the opening night of the 1987 Broadway production 
of Noel Coward’s Blithe Spirit, in which he starred with Judith Ivey, Blythe Danner, and Geraldine Page. Together with an original 
window card poster from the production.  
 
The bottom of the ball bears the Val Saint Lambert mark and the words “Blithe Spirit/3-31-87”   

 Approx. 4 x 3.75 x 3.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 710  

 RICHARD CHAMBERLAIN: “THE BOURNE 
IDENTITY” ANNOTATED TELEPLAYS AND TV 
GUIDE COVER PORTRAIT  
 A pair of teleplays (Part I & Part II) from the production of the miniseries The 
Bourne Identity (1988, Alan Shayne Productions), hand annotated by Richard 
Chamberlain, one with call sheets and contact lists tucked inside; together 
with aTV Guide cover portrait featuring Chamberlain and Jaclyn Smith in the 
miniseries and an envelope from TV Guide addressed to Chamberlain. 
 
Chamberlain says: 
 
“Pre-Matt Damon, I beat him to it.”  
 
The teleplays are printed on colored pages to demarcate different revisions. 
 
The verso of the portrait is stamped: 
 
“TV GUIDE cover/1987 Triangle Publications, Inc./All Rights 
Reserved/Professional Color/Seventh & Ranstead Streets/Philadelphia, PA 
19106/May 07 1988” 
 
The image originally appeared on the May 7, 1988 cover of TV Guide. For 
decades, the magazine gifted these to their cover subjects as a memento.  

 Portrait: 20 x 16 inches; Scripts: 12.5 x 9 x 1.5 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 713  

 RICHARD CHAMBERLAIN: “ISLAND 
SON” TROPICAL SHIRTS  
 A collection of five floral pattern tropical shirts worn by Richard 
Chamberlain as Dr. Daniel Kulani in the television show Island Son 
(Maili Point Productions, 1989).  

 Size M and L  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 711  

 RICHARD CHAMBERLAIN: “ISLAND SON” ANNOTATED 
TELEPLAY AND EPHEMERA  
 An original teleplay from the production of the series Island Son (Maili Point Productions, 1989-90) 
under its original title Kahuna, annotated by Richard Chamberlain; together with a signed note from 
series Executive Producer Carol Evan McKeand to Chamberlain, two headshots from the series and 
an issue of TV Guide featuring it on the cover. 
 
The teleplay is housed in a binder with several “presentation scenes” and a list of interviews for actors 
being considered for different roles (including Ray Bumatai who was cast as James), with annotations. 
 
Chamberlain and his husband Martin Rabbett created the series about a doctor in Hawaii, trained in 
Western medicine, who is the adopted son of a kahuna (master) of the healing arts. The show was 
shot in Hawaii, where the partners had a beloved home. In his book Shattered Love: A Memoir 
(ReganBooks, 2004) Chamberlain writes: 
 
“Our idea was to make the show about the real Hawaii, ancient and modern, and its local people. We 
wanted to share all we’d learned about the wonderful and mysterious aspects of Hawaiian culture that 
tourists rarely get a chance to experience-their healing arts and spiritual life, their closeness to nature, 
and the aloha of the land. 
 
CBS seemed to agree with the plan, but unbeknownst to us they were really planning a sort of Dr. 
Kildare Goes Hawaiian, which wasn’t what we had in mind at all.”  
 
The TV Guide in this lot, dated Nov. 11-17, demonstrates the truth of Chamberlain’s statement. The 
cover story about the show bears the headline: “23 Years Later/Why/Dr. Kildare/is back/in practice.” 

 12 x 10.25 x 2.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 712  

 RICHARD CHAMBERLAIN: 
“ISLAND SON” DESIGNER 
SHIRTS  
 A collection of five button up shirts by 
designers including Armani and Gucci, 
worn by Richard Chamberlain as Dr. Daniel 
Kulani on the television show Island Son 
(Maili Point Productions, 1989).  

 Sizes 15 1/2 - 15 3/4  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 300  - 500 
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 716  

 RICHARD CHAMBERLAIN: STATE OF HAWAII ENVIRONMENTAL PRESERVATION 
HONOR  
 An honor certificate “congratulating Richard Chamberlain for his outstanding advocacy in preserving Hawaii’s environment” from the 
Hawaii State Senate on May 5, 2004.  
 
Throughout his career, Chamberlain has been a passionate environmental activist, particularly in Hawaii, where he lived for many years. 
He hosted Hawaii: Paradise in Peril (National Audubon Society, 1993) a special about the state’s struggle to balance its reliance on 
tourism with environmental concerns.   

 15 x 11.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 715  

 RICHARD CHAMBERLAIN: “ISLAND SON” CREW T-SHIRTS  
 A group of three crew t-shirts for the TV series Island Son (Maili Point Productions, 1989-90); 
two feature the series’ original title, Kahuna. Both shirts say “On Location/Hawaii” on the front, 
to the top right chest. The backs have the production titles and company information. Together 
with a t-shirt, unrelated to the production, with the humorous slogan “TOO FEW RICHARDS, 
TOO MANY DICKS” from Beaver Liquors in Avon, CO. 
 
Chamberlain and his husband Martin Rabbett created Island Son, about a doctor in Hawaii, 
trained in Western medicine, who is the adopted son of a kahuna (master) of the healing arts. 
The show was shot in Hawaii, where the partners had a beloved home. In his book Shattered 
Love: A Memoir (ReganBooks, 2004) Chamberlain writes: 
 
“Our idea was to make the show about the real Hawaii, ancient and modern, and its local 
people. We wanted to share all we’d learned about the wonderful and mysterious aspects of 
Hawaiian culture that tourists rarely get a chance to experience-their healing arts and spiritual 
life, their closeness to nature, and the aloha of the land. 
 
CBS seemed to agree with the plan, but unbeknownst to us they were really planning a sort of 
Dr. Kildare Goes Hawaiian, which wasn’t what we had in mind at all.”  

 Size L (all items)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 717  

 RICHARD CHAMBERLAIN: LOUNGE PANTS  
 Two pairs of patterned lounge pants, one custom designed by Celia; 
together with a large swath of patterned fabric.  

 No size tags.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 714  

 RICHARD CHAMBERLAIN: “ISLAND SON” WINTER AND ADDITIONAL JACKETS  
 A dark gray puffy Members Only winter jacket worn by Richard Chamberlain on his TV series Island Son (Maili Point Productions, 
1989); together with Loro Piano suede brown, cashmere lined and Newport Harbor army green winter jackets.  

 Size 40 (Members Only)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 718  

 RICHARD CHAMBERLAIN: BVLGARI AT 
GL 18K WRISTWATCH  
 An Anfiteatro Bulgari 18k gold wrist watch of quartz movement, 
the cream colored circular dial with gold baton and Roman 
numerals, window for date, within a BVLGARI engraved bezel and 
18k gold case, joined to a brown leather strap, with an 18k gold 
buckle, 34 mm case, case back signed Bulgari, no. AT35, with a 
Bulgari blue leather fitted case.  

 1 x 6.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 3,000  - 4,000 
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 720  

 RICHARD CHAMBERLAIN: GOLD STAINLESS STEEL 
BVLGARI BVLGARI WRISTWATCH  
 A Bulgari Bulgari stainless steel wristwatch by Bvlgari, of quartz movement, the black circular 
dial with silver tone baton and Arabic numerals, silvered hands window for date, within a 
BVLGARI engraved gold bezel, joined to the stainless steel and gold link bracelet and 
deployant clasp, 30 mm case, 7 inches, caseback signed Bulgari, nos. BB 30 GSD, P.9708, in a 
blue leather Bulgari case.  

 2.5 x 3.5 x 3.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 600  - 800 
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 719  

 RICHARD CHAMBERLAIN: VINTAGE CONCORD 
QUARTZ TIFFANY & CO. 14K WRISTWATCH  
 A vintage14k gold wristwatch by Concord, retailed by Tiffany & Co, of quartz 
movement, the white circular dial with black Roman numerals, black hands, 
window for date, within a 14k gold case, joined to the black leather strap, 33 mm 
case, the case back nos. 20 72 214, 605718.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 1,000  - 2,000 
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 721  

 RICHARD CHAMBERLAIN: TIFFANY & CO. BAUME & MERCIER WATCH  
 A stainless steel and gold tone wristwatch by Baume & Mercier retailed by Tiffany & Co., of quartz movement, the circular 
white dial with black Arabic numerals silvered hands, window for date, within a gold tone bezel and stainless steel case, 
joined to a gold-tone and stainless steel link bracelet with deployant clasp, 7 inches, 35 mm case, caseback 5312.14, 
MVO45215, within a Baume & Mercier presentation case, with original receipt from Tiffany & Co Honolulu, and additional 
links for bracelet.  

 Box: 2.25 x 5.75 x 5.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 2,000  - 3,000 

 722  

 RICHARD CHAMBERLAIN: TIMEPIECES  
 Two timepieces, one an 18k gold wristwatch by Moviga, of 
mechanical movement, the textured gold square dial with gold 
hands, with cracked bubble crystal, within an 18k gold textured 
case, on an olive green grosgrain ribbon strap, 26 mm case; and 
an Omega quartz De Ville watch case, strap deficient, the gold-
tone circular dial with applied gold-tone baton chapters, window 
for date, stainless steel and gold tone case, 35 mm case.  

 9 x 1 inches (largest)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 800 
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 723  

 RICHARD CHAMBERLAIN: TIFFANY & CO. 
DESK CLOCK  
 A Tiffany & Co. brand desk clock personally owned by Richard 
Chamberlain.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 724  

 RICHARD CHAMBERLAIN: 
TIFFANY & CO. QUARTZ DESK 
CLOCK  
 A Tiffany & Co. brass world time quartz desk clock.  

 1.75 x 4.25 x 4.25 inches  

 PROVENANCE From the Collection of Richard 
Chamberlain  

$ 200  - 300 

 725  

 RICHARD CHAMBERLAIN: 18K GOLD 
DIAMOND PENDANT NECKLACE  
 An 18k gold necklace, the fine link chain suspending a 
circular-cut diamond pendant, gauged to weigh 
approximately 0.40 carats, 2.00 grams total weight.  

 19 inches (necklace)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 600 

 726  

 RICHARD CHAMBERLAIN: 18K 
BICOLORED GOLD BRACELET  
 An 18k gold bracelet designed as a series of alternating white 
and yellow fancy links, 11.88 grams, made in Italy.  

 7.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 727  

 RICHARD CHAMBERLAIN: TIFFANY & CO. 
INITIAL ENGRAVED STERLING SILVER 
LUCKY FOUR-LEAF CLOVER KEYCHAIN  
 A sterling silver keychain by Tiffany & Co., designed as a lucky four-leaf 
clover, engraved with “RC,” to the curb link chain loop, 15.26 grams.  

 3.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 728  

 RICHARD CHAMBERLAIN: 
PERSONALIZED MULTI-COLORED 
FRENCH 18K ROLLING RINGS  
 A five band rolling ring, composed of 18k yellow, white and 
rose bands, the two yellow gold bands engraved, “For 
Richard Chamberlain” and “From Michele Matthys,” each with 
French assay marks and maker’s marks, 3.94 grams.  

 Size 7  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 729  

 RICHARD CHAMBERLAIN: MARBLE TIGER 
WITH STAND  
 A marble tiger with a wooden stand.  

 14.25 x 7.5 x 25 inches (lion); 12 x 7.75 x 19.5 inches (stand)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 600  - 800 

 730  

 RICHARD CHAMBERLAIN: BRONZE FROG AND FISH STATUES  
 A pair of bronze statues of a frog and a fish.  

 Fish: 17 x 11.25 x 25 inches; Frog: 9.25 x 20 x 22.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 732  

 RICHARD CHAMBERLAIN: PIG 
SCULPTURES  
 A group of three pig sculptures, including a painted pig 
signed by Sonia Magill which Richard Chamberlain 
describes as “amusing,” a brass paperweight of two 
separable pigs sleeping on one another, and a pair of gold-
tone bookends.  

 Largest: 10.75 x 8 x 7.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 731  

 RICHARD CHAMBERLAIN: CARVED ALASKAN 
WALRUS SCULPTURE  
 A green carved Alaskan walrus sculpture, with a pair of removable tusks.  

 5 x 7.25 x 6 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 733  

 RICHARD CHAMBERLAIN: SWAROVSKI 
AND STEUBEN CRYSTAL FIGURINES  
 A Swarovski crystal flower figurine and a Steuben crystal rabbit 
figurine; together with a “crystal diamond” decorative item.  

 Flower: approx. 2.5 x 4 x 4 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 400 

 734  

 RICHARD CHAMBERLAIN: LUCITE PRINTED HORSE PHOTOGRAPH  
 A large photograph of a horse printed on lucite.  

 60 x 40 x 1.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 735  

 RICHARD CHAMBERLAIN: ORIGINAL DOODLES  
 Two original doodles by Richard Chamberlain. The smaller is double sided.  

 Larger: 21.75 x 15.25 inches; Smaller: 8 x 5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 736  

 RICHARD CHAMBERLAIN: “CELESTIAL 
ARDOR” PRINT  
 A framed print of “Celestial Ardor” by Richard Chamberlain.  
 
Describing the piece on his website, Chamberlain writes: 
 
“Thrusting one’s self into the celestial womb. Committing totally 
to life. Being ecstatically alive.”  

 35 x 19.75 x 1.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 737  

 RICHARD CHAMBERLAIN: SIGNED “AN 
ANGEL OF SORTS” PRINT  
 A print by Richard Chamberlain titled “ An Angel of Sorts.” 
Features a pointillist style figure of a nude male figure in black and 
white. Floated on a pale blue background with a white mat 
behind glass and a silver-tone frame. Signed by Chamberlain in 
pencil and marked AP (artist’s proof).  
 
Describing this piece Chamberlain says “It’s a tiny bit risque but 
it’s about an Angel coming into adolescence and is suddenly 
confused.”  

 22.5 x 19.5 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 738  

 RICHARD CHAMBERLAIN: SIGNED “PENSIVE NUDE” PRINT  
 A framed print by Richard Chamberlain titled “Pensive Nude.” signed and numbered 20/300 in pencil by 
Chamberlain. Features the image of a reclining female nude in a modernist style in black and subtle hues 
of pink and white. Black frame with white mat board. 
 
Describing this piece Chamberlain says “During a recent life drawing class this was my favorite model. 
She was full of delightful curves and shapely masses. Voluptuous. And tantalizingly aloof.”  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 700  - 900 

 739  

 RICHARD CHAMBERLAIN: “MAGICAL MANGO” PRINT  
 A giclee print on canvas of an oil painting by Richard Chamberlain titled “Magic Mango.” 
 
Describing the piece on his website, Chamberlain writes: 
 
“Several carp are trapped in the weave of this beautiful fabric. With the help of the Magical Mango they will 
struggle to break free. And finally one does! The question: Will it find its way to the watery pond?” 

 43 x 33 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 740  

 RICHARD CHAMBERLAIN: 
SIGNED “BIRTH OF A 
RAINBOW” PRINT  
 A giclee print of Richard Chamberlain’s 
artwork “Birth of a Rainbow,” signed in 
pencil to the bottom right by Chamberlain. 
 
Describing the piece on his website, 
Chamberlain writes: 
 
“Magnificent Maili Point, with the Waianae 
Mountain swooping down to the turquoise 
ocean. Here, unpredictably, the sea gives 
birth to arching rainbows - a sign that the 
Hawaiian Gods are pleased.”  

 21.25 x 27 inches  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 500  - 700 

 741  

 RICHARD CHAMBERLAIN: SIGNED 
“CONCEPTION IMMINENT” PRINT  
 A framed giclee print of Richard Chamberlain’s artwork 
“Conception Imminent,” signed by the artist to the bottom 
right and numbered 1/300 to the bottom left. 
 
Describing the piece on his website, Chamberlain writes: 
 
“Lust, however reckless, creating natal innocence.”   

 38.25 x 36 x 1.25 inches (frame)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 742  

 RICHARD CHAMBERLAIN: “AGE AND WISDOM” PRINT  
 A framed artist’s proof giclee print of Richard Chamberlain’s artwork “Age and Wisdom.” 
 
Describing the work on his website, Chamberlain writes:  
 
“I f we in our hurry accept current equations of age with irrelevance and decay, we may be missing in ourselves and 
our elders the equation of time and experience with wisdom. What a shame if we fail to acquaint our children with the 
hard-won sagacity of age.”  

 17.25 x 14 x 1.25 inches (frame)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 743  

 RICHARD CHAMBERLAIN: “CHILD” PRINT  
 A framed artist’s proof giclee print of the artwork “Child” by Richard Chamberlain.  
 
Describing the piece on his website, Chamberlain says: 
 
“Several years ago I was asked to create a painting for an auction by UNICEF to benefit 
the world’s children. So CHILD came to be.”  

 20 x 16.75 x 1 inches (frame)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 744  

 RICHARD CHAMBERLAIN: “BALINESE DREAM” PRINT  
 A framed giclee print by Richard Chamberlain titled “Balinese Dream.” Features a figural 
representation of a face surrounded by abstract colors and shapes. Behind plexiglass 
with a blue fabric mat and a gold and pink toned frame.  

 50 x 30 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 800  - 1,200 
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 746  

 RICHARD CHAMBERLAIN: SIGNED “SEA SHORE SUNSET” PRINT  
 A framed original giclee print by Richard Chamberlain titled “Sea Shore Sunset.” Features an image of a 
sunset in Maui, with bright multicolored hues. Signed by Chamberlain in pencil and marked AP (artist’s 
proof) to the bottom left. Framed behind plexiglass with a metal toned frame.  

 17 x 20 x 1.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 600  - 700 
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 745  

 RICHARD CHAMBERLAIN: “RESURRECTION WITH ANGLES” PRINT  
 A print by Richard Chamberlain titled “Resurrection with Angles.” Features a central cross surrounded by 
abstract geometric forms. Green mat board behind plexiglass with a black frame.  

 34 x 27 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 800  - 1,200 
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 749  

 RICHARD CHAMBERLAIN: SIGNED 
“JOY I” PRINT  
 A signed print by Richard Chamberlain titled “Joy 1,” signed 
and numbered 1/300 in pencil by Chamberlain. Features a 
curvilinear abstract representation of the word “joy” in black 
pointillist details surrounded by swirling multicolored lines. 
Framed behind plexiglass with a white mat and black frame.  

 22.5 x 19 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 600  - 700 
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 747  

 RICHARD CHAMBERLAIN: SIGNED “MEMORIES OF SUSSEX” PRINT  
 A framed print by Richard Chamberlain titled “Memories of Sussex.” Features a scene of the English 
countryside with rolling hills and blue skies. Dark green mat behind glass with a silver-tone frame. “Artist’s 
proof” written in the bottom left corner and signed by Chamberlain in pencil the bottom right.  

 34 x 27 x 2 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 800  - 1,000 

 748  

 RICHARD CHAMBERLAIN: “FROM 
REPTILIAN ROOTS, A FLOWERING TREE” 
PRINT  
 A framed print by Richard Chamberlain titled “From Reptilian 
Roots, a Flowering Tree.” Features a tree with black banded 
pointillist lines and a multicolor burst of leaves at the branches. 
Blue mat board behind glass with a silver-tone frame with black 
sides.  

 15.5 x 13 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 600  - 700 
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 750  
 RICHARD CHAMBERLAIN: SIGNED “HARA 
AND HART” AND “I LOVE YOU II” PRINTS  
 Giclee prints of Richard Chamberlain’s artworks “Hara and 
Heart” and “I Love You II,” both signed in pencil by 
Chamberlain.  
 
Describing “Hara and Heart” on his website, Chamberlain 
writes: 
 
“When I trained at the Daihonzan Chozen-jiZen Dojo in 
Honolulu, I learned to combine in meditation our elemental 
HARA energy with our HEART energy.” 
 
Describing “I Love You II,” he writes: 
 
“I sometimes make a game out of creating designs with 
ordinary letters. In this case it’s the loveliest phrase in our 
language.”   
 14.25 x 11.5 inches (largest)  
 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 751  
 RICHARD CHAMBERLAIN: 
SIGNED “A LATE SPRING” AND 
“WHITE WHALE FLYING” PRINTS  
 Giclee prints of Richard Chamberlain’s 
artworks “A Late Spring” and “White Whale 
Flying,” both signed in pencil by 
Chamberlain. 
 
Describing the piece “A Late Spring” on his 
website, Chamberlain writes: 
 
“When I was living in England, one particular 
winter seemed endless. The gray, damp cold 
lasted deep into May. But when the very late 
Spring finally sprang, EVERYTHING (even the 
stones it seemed) exploded into sunny 
riotous bloom.” 
 
Describing “White Whale Flying,” he writes: 
 
“Moby Dick gliding through the clouds. Talk 
about happy endings.”  
 11.75 x 22 inches (largest)  
 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 500  - 700 
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 752  
 RICHARD CHAMBERLAIN: SIGNED “SOUL” AND “FINDING JOY” PRINTS  
 Giclee prints of Richard Chamberlain’s artworks “Soul” and “Finding Joy,” both signed in pencil by 
Chamberlain, the latter numbered 2/300.  
 
Describing the piece “Soul” on his website, Chamberlain writes: 
 
“The idea of one’s Soul has a certain glamour. But, behind the glamour is a sacred silence.” 
 
Words on the lower right corner of “Soul” read: DAWN SANG US AWAKE/A CHORUS OF RISING 
SUN/A CLAMOR OF LOVE.” 
 
Describing “Finding Joy,” he writes: 
 
“Joy can’t be owned or bought or ordered around. But open your eyes and it may sneak up on you 
from one direction or another.”  
 11.25 x 14.25 inches  
 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 753  
 RICHARD CHAMBERLAIN: SIGNED “IS” AND “LIGHT RAIN” PRINTS  
 A giclee print of Richard Chamberlain’s artwork “Is” and an artist’s proof giclee print of his 
piece “A Light Rain.”  
 
Describing the piece “Is” on his website, Chamberlain writes: 
 
“It is a curious thing that the last place we look for Christ or Buddha or Spirit is in the NOW -- 
right in the center of WHAT IS. I painted this to honor WHAT IS.” 
 
Describing “Light Rain,” he writes: 
 
“Sailing along, we watched a distant cloud pour its cool rain on thirsty Kaho’olawe.”   
 11.5 x 11.25 inches (largest)  
 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 755  

 RICHARD CHAMBERLAIN: BEST STUDIO EASEL  
 A Best brand oak studio easel on which Richard Chamberlain made many 
artworks. The painting tray includes two one quart stainless steel cannisters. 
A pulley system raises and lowers the canvas holder.  

 75 x 31.5 x 30 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 

 756  

 RICHARD CHAMBERLAIN: “MY FAIR LADY” ANNOTATED SCRIPTS WITH POSTERS AND EPHEMERA  
 Two scripts for My Fair Lady annotated by Richard Chamberlain, who played Higgins in the Broadway and touring revival; together with two window card posters for 
the Broadway production and ephemera from the Broadway and touring productions. 
 
Scripts include a play script labeled “Musical Theatre Zurich” (from when the show toured in Germany before its Broadway run) with annotations and some doodles 
by Chamberlain; a published movie tie-in paperback edition of the play (Signet, 1956) with Higgins’s dialogue underlined by Chamberlain; a mounted mini-poster 
of the production’s program signed in ink by Chamberlain; two posters from the production featuring a drawing of Chamberlain and co-star Melissa Errico; four 
photographs of a curtain call from the international touring production by Bertrand Rindoff Petroff; three press clippings and a mounted magazine photograph of 
Chamberlain from the touring production; and a list of hotels where he stayed during the German leg of the tour.   

 Posters: 21.75 x 14 inches (each); Scripts and ephemera: 12.75 x 9.75 x 1.75 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 754  
 RICHARD CHAMBERLAIN: 
SIGNED “YIN YANG” AND 
“MEDITATION DOODLE” PRINTS  
 Giclee prints of Richard Chamberlain’s 
artworks “Yin Yang” and “Meditation 
Doodle,” both signed in pencil by 
Chamberlain.   
 18 x 18 inches (Yin Yang); 16 x 19 inches 
(Meditation Doodle)  
 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 500  - 700 
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 760  

 RICHARD CHAMBERLAIN: “TOO RICH: THE SECRET LIFE OF 
DORIS DUKE” AND OTHER 1990S SCREENPLAYS  
 Screenplays and teleplays from the productions of three films from the 1990s starring Richard 
Chamberlain, including the made for television films Too Rich: The Secret Life of Doris Duke 
(Bernard Sofronski Productions, 1999) and All the Winters That Have Been (Jaffe/Braunstein 
Films, 1997), and the independent feature film River Made to Drown In (Island Park Films Inc., 
1999).  
 
The teleplay for The Secret Life of Doris Duke is printed on colored pages to demarcate different 
drafts.  

 11.25 x 8.75 x 1.5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 759  

 RICHARD CHAMBERLAIN: “TOO RICH: 
THE SECRET LIFE OF DORIS DUKE” ROBE  
 A Grigioperla maroon and white striped bathrobe from the 
production of the 1999 television miniseries, Too Rich: The Secret 
Life of Doris Duke (Bernard Sofronski Productions, 1999) in which 
Richard Chamberlain played Bernard Lafferty opposite Lauren 
Bacall.  

 Size XXL  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 757  

 RICHARD CHAMBERLAIN: “THE THORN BIRDS: THE MISSING 
YEARS” CREW T-SHIRT  
 An art department crew t-shirt from the miniseries The Thorn Birds: The Missing Years (The Wolper 
Organization, 1996) which chronicles the events that took place in between those of the original iconic 
miniseries.  

 Size XL  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 758  

 RICHARD CHAMBERLAIN: “ALL THE 
WINTERS THAT HAVE BEEN” WIGS  
 A pair of wigs worn by Richard Chamberlain in the made for TV 
movie All the Winters That Have Been (Jaffe/Braunstein Films, 
1997), also starring Karen Allen; together with a man’s wig head.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 763  

 RICHARD CHAMBERLAIN: “THE SOUND 
OF MUSIC” SCRIPTS AND EPHEMERA 
GROUP  
 Two scripts from the 1999 Broadway and touring production of 
The Sound of Music starring Richard Chamberlain as Captain 
Georg von Trapp, one annotated by Chamberlain; together with 
seven souvenir programs from the production, nine Playbills from 
the Broadway and touring productions, and two issues of People 
Magazine dated May 24, 1999 featuring a story about 
Chamberlain and the show.  

 12.75 x 10 x 2.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 762  

 RICHARD CHAMBERLAIN: WARREN 
BEATTY SIGNED NOTE  
 A note from Warren Beatty to Richard Chamberlain, handwritten 
and signed in black ink on his personal stationary, thanking him 
for praising Bulworth (20th Century Fox, 1998), the political satire 
he starred in, co-wrote, and directed.  

 4.25 x 6.5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 761  

 RICHARD CHAMBERLAIN: ARETHA FRANKLIN NOTE  
 A typed note from Aretha Franklin to Richard Chamberlain, originally delivered to his 
dressing room with flowers when he was starring in a play; together with drafts, 
handwritten by Chamberlain, of notes he sent to Franklin before and after receiving 
the flowers. Franklin’s note reads: 
 
“WELCOME TO DETROIT! I Received Your Letter. The Thornbirds [sic], The Doris Duke 
Story and Shogun Are Among My All Time Favorites! You Were Dynamite In All Three. 
All The Best To You. Aretha Franklin.”   

 7.25 x 5 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 764  

 RICHARD CHAMBERLAIN: “THE SOUND OF MUSIC” PORTRAIT 
PRINT AND POSTERS WITH PROGRAMS  
 A print of a hand drawn portrait of Richard Chamberlain as Captain Georg von Trapp in the 1999 Broadway 
revival of The Sound of Music; together with four window card posters and six souvenir programs from the 
production.  

 Portrait: 24 x 20 inches; Window cards: 22 x 14 inches (each); Programs: 12 x 9 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 



 767  

 RICHARD CHAMBERLAIN: “TOUCHED 
BY AN ANGEL” DELLA REESE SIGNED 
PHOTO  
 A color photograph of Della Reese signed and inscribed in black 
ink to Richard Chamberlain:  
 
“You are one of the major thrills in my acting career. I love you” 
 
Chamberlain guest starred in “The Face on the Bar Room Floor,” 
the season seven premiere episode of Reese’s series Touched by 
an Angel (MoonWater Productions, 1994-2003).  

 10 x 8 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 766  

 RICHARD CHAMBERLAIN: ANNOTATED WORKING SCRIPTS FOR BERKSHIRE 
THEATRE FESTIVAL PLAYS WITH SIGNED PROGRAM  
 Working scripts for the plays The Shadow of Greatness and The Stillborn Lover annotated by Richard Chamberlain. He 
performed both plays at The Berkshire Theatre Festival in Stockbridge, Massachusetts in 2000 and 2003. Together with a 
Chamberlain-signed program for the Summer 2000 festival, where he performed in Shadow.  
 
The play The Stillborn Lover is housed in a binder with a small amount of ephemera relating to the production of the play and 
Chamberlain’s career circa 2003, including a handwritten memo saying Fred A. Bernstein asked if Chamberlain would be 
available for a New York Times interview and a follow up e-mail from Bernstein requesting to schedule a date to take 
photographs to go with the interview (it was published in the paper on July 13, 2003). This was Chamberlain and Rabbett’s 
first interview as a couple, after Chamberlain came out publicly as gay.  
 
In The Stillborn Lover, directed by Chamberlain’s husband, Martin Rabbett, Chamberlain plays an ambassador who comes out 
as gay to his family.   

 11.5 x 10.25 x 2.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 765  

 RICHARD CHAMBERLAIN: 
HOLLYWOOD WALK OF FAME STAR 
PLAQUE  
 A plaque presented to Richard Chamberlain on February 29, 
2000 by the Hollywood Chamber of Commerce to 
commemorate the placement of his star on the Hollywood 
Walk of Fame. Chamberlain opened as Captain von Trapp in 
The Sound of Music at the Pantages Theatre in Los Angeles the 
following day.  
 
Together with a Proclamation from the City of Los Angeles 
congratulating Chamberlain on receiving his star.   

 Plaque: 16.5 x 10.5 x 1 inches; Proclamation: 22.5 x 14 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 1,000  - 2,000 
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 770  

 RICHARD CHAMBERLAIN: SWEATER 
AND SCARF  
 A green zip up sweater and white and gray cashmere scarf.  
 
Richard Chamberlain says “I bought these beautiful items while 
living in New York.”   

 No size tags.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 771  

 RICHARD CHAMBERLAIN: MISSONI UOMO AND ZIP UP SWEATERS  
 A Missoni Uomo brand sweater with a houndstooth pattern; together with a red zip up sweater.  

 No size tags.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 769  

 RICHARD CHAMBERLAIN: VHS TAPES AND DVDS  
 A collection of 26 VHS tapes and four DVDs, most related to the career of Richard 
Chamberlain, from his personal collection.  
 
DVDs include the films The Towering Inferno (1974, 20th Century Fox) and Blackbeard 
(Hallmark Entertainment, 2006); an FX screener of Season 4, Episode 2 of Nip/Tuck 
(Ryan Murphy Productions, 2003-10) titled “Blu Mondae,” guest-starring Chamberlain; 
and the documentary Lawai International Center: A Place Remembered (Lawai 
International Center, 2002); VHS tapes include the films The Slipper and the Rose 
(Paradine Co-Productions, 1976); the extended, more explicit European version of the 
film Casanova (Hessischer Rundfunk, 1987) and various other tapes related to 
Chamberlain’s career including interviews, films, and more.  
 
Many items are screeners, rather than commercial recordings.  

 4.5 x 16 x 16.25 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 768  

 RICHARD CHAMBERLAIN: “THE DREW CAREY SHOW” EARRINGS 
(WITH VHS)  
 A pair of Monet clip earrings worn by Richard Chamberlain on The Drew Carey Show (Mohawk Productions, 1995-
2004). Chamberlain played Maggie Wick, mother of Nigel (Craig Ferguson), on the episodes “Curse of the 
Mummy” and “Look Mom, One Hand!” 
 
Chamberlain says:  
 
“To test the earrings out I dressed up in drag one night and wore them out on the town. Then later on wore them on 
the show.” 
 
Includes a VHS of the episode “Curse of the Mummy,” in which Chamberlain wears the earrings. 

 VHS: 7.5 x 4.25 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 774  

 RICHARD CHAMBERLAIN: 
LEATHER JACKET AND SCARF  
 A Wilson’s black leather jacket and green scarf.  

 Size M (jacket)  

 PROVENANCE From the Collection of Richard 
Chamberlain  

$ 200  - 300 

 775  

 RICHARD CHAMBERLAIN: 
LEATHER JACKET  
 An Andrew Marc brown leather jacket.  

 Size M  

 PROVENANCE From the Collection of Richard 
Chamberlain  

$ 200  - 300 
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 772  

 RICHARD CHAMBERLAIN: CREAM SWEATERS  
 A group of three cream sweaters: one cashmere, from Mr. Guy; the others 
cotton, from Sulka and Neiman Marcus.  

 Size L (Sulka) and M (Neiman Marcus); No size tag (Mr. Guy)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 773  

 RICHARD CHAMBERLAIN: RAIN COATS  
 A pair of rain coats, including a Berluti khaki trench coat 
purchased by Chamberlain at Bergdorf Goodman in New York, 
and a Sulka navy blue microfiber coat.  

 Size 52 (both)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 777  

 RICHARD CHAMBERLAIN: MONOGRAMMED L.L. BEAN DUFFLE BAG 
AND NORTH FACE BACKPACK  
 An L.L. Bean green duffle bag monogrammed “R.C.” and a North Face backpack. Describing the backpack, 
Richard Chamberlain says: 
 
“From a trip where we trekked in Nepal. We saw the most beautiful mountain top you never would have known 
was there unless you made this trek.” 

 4.5 x 22.25 x 13.25 inches (duffle folded); 19 x 13 inches (backpack folded)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 776  

 RICHARD CHAMBERLAIN: PERSONALIZED MONTREAL 
CANADIENS HOCKEY JERSEY  
 A Montreal Canadiens hockey jersey which reads “Chamberlain/1” on the back.  

 Size 52  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 778  

 RICHARD CHAMBERLAIN: TIFFANY & CO. 
AND AMNESTY KEYCHAINS  
 Two keychains, one designed as a sterling silver globe, suspended 
by chain to the key hoop, 35.84 grams, globe signed TCo, hoop 
signed Tiffany & Co.; and a key chain pendant designed as a silver 
tone shrouded figure, modeled after Polish artist and sculptor Igor 
Mitoraj’s “Sleeping Head” sculpture, signed Amnesty International 
and Mitoraj for Ivan Mitoraj, clasp is damaged.  

 3 inches (each)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 779  

 RICHARD CHAMBERLAIN: SIGNED BOOKS,  
JOURNAL AND EPHEMERA  
 A group of books and ephemera related to Richard Chamberlain’s life and career, including signed paperbacks of his books Shattered Love: A 
Memoir (ReganBooks, 2004) and My Life in Haiku (CreateSpace Independent Publishing Platform, 2012) and a journal with four pages written in 
his hand.  
 
Other books include: a xerograph of an annotated-by-Chamberlain book titled By Reason of Insanity by John Balt (John Balt, 1966) which 
Chamberlain was considering turning into a movie while working at Warner Brothers; a 2004 printed photo book titled “Happy Birthday to 
Someone Special” with pictures of Chamberlain, his then husband Martin Rabbett, and friends spending time together in Hawaii; a guestbook 
with signatures including that of Chamberlain’s friend, the late Broadway and television star Jan Maxwell; the miniseries tie-in edition of Dream 
West by David Nevin (Signet, 1983); Richard Chamberlain: An Unauthorized Biography by Jeffrey Rider (Dell, 1988); a hardcover first edition of 
Shattered Love: A Memoir (ReganBooks, 2004); an unpublished Spanish translation of Shattered Love with an email from the translator tucked 
inside; Celebrity Art (The Franklin Mint Gallery of American Art, 1974) a commemorative book about a 1973 art gallery show featuring 
Chamberlain’s work, with a section on him. Ephemera includes two TV Guide magazines dated April 17, 1993 and December 14, 1996; and a 
copy of People magazine dated June 9, 2003, with a story about Chamberlain’s coming out.  

 10 x 12.5 x 16 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 781  

 RICHARD CHAMBERLAIN: BALINESE STATUE  
 A Balinese statue. Richard Chamberlain says “With a group of really good 
friends we travelled to Bali and fell in love with the place so I purchased this 
memento.”  

 10.25 x 3 x 4 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 780  

 RICHARD CHAMBERLAIN: SIGNED BOOKS WITH PHILOSOPHY AND SPIRITUALITY TEXTS  
 A group of books by or about philosophers and spiritual teachers who have influenced Richard Chamberlain, Krishnamurti, Rumi, and Ram Dass; 
together with a signed paperback edition of Chamberlain’s book Shattered Love: A Memoir (ReganBooks, 2004) in which he speaks about and 
quotes several of their works, and his book My Life in Haiku (CreateSpace Independent Publishing Platform, 2012), which is partly informed by 
their work. 
 
Additional books include: Mystical Poems of Rumi 1 (University of Chicago Press, 1968); The Only Dance There Is by Ram Dass (Anchor Books, 
1974);The Flight of the Eagle by J. Krishnamurti (Perennial Library, 1973); The Only Revolution by J. Krishnamurti (Victor Gollancz Ltd, 1970); The 
Penguin Krishnamurti Reader (Penguin Books, 1970); Freedom from the Known by J. Krishnamurti (Victor Gollancz Ltd, 1969); The Flame of 
Attention (Harper & Rowe, 1984, two copies);Talks by Krishnamurti January-June 1960 (Krishnamurti Writings Inc., 1961); Discussions with 
Krishnamurti In Europe 1965 (Krishnamurti Writings, Inc., 1965);Talks by Krishnamurti in U.S.A. 1966 (Krishnamurti Writings Inc., 1966);The Limits of 
Thought: Discussions by J. Krishnamurti and David Bohm (Routledge University Press, 1999); Krishnamurti: A Biography by Pupul Jayakar (Harper 
& Rowe, 1986);The Life of Krishnamurti by Mary Lutyens (Rider, 1990). Also includes a typed paper titled “Waiting for the World Teacher: The 
Tower of Babel Revisited” about Krishnamurti, which references Chamberlain.   

 9 x 6.25 x 10 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 

 783  

 RICHARD CHAMBERLAIN: NATIVE AMERICAN DRUM AND BOWL  
 A Native American drum and stick gifted to Richard Chamberlain; together with a Native American bowl. 
 
Chamberlain says:  
 
“During a consciousness workshop in Arizona we performed a Native American ceremony and a drummer made 
the drum at a considerable cost. We had actually summoned the Spirits of Native Americans while we were 
performing a drum circle one evening. We started hearing real Native American chanting. “  
 
The drum is signed semi-legibly and numbered 102. The bowl is signed Acoma.N.M./E.C.   

 Drum: 12 x 13.75 x 13.75 inches; Bowl: approx. 9.75 x 11.75 x 11.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 

 782  

 RICHARD CHAMBERLAIN: HOPI TRIBE 
KACHINA DOLL  
 A wooden kachina doll from the Hopi tribe, signed by Austin 
Lomatewana. Needs repair.  

 8 x 2.5 x 2.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 786  

 RICHARD CHAMBERLAIN: WOODEN 
BOWL AND PLATTER  
 Two wooden pieces, a bowl and round platter.  

 Larger: 2 x 14.5 x 14.5 inches; Smaller: 3 x 6.75 x 6.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 787  

 RICHARD CHAMBERLAIN: “SCROOGE” FRAMED 
PREMIERE POSTER WITH ANNOTATED SCRIPT AND 
PHOTO ALBUM  
 An original poster for the 2004 production of the musical Scrooge starring Richard 
Chamberlain; together with Chamberlain’s original annotated script and a booklet of 
snapshots from the production. The poster is matted and framed with a silver-tone 
plaque to the bottom center which reads: 
 
“SCROOGE/Opening Night: October 28, 2004/U.S. Premiere - FCPA/Oriental 
Theatre” 
 
The photo booklet has a note at the end which reads “I’d Simply Like To Say/ Thank 
You !/ Very / Very / Very Much “ from Sheila McCormack   

 Frame: 29 x 21 x .75 inches; Script: 11.75 x 8.25 x 1 inches;  
Photo book: 6.5 x 4.75 x .5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 784  

 RICHARD CHAMBERLAIN: 
PERUVIAN AMAZON BASIN  
 A handmade Peruvian amazon basin.  
 
The bottom is affixed with tags which read 
“Shipibo /Tr ibe/Amazon/Basin” and “HAND 
MADE/IN/PERU/HUAMANQAQA/IMPORTS”   

 Approx. 15 x 16.65 x 16.25 inches  

 PROVENANCE From the Collection of Richard 
Chamberlain  

$ 200  - 300 

 785  

 RICHARD CHAMBERLAIN: CERAMIC 
TAGINE POT AND JAR  
 A tagine pot and a green ceramic jar with lid.  

 Tagine pot: approx. 11.5 x 10.5 x 10.5 inches;  
Jar: approx. 11 x 7 x 7 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 



 789  

 RICHARD CHAMBERLAIN: “I NOW 
PRONOUNCE YOU CHUCK AND 
LARRY” ADAM SANDLER GIFTED 
POKER SET WITH HAND MARKED 
SCREENPLAY AND OFFER LETTER  
 A 300 piece Titanium poker set bearing the logo for the 
comedy I Now Pronounce You Chuck and Larry (Universal 
Pictures, 2007) gifted to Richard Chamberlain by producer and 
star Adam Sandler; together with Chamberlain’s original hand 
marked and underlined script and offer letter from the 
production of the film. The script is printed on colored pages 
to demarcate different drafts.  
 
In the film, about straight firemen who pretend to be a gay 
couple to receive domestic partner benefits, Chamberlain 
plays Councilman Banks, who judges their case when they are 
eventually caught and accused of fraud.   

 Poker set: 9 x 16.25 x 3 inches; Script: 11.5 x 10 x 1.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 790  

 RICHARD CHAMBERLAIN: “DESPERATE 
HOUSEWIVES” TELEPLAY  
 A teleplay from the Desperate Housewives (Cherry Alley 
Productions, 2004-2012) episode “Distant Past,” labeled 
“Chamberlain.” Chamberlain guest starred on the episode as 
Glen Wingfield, the beloved stepfather of Lynette Scavo (Felicity 
Huffman). Glen was one of a series of openly gay characters 
Chamberlain played after coming out in his book Shattered Love: 
A Memoir (ReganBooks, 2004).  

 11 x 8.5 x .25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 791  

 RICHARD CHAMBERLAIN: ANNOTATED “STRENGTH AND HONOUR” ORIGINAL SCREENPLAY 
AND EPHEMERA  
 An original screenplay for the film Strength and Honour (Maron Pictures, 2007), annotated by Richard Chamberlain, who played Denis O’Leary in the film; 
together with a small amount of ephemera related to the film, including printed e-mail correspondence between Chamberlain, director Mark Mahon, and 
others about the film’s production and Chamberlain’s deal; xerographs of production documents including a cast list, call sheet, and Chamberlain’s statement 
of health; and an interview with Chamberlain in Los Angeles Times.  

 15 x 10 x 1 inches (overall)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 788  

 RICHARD CHAMBERLAIN: STAGE-WORN WHITE SHIRTS  
 A group of three custom made button up shirts worn by Richard Chamberlain in a number of plays, with his 
last name handwritten inside each collar. 
 
Note: The cufflinks pictured are not included in this lot.  

 No size tags.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 793  

 RICHARD CHAMBERLAIN: “MONTY PYTHON’S SPAMALOT” ANNOTATED SCRIPT AND TICKET  
 A script for the national touring production of the hit musical comedy Monty Python’s Spamalot, in which Chamberlain showed off his surprising knack for 
creating lunatic hilarity as King Arthur for an 11-week run in 2009. The script is housed in a binder and has frequent annotations in Chamberlain’s hand, 
presenting a portrait of how he developed the role in what he calls his “favorite job ever.” Together with a ticket for the show at the Auditorium Theatre of 
Roosevelt University in Chicago, Illinois dated January 20, 2009, in an envelope bearing the words “SPAMELOT [sic] TICKET/RICHARD CHAMBERLAIN” in 
black marker. 

 Script: 11.5 x 10 x 1.75 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 500  - 700 
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 792  

 RICHARD CHAMBERLAIN: 2008 FORT LAUDERDALE 
INTERNATIONAL FILM FESTIVAL CAREER ACHIEVEMENT 
AWARD  
 A Career Achievement Award given to Richard Chamberlain by The Fort Lauderdale 
International Film Festival on November 8, 2008, mounted on a mirror background.  

 12 x 9.25x .25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 796  

 RICHARD CHAMBERLAIN: “LEVERAGE” 
ARCHIE LEACH CANE PROP (WITH DVD)  
 A cane prop used by Richard Chamberlain as Archie Leach in the 
season four season finale of the TNT series Leverage (Electric 
Company, 2008-12) titled “The Last Dam Job.”  
 
The cane is black with a silver-tone tip and eagle head handle.  
 
Chamberlain appeared twice on the series as the debonair master 
thief, who shares Cary Grant’s original name and is known for using 
his cane as a weapon. In the episode, Archie thrusts the cane at the 
chin of his annoying colleague Colin (Wil Wheaton) after he calls 
Archie “super old.” Archie says: 
 
“I own two canes, one with a taser capable of delivering 10,000 
volts. The other extends a six inch stiletto blade...I don’t seem to 
remember [which one I’m holding], I am super old.” 
 
In another scene, Archie tasers Colin with the cane (the effect was 
achieved with CGI; the actual prop did not function as a real or 
faux-taser).  
 
Includes a DVD of the episode.  

 37.75 x 1 inch x 5 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 794  

 RICHARD CHAMBERLAIN: “THE 
HEIRESS” 2011-12 FAVORITE ACTOR 
F.R.E.D. AWARD  
 A 2011-2012 F.R.E.D. (Friends Recognition of Entertaining Drama) 
Award for “favorite actor,” a resin star, given to Richard 
Chamberlain by The Pasadena Playhouse in Pasadena, California. 
Chamberlain won the award for his performance as Dr. Sloper in 
The Heiress.  
 
The website for Friends of Pasadena Playhouse states the F.R.E.D. 
awards “were begun in 1987...to honor their favorite Actor, 
Actress, and Show of the previous season.”   

 5 x 5.25 x 1 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 795  

 RICHARD CHAMBERLAIN: 2012 
EUROCINEMA HAWAI’I FILM FESTIVAL 
LIFETIME ACHIEVEMENT AWARD  
 A Lifetime Achievement Award given to Richard Chamberlain by 
EuroCinema Hawai’i Film Festival in 2012. 
 
The award is marked Tiffany & Co. on the bottom.  
 
Chamberlain made his home in Hawaii for many years, and is an 
advocate for the protection of its native environment. He hosted 
the documentary Hawaii: Paradise in Peril (National Audubon 
Society, 1993) about the state’s struggle to balance its reliance on 
tourism with environmental concerns.   

 6.5 x 5.25 x 2.25 inches  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 799  

 RICHARD CHAMBERLAIN: BUTTON UP SHIRTS  
 A group of eight button up shirts with strips or patterns, from the following designers: Paul & Shark (two shirts); van Laack; Dolce & 
Gabbana; La Camiceria; Haupt; and Gucci.  

 Size 40 (Paul & Shark); 16/41 (Dolce & Gabbana); 15.75/40 (La Camiceria); L 41/42 (Haupt); M 39/40 (Haupt); 41/16 Slim (Gucci)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 800  

 RICHARD CHAMBERLAIN: DESIGNER 
NECKTIES  
 A group of eight neckties by the designers Oscar de la Renta; 
Gianni Versace; Gucci (2); Stefano Ricci; and Stefano Ricci for 
deLisa (3).  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 798  

 RICHARD CHAMBERLAIN: SUITS  
 Two suits: one, navy blue and pinstriped, custom-
made for Richard Chamberlain by Bergdorf 
Goodman and designed by Domenico Spano; the 
other charcoal grey and pinstriped, from Giorgio 
Armani. 
 
The left inner-lapel pocket and pants of the Bergdorf 
Goodman suit have custom tags reading “CUSTOM 
MADE FOR/R. Chamberlain/Date 5/99 752 85987.” 
No size tag.   

 Size 50 (Italian size, Armani suit)  

 PROVENANCE From the Collection of  
Richard Chamberlain  

$ 300  - 500 

 797  

 RICHARD CHAMBERLAIN: “TWIN PEAKS” 2017 PREMIERE 
WORN SUIT  
 A Mario Caldi brand black, pinstriped, three piece suit worn by Richard Chamberlain to the May 
19, 2017 premiere of the Showtime seriesTwin Peaks (Lynch/Frost Productions, 2017) on which 
he played Bill Kennedy. 
 
A link to an image of Chamberlain wearing the suit at the event is available upon request.   

 Size 50 (Italian)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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 804  

 RICHARD CHAMBERLAIN: PANTS  
 A group of three pairs of pants, one pair of Brioni black slacks 
and two pairs with Hawaiian inspired patterns in blue and 
black.  

 Size 3 (Hawaiian patterned pants); Size 32 (black slacks)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 
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 802  

 RICHARD CHAMBERLAIN: 
ARMANI NECKTIES  
 A group of eight Giorgio Armani neckties.  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 801  

 RICHARD CHAMBERLAIN: 
DESIGNER NECKTIES  
 A group of eight neckties by the designers 
Yves Saint Laurent; Givenchy; Dolce & 
Gabbana; Pierre Balmain; Canali; and 
Charvet (3).  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 200  - 300 

 803  

 RICHARD CHAMBERLAIN: 
GENTLEMEN’S ACCESSORIES  
 A set of gentleman’s accessories, comprising a pair of stainless 
steel cuff links each double link with an articulated matte and 
polished sphere, engraved “Alfred Dunhill” and “Longitude 
0216/1300,” further accented by cabochon simulated ruby 
detail, in a fitted Alfred Dunhill case; and a multi function Swiss 
Army knife, including two can openers, scissors, small and large 
knives, corkscrew, tweezers, pick and tooth pick, along with a 
lucite magnifying lens with ruler function, compass and 
thermometer, and a mini flashlight, in a fitted black leather 
case.  

 1.5 x 4.75 x 4 inches (cases together)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 



 806  

 RICHARD CHAMBERLAIN: JAMES PERSE JACKET  
 An army green James Perse jacket.  

 Size 3  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 807  

 RICHARD CHAMBERLAIN: PAIR OF JACKETS  
 A pair of slim fit style jackets belonging to Richard Chamberlain, one black and Prada brand; 
the other brown leather and tagged “Exclusive for Gene Hiller Sausalito by Roberto Rusanni.”  

 Size 40R (brown jacket)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 200  - 300 
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 805  

 RICHARD CHAMBERLAIN: LORO PIANA CASHMERE PEACOAT  
 A Loro Piana brand baby cashmere pea coat with a fur collar and goose down lining.  

 Size L  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 800  - 1,200 
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 809  

 RICHARD CHAMBERLAIN: GLASSES AND MAGNIFYING GLASS  
 A group of eight pairs of glasses worn by Richard Chamberlain, many with wires, strings, or laces 
attached so he could wear them around his neck; together with a magnifying glass.  

 9.5 x 4 x .5 inches (magnifying glass)  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 100  - 200 

 810  

 RICHARD CHAMBERLAIN: 
LARGE MIRRORS  
 A pair of large mirrors in wooden frames.  

 66 x 30 x 1.25 inches (each)  

 PROVENANCE From the Collection of 
Richard Chamberlain  

$ 100  - 200 
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 808  

 RICHARD CHAMBERLAIN: SUNGLASSES  
 A group of 10 pairs of sunglasses worn by Richard Chamberlain. 
Brands include: Serengeti, Prada, Police, Calvin Klein, Armani, and 
G & W.  

 PROVENANCE From the Collection of Richard Chamberlain  

$ 300  - 500 
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BIDDER #

INTERNAL USE ONLY:

 PLEASE CHECK ONE OF THE FOLLOWING:  
o I will be attending the live auction    o I will be placing absentee bids    o I will be phone bidding 
 
 
Name: _____________________________________________________  Company: _________________________________________________ 
 
Email: ________________________________   _________________________________________________________________________________ 
 
Address: _______________________________________________________________________________________________________________ 
 
City: _____________________________________________________________ State/Provence: ______________________________________  
 
ZIP/Postal Code: ________________________________________   Country: ______________________________________________________ 
 
Day Phone: _______________________________  Cell Phone: _______________________________  Fax: _____________________________   
 
oCheck here if different billing address

Julien’s Auctions invites you to complete and submit this Bidder Registration Form.  You acknowledge your proposed registration to bid in the above-
identified Auction is subject to verification of the information that you provide and approval of your registration is at the sole and complete discretion 
of Julien’s Auctions.  We will provide you with written confirmation if and when your application is approved.  
 
This auction sale will be conducted in accordance with Julien’s Auctions’ Auction Terms and Conditions (“Terms and Conditions”) in the form set out in 
our auction catalogue, which are incorporated herein by reference. You should read the Auction Terms and Conditions which describe the charges 
payable by you on the purchases you make and other terms relating to bidding and buying at the auction, which you accept by signing this form. You 
should ask us any questions you have about the Terms and Conditions before signing this Bidder Registration Form. 

B IDDER REGISTRATION FORM

ONLINE BIDDERS PLEASE REGISTER ONLINE AT WWW.JULIENSLIVE.COM/REGISTER-TO-BID

o Absentee Bid(s)     oPhone Bid(s) 
Absentee Bidders: Please state your MAXIMUM bid in United States Dollars (USD$) for each Lot  

(excluding Buyer’s Premium, Online Fee, taxes, shipping fees or other charges): 
Please list your lot numbers in chronological order (lowest to highest lot number) on the form or your bid(s) could be missed. 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 

Special Note Regarding COVID-19: Please allow for additional time for packaging, shipping and delivery in the event that 1) federal, state, and/or local governments 
and municipalities impose business operating restrictions and/or 2) any other unforeseen circumstances arise related to COVID-19 that may affect our ability to 
prepare and ship items within our standard timeframes.

THE LOST PORTFOLIOTHE LOST PORTFOLIO
OF KANYE WESTOF KANYE WEST

Featuring
HIP HOP
ICONS & IDOLSICONS & IDOLS
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Auction Terms and Conditions Effective Date: November 21, 2022 

The following terms are supplemental to our Terms 
of Use and apply to Auctions conducted on the 
Service and offline by Julien's Auctions. Our Terms 
of Use are incorporated here by reference. 
Capitalized terms not defined in these Auction 
Terms and Conditions have the meanings set forth 
in our Terms of Use. By completing an online Bidder 
Registration Form and establishing a Member 
Account on the Service, you agree that you have 
read, understood, and agree to be bound by the 
Terms of Use and these Auction Terms and 
Conditions. 

Julien Entertainment.com, Inc., a California 
corporation d/b/a Julien’s Auctions (“Julien’s 
Auctions”, “Company”, “we”, “our”, or “us”) 
hereby provides the following terms (“Auction 
Terms and Conditions”) to apply to sales by Bids 
conducted by Julien’s Auctions (each an “Auction” 
and collectively, the “Auctions”). By completing a 
Bidder Registration Form, you agree that you have 
read, understood and agree to be bound by these 
Auction Terms and Conditions.   

PLEASE READ THESE AUCTION TERMS AND 
CONDITIONS CAREFULLY. THESE AUCTION 
TERMS AND CONDITIONS INCLUDE AN 
AGREEMENT TO MANDATORY ARBITRATION, 
WHICH MEANS THAT YOU AGREE TO SUBMIT 
ANY DISPUTE ARISING UNDER, RELATED TO, OR 
IN CONNECTION WITH THE AUCTION TO 
BINDING INDIVIDUAL ARBITRATION RATHER 
THAN PROCEED IN COURT. THE 
DISPUTES/ARBITRATION PROVISION ALSO 
INCLUDES A CLASS ACTION WAIVER, WHICH 
MEANS THAT YOU AGREE TO PROCEED WITH 
ANY DISPUTE INDIVIDUALLY AND NOT AS PART 
OF A CLASS ACTION. THIS AGREEMENT ALSO 
INCLUDES A JURY WAIVER.  

1.     AUCTIONS. 

Each Auction conducted is of a designated set of 
items (each a “Lot”) on a designated date. Lots are 
provided by the party that wishes us to sell property 
on their behalf (each such party a “Consignor”). We 
will provide the pertinent information for each 
Auction, including: date, start time of auction, each 
Lot to be sold, and location. Auctions may be 
conducted live in-person, online via 
http://www.julienslive.com (the “Service”), or both. 
All Auctions conducted by Julien’s Auctions, and 
these Auction Terms and Conditions, are governed 
by the laws of the State of California. Julien’s 
Auctions maintains a bond on file with the California 
Secretary of State as required by California Civil 
Code §1812.600. 

2.     REGISTRATION.   

In order to participate in an Auction, registration is 
required for all persons wishing to Bid (“Bidders”). 
Any person registering to Bid by phone, absentee, 
or in person will complete a Bidder Registration 
Form. Online Bidders will submit a completed 
electronic form through the Service, where they may 
also establish an online account (“Member 
Account”). Each Auction requires a separate 
registration; Bidders with a Member Account may 
register for Auctions via their account.  

2.1    Information Required.  To register, Bidders 
are required to submit their name, physical address, 
telephone number, email address, and credit card 
information. You hereby represent that all 
information you submit in connection with 
registration is truthful and accurate. By submitting 
your information, you consent to have your personal 
information processed by Julien’s Auctions in the 
United States. Julien’s Auctions has implemented 
commercially reasonable technical and 
organizational measures designed to secure your 
personal information from accidental loss and from 
unauthorized access, access, use, alteration or 
disclosure. However, we cannot guarantee that 
unauthorized third parties will never be able to 
defeat those measures or use your personal 
information for improper purposes. You 
acknowledge that you provide your personal 
information at your own risk. 

2.2    First Time Bidders. For verification purposes, 
Bidders who have not participated in an Auction are 
required to submit a copy of their (A) official 
government-issued identification document, e.g., a 
driver’s license, passport, or state identification card, 
which such identification document may be 
redacted to exclude sensitive personal information 
other than the Bidder’s name and photo and (B) 
credit card. Copies of such documents may be 
submitted in person, via facsimile 310-388-0207 or 
email bidding@juliensauctions.com . Failure to do so 
may inhibit your ability to register. 

2.3    Credit Card Authorization.  We (and/or our 
third-party payment processor) may verify credit 
card information in order to register. To verify your 
card, we will charge $1.00 to it. After the card is 
verified, we will immediately refund the card . 
Your card issuer will credit your card balance within 
thirty (30) days from the date of the refund. In the 
event you add or replace a credit card, we may also 
verify such new or replacement credit card.     

2.4    Minors.  Bids will not be accepted from those 
persons under eighteen (18) years of age (i) without 
written consent of said person’s parent or legal 
guardian, or (ii) unless such person is an 
emancipated minor. Written consent must 
acknowledge the terms and conditions of sale. This 
written consent constitutes an agreement to be 
bound thereby on behalf of the Bidder. If you are 
under 18 years of age you may participate in 
Auctions only if you are either an emancipated 
minor, or possess legal parental or guardian 
consent, and are fully able and competent to enter 
into the terms, conditions, obligations, affirmations, 
representations, and warranties set forth in these 
Auction Terms and Conditions, and to abide by and 
comply with these Auction Terms and Conditions.  

IF YOU ARE A PARENT OR GUARDIAN AND YOU 
PROVIDE YOUR CONSENT TO THE 
REGISTRATION OF YOUR CHILD, YOU AGREE TO 
BE BOUND BY THIS AGREEMENT WITH RESPECT 
TO, THROUGH, AND IN CONNECTION WITH SUCH 
REGISTRATION AND AUCTION PARTICIPATION.

2.5    Online Member Accounts.   Bidder can elect 
to set up a Member Account on the Service in 
accordance with the policies set forth on the 
Service. Bidder acknowledges and agrees that all 
Bids placed under a Member Account are 
considered to be placed by the Member or with 
Member’s authorization. 

2.6    Approval of Registration.  Julien’s Auctions, 
in its sole and absolute discretion, reserves the right 
to approve or reject Bidders for its Auctions at any 
time. We are under no obligation to accept your 
application for registration. 

2.7    Term of Registration.  Upon approval by 
Julien’s Auctions, your registration is effective 
throughout the applicable Auction for which you 
registered and any post-Auction obligations you 
incur in connection with Bids you placed during 
such Auction. 

3.     BIDDING.  

Upon completed and approved registration, Bidders 
may submit a binding offer to purchase a Lot at a 
specified price (a “Bid”) in an Auction.     

3.1    Placement; Payment Authorization.  When a 
Lot at the Auction goes live, you are free to place 
bids on such Lot (i) if an in-person Auction, or if an 
Auction conducted both in-person and online, until 
the individual conducting the sale for Julien’s 
Auctions (the “Auctioneer”) determines that bidding 
on such Lot has closed, or (ii) if an online-only 
Auction, in accordance with the parameters set forth 
on the Service for such Lot. As bids are placed, 
Julien’s Auctions reserves the right to authorize your 
credit card for any bidamount placed. If an 
authorization was made on a Bid and you are 
subsequently outbid, Julien’s Auctions will release 
that authorization. 

3.2    Notifications.  If you are placing Bids via the 
Service or by proxy, each time you are outbid 
Julien’s Auctions will send you an email message 
notification advising you of such. If you are a 
telephone or in-person Bidder, it is your 
responsibility to monitor the Lot(s) for which you 
placed Bid(s) in the event you are outbid. If you are 
the winning Bidder for a given Lot, Julien’s Auctions 
will send you an email message confirmation. 

3.3    Bid Conditions.  Julien’s Auctions reserves 
the right to accept or decline any Bid. Bids must be 
for an entire Lot. Each Lot constitutes a separate 
sale. All Bids are per Lot unless otherwise 
announced at a live sale by the Auctioneer. All 
winning Bids are subject to a Buyer’s Premium (as 
defined herein). Live auction Lots will be sold in their 
numbered sequence unless the Auctioneer directs 
otherwise. Julien’s Auctions may cancel any Lot and 
have it removed from an Auction prior to acceptance 
of a winning Bid. In the event a Lot is removed from 
an Auction, notice will be provided (i) if an online 
Auction, by a posting on the Service and by email to 
Bidders who placed their Bid on such Lot via the 
Service, and (ii) if the Auction is an in-person 
Auction, at the physical location of the Auction. In
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 Billing Address (if different than previous page): 
 
Name: _____________________________________________________________________________________________________________ 
 
Address:____________________________________________________________________________________________________________ 
 
City: __________________________________________________________   State/Provence: ____________________________________  
 
ZIP/Postal Code: _______________________________________   Country: ___________________________________________________ 
Type of Credit Card: 
o Visa       oMasterCard       o American Express 
 
Card Number: ______________________________________________________________________________________________________ 
 
Expiration Date: ________________________________________________   Security Code: _____________________________________ 
 
Upon credit card verification, if you are approved for registration as a Bidder, you hereby authorize Julien’s Auctions to charge the above listed card for any 
purchases you make at Auction pursuant to the Auction Terms and Conditions. 

 
Signature: _______________________________________________  Date: _______________________________________________ 
 
 
 
 

 
 

 

 
 
Shipping: Please review the shipping terms for your items. Shipping is not included in the Hammer Price of your auction items and winning Bidders are 
responsible for all shipping costs. Please allow 2-12 weeks for the delivery of your Lot(s) to you; delivery time is dependent upon the size of the Auction, the 
destination address of the Lot and the method of transportation to deliver the Lot. Julien's Auctions and Shippers are not responsible for returned or undeliverable 
shipments . 

Buyer’s Premium: I hereby request approval for registration to bid in this auction sale with Julien’s Auctions (“the Auctioneer”). I acknowledge that I have read, 
understood and agreed to the Auction Terms and Conditions applicable to the Auction for which I now register and request the Auctioneer to approve such 
registration as an authorized participant as a Floor Bidder (Bidder at live event), Absentee Bidder (Bidder by phone or proxy) or Online Bidder. A Buyer’s Premium 
will be added to the successful bid price and is payable by the Purchaser as part of the Total Purchase Price. Successful online bids are subject to the Buyer’s 
Premium, plus an additional service fee of three percent (3%) of the Hammer Price, payable by the Purchaser as part of the Total Purchase Price. I acknowledge 
and agree that Buyer’s Premium will be added to the Hammer Price on each individual lot as follows: 

Lots with a Hammer Price of up to $100.00: twenty-five United States Dollars and zero cents ($25.00). 

Lots with a Hammer Price of $100.01 up to and including $1,000,000.00: twenty-five percent (25%). 

Lots with a Hammer Price of $1,000,000.01 and above: a Buyer's Premium of twenty-five percent (25%) will be added to the Hammer Price up to $1,000,000.00, 
and a Buyer's Premium of twenty percent (20%) will be added to any amount above $1,000,000.00. 

I further acknowledge that I am responsible to pay Julien’s Auctions the aggregate of the Hammer Price and the Buyer’s Premium for such lot(s), as well as additional 
applicable fees as stated in the Auction Terms and Conditions. All invoices must be paid within 10 calendar days after the close of the auction. I authorize Julien’s 
Auctions to charge my credit card listed on this form for all items purchased (including shipping) at this auction and any future Julien’s Auctions I may participate in, 
if not otherwise paid in full within 10 calendar days after the close of the auction. 

Representations, Warranties And Acknowledgements: I, the undersigned, represent and warrant to Julien’s Auctions that (i) the information I have provided on 
this Bidder Registration Form is truthful, complete and accurate; (ii) I have full power and authority to execute and deliver this Bidder Registration Form; (iii) this 
Bidder Registration Form is a legally valid and binding obligation; and (iv) the execution, delivery and/or performance of this Bidder Registration Form and the Auction 
Terms & Conditions does not conflict with any agreement, understanding or document to which the proposed registered bidder is a party.    I acknowledge receiving 
a copy of the Auction Terms and Conditions attached hereto and agree to comply with all provisions therein.  I understand that each and every Bid that I place in the 
Auction creates a binding obligation to purchase the Lots for which I am the Winning Bidder and that all purchases are subject to additional fees as detailed in the 
Auction Terms and Conditions. 

 

Signature: _______________________________________________  Date: _______________________________________________ 
 
                                   
Print Name: ___________________________________________________________________________________________________ 
                                    
 
Company (if applicable): ________________________________________    Title: _________________________________________ 
 
 
Please return completed forms via fax at (310) 388-0207 or e-mail to Bidding@JuliensAuctions.com 
Forms must be received by 12:00 pm (noon) Pacific Time on the day prior to the auction day in order for your registration information to be timely reviewed and verified. 
 
MAIL ONLY:  Julien’s Auctions  |  13007 S. Western Avenue  |  Gardena, CA 90249   
phone: (310) 836-1818  |  fax: (310) 388-0207  |  email: info@juliensauctions.com

Bidder Registration Form continued

Payment Options: We accept payment by cashier’s check, personal check, bank wire, MasterCard, VISA, and American Express 

Credit Card Authorization: All invoices under five thousand United States Dollars ($5,000.00) will automatically be charged to the credit card on file unless prior 
arrangements are made. All invoices over five thousand United States Dollars ($5,000.00) will automatically be charged five thousand United States Dollars 
($5,000.00) as a deposit to the credit card on file unless prior arrangements are made. A 2% credit card processing fee is assessed and added to the total of all 
invoices five thousand United States Dollars ($5,000.00) or higher which have payment made by credit card.
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(b)    Packing; Shipping.  Winning Bidders are 
responsible for all costs to pack and ship their items, 
including related insurance fees as detailed in 
Section 4.5 (c)  below. Packing and shipping is not 
included in the Hammer Price of your auction items. 
        Julien’s Auctions is not responsible for, and 
does not assume responsibility for, packing and/or 
shipping costs.  All packing and shipping costs shall 
be the responsibility of the Winning Bidders. Please 
review the packing and shipping terms for your 
items. Some items may be shipped directly by 
Julien’s Auctions, or we or you (upon notice to us) 
may contract with an outside shipping company, 
such as Federal Express (FedEx), United Parcel 
Service (UPS) or another chosen delivery service  
(“Shippers”), to ship your Lot to you.  Winning 
Bidders may elect to utilize their own direct billing 
number with such Shippers to cover shipping costs.  
Please allow 2-12 weeks for the delivery of your Lot 
to you; delivery time is dependent upon the size of 
the Auction, the destination address of the Lot, and 
the method of transportation to deliver the Lot. 
Julien’s Auctions and Shippers are not responsible 
for returned or undeliverable shipments.  

Special Note Regarding COVID-19: Please allow 
for additional time for packaging, shipping and 
delivery in the event that 1) federal, state, and/or 
local governments and municipalities impose 
business operating restrictions and/or 2) any other 
unforeseen circumstances arise related to COVID-
19 that may affect our ability to prepare and ship 
items within our standard timeframes. 

(c)     Insurance.  If Winning Bidders elect to have 
their items shipped, Winning Bidders are 
responsible for procuring and paying for applicable 
insurance to cover the value of the item in 
connection with such shipments, whether the 
Shippers are engaged by us or by the Winning 
Bidder, such insurance to commence upon our 
release of the items to the Shippers.  

(d)    International.  Julien’s Auctions will provide 
you with a customs document detailing the value of 
items purchased. Julien’s Auctions and Shippers are 
not responsible if there are any delays in customs. 
Purchasers are responsible for compliance with all 
laws and regulations applicable to the international 
purchase and shipment of items. Purchaser 
understands that the shipment of Lots internationally 
is subject to United States export controls and trade 
and economic sanctions laws, and agrees to 
comply with all such laws and regulations, including 
the Export Administration Regulations maintained 
by the United States Department of  Commerce, and 
the trade and economic sanctions maintained by the 
United States Treasury Department’s Office of 
Foreign Assets Control. 

(e)     Release for Lot Transport.  Winning Bidder, 
on behalf of itself and its successors, assigns, and 
successors in interest (all of the foregoing are 
collectively referred to herein for convenience as 
“Releasors”), hereby now and forever fully and 
completely and forever releases, discharges, and 
covenants not to sue Julien’s Auctions of and from 
any and all present or future rights, demands, 
actions, causes of action, losses, costs, expenses, 
liens, debts, liabilities, allegations, suits, damages, 
sums, judgments, equitable or injunctive relief of any 
sort, obligations or claims of any kind or character 
whatsoever, including without limitation attorneys' 

fees and costs  (collectively for purposes of this 
Paragraph, “Claims”), whether known or unknown, 
foreseen or unforeseen, accrued or that may 
hereafter accrue, fixed or contingent, whether arising 
by law, equity, or otherwise, or pursuant to any 
current or future federal, state, local or common law, 
regulation, statute, rule, ordinance, directive, order, 
or court ruling, whether based in tort, contract, or 
any other theory of recovery that the Releasors 
have, or may hereafter have, which arise out of or 
are in any way connected with (or are alleged to 
arise out of or be in any way connected with), either 
directly or indirectly, in whole or in part, from the 
condition of the Lot after release of the property to 
Shippers. 

(f)     Indemnity for Lot Transport.  Winning Bidder 
agrees to defend, indemnify and hold harmless 
Julien’s Auctions and its subsidiaries, agents, and 
other affiliated companies, and the employees, 
contractors, agents, officers and directors of each, 
from and against any and all claims, damages, 
obligations, losses, liabilities, costs or debt, and 
expenses (including but not limited to attorney’s 
fees) arising from the shipment of the Lot by 
Shippers and all losses arising from and after release 
of the Property to Shippers. 

4.6    Invoices and Payments.   

(a)     Timing of Payments.  All invoices must be 
paid within ten (10) calendar days after the close of 
the Auction, unless the Lot description indicates an 
earlier payment date is required.   

(b)    Payment Methods. Julien’s Auctions accepts 
payment by: (i) cashier’s check; (ii) personal check; 
(iii) wire transfer; and (iv) credit card, namely 
American Express, Mastercard, and Visa. When 
indicated, for certain Lots Julien’s Auctions also 
accepts payment by cryptocurrency, namely  Bitcoin 
(BTC), Bitcoin Cash (BCH), DAI Stablecoin (DAI), 
Dogecoin (DOGE), Ethereum (ETH), Litecoin (LTC), 
and USD Coin (USDC). Winning Bidders who wish 
to pay by check may do so by making checks 
payable to: 
Julien’s Auctions  
13007 Western Avenue  
Gardena, CA 90249 

(c)     Credit Card Authorization.  Bidder authorizes 
Julien’s Auctions to charge Bidder’s credit card 
provided at registration for all items purchased at 
any Auction that Bidder may participate in, if not 
paid in full within ten (10) calendar days after the 
close of the Auction.  By providing your credit card 
number to us at registration, Bidder grants Julien’s 
Auctions the express authority to charge such card.  
Chargebacks are expressly prohibited. Except as 
expressly set forth in  these Auction Terms and 
Conditions, ALL SALES FINAL – RETURNS / 
REFUNDS / EXCHANGES are not possible.  
Processing fees for credit card payments may apply. 
All invoices under five thousand United States 
Dollars ($5,000.00) will automatically be charged to 
the credit card on file unless prior arrangements are 
made.  All invoices over five thousand United States 
Dollars ($5,000.00) will automatically be charged five 
thousand United States Dollars ($5,000.00) as a 
deposit to the credit card on file unless prior 
arrangements are made. A two percent (2%) credit 
card processing fee is assessed and added to the 
total of all invoices five thousand United States 

Dollars ($5,000.00) or higher which have payment 
made by credit card. 

(d)    Payment Plans; No Lot Rights Until 
Payment is Made in Full.  In the event Julien’s 
Auctions has agreed in writing prior to the Auction 
to provide payment terms or an extended period of 
time for payment to you, you acknowledge and 
agree that you shall have no right, title, or interest in 
and to any property purchased by you until all 
amounts owed by you are paid in full. 

If you fail to comply with the terms of the payment 
plan or extended payment period, upon your 
default, Julien’s Auctions shall have the unequivocal 
right, at its sole discretion, to sell some or all of the 
property on which you were the Winning Bidder, and 
to apply the proceeds toward the balance of any 
monies owed by you to Julien’s Auctions. If the 
monies received through the sale of the items do not 
meet your outstanding obligations, Julien’s Auctions 
shall have the right to pursue any and all remedies 
available under the law against you pursuant to the 
provisions set forth herein. If the monies received 
through the sale of the items exceed your 
outstanding obligations, the excess, minus any fees 
or costs incurred by Julien’s Auctions in connection 
with and arising out of the sale of the properties, 
shall be refunded to you. 

(e)     Late Payment Fees.  Commencing with the 
tenth day following the sale, payments not received 
by Julien’s Auctions will incur a late charge of one-
and-a-half percent (1.5%) per month (or the highest 
rate allowable by law, whichever is lower) on the 
outstanding Total Purchase Price. 

(f)     Excess Fund Return.  In the event you are the 
Winning Bidder on a Lot and prior to an Auction you 
provided us with a deposit for your Bid which 
exceeds the Total Purchase Price, we will return any 
such excess within thirty (30) business days of the 
conclusion of the Auction, unless delay is compelled 
by (A) legal proceedings, or (B) our inability, through 
no fault of our own, to transfer title to the Lot or 
comply with any provision of California Civil Code 
Section 1812.600-1812.609, the California 
Commercial Code, the California Code of Civil 
Procedure, or other provision of applicable law. 

4.7    Representations and Warranties. You 
represent and warrant to us and to each Consignor 
that: 

(a)     No Money Laundering.  You are not utilizing 
the purchase of any Lot or Lots for the purposes of 
money laundering. 

(b)     Anti-Bribery / Anti-Corruption.  You have no 
knowledge or reason to suspect that you are under 
investigation, charged with or convicted of any act in 
violation of any anti-bribery or anti-corruption law, 
including but not limited to the U.S. Foreign Corrupt 
Practices Act.
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such instance of Lot removal from an Auction, any 
Bids previously placed on such Lot prior to its 
removal from the Auction shall be cancelled, and 
Julien’s Auctions will not receive any further Bids on 
such Lot. 

3.4    Purchase Obligations.   In connection with 
making Bids, Bidders agree that the registered 
Bidder with the highest Bid at the close of the 
Auction will be obligated to purchase the Lot. By 
bidding on any Lot, you agree to purchase the Lot 
at the price you have Bid. You agree that should you 
Bid on a Lot and that Bid is the winning Bid, that you 
are bound to pay Julien’s Auctions the winning bid 
amount for the Lot. All sales are final and winners 
cannot cancel. No exceptions will be made. You 
further acknowledge and agree that the Winning Bid 
you submit for each Lot is subject to: (i) additional 
fees, including the Buyer’s Premium and Online 
Service Fee (if applicable), and (ii) additional costs, 
including taxes, shipping (if applicable), storage (if 
applicable), and customs (if applicable), and that you 
are obligated to pay such fees and costs in 
connection with your winning Bid.  

3.5    Conduct.  It is unlawful and illegal for Bidders 
to collude, pool, or agree with another Bidder to pay 
less than the fair value for Lot(s). Bidders 
participating in both live and online auctions 
acknowledge that the law provides for substantial 
penalties for those who violate these provisions. 

3.6    Disputes Between Bidders.  For live 
auctions the Auctioneer will have final discretion in 
the event that any dispute should arise between 
Bidders. The Auctioneer will determine the 
successful Bidder, cancel the sale, or re-offer and 
resell the Lot or Lots in dispute. Julien’s Auctions will 
have final discretion to resolve any disputes arising 
after the sale and in online auctions. If any dispute 
arises our sale record is conclusive.  

3.7    Absentee Bids.  Julien’s Auctions will execute 
order or absentee bids, and accept telephone bids 
as a courtesy to clients who are unable to attend the 
live auctions. notwithstanding the foregoing, we take 
no responsibility for any errors or omissions in 
connection with this courtesy. 

3.8    Online Bids.  Our online auction software is 
provided “As Is” and “As Available.” High speed 
internet access is required to access the Service 
effectively. The Service is subject to limitations, 
delays and other problems inherent in the use of the 
Internet and electronic communications. Julien’s 
Auctions is not responsible for any delays, delivery 
failures, or other damage resulting from such 
problems.  

3.9    Reserve.  All of the Lots offered at Auction are 
subject to a confidential minimum price acceptable 
to the Consignor at which the Lot will be sold (the 
“Reserve”). Julien’s Auctions is not obligated to sell 
the Lot unless the Reserve is met. A Lot or Lots may 
be withdrawn from an Auction if there is no Bid 
equal to or above the Reserve.

During a live auction the auctioneer may open any 
Lot by bidding on behalf of the Consignor and may 
bid up to the amount of the Reserve, by placing 
successive or consecutive bids for a Lot or Bids in 
response to other Bidders. Online sales may do the 
same by employing the use of a starting Bid which 
will commence bidding at or below the reserve price 
agreed to by the Consignor. 

3.10   Rights Issues in NFT Lots.  If the Lot 
contains an NFT, Bidder expressly acknowledges 
and agrees that though an NFT is based upon an 
Underlying Asset, Bidder is not acquiring ownership 
rights or Intellectual Property Rights in such 
Underlying Asset unless expressly stated in the Lot 
description or the related smart contract.  Others 
may still be able to download, view, or listen to the 
work that was minted into the NFT.  The buyer of 
such NFT cannot profit from the use of the 
Underlying Asset, nor does the buyer acquire a 
copyright interest in the Underlying Asset.  Bidder 
further expressly acknowledges that other versions 
or editions of NFTs containing the Underlying Asset 
may be sold.  

4.     WINNING BIDS. 

At the close of the Auction, the highest Bid for a Lot 
will be considered the “Hammer Price”, and the 
successful Bidder shall be informed by email (the 
“Winning Bidder” or the “Purchaser”). The 
Winning Bidder is responsible for paying to Julien’s 
Auctions the Hammer Price, Buyer’s Premium, and 
all applicable taxes, plus shipping costs (if 
applicable), insurance costs while in transit (for 
items not picked up in person), Online Service Fee 
(if the Winning Bidder placed the Bid online via the 
Service) and any applicable customs and/or duties 
(such amounts collectively, the “Total Purchase 
Price”). Upon conclusion of the Auction, we will 
provide the Winning Bidder with an accounting 
statement of the Total Purchase Price by email.  

4.1    Risk of Loss; Release of Lots. Upon 
establishment of the Hammer Price for the 
purchase of the Lot (the “Sale”), the Winning Bidder 
immediately thereafter assumes full responsibility for 
all risk of loss or damage (including, without 
limitation, liability for or damage to frames or glass 
covering prints, paintings, photos, or other works) 
and will immediately pay the Total Purchase Price or 
such part as Julien’s Auctions may require. All Sales 
are final.  You expressly acknowledge that 
subsequent to the Sale, a Lot’s value may remain 
the same, increase in value where you may be able 
to resell the Lot at a profit, or decrease in value even 
to the point where such Lot is worth zero. Lots will 
be released to you (or the shipping company, as 
applicable) upon our receipt of payment of the Total 
Purchase Price in full from you. 

4.2    Buyer’s Premium.  Winning Bidder agrees 
that in addition to the Hammer Price, the Lot will be 
subject to an additional charge on the Hammer 
Price calculated as set forth below (the “Buyer’s 
Premium”) as part of the Total Purchase Price. The 
Buyer’s Premium is as follows: 

(a)     Lots with a Hammer Price of up to $100.00. 
For individual Lots with a Hammer Price of up to 
and including one hundred United States Dollars 
and zero cents ($100.00), the Buyer's Premium is 
twenty-five United States Dollars and zero cents 
($25.00).  

(b)    Lots with a Hammer Price of $100.01 and 
above. For individual Lots with a Hammer Price of 
one hundred United States Dollars and one cent 
($100.01) and above, a Buyer's Premium of twenty-
five percent (25%) will be added to the Hammer 
Price.  

Example:  The Hammer Price on a Lot is one 
hundred and fifty thousand United States Dollars 
($150,000). The Winning Bidder would pay a 
Buyer's Premium of 25%, i.e., thirty-seven 
thousand five hundred United States Dollars 
($37,500.00) on such Lot. 

4.3    Online Service Fee.  For all Lots where the 
Winning Bid is submitted online via the Service, an 
additional three percent (3%) of the Hammer Price 
(the “Online Service Fee”) will be added to the 
Buyer’s Premium amount detailed immediately 
above. 

Example:  The Hammer Price on a Lot is two  
hundred and fifty thousand United States Dollars 
($250,000.00), with the highest Bid being placed 
online via the Service. The Winning Bidder would 
pay, in addition to the Buyer’s Premium, an Online 
Service Fee of seven thousand five hundred United 
States Dollars ($7,500.00). 

4.4    Taxes.  Winning Bidder agrees that he/she is 
responsible for the payment of any and all 
applicable taxes due in connection with such Lot, 
including but not limited to sales tax, use tax, and 
value-added tax (VAT). All items picked up in 
California will be charged California state sales tax, 
as will all items sent to California residents. All items 
sent to New York residents will be charged New York 
state sales tax.      

4.5    Lot Retrieval.  All Lots must be removed from 
our premises by the Winning Bidder within thirty (30) 
calendar days of the conclusion of the Auction at the 
Winning Bidder’s own expense. 

(a)     In-person Pick-up; Storage Fees.  If you 
intend to pick up your items as the winning Bidder, 
arrangements must be made upon payment of the 
Total Purchase Price for the Lot. Pick-ups are by 
appointment only, Monday-Friday between 10:00am 
and 4:00pm. If, after thirty (30) days following your 
payment of the Total Purchase Price, the Lot is not 
removed:  

(A)    a handling charge of eight dollars ($8.00) per 
day or one percent (1%) of the Total Purchase Price 
per month, whichever is greater, will be payable to 
us by the winning Bidder, with a minimum of five 
hundred dollars ($500.00) or five percent (5%) of the 
Total Purchase Price for any Lot not so removed 
within sixty (60) calendar days after the Sale, 
whichever is greater (the “Storage Fees”); and (B) 
we may send the Lot to a public warehouse or 
storage facility, at winning Bidder’s sole risk and 
expense. If winning Bidder fails to remove the Lot 
within one hundred and eighty (180) days following 
the Sale, then, in addition to the Storage Fees, 
Julien’s Auctions shall have the right (but not the 
obligation) to dispose of or retain any such Lot. All 
costs incurred by Julien’s Auctions in connection 
with the removal or disposal of any such Lot shall be 
paid by winning Bidder within ten (10) days of our 
demand therefor.         
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7.5    Pricing.  All Lot pricing is listed in United 
States Dollars. We may offer certain programs, 
tools, and site experiences of particular interest to 
international users, such as estimated local 
currency conversion and international shipping 
calculation tools, but these are offered for 
convenience only.  Bidders are obligated to pay the 
total amount pursuant to pricing in United States 
Dollars, irrespective of currency conversions and/or 
fluctuations should they elect to pay in a currency 
other than United States Dollars. 

8.     ATTRIBUTION WARRANTY. 

8.1    Attribution.  “Attribution” is defined by Julien’s 
Auctions as the creator, period, culture, or source of 
origin, as the case may be as stated in the (a) 
Heading set forth in bold type of a Lot in a live 
auction catalogue, and only that bold type heading, 
as may be amended by specific statements at the 
site of the auction by the auctioneer and/or by written 
salesroom notices and announcements (“Bold Type 
Heading”) or (b) the lot title, and only the lot title of 
an online auction, as amended by any online notices 
and announcements (“Online Lot Heading”) (Bold 
Type Heading and Online Lot Heading collectively, 
“Attribution Headings”). 

8.2    Attribution Warranty.  Subject to the 
exclusions below, we make no warranties to 
information not contained in Attribution Headings. 
Subject to the exclusions listed below, Julien’s 
Auctions warrants the Attribution of a Lot for a period 
of one (1) year from the date of sale and only to the 
original Purchaser on record at the auction. If it is 
determined to our satisfaction that the Attribution is 
incorrect, the sale will be rescinded if the Lot is 
returned to the Julien’s Auctions warehouse facility 
in the same condition in which it was at the time of 
sale. In order to satisfy us that the Attribution of a Lot 
is indeed incorrect we reserve the right to require the 
Purchaser to obtain, at the Purchaser’s expense, the 
opinion of two experts in the field, mutually 
acceptable to Julien’s Auctions and the Purchaser, 
before we agree to rescind the sale under this 
Attribution Warranty.  For clarity, should Purchaser 
elect on Purchaser’s own volition to obtain a post-
sale third-party short-form opinion or look (e.g. from 
third parties such as Professional Sports 
Authenticator (PSA), James Spence Authentication 
(JSA), Beckett Authentication Services, Roger 
Epperson Authentication, and others), such opinions 
or looks are insufficient and shall not qualify the item 
for recission irrespective of the conclusions provided.  
This Attribution Warranty is not assignable and 
applies only to the original Purchaser on record with 
Julien’s Auctions. This Attribution Warranty does not 
transfer  to any subsequent owners of any purchased 
property (this includes without limitation, heirs, 
successors, beneficiaries or assigns).  

8.3    Remedies.  Should a Sale be rescinded and 
the Total Purchase Price paid, it is specifically 
understood that this will be considered the sole 
remedy. It is exclusive and in lieu of any other 
remedy available as a matter of law, or in equity. 

8.4    Exclusions.  Exclusions will be made and this 
Attribution Warranty does not apply to Attribution 
which on the date of sale was in accordance with 
the then generally accepted opinion of scholars and 

specialists, or the identification of periods or dates 
of execution which may be proven inaccurate by 
means of scientific processes not generally 
accepted for use until after publication of the 
catalogue or listing online, or which were 
unreasonably expensive or impractical to employ. 

9.     INTELLECTUAL PROPERTY.  

Julien’s Auctions retains all right, title, and interest 
(including, without limitation, all Intellectual Property 
Rights) in and to the items outlined in this Section, 
and all derivatives, modifications, or enhancements 
thereto. you agree to take any action reasonably 
requested by Julien’s Auctions to evidence, 
maintain, enforce or defend our Intellectual Property 
Rights. you shall not take any action to jeopardize, 
encumber, limit or interfere in any manner with 
Julien’s Auctions ownership of and rights with 
respect to the items outlined in this Section. All 
rights not expressly licensed to you in these Auction 
Terms and Conditions are expressly reserved by 
Julien’s Auctions. 
9.1    Definition.  “Intellectual Property Right” 
means any patent, copyright, trade or service mark, 
trade dress, trade name, database right, goodwill, 
logo, trade secret right, or any other intellectual 
property right or proprietary information right, in 
each case whether registered or unregistered, and 
whether arising in any jurisdiction, including without 
limitation all rights of registrations, applications, and 
renewals thereof and causes of action for 
infringement or misappropriation related to any of 
the foregoing. 

9.2    Content.  The Auction, the Service, and all 
materials, including, without limitation, software, 
images, text, images, graphics, illustrations, logos, 
catalogues, Pre-Sale Condition Reports, patents, 
trademarks, service marks, copyrights, 
photographs, audio, videos, footage, music, or other 
forms of data, materials, content, or information, in 
any form  (the “Content”), and all Intellectual 
Property rights related thereto, are the exclusive 
property of Julien’s Auctions and its licensors. 
Except as explicitly provided herein, nothing in this 
Agreement shall be deemed to create a license in or 
under any such Intellectual Property Rights, and you 
agree not to sell, license, rent, modify, distribute, 
copy, reproduce, transmit, publicly display, publicly 
perform, publish, adapt, edit or create derivative 
works from any materials or Content made available 
to you by Julien’s Auctions orally or in writing 
regardless of form of media. Use of the Content for 
any purpose not expressly permitted by these 
Auction Terms and Conditions is strictly prohibited. 

9.3    Trademarks.  “Julien’s Auctions”, “The 
Auction House to the Stars”, “Julien’s Auctions The 
Auction House to the Stars”, and other logos and 
service names are trademarks, registered 
trademarks or trade dress of Julien 
Entertainment.com, Inc. Julien’s Auctions 
trademarks and trade dress may not be used in 
connection with any product or service that is not 
ours, in any manner that is likely to cause confusion 
among customers, or in any manner that disparages 
or discredits Julien’s Auctions. 

9.4    Data.  Julien’s Auctions owns the aggregate, 
statistical, and sales data related to, derived from, 

and concerning its Auctions, and reserves all 
Intellectual Property Rights to utilize such data for 
its own business purposes. 

9.5   Ideas and Comments.  You may choose to, 
or we may invite you to, submit comments or 
ideas about our Auctions, including without 
limitation about how to improve our operations, 
our Service, and/or our products (“Ideas”). By 
submitting any Idea, you agree that your disclosure 
is gratuitous, unsolicited and without restriction and 
will not place Julien’s Auctions under any fiduciary 
or other obligation, that we are free to disclose the 
Ideas on a non-confidential basis to anyone or 
otherwise use the Ideas without any additional 
compensation to you. you acknowledge that, by 
acceptance of your Idea submission, Julien’s 
Auctions does not waive any rights to use similar or 
related ideas previously known to Julien’s Auctions, 
or developed by its employees, or obtained from 
sources other than you. 

10.   DISPUTES.  

PLEASE READ THIS SECTION CAREFULLY. IT 
INCLUDES A MANDATORY ARBITRATION 
PROVISION, WHICH MEANS THAT YOU AGREE 
TO SUBMIT ANY DISPUTE RELATED TO YOUR 
USE OF ANY OF THE SITES TO BINDING 
INDIVIDUAL ARBITRATION RATHER THAN 
PROCEED IN COURT. THIS PROVISION ALSO 
INCLUDES A CLASS ACTION WAIVER, WHICH 
MEANS THAT YOU AGREE TO PROCEED WITH 
ANY DISPUTE INDIVIDUALLY AND NOT AS PART 
OF A CLASS ACTION. THIS SECTION ALSO 
INCLUDES A JURY WAIVER. 

You and Julien’s Auctions agree that any dispute, 
controversy, or claim that has arisen or may arise 
between us relating in any way to your use of or 
access to the Auction, the Service, any 
interpretation, breach, enforcement, or termination 
of these Auction Terms and Conditions, or 
otherwise relating to Julien’s Auctions in any way 
(collectively, “Covered Matters”) will be resolved in 
accordance with the provisions set forth in this 
Section 10. 

 

10.1   Informal Resolution.  If you have any 
dispute with us, you agree that before taking any 
formal action, you will contact us at 
info@juliensauctions.com, provide a brief, written 
description of the dispute and your contact 
information (including your username, if your 
dispute relates to an account) and allow sixty (60) 
days to pass, during which time we will attempt to 
reach an amicable resolution of your issue. 

10.2      Applicable Law.  the laws of the State of 
California, and applicable federal law, will govern 
all Covered Matters. California conflicts of law 
rules shall apply.
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(c)     No Tax Crimes.  Your purchase of any Lot or 
Lots will not enable tax crimes. 
(d)     OFAC / Designated Persons.  You are not nor 
will become: (A) a person designated by the U.S. 
Department of Treasury’s Office of Foreign Asset 
Control as a “specially designated national or 
blocked person” or similar status; (B) a person 
described in Section 1 of U.S. Executive Order 
13244 issued on September 23, 2001; (C) directly or 
indirectly owned or controlled by the government of 
any country that is subject to an embargo by the 
United States government; or (D) a person acting on 
behalf of a government of any country that is subject 
to an embargo by the United States government. 
(e)     Financial Means.  You have the financial 
means to pay for all Lots at the price at which you 
submit a Bid. 
(f)      No Derivative Violations.  Your purchase of a 
Lot or Lots will not cause Julien’s Auctions, the 
Consignors of the Lot(s), or anyone else to violate 
any anti-bribery, anti-corruption, anti-money 
laundering, or anti-terrorism laws, or any other laws, 
rules, regulations or ordinances, or result in the 
violation of the same.  
4.8    Defaults; Company’s Remedies.  If winning 
Bidder does not comply with the conditions herein, 
such winning Bidder will be in default. In addition to 
any and all other remedies available to Julien’s 
Auctions and the Consignor by law and at equity, 
including, without limitation, the right to hold the 
winning Bidder liable for the Total Purchase Price, 
including all fees, charges and expenses more fully 
set forth herein, we, at our option, may: (a) cancel the 
Sale of the subject Lot, or any other lots sold to the 
defaulting Purchaser at the same or any other 
Auction, retaining as liquidated damages all 
payments madeby the Purchaser; (b) resell the 
purchased property, whether at public auction or by 
private sale; or (c) effect any combination thereof. In 
any case, the Purchaser will be liable for any 
deficiency, any and all costs, handling charges, late 
charges, expenses of both sales, our commissions 
on both sales at our regular rates, legal fees and 
expenses, collection fees and incidental damages. 
We may, in our sole discretion, apply any proceeds 
of sale then due or thereafter becoming due to the 
Purchaser from us or any affiliated company, or any 
payment made by the Purchaser to us or any 
affiliated company, where or not intended to reduce 
the Purchaser’s obligations with respect to the 
unpaid Lot or Lots, to the deficiency and any other 
amounts due to us or any affiliated companies. In 
addition, a defaulting Purchaser will be deemed to 
have granted and assigned to us and our affiliated 
companies, a continuing security interest of first 
priority in any property or money of our owing to 
such Purchaser in our possession or in the 
possession of any of our affiliated companies, and 
we may retain and apply such property or money as 
collateral security for the obligations due to us or to 
any affiliated company of ours. Payment will not be 
deemed to have been made in full until we have 
collected good funds. In the event the purchaser fails 
to pay any or all of the Total Purchase Price for any 
Lot and Julien’s Auctions elects to pay the Consignor 
any portion of the sale proceeds, the purchaser 
acknowledges that Julien’s Auctions shall have all of 
the rights of the Consignor to pursue the Purchaser 
for any amounts paid to the Consignor, whether at 
law, in equity, or under these Auction Terms and 

Conditions. 
Julien’s Auctions further reserves the right to prohibit 
defaulting Purchasers from being approved for 
registration at future Auctions. 
 
5.    LIMITATION OF LIABILITY. 

5.1    Exclusion of Consequential Damages.  TO 
THE MAXIMUM EXTENT PERMITTED BY 
APPLICABLE LAW, IN NO EVENT SHALL JULIEN’S 
AUCTIONS, ITS AFFILIATES, OFFICERS, 
DIRECTORS, EMPLOYEES, AGENTS, OR ITS 
LICENSORS BE LIABLE FOR ANY DIRECT, 
INDIRECT, PUNITIVE, INCIDENTAL, SPECIAL, 
CONSEQUENTIAL OR EXEMPLARY DAMAGES, 
INCLUDING WITHOUT LIMITATION DAMAGES FOR 
LOSS OF PROFITS, GOODWILL, USE, DATA OR 
OTHER INTANGIBLE LOSSES, ARISING OUT OF 
OR RELATING TO THESE AUCTION TERMS AND 
CONDITIONS, REGARDLESS OF THE THEORY OF 
LIABILITY, EVEN IF ADVISED OF THE POSSIBILITY 
OF SUCH DAMAGES. THROUGHOUT THE 
AUCTION, JULIEN’S AUCTIONS IS NOT 
RESPONSIBLE FOR THE CONDUCT (WHETHER 
ONLINE OR OFFLINE) OF ANY BIDDER, 
CONSIGNOR, OR NON-COMPANY PERSONNEL. 

5.2    Liability Cap.  COMPANY’S MAXIMUM 
AGGREGATE LIABILITY ARISING OUT OF OR 
RELATING TO THIS AGREEMENT, REGARDLESS 
OF THE THEORY OF LIABILITY, WILL BE LIMITED 
TO THE GREATER OF FIVE HUNDRED DOLLARS 
($500) AND THE TOTAL PURCHASE PRICE PAID 
OR PAYABLE BY YOU TO JULIEN’S AUCTIONS. 
THE EXISTENCE OF MORE THAN ONE CLAIM 
SHALL NOT EXPAND SUCH LIMIT. THE PARTIES 
ACKNOWLEDGE THAT THE FEES AGREED UPON 
BETWEEN YOU AND JULIEN’S AUCTIONS ARE 
BASED IN PART ON THESE LIMITATIONS, AND 
THAT THESE LIMITATIONS WILL APPLY 
NOTWITHSTANDING ANY FAILURE OF ANY 
ESSENTIAL PURPOSE OF ANY LIMITED REMEDY. 
THE FOREGOING LIMITATION OF LIABILITY 
SHALL APPLY TO THE FULLEST EXTENT 
PERMITTED BY LAW IN THE APPLICABLE 
JURISDICTION.  

6.     INDEMNITY.   

In addition to as otherwise set forth herein, You 
agree to defend, indemnify and hold harmless 
Julien’s Auctions and its subsidiaries, agents, and 
other affiliated companies, and the employees, 
contractors, agents, officers and directors of each, 
from and against any and all claims, damages, 
obligations, losses, liabilities, costs or debt, and 
expenses (including but not limited to attorney’s 
fees) arising from your violation of any term of these 
Auction Terms and Conditions, including without 
limitation, (i) your breach of any of the 
representations and warranties herein; (ii) your 
violation of any law, rule or regulation of the United 
States or any other country. 
 
7.     LOTS. 

7.1    Warranty; Disclaimers.  Julien’s Auctions 
only warrants the authenticity of Attribution (as 
defined below) of property listed in the catalogue or 
online as stated in the Attribution Warranty in 
Section 8 below. Except for the Attribution 

Warranty, all property is sold “As Is.” We make no 
warranties, nor does the Consignor, as to the 
merchantability or fitness for a particular purpose, 
the correctness of the catalogue or other 
description of the physical condition, size, quality, 
rarity, importance, medium, provenance, 
exhibitions, literature or historical relevance of any 
property. No oral or written statements made in the 
catalogue, online listing, advertisement, the Service, 
internet or application-based sites, social media, 
Pre-Sale Condition report, bill of sale, and 
announcement or elsewhere made by employees, 
contractors, and/or us (including affiliated and 
related companies) shall be considered a warranty. 
We and the Consignor make no representations 
and warranties, express or implied, as to whether 
the purchaser acquires any Intellectual Property 
Rights, including but not limited to, any 
reproduction rights of any property. No copyright is 
transferred in any item offered for sale at Auction 
absent an express written instrument from the 
Consignor specifically transferring such rights 
provided with and conditioned upon the Consignor 
receiving consideration for the item. We and the 
Consignor are not responsible for errors and 
omissions in the catalogue, online listings, the 
Service, internet or application-based sites, or any 
other supplemental material.  We make no 
warranties, express or implied, that any Lot has any 
value, whether actual, perceived, or intrinsic.  

7.2    Evaluation; Item Descriptions.  It is the sole 
responsibility and risk of prospective Bidders to 
perform their own due diligence, and to make the 
determination of whether a Lot is suitable for Bid. 

7.3    Catalogues. While Julien’s Auctions 
customarily produces printed catalogues of all Lots 
available for an Auction, such catalogues are for 
illustrative purposes only. Descriptions of Lots 
therein are not comprehensive and may contain 
errors. we do not warrant any aspect of content in 
our catalogues other than the Attribution of Lots. 

7.4    Pre-Sale Condition Reports.  Bidders may 
request a written report of the Lot’s repair and 
restoration history (a “Pre-Sale Condition Report”) 
by emailing info@juliensauctions.com for a Pre-Sale 
Condition Report. Other than Attribution, we do not 
make any representations or warranties, express or 
implied, concerning any content in a Pre-Sale 
Condition Report. We will customarily provide Pre-
Sale Condition Reports so long as we receive a 
written request from you at least forty-eight (48) 
hours prior to the Auction. You agree that any Pre-
Sale Condition Report(s) we provide to you are the 
confidential information of Julien’s Auctions, are to 
be utilized for your personal purposes only, are to 
be treated by you with the same degree of care that 
you utilize to protect your own confidential 
information (provided, however, that you must at 
least use reasonable care), and are not to be 
disclosed to third parties unless mandated by law. 
If you breach any obligations in this Section, Julien’s 
Auctions shall be entitled to seek equitable relief to 
protect its interest therein, including but not limited 
to injunctive relief as well as money damages. 
These confidentiality obligations will survive the 
conclusion of any Auction.
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10.10   WAIVER.  BY AGREEING TO THESE 
AUCTION TERMS AND CONDITIONS, YOU 
HEREBY IRREVOCABLY WAIVE ANY RIGHT YOU 
MAY HAVE TO A COURT TRIAL (OTHER THAN 
SMALL CLAIMS COURT AS PROVIDED ABOVE), 
A JURY TRIAL, OR TO SERVE AS A 
REPRESENTATIVE, AS A PRIVATE ATTORNEY 
GENERAL, OR IN ANY OTHER REPRESENTATIVE 
CAPACITY, OR TO PARTICIPATE AS A MEMBER 
OF A CLASS OF CLAIMANTS, IN ANY LAWSUIT, 
ARBITRATION OR OTHER PROCEEDING FILED 
AGAINST US AND/OR RELATED THIRD PARTIES. 

10.11   STATUTE OF LIMITATIONS AND 
WAIVER OF CLAIMS.  REGARDLESS OF ANY 
STATUTE OR LAW TO THE CONTRARY, ANY 
CLAIM OR CAUSE OF ACTION ARISING OUT OF 
OR RELATED TO USE OF THE SITE, SERVICE, 
OR THIS AGREEMENT MUST BE FILED WITHIN 
ONE (1) YEAR AFTER SUCH CLAIM OR CAUSE 
OF ACTION ARISES OR IT WILL BE FOREVER 
WAIVED AND BARRED. 

11.  MISCELLANEOUS PROVISIONS.   

11.1      Governing Law.  These Auction Terms 
and Conditions will be governed by and construed 
in accordance with the laws of the State of 
California and the applicable federal laws of the 
United States of America. California conflicts of 
law rules shall apply. 

11.2     Force Majeure.  Except for the obligation 
to pay money, neither party will be liable for any 
failure or delay in its performance under these 
Auction Terms and Conditions due to any cause 
beyond its reasonable control, including acts of 
war, acts of god, earthquake, flood, weather 
conditions, embargo, riot,  civil disorders, 
rebellions or revolutions, health risks or disease 
(including pandemics, epidemics, and public 
health emergencies, delays relating to obtaining 
supplies, parts and other products from impacted 
areas, governmental edicts, actions, declarations, 
or quarantines by a governmental entity or health 
organization due to government health orders 
pertaining to COVID-19 or any variant thereof, and 
delays in key completion dates or costs 
attributable thereto) , acts of terrorism, acts or 
omissions of vendors or suppliers, equipment 
failures, sabotage, labor shortage or dispute, 
governmental act, failure of the Internet or any 
cellular-based Internet service, or other acts 
beyond such party’s reasonable control (each, a 
“Force Majeure Event”), provided that the delayed 
party: (i) gives the other party prompt notice of 
such Force Majeure Event; and (ii) uses reasonable 
commercial efforts to correct promptly such failure 
or delay in performance. 

11.3     Counterparts; Facsimile.  These Auction 
Terms and Conditions may be executed in any 
number of counterparts and in facsimile or 
electronically, each of which shall be an original 
but all of which together shall constitute one and 
the same instrument.

11.4      Entire Agreement. These Auction Terms 
and Conditions contains the entire understanding 
of the parties in respect of its subject matter and 
supersedes all prior agreements and 
understandings (oral or written) between the 
parties with respect to such subject matter. 

11.5     Modifications.  Any modification, 
amendment, or addendum to these Auction Terms 
and Conditions must be in writing and signed by 
both parties. 

11.6     Assignment.  You may not assign these 
Auction Terms and Conditions or any of your 
rights, obligations, or benefits hereunder, by 
operation or law or otherwise, without our prior 
written consent. 

11.7      No Third Party Beneficiaries.  The 
representations, warranties and other terms 
contained herein are for the sole benefit of the 
parties hereto and their respective successors and 
permitted assigns, and they shall not be construed 
as conferring any rights on any other persons. 

11.8      Severability.  If any provision of these 
Auction Terms and Conditions is held by a court or 
arbitrator of competent jurisdiction to be contrary 
to law, such provision shall be changed by the 
court or by the arbitrator and interpreted so as to 
best accomplish the objectives of the original 
provision to the fullest extent allowed by law, and 
the remaining provisions of these Auction Terms 
and Conditions shall remain in full force and effect. 

11.9     Notices.  Any notice or communication 
required or permitted to be given hereunder may 
be delivered by hand, deposited with an overnight 
courier, sent by email or mailed by registered or 
certified mail, return receipt requested, postage 
prepaid to the address for the other party first 
written above or at such other address as may 
hereafter be furnished in writing by either party 
hereto to the other party. Such notice will be 
deemed to have been given as of the date it is 
delivered, if by personal delivery or email; the next 
business day, if deposited with an overnight 
courier; and five days after being so mailed. 

11.10    Headings.  The headings of the sections 
of these Auction Terms and Conditions are for 
convenience only and do not form a part hereof, 
and in no way limit, define, describe, modify, 
interpret or construe its meaning, scope or intent. 

11.11   No Waiver.  No failure or delay on the part 
of either party in exercising any right, power or 
remedy under these Auction Terms and Conditions 
shall operate as a waiver, nor shall any single or 
partial exercise of any such right, power or remedy 
preclude any other or further exercise or the 
exercise of any other right, power or remedy. 

11.12   Survival.  Sections of the Auction Terms 
and Conditions intended by their nature and 
content to survive termination of the Auction 
Terms and Conditions shall so survive. 

Buyers of the property will not acquire any 
copyright or similar right whatsoever to the 
property or the images or likenesses contained 
therein of E.T. (full body mechatronic) or the work 
done by Carlo Rambaldi.  The buyer may not in 
any way reproduce, distribute or create 
derivative works of the property or copyright 
embodied in the property or cause anyone else 
to, without the express prior written consent of 
Daniela Rambaldi who retains such rights

I HAVE READ AND UNDERSTAND THESE 

AUCTION TERMS AND CONDITIONS AND 

AGREE TO COMPLY WITH THEM. 

BIDDER 

By: ________________________________________ 

       (signature) 

Name: 

___________________________________________ 

       (please print) 

Date: 

___________________________________________ 

 

ACKNOWLEDGED BY  

JULIEN’S AUCTIONS 

By: ________________________________________ 

       (signature) 

Name: 

___________________________________________ 

       (please print) 

Title: 

___________________________________________ 

 

Date: 

___________________________________________ 
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10.3      Arbitration.  Subject only to the optional 
exceptions in Paragraph 10.5 below, you and 
Julien’s Auctions each agree that any and all 
disputes, claims, or controversies that have arisen, 
or may arise, between you and Julien’s Auctions 
relating in any way to or arising out of this or 
previous versions of the Auction Terms and 
Conditions or the breach, termination, 
enforcement, interpretation or validity thereof, your 
use of or access to our services, or any products 
or services sold, offered, or purchased through 
Company’s services shall be resolved exclusively 
through final and binding arbitration, rather than in 
court. Any claims arising out of, relating to, or 
connected with these Auction Terms and 
Conditions not resolved through Informal 
resolution pursuant to paragraph 10.1 above must 
be asserted individually in a binding arbitration to 
be administered by Signature Resolution, LLC 
(“Signature”) in Los Angeles County, California 
pursuant to the Signature Comprehensive 
Arbitration Rules. Both parties further agree that 
the arbitration shall be conducted before a single 
Signature arbitrator who is a retired California or 
federal  judge or justice. the arbitrator shall strictly 
apply California substantive law and the California 
rules of evidence. BY AGREEING TO ARBITRATE, 
YOU WAIVE ANY RIGHT YOU HAVE TO A COURT 
OR JURY TRIAL. The arbitrator shall not conduct 
any form of class or collective arbitration nor join 
or consolidate claims by or for individuals 

The arbitrator, and not any federal, state, or local 
court or agency, shall have exclusive authority to 
resolve any dispute relating to the interpretation, 
applicability, enforceability or formation of these 
Auction Terms and Conditions, including, any 
claim that all or any part of these Auction Terms 
and Conditions is void or voidable or that a 
particular claim is subject to arbitration. Judgment 
on the award rendered by the arbitrator may be 
entered in any court of competent jurisdiction.  

10.4     Award.  You agree and acknowledge that 
in any award to be granted by the Arbitrator, your 
rights and remedies against us or any distributor, 
financier or other party related to the Auction or 
Service shall be limited to an action at law for 
money damages, and you hereby waive all other 
rights and remedies you may have at law or in 
equity (including, without limitation, injunctive 
relief, rescission, cancellation, and termination of 
this Agreement or the right to enjoin or restrain the 
advertisement, promotion, marketing or 
exploitation by Julien’s Auctions or any third party 
in connection with the Auction and/or any rights or 
activities hereunder in any and all manner of media 
whatsoever, whether now known or hereafter 
devised). For matters where the relief sought is 
over $5,000, the arbitrator’s decision will include 
the essential findings and conclusions upon which 
the arbitrator based the award. The arbitrator will 
decide the substance of all claims in accordance 
with applicable law, including recognized 
principles of equity, and will honor all claims of 
privilege recognized by law. The arbitrator’s award 
of damages must be consistent with the terms of 
the “Limitation of Liability” section as to the types 
and the amounts of damages for which a party 
may be held liable. The arbitrator shall not be 
bound by rulings in prior arbitrations involving 

different users, but is bound by rulings in prior 
arbitrations involving the same Julien’s Auctions 
user to the extent required by applicable law. the 
arbitrator’s award shall be final and binding and 
judgment on the award rendered by the arbitrator 
may be entered in any court having jurisdiction 
thereof. THE ARBITRATOR MAY AWARD RELIEF 
(INCLUDING MONETARY, INJUNCTIVE, AND 
DECLARATORY RELIEF) ONLY IN FAVOR OF THE 
INDIVIDUAL PARTY SEEKING RELIEF AND ONLY 
TO THE EXTENT NECESSARY TO PROVIDE 
RELIEF NECESSITATED BY THAT PARTY’S 
INDIVIDUAL CLAIM(S). ANY RELIEF AWARDED 
CANNOT AFFECT OTHER USERS. 

10.5     Exceptions.  There are only two 
exceptions in which the parties may elect to seek 
resolution outside of Arbitration before Signature: 

(i)     First, if we reasonably believe that you have 
in any manner infringed upon or violated or 
threatened to violate or infringe any of our 
Intellectual Property Rights, privacy rights, 
publicity rights, or data security, in which case you 
acknowledge that there may be no adequate 
remedy at law and we may seek injunctive or other 
appropriate relief in any court of competent 
jurisdiction, without any attempt at informal 
resolution pursuant to paragraph 10.1 above. 

(ii)     Second, any claim of $500 or less may, at the 
option of the claiming party, be resolved in small 
claims court in Los Angeles County, California, if 
the claim and the parties are within the jurisdiction 
of the small claims court and so long as the matter 
remains in such court and advances only on an 
individual (non-class, non- representative) basis. 

10.6      Costs of Arbitration.  Payment of all filing, 
administration, and arbitrator fees will be governed 
by JAMS rules, unless otherwise stated in this 
agreement to arbitrate. If the value of the relief 
sought is $5,000 or less, at your request, Julien’s 
Auctions will reimburse you for all filing, 
administration, and arbitrator fees associated with 
the arbitration following the earlier of the 
arbitrator’s decision or settlement. In the event the 
arbitrator determines the claim(s) you assert in the 
arbitration to be frivolous, Julien’s Auctions is 
relieved of its obligation to reimburse you for any 
fees associated with the arbitration. the prevailing 
party shall be entitled to an award of all attorneys’ 
fees, costs and expenses incurred by it in 
connection with the dispute. “Attorneys’ fees and 
expenses” includes, without limitation, paralegals’ 
fees and expenses, attorneys’ consultants’ fees 
and expenses, expert witness’ fees and expenses, 
and all other expenses incurred by the prevailing 
party or its attorneys in the course of their 
representation of the prevailing party in 
anticipation of and/or during the course of the 
litigation, whether or not otherwise recoverable as 
“attorneys’ fees” or as “costs” under California 
law; and the same may be sought and awarded in 
accordance with California procedure as 
pertaining to an award of contractual attorneys’ 
fees.

10.7      Future Amendments to the Agreement 
to Arbitrate.  Notwithstanding any provision in the 
Auction Terms and Conditions to the contrary, you 
and we agree that if we make any amendment to 
this agreement to arbitrate in the future, that 
amendment shall not apply to any claim that was 
filed in a legal proceeding against Julien’s Auctions 
prior to the effective date of the amendment. The 
amendment shall apply to all other disputes or 
claims governed by the agreement to arbitrate that 
have arisen or may arise between you and Julien’s 
Auctions. If you do not agree to these amended 
terms, you may close your account within thirty 
(30) days of the posting or notification and you will 
not be bound by the amended terms. 

10.8   Judicial Forum for Legal Disputes.  Unless 
you and we agree otherwise, in the event that the 
agreement to arbitrate above is found not to apply 
to you or to a particular claim or dispute, either as 
a result of your decision to opt out of the 
agreement to arbitrate, as a result of a decision by 
the arbitrator or a court order or because of an 
election pursuant to Paragraph 10(e) above, you 
agree that any claim, controversy, or dispute that 
has arisen or may arise between you and Julien’s  
Auctions must be resolved exclusively by a state, 
federal, or small claims court located in Los 
Angeles County, California. you and Julien’s  
Auctions agree to submit to the exclusive personal 
jurisdiction of the courts located within Los 
Angeles County, California for the purpose of 
litigating all such claims or disputes. 

10.9      Opt-Out.  IF YOU ARE A NEW JULIEN’S 
AUCTIONS USER, YOU CAN CHOOSE TO 
REJECT THE AGREEMENT TO ARBITRATE 
PROVISION (“OPT-OUT”) BY EMAILING US AN 
OPT-OUT NOTICE TO 
ARBITRATIONOPTOUT@JULIENSAUCTIONS. 
COM (“OPT-OUT NOTICE”) OR VIA US MAIL TO: 
JULIEN ENTERTAINMENT.COM, INC., 13007 
WESTERN AVENUE, GARDENA, CA 90249. THE 
OPT-OUT NOTICE MUST BE RECEIVED NO 
LATER THAN THIRTY (30) DAYS AFTER THE 
DATE YOU ACCEPT THESE TERMS FOR THE 
FIRST TIME. IF YOU ARE NOT A NEW JULIEN’S 
AUCTIONS USER, YOU HAVE UNTIL THIRTY (30) 
DAYS AFTER THE POSTING OF THE NEW 
TERMS TO SUBMIT AN ARBITRATION OPT-OUT 
NOTICE. 

In order to opt-out, the Opt-Out Notice must be 
sent by email or physical mail as set forth 
immediately above and the Opt-Out Notice must 
contain your name, complete address (including 
street address, city, state, and zip code), and email 
address(es) associated with your Member 
Account(s) to which the opt-out applies. This 
procedure is the only way you can opt out of the 
agreement to arbitrate. If you opt out of the 
agreement to arbitrate, all other parts of these 
Auction Terms and Conditions and its Disputes 
Section will continue to apply to you. Opting out of 
this agreement to arbitrate has no effect on any 
previous, other, or future arbitration agreements 
that you may have with us.
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charged with or convicted of any act in violation of 
any anti-bribery or anti-corruption law, including 
but not limited to the U.S. Foreign Corrupt 
Practices Act. 

(i)   No Tax Crimes. Your purchase of a Lot or 
Lots, and if You are acting as an agent on behalf 
of a principal, the arrangement between You and 
your principal, will not enable tax crimes. 

(j)   OFAC / Designated Persons.  You are not 
nor will become: (A) a person designated by the 
U.S. Department of Treasury’s Office of Foreign 
Asset Control as a “specially designated national 
or blocked person” or similar status; (B) a person 
described in Section 1 of U.S. Executive Order 
13244 issued on September 23, 2001; (C) 
directly or indirectly owned or controlled by the 
government of any country that is subject to an 
embargo by the United States government; or 
(D) a person acting on behalf of a government of 
any country that is subject to an embargo by the 
United States government. 

(k)  No Derivative Violations. Your purchase of 
a Lot or Lots will not cause Julien’s Auctions, the 
seller(s) of the NFTs, or anyone else to violate 
any anti-bribery, anti-corruption, anti-money 
laundering, or anti-terrorism laws, or any other 
laws, rules, regulations or ordinances, or result in 
the violation of the same. 

4.   CRYPTOCURRENCY 
PAYMENT REQUIREMENTS. 

If a Lot indicates that “Cryprotcurrency Payments” 
are accepted, Julien’s Auctions will accept solely 
the following cryptocurrencies to purchase the Lot: 
Bitcoin (BTC), Bitcoin Cash (BCH), DAI Stablecoin 
(DAI), Dogecoin (DOGE), Ethereum (ETH), Litecoin 
(LTC), and USD Coin (USDC).  If a Lot indicates 
that Cryptocurrency Payments are accepted, you 
are also able to pay for such purchase by our 
customary payment methods in United States 
dollars.  

(a)  Exchange Wallets. Cryptocurrency payments 
from only the following exchange wallets will be 
accepted: Coinbase Inc. Payments from self-
hosted wallets will not be accepted for this 
auction. 

(b)  Single Wallets Only.  All payments for a Lot 
must be from the same digital wallet.  

(c)  Additional Information. If you are the 
successful bidder, you agree to provide us with 
all information and documentation we request in 
order to verify your identity and to confirm that 
the payment was made from a digital wallet 
registered in your name and maintained by one 
of the platforms above. 

(d)  Timing of Payments; Amounts Due.  
Payment in cryptocurrency must be made within 
ten (10) business days of your receipt of the invoice 
from us, and payment must be made between the 
hours of 9:00am and 12:00pm Pacific Standard 
Time, Monday through Friday (and not on a U.S. 
public holiday).  The amount due will be the 
cryptocurrency equivalent at the time payment is 
made, and Bidder will be responsible for applicable 
third-party fees (including, without limitation, 
network fees, taxes, transfer fees, etc.), required to 
successfully conduct the transaction on the 
blockchain. 

(e)  No Refunds. All transaction decisions 
concerning the purchase of NFTs are irreversible 
and final.  There are no refunds.  Once you 
initiate a cryptocurrency transaction, the 
transaction cannot be reversed; this is inherent 
in the nature of cryptocurrencies and not a policy 
set by us. You are responsible for verifying that 
you have sent the correct amount to the correct 
digital wallet address. 

(f)   Risk of Loss. We shall have no liability for any 
payment made by you in cryptocurrency that is 
not received by us for whatever reason. 

(g)  Crypto Risk.  You acknowledge the risks 
inherent to the use of cryptocurrency, including 
without limitation the risk of faulty or insufficient 
hardware, software, and internet connections; the 
risk of introduction or intrusion of malicious code 
or software; the risk of hacking or unauthorized 
access to your digital wallet or information stored 
therein, or of theft or diversion of funds therefrom; 
volatility and unstable or unfavorable exchange 
rates; and the risk of unfavorable regulatory 
intervention and/or tax treatment in relation to 
transaction in such currency. We will have no 
liability for any of the foregoing. 

(h)  Taxes. You are responsible for any and all 
taxes associated with your purchase.  

5.   NFT TRANSACTION FULFILLMENT. 

You must provide Julien’s Auctions with your 
Wallet ID from an approved wallet provider in order 
to process your transaction following our receipt 
of your payment in full for the Lot. We will transfer 
the NFT to the wallet address specified by you and 
are not responsible for confirming that you have 
supplied us with the correct or a valid address, 
and we are not responsible if the transfer of the 
NFT to your wallet fails unless such failure is the 
result of us sending the NFT to a wallet address 
other than the one provided by you. Ownership of 
the NFT will not transfer to you until Julien’s 
Auctions has received payment in full, even if in 
the event we released the NFT to you prior to 
receipt of payment.  

(a)  Direct Transfer from Seller.  In the event it is 
necessary for the seller to transfer the NFT to you, 
you agree that we may provide your Wallet ID to 
the seller in order to execute the transfer. 

(b)  Security Measures. You are responsible for 
implementing reasonable measures for securing 
the wallet or other storage mechanism you use to 
receive and hold the NFT, including any requisite 
private key(s) or other credentials necessary to 
access such storage mechanism(s).  It is your 
express responsibility to keep your credentials 
secure and not share them with third parties. If 
your private key(s) or other access credentials are 
lost, you may lose access to your NFT.  Julien’s 
Auctions is not responsible for any such losses.    

(c)  Wallet Size.  You understand and 
acknowledge that not all digital wallets can 
support storage of an NFT, and that if your wallet 
does not support storage of the NFT purchased by 
you, you may lose access to that NFT. It is your 
sole responsibility to ensure that your wallet has 
the storage capability for each NFT you purchase.  
If you fail to provide us with an address for a digital 
wallet that is capable of supporting and accepting 
the NFT within five (5) business days of the 

conclusion of the Auction, we may, in our sole 
discretion, treat the NFT Lot as a Lot for which You 
failed to pay in full and hold you responsible for all 
resulting third-party fees (including, without 
limitation, custodial fees, insurance, network fees, 
taxes, transfer fees, etc.).  

6.   LIMITATION OF LIABILITY.     

(a)  No Consequential Damages.  TO THE 
MAXIMUM EXTENT PERMITTED BY 
APPLICABLE LAW, IN NO EVENT WILL 
JULIEN’S AUCTIONS, ITS AFFILIATES, AND 
THE OFFICERS, DIRECTORS, EMPLOYEES, 
AGENTS AND REPRESENTATIVES OF EACH BE 
LIABLE FOR LOST PROFITS, LOST REVENUE, 
LOST BUSINESS OPPORTUNITIES, LOSS OF 
DATA, INTERRUPTION OF BUSINESS, USER 
ERROR (SUCH AS FORGOTTEN PASSWORDS, 
MISTYPED ADDRESSES, CORRUPTED 
PAYMENT FILES), UNAUTHORIZED THIRD 
PARTY ACTIVITIES (INCLUDING WITHOUT 
LIMITATION THE USE OF VIRUSES, WORMS, 
TROJAN HORSES, HARMFUL CODES, 
PHISHING, SYBIL ATTACKS, 51% ATTACKS, 
DISENABLING CODES OR MECHANISMS, 
BRUTEFORCING OR OTHER MEANS OF 
ATTACK AGAINST THE NFT) OR ANY OTHER 
INDIRECT, SPECIAL, PUNITIVE, INCIDENTAL, 
CONSEQUENTIAL OR EXEMPLARY DAMAGES 
OF ANY KIND ARISING OUT OF OR IN ANY 
WAY RELATED TO THE SALE OR USE OF LOTS 
OR NFTs OR OTHERWISE RELATED TO THESE 
TERMS, REGARDLESS OF THE FORM OF 
ACTION OR THE THEORY OF LIABILITY, EVEN 
IF THE PARTY HAS BEEN ADVISED OF THE 
POSSIBILITY OF SUCH DAMAGES AND 
REGARDLESS OF WHETHER SUCH DAMAGES 
WERE FORESEEABLE.  

(b)  Liability Cap.  JULIEN’S AUCTIONS’S 
MAXIMUM AGGREGATE LIABILITY ARISING 
OUT OF OR RELATING TO THIS AGREEMENT 
OR THE SALE OR OWNERSHIP OF NFTs, 
REGARDLESS OF THE THEORY OF LIABILITY, 
WILL BE LIMITED TO THE TOTAL AMOUNT 
YOU PAID TO JULIEN’S AUCTIONS FOR SUCH 
LOTS.  THE EXISTENCE OF MORE THAN ONE 
CLAIM SHALL NOT EXPAND SUCH LIMIT.  THE 
PARTIES ACKNOWLEDGE THAT THE FEES 
AGREED UPON BETWEEN BUYER AND 
JULIEN’S AUCTIONS ARE BASED IN PART ON 
THESE LIMITATIONS, AND THAT THESE 
LIMITATIONS WILL APPLY NOTWITHSTANDING 
ANY FAILURE OF ANY ESSENTIAL PURPOSE 
OF ANY LIMITED REMEDY. 

7.   INDEMNIFICATION. 

Bidder agrees to indemnify, defend, and hold 
harmless Julien’s Auctions, its affiliates, and the 
officers, directors, employees, agents, and 
representatives of each, from and against any and 
all claims, liabilities, costs, damages, penalties, 
assessments, fines, losses, expenses, demands, 
claims, suits, proceedings, settlements, or 
judgments, including reasonable legal fees and 
expenses, whether fixed or contingent (“Claims”), 
in any way arising out of, relating to, or in 
connection with Bidder’s breach of its 
representations and warranties, covenants, and 
obligations hereunder.
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Julien’s Auctions NFT 
Auction Terms and Conditions 

The following terms and conditions apply to 
auctions of NFTs conducted by Julien 
Entertainment.com, Inc. d/b/a Julien’s Auctions 
(“Julien’s Auctions”).  These terms are 
supplemental to the Julien’s Auctions Terms and 
Conditions set forth at 
https://juliensauctions.com/terms-and-conditions 
which are incorporated here by reference.   

1.   DEFINITIONS. 

“Non-Fungible Tokens” or “NFTs” mean a 
unique digital indication of an ownership right to 
an Underlying Asset which is stored separately 
and uniquely associated with such token.  Such 
digital indication of ownership right is established 
on the blockchain utilizing smart contracts.  

“Related Materials” means the metadata, 
content, Underlying Asset and/or physical item if 
any to which an NFT relates. 

“Underlying Asset” means a media file 
containing an original work of digital art, sound 
recording, audiovisual work, or compilations 
thereof, as identified by a particular Lot at auction.   

“Unique Record Indicator” or “URI” is the 
particular code contained in the NFT which points 
to the Underlying Asset 

“Wallet ID” means the unique digital identifier of 
the Buyer of the NFT which enables such NFT to be 
transferred to the Buyer upon payment therefor.    

2.   NFT LOT PROVISIONS. 

(a)  Possessory Rights Only.  You acknowledge 
that ownership of an NFT carries no rights, 
express or implied, other than property rights for 
the Lot (specifically, the Underlying Asset 
tokenized by the NFT). 

(b)  No IP Rights in Underlying Asset. You 
understand that you have no Intellectual Property 
Rights in or to the Underlying Asset of the NFT.  All 
such rights are retained by the artist.  You 
understand and agree that You are solely are 
obtaining a limited use license to the Underlying 
Asset where You have the right to use the 
Underlying Asset for your own personal non-
commercial purposes and display the same.  Others 
may still be able to download, view or listen to the 
work that was minted into the NFT.  You cannot 
profit from the use of the Underlying Asset, nor do 
you acquire a copyright interest in the Underlying 
Asset.  You further understand that the NFT you 
purchase may be subject to royalty payments to the 
artist from the proceeds of your purchase, as well as 
if you later elect to sell such NFT.  

(c)  Other Versions. You further expressly 
acknowledge that other versions or edits of NFTs 
containing the Underlying Asset may be sold. 

(d)  Julien’s Auctions is the Auctioneer, Not the 
Issuer.  You understand and accept that NFTs are 
issued by third parties, and not by Julien’s 
Auctions itself.  Julien’s Auctions, as an auctioneer, 
is simply acting as an intermediary to facilitate 
transactions between you as a buyer and the 
seller(s) who have consigned the NFTs in order to 
solicit Bids for the same. 

(e)  Assumption of Risk.  You acknowledge and 
agree that there are risks associated with 
purchasing and holding NFTs, and agree to 
assume all risks associated with the purchase, 
holding, and use thereof. 

(f)   Price and Valuation Volatility. You 
acknowledge and agree that the prices of 
blockchain assets (including NFTs) are extremely 
volatile.  Julien’s Auctions does not make any 
representations, express or implied, concerning 
the future value of such digital assets.  Such 
assets may have little to no intrinsic value at all, 
and may not retain the value of Your purchase 
price or attain or retain any future value.  Your 
risk of financial loss may be substantial. The 
value and/or utility of an NFT is inherently 
subjective and is based on subjective and 
market factors outside of the control of Julien’s 
Auctions.  You are solely responsible for making 
your own independent appraisal and 
investigation into the risks of each NFT and 
Underlying Asset. You expressly acknowledge 
that any NFT purchase you make may later be 
worthless, and Julien’s Auctions is not 
responsible for any losses you may 
subsequently incur. 

(g)  Depictions.  We make no representations or 
warranties regarding the accuracy or reliability of 
any simulation or videos depicting the intended 
performance of the NFT or the Related Materials, 
whether displayed on our websites or on any other 
platform. 

(h)  No Warranties; Disclaimer. NFTs are 
provided on an “as is” and “as available” basis 
without warranties of any kind, and we expressly 
disclaim all implied warranties as to the NFTs, 
including, without limitation, implied warranties of 
merchantability, fitness for a particular purpose, 
title and non-infringement. We cannot and do not 
represent or warrant that an NFT is reliable, 
correctly programmed, current or error-free, meets 
or will meet your requirements, or that defects in 
the NFT can or will be corrected.  We make no 
representations or warranties as to whether the 
NFT or any related materials is subject to 
copyright. We cannot and do not represent or 
warrant that an NFT or the delivery mechanism for 
an NFT are free     of viruses, worms, 
vulnerabilities, malware, Trojan horses, or other 
harmful components.  You may experience or be 
the target of cyber-attacks, or other operational or 
technical difficulties by virtue of your possession 
of digital assets. You are solely responsible for 
ensuring the safety and security of your 
computing systems, and expressly understand 
and agree to the risk inherent in accessing digital 
assets stored online.   

WE EXPRESSLY DENY ANY OBLIGATION TO 
INDEMNIFY YOU OR HOLD YOU HARMLESS 
FOR ANY LOSSES YOU MAY INCUR BY 
TRANSACTING IN NFTs OUTSIDE OF THE 
JULIEN’S AUCTIONS SERVICE.

3.   BUYER’S REPRESENTATIONS, 
WARRANTIES, AND COVENANTS. 

By bidding on, and purchasing, NFT Lots, you 
represent, warrant, and covenant to Julien’s 
Auctions that: 

(a)  Genuine bidding. Your bids on NFTs are 
honest and genuine, and are not the product of 
collusive or anti-competitive activity with any other 
person or entity. 

(b)  Risks. By purchasing, holding and using 
NFTs, you expressly acknowledge and assume all 
risks including, but not limited to: risk of losing 
access to an NFT due to loss of private key(s), 
custodial error or purchaser error, risk of mining 
attacks, risk of hacking and security weaknesses, 
risk of unfavorable regulatory intervention in one 
or more jurisdictions, risks related to token 
taxation, risk of personal information disclosure, 
risk of uninsured losses, ransomware, viruses, or 
other harmful or disenabling codes, unanticipated 
risks, and volatility risks.   

(c)  Understanding of Tokens, Token Storage, 
and Blockchain Technology.  You acknowledge 
that you have a sufficient understanding of the 
functionality, usage, storage, transmission 
mechanisms and other material characteristics of 
cryptographic tokens (like NFTs and Ether), token 
storage mechanisms (such as token wallets), 
blockchain technology and blockchain-based 
software systems to understand these Terms and 
to appreciate the risks and implications of 
purchasing NFTs. You acknowledge that you have 
obtained sufficient information to make an 
informed decision to purchase an NFT, including 
carefully reviewing the code of the smart contract 
and the NFT and fully understand and accept the 
functions of the same.  

(d)  Cryptocurrency Payments. By making a 
payment online with one of the Cryptocurrencies 
listed in Section 4 below, you (i) warrant that you 
are the lawful holder of the cryptocurrency utilized; 
and (ii) acknowledge that Julien’s Auctions has no 
liability for your payment not reaching us, 
including, but not limited to, instances where 
payment through the blockchain is unsuccessful. 
It is solely your responsibility to confirm with 
Julien’s Auctions and the blockchain that the 
payment has been accepted. In place of the credit 
card processing fee listed in Section 4, a 1.5% 
Coinbase processing fee is added to the total 
invoice.  

(e)  Compliance. You acknowledge and represent 
that there is substantial uncertainty as to the 
characterization of NFTs and other digital assets 
under applicable law. You acknowledge that your 
purchase of an NFT complies with applicable laws 
and regulations in your jurisdiction. 

(f)   Lawful Funds.  All funds which you utilize to 
purchase the NFT are lawfully obtained, and not 
being utilized in or stem from the proceeds of any 
illegal activity. 

(g)  No Money Laundering.  You are not utilizing 
the purchase of any NFTs for the purpose of 
money laundering.    

(h)  Anti-Bribery / Anti-Corruption. You have no 
knowledge or reason to suspect that You (or your 
principal, if applicable) are under investigation, 
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Lot 740 
RICHARD CHAMBERLAIN: 
SIGNED “BIRTH OF A 
RAINBOW” PRINT







LOT 1193 
HARRY POTTER AND THE 
CHAMBER OF SECRETS: 

“HARRY POTTER” 
GRYFFINDOR OVERCOAT 
AND SCARF (WITH DVD)

LOT 1185 
HARRY POTTER AND THE 

SORCERER’S STONE: 
“SHOOTING STAR” 

HOGWARTS SCHOOL BROOM 
(WITH DVD)



PUBLIC EXHIBITION 
& LIVE AUCTION 
LOCATION 
Julien's Auctions Beverly Hills 
257 N. Canon Drive 
Beverly Hills, CA 90210 
 

PUBLIC EXHIBITION 
Monday, December 12th, 2022 – 
Friday, December 16th, 2022  
Daily: 11:00 a.m. – 5:00 p.m. Pacific Time 
Free to the Public

LIVE & ONLINE AUCTION 
JULIEN’S AUCTIONS 
AND TCM PRESENT: 

ICONS & IDOLS: HOLLYWOOD 
SATURDAY, DECEMBER 17TH, 2022   
Session I : 10:00 a.m. Pacific Time 
 
ICONS & IDOLS: HOLLYWOOD 
SUNDAY, DECEMBER 18TH, 2022 
Session II: 10:00 a.m. Pacific Time

For inquiries, please contact Julien’s Auctions: 
Phone: (310) 836-1818 | Fax: (310) 742-0155   
email: info@juliensauctions.com

Julien’s Auctions Mailing Address: 
13007 S. Western Avenue | Gardena | CA90249

Visit www.juliensauctions.com 

SALE NUMBER 3332

Julien’s Auctions will broadcast live streaming 
video of auction and provide viewers with real-
time, interactive bidding during the auction. Online 
viewers can watch the auction in real-time and bid 
live against the bidders in the room, phone 
bidders, proxy bidders and other collectors from 
around the world. You may also place bids online in 
the weeks leading up to the auction.
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Cover Photo Credit: Bettmann / Contributor / Getty Images

This logo indicates a physical 
item sold with an NFT 

LOT 1022 
STAR WARS - THE MANDALORIAN: PEDRO PASCAL 
“DIN DJARIN / THE MANDALORIAN” HELMET 



email: info@juliensauctions.com 
www.juliensauctions.com

© Copyright 2022 Julien Entertainment.com, Inc. d/b/a Julien’s Auctions. “Julien’s Auctions” and 
“The Auction House To The Stars” are trademarks of Julien Entertainment.com, Inc.

Julien’s Auctions maintains a bond on file with the California Secretary of State.  Bond #72BSBHN0254.

Julien Entertainment.com, Inc. d/b/a Julien’s Auctions, 13007 S. Western Avenue, 
Gardena, CA90249. Phone: (310) 836-1818  |  Fax: (310) 742-0155

DARREN JULIEN President / CEO, darren@juliensauctions.com 
MARTIN J. NOLAN Executive Director & CFO, martin@juliensauctions.com 
JASON DEBORD Chief Operating Officer, jd@juliensauctions.com 
 
JOANNA DIEGO Director of Operations 
KHAMINI CRAWFORD Director of Finance 
MITCHELL KABA Senior Specialist and Director of Cataloguing 
KODY FREDERICK Director of Gallery Operations and Digital Production 
ALEXIS CAMOU Customer Service & Gallery Operations Manager 
TRENT KALSCHEUER Supervising Pop Culture Specialist 
 
ADRIAN MONTES Senior Shipping Associate 
ASHLEE KOTHENBEUTEL Consulting Photo Editor 
ASHLEY GUERRERO Consulting Photographer/Editor 
BEN RAPHAEL SHER Hollywood & Rock ‘N’ Roll Specialist 
DANIEL KRUSE Auctioneer 
DERRICK MARTINEZ Warehouse Associate 
DREW WOOD Consulting Network Manager 
DUAN XU Photographer/Editor 
EDWARD RISING Auctioneer 
ELIZABETH IRVINE BRAY Consulting Jewelry Expert 
EMILY PETERSON Consulting Accounting & Operations Associate 
ERIK ROSENBLUM NFT Business Development Strategist 
FRANK NOLAN Project Manager 
GABY DOUEK Consulting Accounting Associate 
GRACIE WILLIAMS Hollywood & Rock ‘N’ Roll Specialist 
HILLARY ANNE RIPPS Executive Offices 
JENNIFER LORENZI Consulting Fashion & Costume Specialist 
JEREMY KINSER Hollywood & Rock ‘N’ Roll Specialist 
KALINA MONDZHOLOVSKA Consulting Photographer/Editor 
KATIE NOLAN Consulting Photographer/Editor 
LANKA RANASINGHE Receptionist & Administrative Assistant 
LAURA WOOLLEY Consulting Entertainment Memorabilia Specialist 
LUCAS TALBOT Sports & History Cataloguer/Researcher 
MATTHEW KRUSE Auctioneer 
MONYCA MCKNIGHT Warehouse Inventory Associate 
MORGAN WOOLSEY Rock ‘N’ Roll & Hollywood Specialist 
MOZELL MILEY-BAILEY Consulting Communications/PR 
NIMA MAHDJOUR Consulting Data Manager 
REBECCA MARKMAN Consulting Antiques & Fine Art Specialist 
RICKY LIMON Warehouse Associate 
SANDRA CARBO Consulting Photographer/Editor 
SKYE RIDGE Photographer/Editor 
STEVEN FISHMAN Consulting Guitar/Gear Expert 
SULOCHANA PANDEY Accounting Associate 
TYLER SMITH Warehouse Associate

LEGAL NOTICES
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LOT 1144 
THOR - THE DARK WORLD: 
CHRIS HEMSWORTH “THOR” 
“MJOLNIR” HERO HAMMER 
PROP (WITH DVD)



SUNDAY, DECEMBER 18TH, 2022    
Session II : 10:00 a.m. Pacific Time

SESSION II

LOT 1137 
CAPTAIN AMERICA - THE 
FIRST AVENGER: CHRIS 
EVANS PROTOTYPE 
“CAPTAIN AMERICA” 
SHIELD PROP (WITH DVD) 

LOT 1158 
DOCTOR STRANGE IN THE 
MULTIVERSE OF MADNESS: HAYLEY 
ATWELL “CAPTAIN CARTER” STUNT 
SHIELD PROP (WITH DVD)

LOT 1136 
CAPTAIN AMERICA - THE 
FIRST AVENGER: CHRIS 
EVANS “CAPTAIN AMERICA” 
SHIELD PROP (WITH DVD)

LOT 1138 
CAPTAIN AMERICA - THE 
FIRST AVENGER: SCREEN-
MATCHED CHRIS EVANS 
“CAPTAIN AMERICA” HERO 
SHIELD PROP (WITH DVD)
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 812  

GENE SISKEL: “A STREETCAR NAMED DESIRE” 
JACK WARNER DINNER PARTY HAND 
CARVED WOODEN CELEBRITY PLACE CARDS 
A set of hand carved wooden streetcar place cards from a dinner party 
given by Colonel Jack Warner to celebrate the premiere of Elia Kazan’s 
classic film adaptation of Tennessee Williams’s A Streetcar Named Desire 
(Warner Bros., 1951); together with a custom display case. Each place card 
comes in two pieces: a streetcar and a black base. 
 
Most streetcars bear painted names of party guests, including Col. Jack 
Warner, Vivien Leigh, Laurence Olivier, Betty Hutton, Ginger Rogers, Kirk 
Douglas, Charles Feldman, Danny Kaye, Mr. and Mrs. David Niven, Michael 
O’ Shea, Irene McEvoy, William Orr, and Gregson Bautzer, and Dr. Harry 
Martin (all smaller). The rest of the place cards are blank. Two place cards 
(Laurence Olivia and Mrs. David Niven) have come apart from their bases 
and require repair. 
 
Gene Siskel, known for collecting film memorabilia, purchased the set at 
the “Property Formerly in the Collection of Mr. and Mrs. Jack L. Warner” 
sale on October 12, 1990 from Christie’s auctions. The items have dated 
Christie’s stickers affixed to the backs. 

1.5 x 7 x 1.5 inches (each); 18.75 x 41.75 x 4 inches (display case) 

PROVENANCE From The Estate of Gene Siskel 

$3,000 -5,000
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GENE SISKEL: “SISKEL & EBERT” SET CHAIR 
A movie theater chair used by legendary film critic Gene Siskel on his 
TV series Siskel & Ebert & The Movies (Buena Vista Television, 1986-99) 
described by Siskel’s wife Marlene Iglitzen as his “show chair from 
which Gene and Roger launched or sunk thousands of movies.” 
“Roger” refers to Ebert’s co-star, Roger Ebert. The chair is mounted to a 
black particle board base with a gold-tone plaque which reads:  
 
“THEATER SEAT OF FILM CRITIC GENE SISKEL/FROM THE SET OF 
THE TELEVISION SERIES/SISKEL & EBERT & THE MOVIES” 
 
Gene Siskel began his career as a journalist at The Chicago Tribune, 
one of Chicago’s two major daily newspapers. He became its film critic 
shortly thereafter. In 1975, he and Ebert, his rival critic at The Chicago 
Sun Times, made a splash when they became co-hosts of the television 
series Opening Soon...at a Theater Near You on WTTW, a PBS affiliate 
in Chicago. According to Ebert, they never had a substantive 
interaction until they became co-hosts of the show, but their repartee 
made it a hit and, eventually, they became nationally syndicated on 
their series Siskel & Ebert & The Movies, known to most simply as Siskel 
& Ebert .  
 
In an article titled “Remembering Gene,” Ebert wrote: 
 
“We both thought of ourselves as full-service, one-stop film critics. We 
didn’t see why the other one was quite necessary. We had been linked 
in a Faustian television format that brought us success at the price of 
autonomy. No sooner had I expressed a verdict on a movie, my verdict, 
than here came Siskel with the arrogance to say I was wrong, or, for that 
matter, the condescension to agree with me. It really felt like that. It was 
not an act. When we disagreed, there was incredulity; when we agreed, 
there was a kind of relief. In the television biz, they talk about 
“chemistry.” Not a thought was given to our chemistry. We just had it, 
because from the day the Chicago Tribune made Gene its film critic, we 
were professional enemies.” 
 
Their professional rivalry, combined with their fierce knowledge, 
intelligence, and cinephilia, gave their interplay the quality of 
characters in a movie by Howard Hawks (one of Siskel’s favorite 
filmmakers). However, their immense respect, affection, and love for 
each other was clear, and articulated by both men.  
 
From the 1980s until Siskel’s death in 1999, he and Ebert were the 
most popular and influential film critics. Their plain-spoken style, and 
iconic “thumbs up” and “thumbs down” summations, permanently 
influenced how films are thought about and discussed. 
 
They were also pop culture icons, parodied in Mad Magazine (which 
Siskel called one of the greatest honors of his life); in the feature films 
Hollywood Shuffle (Conquering Unicorn, 1987) and Godzilla 
(Centropolis Film Productions, 1998); and on TV series like The 
Simpsons (Gracie Films, 1989-present) and MTV’s Celebrity Death 
Match (MTV Animation, 1998-2007).  
 
Siskel and Ebert rarely made guest appearances, not wanting to 
sacrifice their journalistic integrity, but they could not resist doing their 
own voice work when they appeared as characters on the cult 
animated series The Critic (Gracie Films, 1994-95). Fixtures on late 
night talk shows, they were known to ignore hosts like Johnny Carson 
and David Letterman while getting in heated debates with each other.  
 
Gene Siskel died in 1999. A film critic with his cultural impact has never 
emerged in his place. This chair is a monument to a legendary career, 
an unparalleled professional relationship, and an immensely dynamic 
period in film culture.  

39 x 28 x 28 inches (chair and attached base) 

PROVENANCE From The Estate of Gene Siskel 

$5,000 -7,000
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GENE SISKEL: “THE TONIGHT SHOW 
STARRING JOHNNY CARSON” JAMIE 
FARR JUICER AND TELEPLAY NOTES 
An orange juice squeezer prop made to look like M*A*S*H* 
(20th Century Fox, 1973-83) actor Jamie Farr from The 
Tonight Show with Johnny Carson (Carson Entertainment 
Group, 1962-92). The juicer appeared on an episode when 
Gene Siskel was a guest. Siskel thought the item, which 
dispenses juice from its nose, was so hilarious he asked 
Carson to give it to him. Together with teleplay notes 
labelled “Jim McCawley/Tuesday/March 31, 1987” 
mentioned the prop. McCawley was a producer on The 
Tonight Show. 

14 x 7.5 x 7.5 inches 

PROVENANCE From The Estate of Gene Siskel 

$1,000 -2,000

 814  

GENE SISKEL: MTV’s “CELEBRITY DEATHMATCH” 
SISKEL AND EBERT MODELS 
A pair of wire, foam rubber and clay models of Gene Siskel and Roger Ebert 
from the production the MTV claymation series Celebrity Deathmatch (MTV 
Animation, 1998-2007). The legendary film critics and pop culture icons battled 
each other with their thumbs strapped together on season 1, episode 5, titled 
“Celebrity Deathmatch Goes to the Movies,” which first aired on June 11, 1998. 
Siskel won the battle by spinning Ebert around and throwing him out of the 
rink. Each model is mounted on a black wooden base. 
 
The foam rubber on the models’ left hands is partially deteriorated, revealing 
the flexible wire “skeletons” which allowed the figures to be animated. The 
heads are made of clay, and the bodies are completed with foam rubber, to 
make them lighter and easier to animate.  

Approx. 12.5 x 7 x 4.25 inches (each, with base); Approx. 9 x 6 x 1.5 inches 
(Siskel model, without base) 

PROVENANCE From The Estate of Gene Siskel 

$1,000 -2,000



 815  

THE CANDIDATE: 
ROBERT REDFORD “BILL 
MCKAY” ORIGINAL 
CAMPAIGN POSTER 
PROP (WITH DVD) 
A campaign-style poster prop used 
during the production of The Candidate 
(Redford-Ritchie Productions, 1972) 
starring Robert Redford, Peter Boyle and 
Melvyn Douglas. The poster features a 
close-up photograph of Bill McKay 
(played by Redford) with the caption 
“McKay the better way.” 
 
The poster can be seen throughout the 
film as McKay gives various speeches on 
the campaign trail. 
 
Includes a DVD of the film.  

34 x 23 inches 

$300 -500

1312

 816  

CABARET: JOEL GREY SCREEN-WORN 
ROBE WITH SIGNED PHOTO AND LOA 
 A black robe with a multicolor floral pattern throughout was 
worn by Joel Grey in the musical drama Cabaret (ABC 
Pictures, 1972). 
 
Grey won the Academy Award as best supporting actor for his 
work as the creepy, ominous Emcee in the film, one of eight 
the film garnered that year, including best director for Bob 
Fosse and best actress for Liza Minnelli. 
 
Accompanied by a signed photo of Grey wearing the robe 
and a Letter of Authenticity from him.  

$2,000 -3,000
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 SCENT OF A WOMAN: BAIRD SCHOOL JACKET 
PATCH DISPLAY (WITH DVD)   
 A framed display featuring a Baird School jacket patch prop made for the production 
of Scent of A Woman (Universal, 1992), starring Al Pacino as retired Army Lieutenant 
Colonel Frank Slade, a cantankerous Vietnam War veteran. 
 
In the film, Chris O’Donnell plays Charlie Simms, a scholarship student at Baird which 
was a preparatory school in New England.  
 
The film was a popular and critical hit, earning Pacino an Academy Award for Best 
Actor (and thus being one of his stand out roles in his career) as well as being 
nominated for three other Academy Awards and winning three Golden Globe Awards, 
including Best Motion Picture - Drama, Best Actor and Best Screenplay. 
 
Includes a DVD of the film.  

Framed, 8.5 x 10.5 inches; sight, 4.5 x 3.5 inches 

$600 -800

14

 817  

SOMEWHERE IN TIME: 
ORIGINAL FINAL DRAFT SCRIPT 
An original revised Final Draft script related to the 
drama romance film Somewhere in Time (Rastar 
Pictures, 1980) starring Christopher Reeve and Jane 
Seymour. The yellow, 148-page script, dated May 7, 
1979, reads “No. 00590.” 
 
Somewhere in Time is a beloved classic. Partially 
filmed on location at the Grand Hotel on Mackinac 
Island, Michigan, it was the perfect location for the 
historic scenes as motorized vehicles are prohibited. 
Though it underperformed at the box office, it 
amassed a dedicated fanbase such as the I.N.S.I.T.E, 
International Network of Somewhere in Time 
Enthusiasts and the Grand Hotel hosts a weekend 
dedicated to the film every October. 

8.5 x 11 x 0.75 inches 

$500 -700

 818  

ALWAYS: ORIGINAL CONCEPT 
PAINTINGS 
Two original gouache paintings on illustration 
board featuring set design concepts for the 
drama/fantasy film Always (Universal Pictures, 
1989) directed by Steven Spielberg.  
 
The first artwork depicts a grey foggy scene 
featuring the silhouette of a man walking away 
from a small fire, with “INT. ABANDONED 
HANGAR - THE CRAZY SAGE - “ALWAYS,” 
handwritten in pencil on the bottom edge. The 
second artwork depicts a man standing in a dark 
forest as its being overtaken with color, with 
“HEAVEN CONCEPT/ FOREST TRANSITION - 
‘ALWAYS,” handwritten in pencil on the bottom 
edge. 

Each, 10 x 7.75 inches 

$500 -700

 820  

 SHATTERED: TOM BERENGER “DAN MERRICK” 
ACCIDENT FACIAL APPLIANCE (WITH DVD)  
 A facial appliance made for the character Dan Merrick played by Tom Berenger in 
Wolfgang Petersen’s neo-noir thriller Shattered (Capella International, 1992) which 
shows his face’s disfigured appearance after a horrific car accident. 
 
Dan’s badly wounded face is revealed in the hospital after the deadly accident which 
opens the film. He is told he has suffered major injuries and brain trauma. Throughout 
the rest of the movie, Dan tries to solve the mystery of what led to the car accident. His 
facial disfigurement is ultimately the most important clue to solving the mystery’s pivotal 
twist: that he needed plastic surgery after the accident, and is not who he has believed 
himself to be. 
 
Wolfgang Petersen’s use of effects to reveal the devastation of the accident on Dan’s 
body sets a shocking tone that lingers throughout the rest of the film. 
 
Includes a DVD of the film.  

13.5 x 13 x 9 inches (overall) 

$400 -600
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 821  

SNEAKERS: ROBERT REDFORD DIRECTOR’S CHAIR AND CREW ITEMS 
 A wooden director’s-style chair with a Robert Redford chairback along with a group of six crew items and a set sign 
from the production of the film Sneakers (Universal Studios, 1992). Sneakers was a thriller with an all-star cast including 
Sidney Poiter, River Phoenix, Mary McDonnell, Dan Aykroyd, James Earl Jones, and Ben Kingsley. 
 
The chair made of a solid wood built with hinges to neatly collapse and fold for travel. The blue chairback is made of a 
linen material with “Robert Redford” printed in white cursive text on the front and back, it is removable. The additional 
items include one wooden “Sneakers” direction sign, two cardboard printed signs reading “A Universal Pictures 
Production / Sneakers”, two crew badges, an additional cast and crew badge on a lanyard for entry into the Sneakers 
wrap party, and a button which reads “5 More / Weeks / Sneakers”.  

22 x 18 x 34 inches (largest) 

$2,000 -3,000

16
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SHOWGIRLS: JOE ESZTERHAS FAXED PAUL VERHOEVEN CORRESPONDENCE 
14 pages of faxed correspondence between screenwriter 
Joe Eszterhas and director Paul Verhoeven about the cult 
classic film Showgirls (Carolco Pictures, 1995), written in the 
early stages of pre-production and dated September 16 and 
22, 1992.  
 
The correspondence begins with a note from Eszterhas to 
Verhoeven, followed by an early extended summary of the 
film. Eszterhas writes: 
 
“Please view this as notes in the direction of a story rather 
than as a story outline. The material sometimes feels to me 
like hot lava. It explodes and winds its sizzling way and where 
exactly it will wind up my characters have to tell me. 
 
‘SHOW GIRLS’ is about the American Dream but it deals with 
it like no picture has ever dealt with it before. It examines the 
price of that dream and its underside. It is, ultimately, about 
personal moral choices. It is about life, music, and dance--and 
it is about the death of the spirit... 
 
If I were asked to play that old Hollywood game and describe 
its similarities to other movies, I would say that it is Flashdance 
meets Basic Instinct by way of Star-80.” 
 
In the treatment, which is similar to the finished film but 
contains several differences (including a significantly different 
ending), the character Nomi is named Stevie. 
 
Verhoeven’s response is faded and only partially legible. He 
writes: 
 
“I debated about how blunt my language should be in this 
letter because of our past experiences. Ultimately, I decided 
to be as direct as possible. I realize this might turn you off, but 
the stakes are too high...If you hate the rest of this letter, we 
should probably forget the whole thing.”  
Verhoeven says he wants to avoid any resemblance to Basic 

Instinct (Carolco Pictures, 1992) with the project, and that he 
would rather see it as a 1990’s All About Eve (Twentieth 
Century Fox, 1950) than Flashdance (Paramount Pictures, 
1983).  
 
He says “I would not have been able to direct ‘Flashdance,’ I 
need a much more sophisticated, layered, deeper story-I 
have no affinity for melodrama,” and believes that “the 
relationship between Stevie and Chrystal is probably the 
main axis of the movie.”  
 
He also objects to the over-idealization of the character Ricky-
Tick, one of Stevie’s love interests, who would become 
James in the finished film. The character has a more 
significant role in this early summary.  
 
Verhoeven concludes the correspondence by writing: 
 
“Perhaps these outlines don’t work for you and the only way 
to know the viability of the project is to write the script, which 
would ultimately lead to a ‘normal’ development deal.  
 
I really hope that you...find that my comments make sense, 
and that we can continue this nasty process.”  

11.25 x 8.5 inches 

PROVENANCE From the Collection of Joe Eszterhas 

$2,000 -3,000

 823  

THE PEOPLE VS LARRY FLINT: COURTNEY LOVE “ALTHEA” SKETCH 
A hair study sketch attached to illustration board of Courtney Love as “Althea Flynt” in the biography drama 
film The People vs. Larry Flynt (Columbia Pictures, 1996), starring Woody Harrelson, Edward Norton, and 
Love. Attached to the original sketch are two printed photos of the real life Althea Flynt for comparison. 
Written in black marker and pen on the bottom of the sketch reads, “Hair Study: Hospital - Althea Flynt - 
Concept: Ben Nye/Illustration: Donna Cline.” Written on the back in blue ink reads, “Courtney Love.” 
 
The film was a critical hit, earning multiple Academy Award nominations, Golden Globe Award 
nominations (including wins for Best Director and Best Screenplay) and accolades for Courtney Love 
specifically, including a Golden Globe - Best Supporting Actress nomination and a win for her in the same 
category by the New York Film Critics Circle Awards. 
 
Production on the film began shortly after the death of Kurt Cobain and remains the one break-out film role 
for Love. 

20 x 16 inches 

$600 -800
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 TITANIC: “KING OF THE WORLD” SCENE-USED MOTION PICTURE CAMERA (WITH DVD)  
 A Mitchell brand MK II 35mm motion picture camera (serial number 151). When owned by the visual-effects company Digital Domain, the camera 
was used to shoot famous scenes from many of the most iconic films of the 1990s, including Interview with the Vampire (Geffen Pictures, 1994); 
Apollo 13 (Universal Pictures, 1995); Armageddon (Touchstone Pictures, 1998); and Titanic (Paramount Pictures, 1997).  
 
Titanic’s visual effects supervisor, Robert Legato, ASC, and his team used the camera to photograph the 85-inch Titanic model miniature for the 
sinking sequence, the First Class lounge’s destruction, and the interior of the Titanic hull splitting after hitting an iceberg. Most notably, they used 
the camera to shoot the famous “I’m the king of the world,” and “I’m flying” sequences with Jack (Leonardo DiCaprio), Rose (Kate Winslet), and 
Fabrizio (Danny Nucci) in the James Cameron film that went on become the highest-grossing film at the time and the first to pass $1 billion in 
worldwide theatrical box office. 
 
In a detailed letter of provenance, Robert Legato, ASC describes filming the scenes with this camera:  
 
“The shots entailed alternately photographing Jack, Fabrizio, and Rose on the bow of the greenscreen motion controlled motion base 
photographed in the hanger stage at the former Howard Aviation property in Playa Vista.” 
 
Titanic won 11 Academy Awards including Best Cinematography, Best Visual Effects, Best Director, and Best Picture. 
 
The camera includes an original Mitchell 1000-foot film magazine, two 400-foot film magazines, its original numbers-matching film movement, a 
live-action motor and an additional visual effects motor. It comes with original cases with Digital Domain labels for the camera, 400-foot 
magazines, and a spare motor.  
 
The letter of provenance from Legato says the camera was likely used on “just about every film that went through Digital Domain at the time,” 
including True Lies (Twentieth Century Fox, 1994); Strange Days (Lightstorm Entertainment, 1995); Chain Reaction (3 Arts Entertainment, 1996); 
Dante’s Peak (Universal Pictures, 1997); The Fifth Element (Gaumont, 1997); Red Corner (Metro-Goldwyn-Mayer, 1997); Fight Club (Fox 2000 
Pictures, 1999); and Oscar winner What Dreams May Come (Polygram Filmed Entertainment, 1998). 
 
Accompanied by a copy of a letter of provenance from Robert Legato, ASC. 
 
Includes a DVD of the film.  

19.25 x 13.5 x 21.75 inches (camera body); 14 x 20 x 17 inches (camera case); 10.5 x 10 x 9 inches (motor case);  
10 x 16.5 x 9.5 inches (magazine case) 

$30,000 -50,000
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TITANIC: SET, MODEL, AND CONTINUITY PHOTOS 
A collection of over sixty set, model and continuity photographs from the 
production of the film Titanic (Paramount Pictures, 1997).  
 
Photographs within this collection show the scale model used in producing 
distance shots of the ship, hallways and corridors, as well as multiple shots out on 
the water. 
 
Throughout Titanic’s lengthy production, the media buzzed about the details of 
James Cameron’s extraordinarily expensive film, which blended a fictional cross-
class romance with documented details of the tragic night the largest ship ever 
built hit an iceberg and sank, causing over 1,500 deaths.  
 
When the film was released, Cameron’s refusal to spare any expense and his 
intense attention to detail paid off. Audiences flocked to the film repeatedly, 
enthralled by its Old Hollywood grandiosity, immense star power via leading 
lovers Leonardo DiCaprio and Kate Winslet, and use of awe-inspiring modern 
effects to recreate the infamous tragic disaster with unprecedented reality.  
 
The film went on become the highest-grossing film at the time and the first to 
pass $1 billion in worldwide theatrical box office. It won 11 Academy Awards 
including Best Cinematography, Best Visual Effects, Best Director, and Best 
Picture.  

6 x 4.25 x 0.75 inches 

$300 -500

 826  

TITANIC: “CAPTAIN SMITH” ORIGINAL COSTUME ILLUSTRATION 
An original costume sketch design by Gerald Moulin for the character, “Captain Smith” portrayed by 
Bernard Hill in the film Titanic (Paramount Pictures, 1997). Moulin signed and dated the piece in black ink. 
The mixed media sketch depicts Captain Smith alongside handwritten notes regarding particular medals 
the character would wear. The design was based on the real captain of the Titanic, Edward Smith who had 
received the medals depicted in the illustration. 

14 x 11 inches 

$1,000 -2,000
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 TITANIC: 3RD CLASS TICKET PROP 
(WITH DVD)   
 A White Star Line 3rd-class boarding ticket prop from 
the production of the film Titanic (20th Century Fox, 
1997).  
 
In the beginning of the film Leonardo DiCaprio’s 
character “Jack Dawson” wins a 3rd-class ticket from 
Olaf Gundersen during an on-shore game of poker.  
 
Accompanied by a Certificate of Authenticity from 20th 
Century Fox. 
 
Includes a DVD of the film.  

7.5 x 5.5 inches 

$500 -700

 828  

TITANIC: LEONARDO DICAPRIO “JACK 
DAWSON” HANDCUFF KEY (WITH DVD) 
A key to the handcuffs which trap the character “Jack Dawson” 
played by Leonardo DiCaprio in the blockbuster film Titanic 
(Paramount Pictures, 1997).  
 
This type of key can be seen resting on the desk while Jack is 
handcuffed to a support beam in a room below deck as the ship 
is beginning to sink. 
 
Throughout Titanic’s lengthy production, the media buzzed 
about the details of James Cameron’s extraordinarily expensive 
film, which blended a fictional cross-class romance with 
documented details of the tragic night the largest ship ever built 
hit an iceberg and sank, causing over 1,500 deaths.  
 
When the film was released, Cameron’s refusal to spare any 
expense and his intense attention to detail paid off. Audiences 
flocked to the film repeatedly, enthralled by its Old Hollywood 
grandiosity, immense star power via leading lovers Leonardo 
DiCaprio and Kate Winslet, and use of awe-inspiring modern 
effects to recreate the infamous tragic disaster with 
unprecedented reality.  
 
The film went on become the highest-grossing film at the time 
and the first to pass $1 billion in worldwide theatrical box office. 
It won 11 Academy Awards including Best Cinematography, Best 
Visual Effects, Best Director, and Best Picture. 
 
Includes a DVD of the film. 

2 x 1 inches 

$2,000 -3,000
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 TITANIC: LIFE JACKET PROP (WITH DVD)   
 A life jacket prop from the production of the film Titanic (20th Century Fox, 1997). 
 
This style of life jacket can be seen in the film ending sequences where the ship is sinking and the crew along 
with the passengers are abandoning ship. This piece is made of a wool cotton blend and white in color featuring 
padded sections around the front and back. The lifejacket is slipped onto the wearers head and tied on the front 
and back.  
 
This piece shows signs of wear from use in the film but remains in excellent, production used condition. 
 
Accompanied by a Certificate of Authenticity from 20th Century Fox. 
 
Includes a DVD of the film.  

6 x 21 x 14 inches (overall) 

$1,000 -2,000
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THE MAN IN THE IRON MASK: 
LEONARDO DICAPRIO 
SCREEN-WORN COSTUME 
(WITH DVD) 
An elaborate 12-piece costume worn by 
Leonardo DiCaprio as King Louis IV, one of his 
dual roles in the epic drama The Man in the Iron 
Mask (MGM, 1998). The costume includes the 
following: a pair of suede boots, a pair of gloves, a 
vest, two suede straps, a red velvet brocade 
waistcoat with gold-tone Rococo-inspired trim, a 
vest, a jabot neckband, and red velvet pants. The 
costume is housed in a box. 
 
The film was a big hit at the time of its release, 
knocking DiCaprio’s Titanic out of the top spot at 
the box office, and ultimately grossing $183 
million worldwide. 
 
Accompanied by a DVD of the film. 

Box, 25 x 41 x 8.5 inches 

$3,000 -5,000
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THE MAN IN THE IRON MASK: GILDED FEMALE MASK 
A gilded female mask constructed for use during the masquerade ball sequence of the 
Leonardo DiCaprio-starring epic The Man in the Iron Mask (MGM, 1998).  
 
The mask features a handle and is constructed of paper mache, wood ribbon, cord, and is 
painted a metallic gold-tone. 

7 x 18 x 4 inches 

$100 -200

 832  

MAGNOLIA: FROG PROPS (WITH DVD) 
A group of latex frog props from the production of the Tom Cruise film 
Magnolia (New Line Cinema, 2000). 
 
At the end of the film, the sky is raining frogs. This scene was a reference to 
the book of Exodus in the bible. It was sign of a wake up call for the 
characters in the film who were dealing with grief, loss, bitterness, children 
being in danger, and adults hurting themselves. 
 
This film was nominated for three Oscar Awards at the 2000 Academy 
Awards. Tom Cruise was nominated for the “Best Actor in a Supporting 
Role,” Paul Thomas Anderson was nominated for “Best Writing, Screenplay 
Written for the Screen,” and Aimee Mann and her song, Save Me for “Best 
Music, Original Song.” 
 
Includes a DVD of the film. 

various sizes 

$300 -500

 833  

VANILLA SKY: TOM CRUISE “DAVID AAMES” SKETCH DRAWING 
A pencil sketch made for the production of the Tom Cruise film Vanilla Sky (Cruise/Wagner Productions, 
2001) featuring the character “David Aames” played by Tom Cruise and the possible injuries his character 
received.  
 
The extent of his injuries are never fully shown on screen. “Vanilla Sky” is very faintly written in blue ink in 
the bottom right corner along with a possible illegible signature. 

14 x 11.5 inches 

$600 -800
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 THE PURSUIT OF HAPPYNESS: DIGITAL 
CLAPPERBOARD INSERT, CAPTAIN 
AMERICA ACTION FIGURE AND RUBIK’S 
CUBE PROPS (WITH DVD)  
 A production used digital clapperboard insert slate, a prop Rubik’s 
cube and a prop Mego brand Captain America action figure from 
the production of the film, The Pursuit of Happyness (Columbia 
Pictures, 2006).  
 
Will Smith’s character, Chris Gardner, can be seen completing a 
Rubik’s cube in a scene from the film, and Gardner’s son (played by 
Jayden Smith) has a Captain America action figure which he plays 
with in the film.  
 
Also included in this lot is a principal photography production 
used slate which would have been inserted into a digital 
clapperboard, which still has handwritten scene information from 
use on set. 
 
Includes a DVD of the film.  

11 x 14.5 x 7 inches 

$1,000 -2,000

 835  

 GRAN TORINO: CLINT EASTWOOD “WALT KOWALSKI” 
M1 GARAND RIFLE PROP (WITH DVD)   
 An M1 Garand stunt rifle prop made for the Korean War veteran “Walt Kowalski” played by 
Clint Eastwood in the film Gran Torino (Warner Bros., 2008). Eastwood produced and 
directed the film in addition to playing the starring role. 
 
When the character “Thao” played by Bee Vang is being beaten up by a group of Hmong 
gang members, “Walt” (Eastwood) brings out an M1 rifle to put an end to the beating and 
tells the gang members, “get off my lawn.” 
 
This dense rubber and painted/detailed prop was cast from one of the working/hero rifles 
used during production. In addition to detailed painting of faux wood style for the stock and 
metallic paint on parts such as the barrel, trigger, butt plate and front stock to represented 
blued steel, metal loops were added for a sling. 
 
Gran Torino was praised for being the first mainstream American film to feature Hmong 
Americans, casting many amateur actors. Tacking challenging social issues, the film ignited 
much debate and discussion about those issues and how they were handled in the context 
of the story. 
 
It was the second highest grossing Eastwood film, making $270 million worldwide.  
 
Includes a framed display featuring scenes from the film. 
 
Includes a DVD of the film.   

44 x 14.5 inches (overall) 

$3,000 -5,000
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ELVIS: MANAGEMENT CONTRACT PROP 
(WITH DVD) 
A framed management contract prop from the production of Baz 
Luhrmann’s biographical film Elvis (Warner Bros. Pictures, 2022). 
 
In the film, Colonel Tom Parker (Tom Hanks) discovers Elvis (Austin 
Butler) a phenomenal amateur performer, and correctly believes 
that the dazzling young man can make him rich. The film makes 
the argument that much of Elvis’s life and career pivoted around 
his complicated relationship with Parker, who helped him find 
great success but also limited him artistically, exploited him and 
was instrumental in his self-destruction. Thus, the signing of the 
contract in the film is one of the most central scenes in the movie. 
In a sense, it marks the moment where Elvis signs a deal with the 
devil, changing the course of his life and American culture as a 
whole.  
 
Includes a DVD of the film. 

16 x 18 inches 

$800 -1,000

34
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BEING MARY JANE: GABRIELLE UNION 
SERIES FINALE SCREEN-WORN GOWN 
A wedding gown worn by Gabrielle Union on the series 
finale of Being Mary Jane (BET, 2013-2019). 
Constructed of multiple yards of white tulle 
embellished with seashell-like pearlized sequins and 
scattered metallic beading to enhance its bodice and 
skirt. Labeled, “Randi Rahm.” Size 4. 
 
Link to image of Union wearing the wedding gown 
available upon request. 
PROVENANCE From the Archive of Randi Rahm 

$600 -800
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 THE LONE RANGER: JOHNNY DEPP “TONTO” TOMAHAWK PROP (WITH 
DVD)   
 A stunt tomahawk prop made for the character “Tonto” played by Johnny Deep in the film The Lone Ranger (Walt 
Disney Pictures, 2013). Includes a framed display featuring a scene from the film. 
 
The tomahawk can be seen in a few scenes at the beginning of the film when old man Tonto (Depp) is holding it while 
on display in the museum. It can also be seen when Tonto and the character “John Reid/The Lone Ranger” played by 
Armie Hammer are committing a bank robbery and Tonto throws the tomahawk. 
 
Includes a DVD of the film.  

22 x 9 inches (overall) 

$1,000 -2,000

 839  

THE LONE RANGER: JOHNNY DEPP 
“TONTO” CROW HAT PROP (WITH DVD) 
 A “Tonto” hat prop made for Todd Warren, Johnny Depp’s stunt 
double, in the production of the film The Lone Ranger (Walt 
Disney Pictures, 2013). 
 
The helmet-style headpiece, topped with a fake crow, is labelled 
in black marker “Todd - Stunt”  
 
In an interview with Entertainment Weekly, Johnny Depp stated 
that the inspiration for the crow hat costume worn by his character 
“Tonto” were derived from a painting by artist Kirby Sattler, titled “I 
am Crow.” 
 
Includes a DVD of the film.  

15 x 16 inches (overall) 

$2,000 -3,000
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 THE MAGNIFICENT SEVEN: CHRIS PRATT 
“JOSH FARADAY” COSTUME (WITH 
DVD)   
 A set of 9 items with accessories, part of the costume set for Chris 
Pratt’s character “Josh Faraday” from the production of the film 
The Magnificent Seven (Metro-Goldwyn-Mayer, 2016). A gambler 
recruited as one of seven men to defend the town of Rose Creek, 
Faraday can be seen with this costume throughout the film. The 
vest, pants, and shirt display bullet holes from a scene near the 
film’s climax when Faraday is shot while destroying a Gatling gun. 
 
Includes a brown hat, paisley neckerchief, a gray cotton long 
sleeved shirt, a brown floral jacquard patterned vest, brown pants 
with attached leather studded belt, a deck of cards, a leather gun 
belt with prop gun, and brown leather boots. Includes display 
mannequin. Note: pistol is a non-production replica for display 
purposes. 
 
Includes a DVD of the film.   

$ 4,000  - 6,000 

 841  

 THE MAGNIFICENT SEVEN: DENZEL 
WASHINGTON “SAM CHISOLM” COSTUME 
(WITH DVD)   
 A set of 8 items, part of the costume set for Denzel Washington’s 
character “Sam Chisolm” from the production of the film The 
Magnificent Seven (Metro-Goldwyn-Mayer, 2016). Dressed in all black 
reminiscent of the character of Chris Adams (Yul Brynner) from the 
original 1960 version, Chisolm can be seen wearing this costume 
throughout the film.  
 
Includes a black hat, a black neck tie, a black long sleeved button 
down shirt, a black vest, black pants with attached leather belt, a 
leather gun belt with prop gun, and black leather boots. Includes 
display mannequin. Note: prop gun is a non-production replica for 
display purposes. 
 
Includes a DVD of the film.   

$ 4,000  - 6,000 
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 THE MAGNIFICENT SEVEN: VINCENT 
D’ONOFRIO “JACK HORNE” COSTUME (WITH 
DVD)  
 A set of over ten costume items, part of the costume set for Vincent D’Onofrio’s 
character “Jack Horne” from the production of the film The Magnificent Seven 
(Metro-Goldwyn-Mayer, 2016).A mountain man recruited as one of seven men 
to assist in the defense of the town of Rose Creek, Horne can be seen wearing 
this costume during the first half of the film. 
 
Includes a brown hat with attached scarf and faux animal tail, a brown leather 
vest with faux fur collar and faux sheep wool details, a white cotton button down 
shirt size 2XL, a peach colored bandana, brown suspenders, and brown and tan 
stripped cotton pants size 48. Also included are a pair of leather boots, a 
tomahawk prop, three knife props, one with Horn’s initials, a sheath, a gun prop, 
and two harnesses. Note: gun prop is a non-production replica for display 
purposes. Mannequin not included. 
 
Includes a DVD of the film.   

$ 3,000  - 5,000 

 842  

 THE MAGNIFICENT SEVEN: ETHAN HAWKE “GOODNIGHT 
ROBICHEAUX” COSTUME (WITH DVD)   
 A set of 7 items with accessories, part of the costume set for Ethan Hawke’s character 
“Goodnight Robicheaux” from the production of the film The Magnificent Seven (Metro-
Goldwyn-Mayer, 2016). A sharp shooter and former Confederate soldier recruited as one of 
seven men to assist in the defense of the town of Rose Creek, Goodnight can be seen wearing 
this costume throughout the film.  
 
Includes a gray hat, a blue and brown patterned neck tie, a blue gray button down shirt, a blue 
and black patterned vest with two gold toned fleur-de-lis pins, a gray jacket with blue pocket 
square, gray pants with attached suspenders, and a brown leather gun belt with faux alligator 
details. Production wardrobe asset tags included. Mannequin not included. 
 
Includes a DVD of the film.   

$ 3,000  - 5,000 
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 THE MAGNIFICENT SEVEN: MANUEL 
GARCIA-RULFO “VASQUEZ” COSTUME 
(WITH DVD)   
 A set of 9 items with accessories, part of the costume set for 
Manuel Garcia-Rulfo’s character “Vasquez” from the production of 
the film The Magnificent Seven (Metro-Goldwyn-Mayer, 2016). A 
Mexican outlaw recruited to defend the town of Rose Creek, 
Vasquez can be seen wearing this costume throughout the film.  
 
Includes a black hat, a brown leather hero vest with red 
embroidered detail on the back, a white cotton button down shirt 
with blue embroidered detail on the front, blue fabric pants with 
metal buttons down the sides, black fabric suspenders, two black 
leather hero boots with metal medallion details and attached 
spurs, brown leather gun belt with metal medallion details and 
attached red sash and rope, and one gun holster. Set comes with 
3 prop guns. Note: prop guns are non-production replicas for 
display purposes. Mannequin not included. 
 
Includes a DVD of the film.   

$ 3,000  - 5,000 

 844  

 THE MAGNIFICENT SEVEN: BYUNG-HUN LEE “BILLY ROCKS” COSTUME 
(WITH DVD)   
 A set of over 10 items with accessories, part of the costume set for Byung-Hun Lee’s character “Billy Rocks” from the 
production of the film The Magnificent Seven (Metro-Goldwyn-Mayer, 2016). A skilled knife thrower recruited as one 
of seven men to assist in the defense of the town of Rose Creek, Billy can be seen wearing this costume throughout 
the film.  
 
Includes a black hat, one gray jacket, and a cotton long sleeved shirt all labeled “Billy Rocks”, a gray cloth vest, gray 
pants with attached suspenders, two red leather cowboy boots, one blue bandana, several prop knives constructed 
of rubber, and one leather knife and gun holster. Also included is one green Velcro VFX rig.  
 
Note: Mannequin not included. 
 
Includes a DVD of the film.   

$ 3,000  - 5,000 
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 846  

 THE MAGNIFICENT SEVEN: MARTIN 
SENSMEIER “RED HARVEST” COSTUME SET 
(WITH DVD)   
 A set of over 10 items with accessories, part of the costume set for Martin 
Sensmeier’s character “Red Harvest” from the production of the film The 
Magnificent Seven (Metro-Goldwyn-Mayer, 2016). A Comanche warrior 
recruited as one of seven men to defend the town of Rose Creek, Red Harvest 
can be seen wearing this costume throughout the film.  
 
Includes a dark suede vest, tan suede loincloth with fiber ties, brown suede 
pants, tan leather knife belt with two prop knives constructed of rubber, 
necklace with beads, fur, and bird claws, and a pair of brown suede 
Minnetonka brand lace up boots with a pair Asics brand high top sneakers 
inserted on the inside. Also included is a tan leather quiver with a set of 
arrows, VFX arrow rigs, and prop tomahawk constructed of rubber. Note: 
mannequin not included. 
 
Includes a DVD of the film.   

41 X 12  inches (largest) 

$ 3,000  - 5,000 

 847  

THE MAGNIFICENT SEVEN: BLACK BOOTS AND STUNT CLOTHES (WITH DVD) 
A pair of black Stenson cowboy boots and two pieces of stunt clothes from the production of film The Magnificent Seven 
(Metro-Goldwyn-Mayer, 2016). Includes a DVD of the film. 

$500 -700
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 RAMBO III: SYLVESTER STALLONE 
“RAMBO” JACKET (WITH DVD)   
 A black jacket as seen worn by the character “Rambo” 
played Sylvester Stallone in the film Rambo III (Carolco 
Pictures, 1988).  
 
Rambo is seen wearing the black jacket in several 
scenes in the film including when he enters Afghanistan 
on a horse and gets escorted to the Mujahideen camp. 
Rambo meets with the Mujahideen fighters in efforts to 
rescue his captive friend from the Soviet forces.  
 
This is a Ladiga Sportswear Inc. brand combat jacket 
that is made from a black cotton polyester blend and 
features four pockets and five buttons on the front of 
the jacket. 
 
Includes a DVD of the film.  

Size L 

$8,000 -10,000
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 848  

APOCALYPSE NOW: SIGNED JACK OF 
HEARTS DEATH CARD (WITH DVD) 
A prop jack of hearts “Death Card” created for the production of 
the Francis Ford Coppola war drama fApocalypse Now (American 
Zoetrope, 1979) starring Martin Sheen and Marlon Brando.  
 
The playing card, housed in a Lucite case, features the Air Cavalry 
insignia one one side as well as the phrase, “Death From Above.” 
Initialed by production illustrator Alex Tavoularis in blue ink to the 
upper right corner is “AT.”  
 
In the film, the merciless character “Captain Kilgore” played by 
Robert Duvall leaves “Death Cards” on the bodies of slain Viet 
Cong troops to mark the territory of the Air Cavalry. 
 
Includes a DVD of the film.  

Case, 6 x 4 x 1 inches; Card, 3.5 x 2.25 inches 

$300 -500

 849  

APOCALYPSE NOW: JAPANESE FILM POSTER 
A Japanese promotional poster for the Francis Ford Coppola war/drama 
film Apocalypse Now (American Zoetrope, 1979) starring Martin Sheen 
and Marlon Brando. The poster features a collage of stills from the movie 
including the face of Brando as “Colonel Walter E. Kurtz” and Sheen as 
“Captain Benjamin L. Willard.” 
 
At the 52nd Academy Awards ceremony held on April 14, 1980 at the 
Dorothy Chandler Pavilion in Los Angeles, California, Apocalypse Now 
was nominated for eight awards including “Best Director,” “Best Picture,” 
and “Best Supporting Actor,” with two wins for “Best Cinematography” 
and “Best Sound.” 

28.5 x 20.5 inches 

$100 -200
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 FULL METAL JACKET: MILITARY FOOTLOCKER BOX PROP (WITH DVD)   
 A military footlocker box prop from the production of the film Full Metal Jacket (Warner Bros., 1987). 
 
The boxes can be seen throughout the training boot camp scenes at the beginning of the film. The cadets are going through a 
training exercise before ran by U.S. Marine drill instructor “Gunnery Sergeant Hartman” played by R. Lee Ermey. The Gunnery 
Sergeant discovers an unlocked box belonging to the character “Pvt. Pyle” played by Vincent D’Onofrio and found a jelly 
doughnut inside. 
 
One of the most memorable scenes from the film, critics praised Ermey’s acting as he was originally hired as a technical advisor, 
but took on the role and allowed him to improvise his work and dialogue on set. He was nominated for a Golden Globe Award for 
Best Supporting Actor. 
 
The footlocker box is made from plywood and has a painted dark green lettering on the front left of the box. There are ‘U.S.M.C’ in 
black lettering on the sides with the handles. On the front right of the box are numbers that are assigned to each cadet in the 
barracks. 
 
Includes a DVD of the film.  

11.5 x 30 x 15.5 inches 

 PROVENANCE: The Prop Gallery  

$1,000 -2,00048

 851  

 FULL METAL JACKET: MILITARY HAT (WITH DVD)   
 A green military hat from the production of the film Full Metal Jacket (Warner 
Bros., 1987). 
 
This style of hat can be seen in various boot camp scenes at the beginning of 
the film as the soldiers train for combat. 
 
Full Metal Jacket was co-written, produced and directed by Stanley Kubrick and 
was his final film released during his lifetime. 
 
Includes a DVD of the film.  

4 x 11 inches 

$1,000 -2,000



 854  

 FURY: BRAD PITT “DON ‘WARDADDY’ COLLIER” 
MILITARY COSTUME GEAR AND RIFLE PROPS (WITH 
DVD)  
 Military gear, including a jacket, a leather over-the-shoulder gun holster, and a tank 
helmet with goggles obtained for the character “Don ‘Wardaddy’ Collier” played by 
Brad Pitt in the film Fury (Columbia, 2014). 
 
Together with a Sturmgewehr 44 stunt rifle prop and a framed display with scenes from 
the film. Includes custom display mannequin and base. 
 
“Wardaddy” (Pitt) can also be seen using a Sturmgewehr rifle to fight back against 
German soldiers who executed a surprise attack on the convoy, taking out one of their 
tanks. The rifle can also be seen after the ‘Fury’ tank takes down a German Tiger tank and 
“Collier” gunning down the German soldiers trying to escape. 
 
Includes a DVD of the film.  

$4,000 -6,000

5150

 853  

LONE SURVIVOR: MARK WAHLBERG 
“MARCUS LUTTRELL” COSTUME (WITH DVD) 
A costume obtained for the character “Marcus Luttrell” played by Mark 
Wahlberg in the film Lone Survivor (Emmet/Furla Films, 2013). 
 
The costume includes a camouflaged jacket, a vest with attached foam 
rubber weapon and communication props, brown shirt, undergarments, 
torn beige pants with an attached white cloth tourniquet, and a hat whose 
inner tag reads “Luttrell stunt” in blue ink. Shirt size is Medium, no other size 
tags. The inner band of the pants reads “Hero #2 Luttrell squib” in black ink. 
 
Lone Survivor is based on non-fiction book of the same name by Marcus 
Luttrell, a participant in Operation Red Wings which the film dramatizes with 
Mark Wahlberg playing the part of Luttrel. 
 
This lot comes with a DVD of the film.      

$ 2,000  - 3,000 
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 FURY: TANK HATCH PROP (WITH DVD)  
 A tank hatch prop made for the production of the film Fury (Columbia, 2014). Includes a 
framed display featuring scenes from the film. 
 
The tank hatch is featured as part of the main military tank called ‘Fury’ throughout the film. 
 
Includes a DVD of the film.  

11 x 22 x 25 inches (largest) 

$1,000 -2,000

 855  

 FURY: BRAD PITT “DON ‘WARDADDY’ COLLIER” SMITH & WESSON 
M1917 REVOLVER PROP (WITH DVD)   
 A Smith & Wesson M1917 stunt revolver prop made for the character “Don ‘Wardaddy’ Collier” played by Brad Pitt 
in the film Fury (Columbia, 2014). The revolver displays custom pin-up image grips. 
 
After the first battle, Collier offers his revolver to the character “Norman Ellison” played by Logan Lerman to shoot a 
German prisoner. Ellison refuses to take it before Collier forced him to kill the German prisoner. 
 
Includes a DVD of the film.  

11 inches 

$500 -700
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FURY: PRODUCTION BEHIND 
THE SCENES PHOTOS 
A framed display featuring four behind the 
scenes color photographs from the production 
of the film Fury (Columbia, 2014). 

Framed, 15 x 16 inches; sight, 9 x 13.5 inches 

$200 -300

 857  

 FURY: TANK DECOR SWIMSUIT PINUP 
(WITH DVD)  
 A swimsuit pinup photo and a comic strip panel made for the 
production of Fury (Columbia, 2014). 
 
The pinup can be seen hanging inside the ‘Fury’ tank, behind 
the character “Grady Travis” played by Jon Bernthal, in the 
scene where tank survived a close call after facing a Tiger I 
German tank.  
 
The pinup can also be seen again when the crew break out a 
bottle of alcohol as they wait for the final battle near the end of 
the film. 
 
Includes a DVD of the film.  

Framed, 21 x 12 inches; sight, 18 x 10 inches 

$500 -700
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 AMERICAN SNIPER: BRADLEY COOPER “CHRIS KYLE” 
REMINGTON MK 13 MOD O SNIPER RIFLE PROP (WITH DVD)  
 A Remington MK 13 Mod o stunt sniper rifle prop made for the character “Chris Kyle” played by 
Bradley Cooper in the film American Sniper (Warner Bros., 2015). Constructed of black rubber and 
painted in distressed tan brown with an attached leather strap. Cooper’s character can be seen with 
the gun during the opening of the film, perched on a rooftop. 
 
Includes a DVD of the film.  

10 x 54 inches 

$ 3,000  - 5,000 

 859  

 AMERICAN SNIPER: BRADLEY COOPER “CHRIS KYLE” MK 18 MOD O CQB 
RIFLE PROP (WITH DVD)  
 A MK 18 Mod o CQB stunt rifle prop made for the character “Chris Kyle” played by Bradley Cooper in the film American Sniper 
(Warner Bros., 2015). Black base and painted in a distressed tan brown it has molded detailing throughout. Includes an 
attached shoulder strap. Cooper’s character can be seen with the rifle in several scenes including the one where The Butcher 
(Mido Hamada) has captured a father and son and Kyle is pined down by enemy sniper fire on a roof. 
 
Includes a DVD of the film.  

35 x 12 inches 

$ 3,000  - 5,000 
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BRUCE LEE: “GAME OF DEATH” STUNT 
NUNCHUCKS (WITH DVD) 
A pair of yellow and black stunt nunchucks used by Bruce Lee in his 
portrayal of “Hai Tien” in the film Game of Death (Golden Harvest, 
2000).  
 
Although this film was not completed before his death, roughly 100 
minutes of footage of Bruce Lee in the film have been released. The 
film was directed, written and starred Bruce Lee.  
 
These stunt nunchucks are composed of a vinyl fabric, stitched along 
the ends and side of each nunchuck. Under each of the outer layers is 
soft foam over an inner armature. Two black stripes formed by 
adhesive tape are visible in production. The two nunchucks are joined 
by a braided cord. The nunchucks are housed within a black vinyl bag 
with canvas lining. 
 
Accompanying the nunchucks are Letters of Provenance that indicate 
that these nunchucks were used in the production of the film Game of 
Death. A translated letter of provenance from Wong Shun-Chang 
notes that he was a prop maker on three of Bruce Lee’s films, and 
although he did not make these nunchaku, he was instructed by Bruce 
Lee to add an inner rod for extra support so that they were not flexible 
during stunts. Shun-Chang also mentions that there were a total of 
three nunchaku used in production and that he altered two examples.  
 
A letter of authentication from Robert Clouse, the director of Game of 
Death, indicates that he was given this set of nunchucks from Fred 
Weintraub, and provides that they were made by Taky Kimura, and 
used in the initial filming with Bruce Lee.  
 
In a letter of provenance from Fred Weintraub, he notes that the 
nunchucks were used by Bruce Lee in the initial 1972 production, and 
were not used when they finished production in 1978. Fred gave these 
nunchucks to Robert Clouse.  
 
An additional letter tracks the nunchucks ownership after being sold 
by Robert Clouse.  
 
Includes a DVD of the film. 

Each: 13 x 1.5 inches 

$20,000 -30,000
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BRUCE LEE: HANDWRITTEN COMBAT INSTRUCTIONS 
A handwritten combat instruction sheet by Bruce Lee, given to his student and friend Taky 
Kimura. The instructions are written in black ink and signed “Bruce.” “Instructor Mr. Taky 
Kimura.” is written in red ink at the top of the page. The instructions take the reader 
through the initial approach to combat, options while in attack mode, and end with 
“Renewed attacks or to Defense.”  
 
Accompanied by a Letter of Authenticity from Kimura. 

11 by 8 1/2 inches 

$6,000 -8,000
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 862  

BRUCE LEE: “GUNG FU PROGRAM” HAND-WRITTEN NOTES 
A document titled “Gung Fu Program” that was handwritten by Bruce Lee in blue ink.  
 
In this document, Bruce Lee notes his regiment for practicing martial arts including kicking, 
straight punching, basic block/ strike moves and the classical Gung Fu technique.  

8.5 x 11 inches 

$6,000 -8,000
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 865  

BRUCE LEE: SIGNED DRAGON DRAWING 
A pen on paper drawing by Bruce Lee, signed and inscribed “Enter the Dragon/ Bruce Lee Siu 
Loong.” The drawing was given to Taky Kimura, Lee’s friend and mentee, while he was filming the 
movie Enter the Dragon (Warner Bros., 1973).  
 
Accompanied by a Letter of Authenticity from Kimura. 

11 x 8.5 inches 

$7,000 -10,000
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BRUCE LEE: SIGNED AND 
INSTRUCTOR GIFTED 
“WHAT IS KARATE?” BOOK 
A copy of the book What is Karate? by 
Masutatsu Oyama (New York, Japan 
Publications Trading Company, 1968) signed 
by Bruce Lee. Black hardcover with gold type 
on the spine, the book was written by a 
famous martial arts master with instructions 
on the basics of Karate. Signed in ink by Lee 
as Bruce “Kato,” in reference to his character 
on the Green Hornet (20th Century, 1966-
1967) and inscribed “To Dan Inosanto, 
Instructor,” with a drawing of a man by Lee. 

12 x 9 x 1 inches 

$800 -1,200
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 866  

BRUCE LEE: SIGNED 
JEET KUNE DO 
DRAWING AND 
INSTRUCTIONS 
A Bruce Lee instructional drawing in 
black and red ink on paper, signed 
“Bruce” in ink to the lower left. The 
drawing illustrates some of Lee’s Jeet 
Kune Do (JKD) techniques and 
includes five possible movements in 
an attack marked with red directional 
arrows, including “Consider striking 
the groin after shoulder block or arm 
lock”, “Body contact note to [sic] close 
for elbowing” and “20%” marked on 
one knee”. The JKD practice, 
developed by Lee, trains a fighter to 
act instinctively to any possible pattern 
of attack without adherence to a fixed 
pattern or style. The drawing was 
gifted to Taky Kimura, Lee’s mentee 
and friend. 
 
Accompanied by a Letter of 
Authenticity from Kimura. 

9 x 5.75 inches 

$5,000 -7,000

 867  

BRUCE LEE: NUNCHAKU 
A pair of black Nunchaku made by George Lee, and personally owned and used by Bruce Lee. 
 
A pair of wooden black Nunchaku made by George Lee with six chain metal links connecting two painted wooden sticks. There is some paint chipping from 
use wear on the sticks. 
 
An original Letter of Authenticity from creator George Lee is included and states:  
 
“I, George Lee, state that these BLACK Nunchaku were used and owned by my late and great friend Bruce Lee. Throughout our friendship I made Bruce Lee 
many pieces of martial arts equipment and this BLACK nunchaku were part of our collaboration. 
 
Bruce Lee used this BLACK Nunchaku in question in some of his daily workout programs, and also in his martial arts roles like Green Hornet that was the start of 
his international fame. I made many pairs of Nunchaku for Bruce Lee and these are one of the pairs I made for him. 
 
This Nunchaku has been in my possession since 1972-1973 and have been kept in great condition to this day. Besides minor restoration these are original and 
were owned by Bruce Lee” 

Closed: 12 x 2 x 1 inches ; Open: 29 x 2 x 1 inches 

$4,000 -6,000
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BRUCE LEE: SIGNED “FISTS OF 
FURY” ON-SET PHOTO 
A black and white photograph from behind the scenes 
of the film Fists of Fury (Golden Harvest Company, 
1971) signed and inscribed, “To Mito, from Kato to this,” 
in black marker by Bruce Lee. 

8 x 10 inches 

$1,000 -2,000

 868  

BRUCE LEE: SIGNED “THE BIG 
BOSS” AKA “FISTS OF FURY” 
PHOTOGRAPH 
A black and white photograph signed by Bruce 
Lee circa 1971 after the premiere and success of 
The Big Boss (Golden Harvest, 1971), first 
released as Fists of Fury in the United States. This 
photograph was given by Lee to his friend and 
student Taky Kimura. The photograph is 
inscribed “Best Wishes Bruce Lee.” 

8 x 10 inches 

$3,000 -5,000

 870  

BRUCE LEE: SIGNED AND GIFTED JUDO BOOK 
A Bruce Lee owned copy of Kodokan Judo : A Guide to Proficiency Ed. Matsumoto, Kawamure, Daigo and Osawa (Kodansha, 1963).  
 
The book is inscribed to Taky Kimura:  
 
“To Taky/ My Student and/ friend./ Concentrate yet/ not cling/ to it/ Best Wishes/ Bruce.”  
 
Additionally marked in Lee’s hand on endpaper “Property of Bruce Lee” and on title page “Bruce Lee/ 218 Notham Rd. 1/F/ Kow loon, Hong Kong.”  
 
Accompanied by a Letter of Authenticity from Taky Kimura. 

8.5 x 6.25 x .75 inches 

$4,000 -6,000

 871  

BRUCE LEE: JUN FAN GUNG FU INSTITUTE PIN 
A pin displays the emblem and signature phrases of Jun Fan Gung Fu, related to 
Jeet Kune Do, a form of martial arts created by Bruce Lee. The pin was gifted by 
Bruce Lee to his close friend Herb Jackson. 
 
The pin itself sits in a Swank black velvet cushioned ring box with a gold-tone lining 
around the opening. The top inner section of the box is lined with a silk-like material 
with the Swank logo printed in gold letters. The pin itself is a small found pin with a 
red and orange yin and yang symbol encircled by Chinese characters that translate 
to “Using no way as way” and “Having no limitation as limitation”.  
 
The item is accompanied by an original Letter of Authenticity from the son of Herb 
Jackson, Mark Ashton-Jackson, which states:  
 
“I, Mark Ashton-Jackson, state that this item was owned and used by Bruce Lee, the 
legendary martial arts and action film star. This item was given to my father Herb 
Jackson as a gift from Bruce Lee in and around 1968. My father Herb Jackson was a 
very close friend and confidant of Bruce Lee and was also one of his private 
backyard students in Los Angeles in the mid to late 1960’s”. 

Box Open: 2.25 x 1.75 x 2.5 inches ; Pin: .75 inch diameter 

$2,000 -4,000
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BRUCE LEE: SIGNED 1969 NATIONAL KARATE 
CHAMPIONSHIP PROGRAM AND PHOTO 
A signed copy of the program 1969 National Karate Championship autographed by 
Bruce Lee, with a photo of Lee at the event. 
 
A souvenir program for the 1969 National Karate Championship in Washington 
D.C.Bruce Lee was close friends with Championship organizer Jhoon Ree and acted as a 
guest judge for the event. A photograph of the signing event is included, which shows 
athletes (Front L to Right:) Joe Lewis, Bruce Lee, and Jhoon Ree sitting together. The back 
of the photo reads: “Original Photo / Bruce Lee signing at / 1969 National Karate 
Championships” in blue ink. 
 
This lot includes an original letter of authenticity from Garry King of Autografica 
describing the condition of the item, the signature, and advice on how to best store the 
item. 

Program: 11 x 8.5 inches ; Photo: 7 x 5 inches 

$1,000 -2,000

 873  

BRUCE LEE: SIGNED 
TECHNICAL TRAINING 
PHOTOGRAPH 
A photograph of Bruce Lee illustrating his 
fighting method with student Ted Wong, 
signed “Bruce” in ink to the bottom right. 
The photograph shows Lee performing a 
back fist technique. Lee has written on 
the photograph “Technical Training/ back 
fist with slapping and grasping hand.” On 
the verso, “LeAD/No cap”, “280” and 
“290” have been handwritten by an 
unidentified person. This image was 
originally intended for the “Fighting 
Method” book series Lee was developing 
at the time of his death. The photograph 
was given to Lee’s friend and mentee, 
Taky Kimura. 

7 by 5 inches 

$5,000 -7,000

 875  

COBRA KAI: WILLIAM ZABKA “JOHNNY LAWRENCE” COORS BEER PROPS 
Two Coors beer can props made for the character “Johnny Lawrence” played by William Zabka in the television series Cobra Kai 
(Netflix, 2018-present). Painted with a silver metallic finish and wrapped in yellow paper with the Coors logo.  
 
Following a down on his luck Lawrence after the events of The Karate Kid II (Columbia Pictures, 1986), Zabka’s character can be 
seen drinking Coors Banquet throughout the series. Also includes an image of Zabka from the series drinking Coors. 

11.5 x 9.25 inches (overall) 

$200 -300

 874  

THE GREEN HORNET: ORIGINAL TELEPLAY SCRIPTS 
A group of three original final draft scripts for the television series The Green Hornet (20th Century Fox 
Television, 1966-1967) starring Van Williams and Bruce Lee.  
 
The blue scripts are for various episodes titled “Deadline For Death” dated September 27, 1966 (Season One, 
episode 12), written by Ken Pettus; “Give ‘Em Enough Rope” dated July 22, 1966 (Season One, episode 2), 
written by Gwen Bagni & Paul Dubov; and “The Hunters and the Hunted” dated September 20, 1966 (Season 
One, episode 11), written by Jerry Thomas. 

8.5 x 11 x 0.5 inches 

$500 -700
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JAMES BOND - DR NO: AGENT 007 BUSINESS 
CARD MOVIE PROMOTION 
A promotional James Bond Agent 007 business card printed for the first 
Bond feature film, Dr. No (Eon Productions, 1962). 
 
The card’s back reads, “Just a note to let you know that I will be at the RKO 
Keith’s theatre starting May 22nd in the first James Bond film adventure Ian 
Fleming’s ‘Dr. No,’ with all the excitement that made me famous - and in 
technicolor too. James.” 

2 x 3.5 inches 

$300 -500
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 877  

JAMES BOND - THE SPY 
WHO LOVED ME: 
GERMAN A1 
PROMOTIONAL MOVIE 
POSTERS 
Two original German A1 posters for the 
James Bond film The Spy Who Loved 
Me (United Artists, 1977). The posters 
were designed by the Seiko brand 
watch company to advertise their 
watches and the film in 1977. 

33 x 23 inches (each) 

$500 -700

 878  

JAMES BOND - LICENSE TO KILL: 
CASINO CHIPS 
A group five casino chips made for the production of 
License to Kill (Danjaq, 1989) starring Timothy Dalton as 
James Bond. Christie’s originally sold this item back in 
December 1995. 
 
The chips reads, “Casino De Isthmus City,” with different 
price values ($1, $5, $25, $100, $500). Housed in a Lucite 
case. 

.75 x 11.75 inches 

PROVENANCE Lot 7821, “Film and Television 
Memorabilia,” Christies, New York, December 18, 1995 

$2,000 -3,000
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 JAMES BOND - DIE ANOTHER DAY: 
GE M134 MINI GUN PROP (WITH 
DVD)  
 A GE M134 mini stunt gun prop made for the production 
of James Bond’s Die Another Day (MGM, 2002). 
 
The stunt gun prop is made of plastic and resin. The 
M134 mini gun prop is attached to a body on a small 
platform and used on top of a green Jaguar XKR driven 
by the character “Zao” played by Rick Yune. Zao is in a car 
chase pursuit going after the character “James Bond” 
played by Pierce Brosnan at the Ice Palace in Iceland. 
 
Includes a DVD of the film.  

33 x 8 inches 

$ 2,000  - 3,000 

 880  

 JAMES BOND - DIE ANOTHER DAY: MARKAROV 
PM PISTOL PROP (WITH DVD)  
 A Markarov PM stunt pistol prop made for the production of the James Bond 
film Die Another Day (MGM, 2002). Together with a leather gun holster. 
 
Three different actors used this style of stunt pistol prop throughout the film. 
One of the teammates of the character, “James Bond,” played by Pierce 
Brosnan, used this pistol prop during capturing the dealer leaving the 
helicopter.  
 
The character “Colonel Moon” played by Will Yun Lee used this style of stunt 
prop during the scene while trying to kill Bond. The character “General Moon” 
played by Kenneth Tsang, used this style of stunt Markarov prop in the scene at 
the end of the film to threaten the character “Gustav Graves” played by Toby 
Stevens on the blimp. 
 
Includes a DVD of the film.  

10 x 6 inches 

$500 -700
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 JAMES BOND - DIE ANOTHER 
DAY: KOREAN ARMY HELMET 
AND GOGGLES (WITH DVD)  
 A Korean People’s army helmet and goggles 
from the production of the James Bond film Die 
Another Day (MGM, 2002). 
 
Includes a DVD of the film.  

13 x 8 inches (overall) 

$500 -700

 882  

JAMES BOND - DIE ANOTHER 
DAY: SECOND DRAFT SCRIPT 
A second draft of the screenplay for the James 
Bond film Die Another Day (Eon Productions, 
2002). Written by Neal Purvis and Robert Wade 
and labeled and dated “BOND 20, 4th May 
2001.” “Pinewood Studios” written on the 
second page. All vehicles written about in the 
screenplay highlighted in pink highlighter. 

12 x 8.5 x 1 inches 

$500 -700

 883  

JAMES BOND - CASINO ROYALE: 
POKER CHIPS, PLAYING CARDS AND 
CLOTH NAPKIN PROPS (WITH DVD) 
A group including three poker chips, two playing cards, and 
an embroidered napkin designed for the production of the 
James Bond film Casino Royale (Metro-Goldwyn-Meyer, 
2006).  
 
Included in this lot is a $25 poker chip, a $100 poker chip, 
and a $500 poker chip, all of which feature the Casino 
Royale graphics. The queen of hearts and 10 of clubs 
playing cards feature the Casino Royale logo on the reverse. 
The white cloth napkin features an embroidered gold-tone 
Casino Royale logo. 
 
Includes a DVD of the film. 

Napkin Folded: 7 x 8 inches 

$1,000 -2,000
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 884  

JAMES BOND - CASINO ROYALE: FIVE HUNDRED 
THOUSAND DOLLAR POKER PLAQUE/CHIP (WITH 
DVD) 
 A $500,000 poker plaque (chip) from the James Bond film Casino Royale (Columbia 
Pictures, 2006) starring Daniel Craig. 
 
In the film, Bond (Craig) and Le Chiffre (Mads Mikkelsen) use betting plaques during a 
high stakes poker game at the title casino.  
 
The rectangular plaque is made of red pearlescent plastic and has a translucent green 
and white circular design at its center. Both sides feature black and gold text reading 
“Casino Royale/$500,000/Montenegro,” surrounded by a gold border. 
 
Accompanied by a copy of the DVD for the film.  

4.25 x 3.5 inches 

$2,000 -3,000

 885  

JAMES BOND - CASINO ROYALE: ONE 
MILLION DOLLAR POKER PLAQUE/CHIP 
(WITH DVD) 
A $1,000,000 poker plaque (chip) from the James Bond film 
Casino Royale (Columbia Pictures, 2006) starring Daniel Craig. In 
the film, Bond (Craig) and Le Chiffre (Mads Mikkelsen) use betting 
chips during a high stakes poker game at the title casino.  
 
The rectangular plaque is made of blue pearlescent plastic and 
has a translucent orange and red circular design at its center. Both 
sides feature black and gold text reading “Casino 
Royale/$1,000,000/Montenegro,” surrounded by a gold border. 
 
Accompanied by a copy of the DVD for the film. 

3.25 x 4.5 inches 

$3,000 -5,000
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JAMES BOND - QUANTUM OF SOLACE: JAMES BOND’S 
AMERICAN EXPRESS CENTRUION CARD (WITH DVD) 
 James Bond’s personal American Express Centurion Card (i.e. “Black Card”) prop as used by Daniel Craig 
as the titular character in the James Bond film, Quantum of Solace (Eon Productions, 2008).  
 
Bond is seen using an AMEX “Black Card” in his attempts to purchase a plane ticket after M has suspended 
all of his passports and credit cards.  
 
The prop credit card precisely resembles a genuine, real world Centurion Card, including a unique credit 
card number with “JAMES BOND” as the cardholder name embossed across the front; the verso features a 
handwritten “J Bond” signature across the white strip running horizontally across the back of the card. The 
absence of an expiration date is likely a precaution from the prop department to ensure the card could not 
be used fraudulently post-production.  
 
The “Black Card” is legendary as the flashy card of choice for the ultra-wealthy, which continues the 
tradition of Bond films integrating similar iconic representations of luxury and success for the character. 
 
This original prop was featured in the "Bond in Motion" exhibition at the London Film Museum. 
 
Includes a display stand and a DVD of the film. 

7 x 6 x 7 inches (largest) 

$8,000 - 10,000 
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 JAMES BOND - SKYFALL: DANIEL CRAIG 
“JAMES BOND” HERO KNIFE (WITH DVD)  
 A dull-edged hero knife prop (one of only two) used by Daniel Craig as 
James Bond in the film Skyfall (MGM, 2012).  
 
This style of knife was seen used in the scene in which Bond kills the 
character “Raoul Silva”, played by Javier Bardem. 
 
Includes a DVD of the film.  

10 x 2 inches 

$2,000 -3,000
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 JAMES BOND - SKYFALL: DANIEL CRAIG “JAMES BOND” BATHING SUIT (WITH DVD)  
 A light blue bathing suit with two front pockets and two metal side buckles at the waist was worn by Daniel Craig when he played James Bond in 
the film Skyfall (MGM, 2012). Includes a framed shadowbox display with scenes from the film. 
 
When Daniel Craig took over the role of 007 agent James Bond in Casino Royale (MGM, 2006), he brought back the swagger and rugged 
sexuality to the character that had been missing since the 1960s heyday of Sean Connery. The franchise had demonstrated an abundance of 
female pulchritude since Dr. No (United Artists, 1962), when Ursula Andress emerged from the blue Caribbean water in a white bikini and became 
not only the first and quintessential Bond girl, but a sexual icon. Over the years there have been others, perhaps most notably Halle Berry in a vivid 
orange bikini in Die Another Day (MGM, 2002), yet the actors who played Bond (Roger Moore, Timothy Dalton, and Pierce Brosnan) seemed 
more conventionally handsome and sophisticated until Craig came along. In his debut, he rivaled the vivacious Bond girls as he stepped out of 
the sea dripping wet in only a pair of form-fitting pale blue swim trunks that matched the color of his eyes, leaving 007 fans both shaken and 
stirred. Six years later in Skyfall (MGM, 2012), Craig made a nod to that moment, wearing a similar swimsuit for a nighttime swim high above the 
breathtaking Tokyo cityscape. This scene surely helped make Skyfall the highest grossing Bond film of all time, earning more than $1 billion 
worldwide. 
 
Includes a DVD of the film..  

Framed, 22 x 27 inches; sight, 14 x 21 inches 

$2,000 -3,000
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 889  

JAMES BOND - SKYFALL: AN-M14 
INCENDIARY GRENADE PROP (WITH DVD) 
A red AN-M14 incendiary grenade prop from the production of the 
James Bond film Skyfall (Eon Productions, 2012). A red grenade prop 
with black lettering, constructed of foam and plastic with a metal pull 
ring. Seen in the film’s climax when the villain Raoul Silva (Javier 
Bardem) begins his assault on Skyfall. Includes a DVD of the film. 

6 x 3 x 3 inches 

$500 -700

 890  

 JAMES BOND - SKYFALL: JAMES BOND 
ASTON MARTIN LICENSE PLATE (WITH DVD)  
 A license plate prop production-made for James Bond’s iconic Aston 
Martin as used in the film Skyfall (Eon Productions, 2012).  
 
The Aston Martin is one of James Bon’s signature cars, this plate was 
featured notably in the film and is made of metal with black detailing 
and silver raised letters. This piece has been distressed by the 
production with bends to make it appear crumpled.  
 
This piece remains in excellent, production used condition.  
 
License plate number BMT 216A - as seen on the Aston Martin DB5 
throughout the film. 
 
Includes a DVD of the film.   

5 x 20.5 inches 

$800 -1,000

 891  

JAMES BOND - SKYFALL: COMMUNICATION EARPIECE 
(WITH DVD) 
A Phonak brand earpiece from the production of the James Bond film Skyfall (Eon 
Productions, 2012). 
 
In Skyfall, James Bond tells Eve Moneypenny (Naomie Harris) not to touch her earpiece 
when they’re undercover in the casino in Macau; a reference to the beginning of Casino 
Royale where the terrorist bombmaker spots Bond’s fellow agent touching his ear and 
blowing their cover, starting off the initial chase sequence.  
 
This type of earpiece was used when Bond drops the device into a glass of champagne, 
which can clearly be seen in the champagne flute.  
 
Includes a black protective plastic case, a Phonak brand case, cotton swabs, and alcohol 
wipes. Obtained for use by “James Bond” during the Floating Dragon Scenes.  
 
Includes a DVD of the film.  

5 x 7.5 x 3 inches (largest) 

$4,000 -6,000
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 893  

 JAMES BOND - SKYFALL: FIFTY THOUSAND DOLLAR PLAQUE/POKER 
CHIP (WITH DVD)  
 A blue 50,000 Hong Kong Dollar plaque/poker chip from the production of the James Bond film Skyfall (Eon 
Productions, 2012).  
 
The chip features the Floating Dragon casino logo on both sides with gold and green detailing. Produced for the 
gambling scenes at the Floating Dragon casino. 
 
Includes a DVD of the film.  

3.5 x 4.5 inches 

$2,000 -3,000
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 JAMES BOND - SKYFALL: ONE HUNDRED THOUSAND DOLLAR 
PLAQUE/POKER CHIP (WITH DVD)  
 A black 100,000 Hong Kong Dollar plaque/poker chip from the production of the James Bond film Skyfall (Eon Productions, 
2012).  
 
The chip features the Floating Dragon casino logo on both sides with gold and green detailing. Produced for the gambling 
scenes in the Floating Dragon casino. 
 
Includes a DVD of the film.  

3.5 x 4.5 inches 

$2,000 -3,000
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 895  

 JAMES BOND - SKYFALL: POKER CHIPS (A1) (WITH DVD)  
 A group of 9 round poker chips from the production of the James Bond film Skyfall (Eon Productions, 
2012). Includes three red 100 value chips, three blue 500 value chips, and three black 1000 value chips 
with the Floating Dragon logo design on both sides.  
 
Produced for the gambling scenes at the Floating Dragon casino. 
 
Includes a DVD of the film.  

1.5 x 1.5 inches (each one) 

$1,000 -2,000
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 JAMES BOND - SKYFALL: TEN THOUSAND DOLLAR PLAQUE/POKER CHIP (WITH DVD)  
 A red 10,000 Hong Kong Dollar plaque/poker from the production of the James Bond film Skyfall (Eon Productions, 2012).  
 
The chip features the Floating Dragon casino logo on both sides with gold and green detailing. Produced for the gambling scenes at the Floating 
Dragon casino. 
 
Includes a DVD of the film.  

3.5 x 4.5 inches 

$1,000 -2,000
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 897  

 JAMES BOND - SPECTRE: DAVE BAUTISTA “HINX” RING 
AND KEYS PROP (WITH DVD)  
 A ring bearing the “Spectre” octopus emblem made for the character “Hinx” played by Dave 
Bautista in the James Bond film Spectre (Columbia Pictures, 2015). Together with a pair of 
keys and fob prop. 
 
In the film Hinx was a top assassin for the criminal organization Spectre. The emblem of the 
group is a stylized octopus which can be seen on the ring that Hinx and other Spectre agents 
wear. 
 
Includes a DVD of the film.   

3 inches (largest) 

$1,000 -2,000
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JAMES BOND - SKYFALL: POKER CHIPS (B2) 
A group of 9 round poker chips from the production of the James Bond 
film Skyfall (Eon Productions, 2012). Includes 3 red 100 value chips, 3 
blue 500 value chips, and 3 black 1000 value chips with the Floating 
Dragon logo design on both sides. 

1.5 x 1.5 inches (each one) 

$1,000 -2,000
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 900  

THE DROWNING POOL: REVISED SCRIPT 
A copy of a revised shooting script for the film The Drowning Pool 
(First Artists, 1975) starring Paul Newman and Joanne Woodward. 
This version of the screenplay written by Tracy Keenan Wynn. A 
thriller about a private investigator going to Louisiana to help out 
an old flame and getting entangled in a mystery of family, money, 
and murder. The original or speculative title of the film is shown to 
be “Ryan’s the Name”. 

11 x 8.5 x 1 inches 

$200 -300
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 898  

JAMES BOND - NO TIME TO DIE: AMMO CLIP PROP 
An ammunition clip prop made for the production of the James Bond film No Time to 
Die (MGM, 2021). Painted in a metallic finish with faux bullet details at the top. Called 
out of retirement by an old friend from the CIA, Bond (Daniel Craig) is sent to track 
down a new villain, with both Bond and his adversaries going though much 
ammunition along the way. 

7 x 3 inches 

$400 -600

 899  

DILLINGER: ORIGINAL SCRIPT 
A script for the film Dillinger (American International 
Pictures, 1973), which starred Warren Oates, Ben 
Johnson, Richard Dreyfuss, and Cloris Leachman. 
The script was written by John Milius, who also 
directed this crime drama about notorious bank 
robber John Dillinger (Oates) being doggedly 
pursued by FBI agent Melvin Purvis (Johnson). 
 
A note on the first page indicates this is the second 
draft and it’s dated September 21, 1972. The script is 
filled throughout with highlighted passages, 
annotations, and paper clips. 

9 x 11.25 inches 

$500 -700
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 903  

21 JUMP STREET: PROMO PRESS PACKET 
A promotional press packet featuring behind the scenes photos, 
character descriptions, and biographies of the actors from the 
television series 21 Jump Street (20th Century Fox Television, 1987-
91). Featuring a young Johnny Depp, the series focused on a group 
of police officers working undercover cases in high schools and 
colleges.  

$200 -300
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 901  

  MAGNUM P.I.: TOM SELLECK SCREEN-
MATCHED “HEAL THYSELF” HAWAIIAN 
SHIRT (WITH PHOTOS)  
 A short-sleeve burgundy shirt with recurring blue and pink floral 
pattern throughout and wooden buttons down the front, worn 
by actor Tom Selleck when he portrayed the title character in the 
hit television series Magnum P.I. (Universal Television, 1980-
1988). 
 
The screen-matched shirt has a “Heidi” label on the inside collar, 
and appears to be size XL (though no size tag is present). The 
shirt was worn by Selleck in the season three episode, “Heal 
Thyself,” which aired December 16, 1982. In the episode, 
Magnum reconnects with a female doctor he knew in Vietnam 
and becomes determined to help her clear her name when 
she’s accused of murder. 
 
Selleck became an instant TV icon with the 1980 premiere of the 
Oahu-based detective series Magnum P.I., which ran for eight 
highly-rated seasons on CBS. 
 
His casual wardrobe helped revitalize the popularity of the 
Hawaiian shirt.  
 
Selleck was nominated for eight Emmy Awards as outstanding 
lead actor in a drama series and took home the trophy in 1984. 
 
Accompanied by two photos of Selleck wearing the shirt and a 
Certificate Of Authenticity from ScreenUsed.  

$3,000 -4,000

 902  

21 JUMP STREET: JOHNNY DEPP 
SIGNED FAN LETTER DISPLAY 
A pre-printed letter template used by Johnny Depp 
to respond to fan letters received during his tenure as 
the character “Officer Thomas Hanson” on the 
television series 21 Jump Street (20th Century Fox 
Television, 1987-1991).  
 
This example was never used or addressed to any 
fan, and is hand-signed by Depp in blue marker. The 
success of the series made Depp a teen idol at the 
time, leading to his receiving many fan letters.  
 
Framed together with a strip of photo negatives of 
Depp. 

14 x 1 x 13 inches 

$500 -700
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 905  

BASIC INSTINCT: JOE ESZTERHAS SIGNED 
HAND-TYPED FIRST DRAFT SCREENPLAY 
AND NOTES 
A typed first draft of Love Hurts signed by screenwriter Joe Eszterhas, 
which he would retitle Basic Instinct. The script would launch a 
bidding war and eventually sell for the record-breaking price of $3 
million. This draft features Eszterhas’s handwritten notes and revisions 
in black ink on the fronts and backs of pages throughout the script. 
Also included are 10 additional loose pages of both handwritten and 
typewritten notes that list character names, partial scenes, and 
dialogue for scenes. 
 
Celebrating its 30th anniversary this year, Basic Instinct remains one of 
the most controversial films in cinema history due to its sexual 
violence, the portrayal of bisexual and lesbian characters, and a 
notorious, revealing scene involving its star Sharon Stone. This 
attention undoubtedly aided the Paul Verhoeven-directed thriller at 
the box office, as Basic Instinct grossed more than $352 million 
worldwide. 

8.5 x 11 inches 

PROVENANCE From the Collection of Joe Eszterhas 

$2,000 -3,000
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 BASIC INSTINCT: JOE ESZTERHAS' ORIGNAL HAND-TYPED 
STORY IDEA/OUTLINE FOR THE FILM  
Two typewritten pages by screenwriter Joe Eszterhas explaining the genesis of his screenplay 
for the thriller Basic Instinct (Tristar Pictures, 1992), which launched one of the most famous 
bidding wars in film history, ultimately selling for a then-record $3 million. Eszterhas shares his 
desire to write a record-breaking screenplay, how he changed the title from Love Hurts the night 
before he sent it to his agent, and how he leaked the screenplay himself to inspire the bidding 
war. 
 
Celebrating its 30th anniversary this year, Basic Instinct remains one of the most controversial 
films in cinema history due to its sexual violence, the portrayal of bisexual and lesbian 
characters, and a notorious, revealing scene involving its star Sharon Stone. This attention 
undoubtedly aided the Paul Verhoeven-directed thriller at the box office, as Basic Instinct 
grossed more than $352 million worldwide. 

8.5 x 11 inches 

 PROVENANCE From the Collection of Joe Eszterhas  

$300 -500
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 907  

 THE AVENGERS: 1998 “EMMA PEEL” CHARACTER CONCEPT MAQUETTE (WITH DVD)  
 A concept maquette for the character “Emma Peel” played by Uma Thurman in the film The Avengers (JW Productions, 1998).  
 
Painted cast resin with attached red hair. 
 
Based on the 1960s spy TV show of the same name, this maquette depicts Emma wearing a black cat suit with studded belt and red 
flipped hair that was later seen depicted by Thurman in the film. 
 
Includes a DVD of the film.  

12.5 x 5 inches    

$500 -70096

 906  

BASIC INSTINCT: JOE ESZTERHAS SIGNED HAND-TYPED 
SECOND DRAFT AGENT SUBMITTED SCREENPLAY 
A second draft of Joe Eszterhas’s screenplay for Basic Instinct (Carolco Pictures, 1992) 
signed by the screenwriter. Eszterhas’s original script, titled Love Hurts and missing a 
conclusive ending, was retyped with a completed ending and sent to his agent. As the 
FedEx driver knocked on the door to pick up the package, Eszterhas removed the title page 
and renamed the screenplay Basic Instinct, and it would launch a bidding war and 
eventually sell for the record-breaking price of $3 million. 
 
Celebrating its 30th anniversary this year, Basic Instinct remains one of the most 
controversial films in cinema history due to its sexual violence, the portrayal of bisexual and 
lesbian characters, and a notorious, revealing scene involving its star Sharon Stone. This 
attention undoubtedly aided the Paul Verhoeven-directed thriller at the box office, as Basic 
Instinct grossed more than $352 million worldwide. 

PROVENANCE From the Collection of Joe Eszterhas 

$2,000 -3,000



 908  

 BREAKING BAD: BRYAN CRANSTON “WALTER 
WHITE/HEISENBERG” HAZMAT SUIT (WITH DVD)  
 A yellow hazmat suit obtained for the character “Walter White/Heisenberg” played 
by Bryan Cranston in the television series Breaking Bad (AMC, 2008-13). There are 
“WW” initials written in black marker on the inside of the suit. No size present. 
 
This hazmat suit can be seen and worn by Walter in several episodes throughout 
the series. including Season three episode six “Sunset,” and in Season five, 
episode three “Hazard Pay,” of the series. The various hazmat suits worn by Walter 
White are one the most iconic costumes from the series. 
 
Walter and the character “Jesse Pinkman” played by Aaron Paul, built their drug 
empire with their special blue meth. They produced in various locations including 
from their beat down RV to the Superlab to the homes of unsuspecting citizens 
(and customers of Vamonos Pest). 
 
Includes a DVD of the series.  

$2,000 -4,000
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 909  

 BREAKING BAD: BRYAN CRANSTON “WALTER 
WHITE/HEISENBERG” HAZMAT SUIT (WITH DVD)  
 A yellow hazmat suit obtained for the character “Walter White/Heisenberg” played by 
Bryan Cranston in the television series Breaking Bad (AMC, 2008-13). No size present. 
 
This hazmat suit can be seen and worn by Walter in several episodes throughout the 
series including Season three episode six “Sunset,” and in Season five, episode three 
“Hazard Pay,” of the series. The various hazmat suits worn by Walter White are one the 
most iconic costumes from the series. 
 
Walter and the character “Jesse Pinkman” played by Aaron Paul, built their drug empire 
with their special blue meth. They produced in various locations including from their beat 
down RV to the Superlab to the homes of unsuspecting citizens (and customers of 
Vamonos Pest). 
 
Includes a DVD of the season.  

$2,000 -4,000

98
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 CLIFFHANGER: SYLVESTER STALLONE “GABE WALKER” 
COSTUME ENSEMBLE (WITH DVD)  
 A group of “Gabe Walker” costume items as worn by Sylvester Stallone in Renny Harlin’s 
blockbuster film Cliffhanger (Columbia, 1993). 
 
Gabe Walker is a mountain climber who is traumatized when, in an attempt to rescue his friend Hal 
and his girlfriend Sarah who are stranded in the Colorado Rockies, he is involved with Sarah’s 
accidental death. He wears this costume when his girlfriend and colleague Jessie begs him to 
respond to a distress call from a group of stranded climbers. However, once he reaches the 
climbers, he realizes that he’s become embroiled in a deadly heist by a gang of international 
thieves.  
 
The group of items includes a gold colored windbreaker jacket with patches and large front 
pocket, labeled Gap, size XL; a distressed gray buttoned sweater; a green cap with a Baffin Island 
patch on the front; and a pair of brown leather Vibram hiking boots with red laces. Accompanied 
by three distressed gray T-shirts that may be original to the costume, one labeled Calvin Klein, size 
XL, and one lined in white. 
 
The film, released at the height of Stallone’s fame, grossed $255 million worldwide.  
 
The cap is missing its back strap. 
 
Includes a DVD of the film.   

28 x 30 inches (largest) 

PROVENANCE Lot 312, “From the Collection of Ken Horn,” Julien’s Auctions, Los Angeles, 
November 16 & 17, 2018 

$2,000 -3,000
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 910  

ANGELS & DEMONS: REGULAR AND LARGE-SCALE POPE RING PROPS 
Two papal ring props made for the production of Angels & Demons (Columbia, 2009). 
 
The rings are featured in several scenes of the film. The large-scale ring can be seen in the beginning as a close up 
shot when the character “Camerlengo Patrick McKenna” played by Ewan McGregor is smashing it. The regular sized 
version of the ring can be seen in the ending when the new pope is presented with the ring by a Cardinal before his 
introduction to the Vatican crowd. 

5.5 x 4.5 inches (largest) 

$500 -700



103102

 912  

 TENET: GOLD BAR PROP (WITH DVD)  
 A 1 kilo gold bar prop from the production of the film Tenet 
(Warner Bros., 2020). 
 
The gold bar prop can be seen on the airplane during 
the film. The character “The Protagonist” played by 
John David Washington and the character “Neil” 
team up with the character “Mahir” played 
Himesh Patel and his team to do a robbery 
heist. 
 
Includes a DVD of the film.  

2 x 9.5 x 2.5 inches 

$200 -300

 913  

THE GAME: INVITATION (WITH DVD) 
 An invitation from the film The Game (Propaganda Films, 1997) with an envelope featuring 
production notes that stored the invitation.  
 
The invitation is reported to be one of multiple, with the envelope it is stored in having hand-
written messages in red ink discussing the creation of extra prop invitations for re-shoots and 
insert scenes. “9206” is embossed in gold-tone lettering on the back of the invitation. 
 
The Game is a mind-bending journey that lead actor Michael Douglas recalls fondly, proud of 
its unpredictable chain of events and ending. 
 
This lot comes with a DVD of the film.  

6.5 x 5 inches (largest) 

$800 -1,200

 914  

THE GAME: CRS KEY (WITH DVD) 
A Consumer Recreation Services (CRS) key from the 
production of the film The Game (Propaganda Films, 
1997). 
 
Consumer Recreation Services was a group in the film 
that customized “games” based on multiple tests 
conducted on the target. This resulted in Michael 
Douglas’ character being sent on an oppressive 
journey to learn if the “game” was truly being played. 
 
This lot comes with a DVD of the film. 

2 x 1 inches 

$500 -700

 915  

FIGHT CLUB: BRAD PITT “TYLER DURDEN” 
AIRPLANE TICKET AND SLEEVE (WITH DVD) 
A production made “Sovereign Airways” passenger ticket prop as 
used by Brad Pitt in his portrayal of Tyler Durden in the production of 
Fight Club (20th Century Fox, 1999).  
 
The passenger ticket comes complete with its original sleeve.  
 
Includes a DVD of the film.  

8.75 x 3.75 

$200 -300
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 918  

BANKSY: ORIGINAL “DI-FACED TENNER” PRINT 
An offset lithograph print on paper featuring Banksy’s “Di-Faced Tenner” 
design, acquired by the current owner directly from Banksy’s former agent, 
Steve Lazarides. 

3 x 5.5 inches 

$1,000 -2,000
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 916  

FIGHT CLUB: BRAD PITT “TYLER DURDEN” 
AIRLINE BOARDING PASSES (WITH DVD) 
 A group of four production airline boarding pass props, two for Salt 
Lake City and two for Phoenix, as used by Brad Pitt in his portrayal of 
“Tyler Durden” in the film Fight Club (Fox 2000, 1999). 
 
Tickets like these were made for the scene in which the Narrator 
(Edward Norton) searches through drawers in an attempt to find out 
more about “Tyler Durden”. These are printed in full color on 
rectangular white cardstock with a “scored” side. This set remains in 
excellent, production made condition.  
 
Includes a DVD of the film.   

8 x 3.25 inches (each) 

$500 -700

 917  

FIGHT CLUB: BRAD PITT “TYLER DURDEN” 
AIRLINE BOARDING PASSES 
 A pair of boarding passes made for the character “Tyler Durden” 
played by Brad Pitt in the film Fight Club (Fox, 1999). 
 
These tickets were custom printed by the film’s production for the 
scene in which the Narrator (Edward Norton) searches through 
drawers in an attempt to find out more about “Tyler Durden.” These 
are printed in full color on rectangular white cardstock with a “scored” 
side.  
 
This set remains in excellent, production made condition.  

8 x 3.25 inches (each) 

$500 -700
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THE GIRL WITH THE DRAGON 
TATTOO: “MILLENNIUM” 
MAGAZINE COVER PROPS (A1) 
Two framed Millennium magazine cover props 
from the production of the film The Girl with the 
Dragon Tattoo (Columbia Pictures, 2011).  
 
In the film, journalist Mikael Blomkvist (Daniel 
Craig) is reeling from a libel suit brought against 
him and his publication, Millennium, by a powerful 
businessman. The wealthy Henrik Vanger offers 
Mikael evidence that could help his case, if he will 
investigate the 40-year old disappearance and 
likely murder of his niece. Blomkvist seeks help 
from troubled hacker Lisbeth Salander (Noomi 
Rapace) whose traumatic history resonates with 
the case. 
 
A framed magazine cover with the same “Hoger 
Hippies” imagery as one of these items is 
displayed in the background of the Millennium 
publishing office where Daniel Craig’s character 
works, in a scene where his colleague and lover 
Erika Berger (Robin Wright) begs him not to leave 
her alone to deal with the libel scandal. The other 
item was likely made for the same purpose. 

22 x 18 inches 

$500 -700

 920  

THE GIRL WITH THE DRAGON 
TATTOO: “MILLENNIUM” 
MAGAZINE POSTER PROPS 
(B2) (WITH DVD) 
Two framed Millennium magazine cover props 
from the production of the film The Girl with the 
Dragon Tattoo (Columbia Pictures, 2011). 
 
In the film, journalist Mikael Blomkvist (Daniel 
Craig) is reeling from a libel suit brought against 
him and his publication, Millennium, by a powerful 
businessman. The wealthy Henrik Vanger offers 
Mikael evidence that could help his case, if he will 
investigate the 40-year old disappearance and 
likely murder of his niece. Blomkvist seeks help 
from troubled hacker Lisbeth Salander (Noomi 
Rapace ) whose traumatic history resonates with 
the case.  
 
Framed magazine covers with the same imagery 
as these items are displayed in the background of 
the Millennium publishing office where Daniel 
Craig’s character works, in a scene where his 
colleague and lover Erika Berger (Robin Wright) 
begs him not to leave her alone to deal with the 
libel scandal. 
 
Includes a DVD of the film. 

22 x 18 inches 

$500 -700

 921  

EXPENDABLES 3: KUNAI KNIFE PROPS 
(WITH DVD) 
A group of six hero kunai knife props and two holsters as seen 
used by the character “Lee Christmas” played by Jason 
Statham from the production of the film The Expendables 3 
(Millennium Films, 2014). The knives are constructed of metal 
with cord wrapped around the handle. The sheaths can hold 
three knives each and are constructed of nylon. Christmas is 
the knife expert and second-in command of the group of 
mercenaries The Expendables.  
 
This lot includes a DVD of the film. 

In Holster, each:  12.25 x 3.25 x 2 inches 

$500 -700
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 RAGING BULL: ROBERT DE NIRO SCREEN-MATCHED “JAKE LAMOTTA” 
BOXING GLOVES AND SHORTS (WITH PHOTO AND DVD)  
 A pair of Everlast brand boxing gloves and boxing shorts worn by Robert De Niro in the Martin Scorsese film 
Raging Bull (United Artists, 1980). The waist band on these shorts can be screen-matched to scenes of De Niro 
wearing this style of shorts.  
 
The maroon leather gloves feature Everlast labels on the wrists, white stripes on the inside thumbs, and laces up 
the inside center. The shorts are black satin with a white stretch waistband and feature the Everlast label in the front 
center and white stripes on the sides. The shorts are slightly faded in the front. There is no size tag present, but the 
shorts waist is approximately 33 inches. 
 
De Niro won the Academy Award, Golden Globe, and numerous critics awards for best actor for his lacerating 
performance as self-destructive middleweight boxer “Jake LaMotta” in the Martin Scorsese-directed biopic. The 
film was nominated for eight Academy Awards, was selected for preservation in the United States National Film 
Registry by the Library of Congress, and was ranked by the American Film Institute in 2007 as the fourth greatest 
American film of all time. 
 
Accompanied by a still photo of DeNiro wearing the shorts and gloves and a DVD of the film.  

PROVENANCE: Lot 226, Planet Hollywood “Selections from the Vault,” Sothebys New York December 14, 2002 

$30,000 -50,000
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 RAGING BULL: JAKE LAMOTTA ORIGINAL 1949 WORLD MIDDLEWEIGHT CHAMPIONSHIP 
BOXING BELT (WITH PHOTO) (WITH DVD)    
 Jake LaMotta’s original 1949, World’s Middleweight Championship boxing belt. 
 
This championship belt was presented to LaMotta following his defeat of French boxer Marcel Cerdan on June 16, 1949 in Detroit, Michigan. Originally 
adorned with engraved metal plaques mounted in jewels, the belt is now plain as Lamotta later removed the jewels and plaques during a financial low 
and sold them at a local pawn shop in Miami Beach. This event was famously portrayed by Robert De Niro in the classic Martin Scorsese film Raging Bull 
(Chartoff-Winkler Productions, 1980). The scene was not part of the original script but after hearing Lamotta’s wife telling the story, Scorsese decided to 
add include it in the film. 
 
In an interview with Dave Iamele, Lamotta spoke about the incident... 
 
Q: “In the Raging Bull movie, it shows DeNiro portraying you, destroying the championship belt to get the jewels. Did you really do that?” 
 
JL: “Oh that was a bad time in my life you gotta describe the whole thing. Tell the audience what you’re talking about . . . (At this point, Jake gets very 
agitated) Tell them what you’re talking about!! You saw it in the movie, I took the gems out just to sell the gold and I found out that I did a bad thing 
cause I could’ve got more money if I hadn’t destroyed the belt just to get the jewels off.” 
 
Cerdan scheduled a rematch against LaMotta but was tragically killed in a plane crash while on his way to visit his mistress, the French singer Edith Piaf. 
 
The belt has been exactly photo-matched like a thumbprint to a series of creases in the leather. Numerous images of LaMotta showing off with the belt 
are available, including one in which LaMotta plays tug-o-war with Sugar Ray Robinson (included with this lot). Robinson would take the title away from 
LaMotta two years later in 1951 in what would become known as the boxing world’s version of The St. Valentine’s Day Massacre. 
 
Includes a DVD of the film.  

37.75 x 5 inches 

PROVENANCE From The Estate of Vikki LaMotta 

$1,000 -2,000
LaMotta playing tug-o-war with Sugar Ray Robinson
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RAGING BULL: JAKE LAMOTTA PERSONAL “PRIZE FIGHTER” FILM SCRIPTS 
Two vintage early-draft scripts (dated November 1, 1978 and January 9, 1979) for the classic Martin Scorsese boxing film Raging Bull 
(Chartoff-Winkler Productions, 1980) bearing the working title “Prize Fighter.” One script is bound in heavy black covers with stamped 
“Prize Fighter” titling to the front, and the other is bound in blank yellow covers. 
 
The scripts, which come from the son of Jake LaMotta’s wife, Vikki LaMotta (played by Cathy Moriarty in the film) are Jake LaMotta’s 
personal copies. T he black bound example bears few markings in ink on several pages.  

11.5 x 9 inches (largest) 

PROVENANCE From The Estate of Vikki LaMotta 

$2,000 -3,000

 925  

RAGING BULL: JAKE LAMOTTA SIGNED FILM POSTER 
An American 1-sheet poster for the Scorsese film Raging Bull (Chartoff-Winkler 
Productions, 1980) signed in red marker by the subject of the biopic, the boxer Jake 
LaMotta. 

27 by 41 inches 

PROVENANCE From The Estate of Vikki LaMotta 

$500 -700
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 926  

RAGING BULL: JAKE LAMOTTA SIGNED FILM SCRIPT 
A revised-draft script (dated February 1, 1979) for the classic Martin Scorsese boxing 
film Raging Bull (Chartoff-Winkler Productions, 1980) boldly signed in black marker 
by the film’s subject Jake LaMotta to the front cover. The script comes from the son of 
Jake LaMotta’s wife, Vikki LaMotta (played by Cathy Moriarty in the film). 

11 x 8.5 inches 

PROVENANCE From The Estate of Vikki LaMotta 

$800 -1,200

 927  

RAGING BULL: ROBERT DE NIRO AND MARTIN SCORSESE 
GIFTED JAKE LAMOTTA BOXING GLOVES KEYCHAIN 
A commemorative keychain composed of a pair of silver-plated boxing gloves which are 
engraved on one glove “To Jake” and on the other glove “Thanks, Marty and Bob.” Both 
gloves are additionally engraved around the wrists “Raging Bull / 4-16-79.” 
 
The keychain was gifted to Jake LaMotta by Robert De Niro - who won a “Best Actor” 
Academy Award for his portrayal of LaMotta - and Martin Scorsese, who directed the film 
Raging Bull (Chartoff-Winkler Productions, 1980). Also included are two envelopes addressed 
from Jake in New York City to his wife Vikki in Florida, dated March 24 and July 29, 1979. 

6.5 x 3.5 inches (largest) 

PROVENANCE From The Estate of Vikki LaMotta 

$300 -500
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 929  

RAGING BULL: ROBERT DE NIRO 
SIGNED JAKE LAMOTTA 
BIRTHDAY CARD AND NOTE 
A birthday card given to Jake LaMotta by Robert De 
Niro, signed and inscribed by De Niro “Dear Jake 
(Champ) / Bob & Marty [Martin Scorses]. Together with 
a note written by De Niro to LaMotta on De Niro’s 
personal stationery apologizing for not attending 
LaMotta’s 74th birthday party (includes original 
envelope). 
 
De Niro won the “Best Actor” Academy Award for his 
portrayal of LaMotta in the Scorsese film Raging Bull 
(Chartoff-Winkler Productions, 1980) 

7 x 5 inches (largest) 

PROVENANCE From The Estate of Vikki LaMotta 

$200 -300
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 928  

RAGING BULL: ROBERT DE NIRO 
SIGNED CHRISTMAS CARD AND 
GIFTED JAKE LAMOTTA BOXING 
GLOVES KEYCHAIN 
A commemorative keychain composed of a pair of 
brass boxing gloves which are engraved on one glove 
“To Jake, Merry Christmas - 1980” and on the other 
glove “Love Bob.” Both gloves are additionally 
engraved around the wrists “Raging Bull / 4-16-79.”  
 
The keychain was gifted to Jake LaMotta by Robert De 
Niro, who won a “Best Actor” Academy Award for his 
portrayal of LaMotta in the film Raging Bull (Chartoff-
Winkler Productions, 1980). Also included is a 
Christmas card signed by De Niro and inscribed, 
“Dear Jake (The Champ) / Love Bobby D” along with 
the accompanying envelope. 

7.25 x 5.25 inches (largest) 

PROVENANCE From The Estate of Vikki LaMotta 

$300 -500

 930  

RAGING BULL: JAKE LAMOTTA PERSONAL FILM SCRIPTS 
Two vintage revised-draft scripts (both dated February 1, 1979) for the classic Martin Scorsese 
boxing film Raging Bull (Chartoff-Winkler Productions, 1980) one bound in orange sherbet 
covers with the name “Jake” handwritten in blue ink across the front, and the other bound in 
blank beige covers. 
 
The scripts, which come from the son of Jake LaMotta’s wife, Vikki LaMotta (played by Cathy 
Moriarty in the film) are Jake LaMotta’s personal copies. The orange bound example bears a 
couple handwritten notes in ink stating that his character shouldn’t drink or curse. 

11 x 8.5 inches (each) 

PROVENANCE From The Estate of Vikki LaMotta 

$1,000 -2,000



119118

 931  

RAGING BULL: ROBERT DE NIRO 
SIGNED CHRISTMAS CARD AND 
GIFTED VIKKI LAMOTTA BOXING 
GLOVES KEYCHAIN 
A commemorative keychain composed of a pair of 
silver-plated boxing gloves which are engraved on one 
glove “To Vickie” and on the other glove “Thanks, Marty 
and Bob.” Both gloves are additionally engraved 
around the wrists “Raging Bull / 4-16-79.” 
 
The keychain was gifted to Vikki LaMotta by Robert De 
Niro - who won a “Best Actor” Academy Award for his 
portrayal of Vikki’s husband, Jake LaMotta - and Martin 
Scorsese, who directed the film Raging Bull (Chartoff-
Winkler Productions, 1980). Also included is a 
Christmas card signed by De Niro and inscribed, “Dear 
Vikki / Marty & Bob / P.S. We thought you’d look great 
in this!” along with the accompanying envelope. 

6 x 4 inches (largest) 

PROVENANCE From The Estate of Vikki LaMotta 

$300 -500

 932  

RAGING BULL: MARTIN SCORSESE 
SIGNED AND CATHY MORIARTY 
SIGNED VIKKI LAMOTTA NOTES 
Two “thank you” notes (dated July 25, 1978 and 
November 1, 1979) written to Vikki LaMotta by Martin 
Scorsese - director of the biopic film about Vikki’s 
husband Jake LaMotta, Raging Bull (Chartoff-Winkler 
Productions, 1980).  
 
Together with a birthday card and a note from Cathy 
Moriarty (who portrayed Vikki in the film) signed by 
Moriarty and inscribed “Vickie, thank you so much for 
calling - you’re inspiration is admirable - I’ll see you next 
week but wanted to get this to you now - [round orange 
pill] Klonopin: are weakest / [deltoid orange pill] Xanax: 
split in half, they’re strong / I Love You - Cathy.” 

9 x 6.5 inches (largest) 

PROVENANCE From The Estate of Vikki LaMotta 

$200 -300

 934  

RAGING BULL: JAKE LAMOTTA 
PERSONAL FILM PRESS PAMPHLETS 
A collection of approximately 15 press info pamphlets (with 
several duplicates) pertaining to the release of the classic 
Martin Scorsese boxing film Raging Bull (Chartoff-Winkler 
Productions, 1980) including cast bios, production notes, 
and credits. Also includes three copies of articles reviewing 
the film.  
 
The pamphlets, which come from the son of Jake LaMotta’s 
wife, Vikki LaMotta (played by Cathy Moriarty in the film) are 
Jake LaMotta’s personal copies. 

11 x 8.5 inches (each) 

PROVENANCE From The Estate of Vikki LaMotta 

$200 -300

 933  

RAGING BULL: JAKE LAMOTTA 
PERSONAL FILM SCRIPTS 
Two vintage revised-draft scripts (both dated 
February 1, 1979) for the classic Martin Scorsese 
boxing film Raging Bull (Chartoff-Winkler 
Productions, 1980) one bound in orange covers 
with the title “Raging Bull” boldly printed to the 
front, and the other bound in blank green covers .  
 
The scripts, which come from the son of Jake 
LaMotta’s wife, Vikki LaMotta (played by Cathy 
Moriarty in the film) are Jake LaMotta’s personal 
copies. 

11 x 8.5 inches 

PROVENANCE From The Estate of Vikki LaMotta 

$800 -1,200



121120

 935  

 ROCKY BALBOA/RAMBO/THE EXPENDABLES: SYLVESTER STALLONE USED AND 
SIGNED FILM DIRECTOR’S VIEWFINDER (WITH DVD)  
 A professional motion picture industry Mark V Directors Viewfinder manufactured by Alan Gordon Enterprises, personally used by Sylvester 
Stallone on the last three films that he directed: The Expendables (Lionsgate, 2010), Rambo (Lionsgate, 2008) and Rocky Balboa (Sony 
Pictures, 2006). Additionally, the viewfinder has been signed by Stallone with silver ink. 
 
A director’s viewfinder is utilized by motion picture, television, commercial and music video directors and cinematographers (or Director’s of 
Photography) in order to set the framing of a movie camera. Accurately helping to define lens, angle and coverage choices for both film and 
video. Which allows filmmakers to better communicate their vision for projects in an expedient fashion, which saves time during productions. 
Considered an essential tool for professional filmmakers. 
 
The Mark V Director’s Viewfinder won a Technical Achievement Award from the Academy of Motion Picture Arts & Sciences as well as a Prime 
Time Emmy Engineering Award from the Academy of Television Arts & Sciences. 
 
Remarkably, after becoming a box office superstar actor and acclaimed screenwriter, Stallone also established himself as a director in his 
own right, helming the motion pictures Paradise Alley (Universal Pictures, 1978), Rocky II (United Artists, 1979), Rocky III (MGM/UA 
Entertainment Co., 1982), Staying Alive (Paramount Pictures, 1983), Rocky IV (MGM/UA Entertainment Co., 1985), Rocky Balboa, Rambo and 
The Expendables. 
 
Includes a DVD of the film.  

PROVENANCE Lot 427, Property From the Life and Career of Sylvester Stallone, Julien’s Auctions, Beverly Hills, December 5th, 2021 

$4,000 -6,000
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 937  

SYLVESTER STALLONE: “F.I.S.T.” ORIGINAL 
STAN WATTS SIGNED VHS COVER ARTWORK 
An original airbrush and acrylic on illustration board artwork executed by 
Stan Watts for the cover of the MGM VHS release of The Sylvester Stallone 
film F.I.S.T. (Chateau Productions, 1978) signed by Watts toward the lower 
left. 

20 x 15.25 inches 

PROVENANCE From The Stan Watts Collection 

$2,000 -3,000
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 936  

SYLVESTER STALLONE: “ROCKY” ORIGINAL 
STAN WATTS ARTWORK 
An original airbrush and acrylic on illustration board artwork executed 
by Stan Watts for a 1979 issue of Los Angeles Magazine, featuring 
Sylvester Stallone as the iconic boxer “Rocky Balboa.” Signed by Watts 
to the lower right. 

18 x 14 inches 

PROVENANCE From The Stan Watts Collection 

$2,000 -3,000
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 938  

HOFFA: JACK NICHOLSON “JIMMY HOFFA” 
NOSE PROSTHETIC (WITH DVD) 
An original nose prosthetic designed for the character “Jimmy Hoffa” played 
by Jack Nicholson in the the film Hoffa (Jersey Films, 1992).  
 
This particular prosthetic is displayed within an acrylic case that also features 
a framed promotional movie still from Hoffa. In the production of the film, 
Jack Nicholson would wear a prosthetic nose, a wig, and a fake tooth to 
liken his appearance to that of Jimmy Hoffa’s.  
 
The film would earn an Academy Award nomination in 1992 for Best 
Makeup and Hairstyling. Makeup and hairstyling for the film were led by the 
legendary makeup artists Ve Neill, Greg Cannom, and John Blake. Neill and 
Cannom are known for their work on Mrs. Doubtfire, while Blake has had 
recent success in There Will Be Blood, Fargo, and a series of Marvel films that 
include Iron Man and The Avengers.  
 
This lot was included in “The Hollywood Experience” auction in 1994 in 
support of the Center for Early Education in West Hollywood.  
 
Includes a DVD of the film.  

$800 - 1,000 
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 THE GODFATHER: MARIO PUZO, AL PACINO AND MARLON BRANDO SIGNED HAT 
(WITH DVD)  
 A brown E.M. Scarborough brand felt fedora hat with green band, signed by Al Pacino and dated "89", signed by Marlon Brando 
and signed and inscribed "For Joe" by Mario Puzo and "(The Godfather)”; all signatures are on the brim. No size found. The hat is 
stored in a clamshell hat box. The item is of a similar style to the iconic hat Marlon Brando wears as Vito Corleone in the pivotal scene 
in The Godfather (Paramount Pictures, 1972) which a rival family shoots and gravely wounds him at a fruit stand, laying the ground for 
his son Michael (Pacino) to abandon his ideals and follow in his father’s footsteps.  
 
Brando’s career was in a slump when Francis Ford Coppola persuaded him to submit a screentest for The Godfather. Coppola then 
had to fight to hire him with the ambivalent studio executives, who proposed other stars including Laurence Olivier and Burt 
Lancaster. His performance, one of the most iconic in film history, marked a major comeback for the star. He won an Academy Award 
for Best Actor in a Leading Role. At the ceremony, he controversially sent Sacheen Littlefeather (aka Maria Cruz) a Native American 
actress to decline his award to protest Hollywood’s offensive depictions of American Indians. Pacino was a star on the rise when 
Coppola cast him in the film, and his tour de force performance proved a watershed for him, cementing his status as a superstar and 
one of Hollywood’s most respected actors. He was nominated for an Academy Award for Best Actor in a supporting role. In spite of 
having long and legendary careers, the actors remain most closely associated with their roles in this film. 
 
The Godfather, which won the Academy Award for best picture, is widely regarded as one of the best and most influential films ever 
made. 
 
Includes a DVD of the film.  

19 x 15 x 8 inches (largest/ hat box) 

$800 - 1,000 
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 940  

 THE GODFATHER PART II: ROBERT DE NIRO "VITO CORLEONE" WEBLEY MK VI REVOLVER 
PROP (WITH DVD)  
 A Webley MK VI stunt revolver prop made for the character “Vito Corlenone” played by Robert De Niro in The Godfather: Part II (Paramount Pictures, 1974). 
 
This piece is cast in dense rubber and was created from a real-life Webley, still featuring all its signature gun markings and details. Above the barrel, metal 
elements are present. The prop firearm has been weighted in the grip with a sand-like material by the production for use by the actor to give it the heft of 
a real life firearm. This piece is black in color and shows wear from use in the film in the form of scrapes and scratches.  
 
Vito famously shoots Don Fanucci (Gastone Moschin) using a Webley MK VI revolver outside his apartment during the Festa of San Gennaro in the film’s 
flashback scenes in New York City in 1920 (one of the most revered set pieces in the film) beginning his ascent to power. 
 
The Godfather: Part II is one of the few films that is widely considered by many to be as good as, or even better than, its predecessor. It won Academy 
Awards for Best Picture; Best Actor in a Supporting Role (De Niro); Best Director; Best Writing, Screenplay Adapted From Other Material; Best Art 
Direction-Set Decoration; and Best Music, Original Dramatic Score. 
 
Per a principal source from Stembridge Gun Rentals, who served as a major supplier of weapons to the film industry from 1920-2007, this prop is believed 
to have been rented for the production of several TV shows and films over the years, including Black Sheep Squadron  (Stephen J. Cannell Productions, 
1976-78) ; Tales of the Gold Monkey (Belisarius Productions, 1982-83) and The A-Team  (Stephen J. Cannel Productions, 1983-87) .  
 
Additionally, per the same Stembridge source, the prop is believed to have been employed as a stunt weapon in Indiana Jones and the Last Crusade 
(Paramount Pictures, 1989) where the Webley Revolver (also known as the Webley Top-Break Revolver or Webley Self-Extracting Revolver) always figured 
prominently in the blockbuster film series; The Young Indiana Jones Chronicles (Amblin Entertainment, 1992-93); and the subsequently re-edited 22 
television films The Adventures of Young Indiana Jones.  
 
Accompanied by a Certificate of Authenticity. 
 
Includes a DVD of the film.  

12 inches 

$2,000 -3,000
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 942  

 MILLER’S CROSSING: ALBERT FINNEY “LEO O’BANNON” SCREEN-WORN 
COSTUME (WITH DVD)  
 A belted dark red smoking jacket/robe with navy and purple trim was worn by Albert Finney in the Coen Brothers film Miller’s 
Crossing (20th Century Fox, 1990). Finney portrayed Irish mobster Leo O’Bannon in the crime drama and wore the robe 
during a pivotal ultra-violent confrontation with rival would-be assassins. 
 
Includes a DVD of the film.  

$1,000 -2,000130

 941  

THE GODFATHER PART III: PRODUCTION EPHEMERA 
A collection of more than 100 items related to the production of Francis Ford Coppola’s The Godfather Part III 
(Paramount Pictures, 1990), including the following: a copy of the script dated February 21, 1990; various call 
sheets for the cast, including Al Pacino, Diane Keaton, Sofia Coppola, and Andy Garcia; sketches of sets; detailed 
notes about sets and set dressing; several folders containing correspondence and notes about various elements 
of the production, including one folder labeled “Opera” that relates specifically to the film’s big set piece featuring 
the Corleone family attending a production of Cavaleria Rusticana. 

10 x 15 x 3.25 inches 

$500 -700
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 THE SOPRANOS: STEVEN VAN ZANDT “SILVIO DANTE” SMITH & WESSON BLANK FIRE 
PISTOL PROP (WITH DVD)  
 An original Smith & Wesson 5946 blank fire pistol used by Steven Van Zandt in his portrayal of Silvio Dante in season two, episode thirteen of The 
Sopranos (HBO Entertainment, 2000). 
 
This pistol was used by Steven Van Zandt in the HBO series’ season finale “Funhouse” to shoot Salvatore Bonpensiero (Big Pussy) aboard a yacht. 
Although adapted for blank use, the pistol is still considered a firearm, and requires registration in accordance with all federal, state, local laws.  
 
A Smith & Wesson Model 5946, #VHM0100, prop gun adapted for blank rounds only, 4? barrel, stainless steel, 3 dot fixed sights, with plastic 
checkered logo grips.  
 
This pistol is in good condition overall, showing scratches and marks from use. The original 9mm barrel has been plugged and permanently 
adapted for blank use for television and movie production, and the takedown lever has been welded into place to prevent the changing of the 
barrel. This is done to prevent live rounds from accidentally being used in the firearm on set. The pistol includes one correct magazine. 
 
NOTICE: The firearm must be registered in accordance with state and federal laws through Grey Room Firearms - (714) 614-4222. Registration 
forms must be completed at your local FFL/gun shop, and the firearm(s) must be picked up from or transferred to your local FFL/gun shop. Buyer 
must provide a Handgun Safety Certificate or obtain one in conjunction with your local FFL/gun shop if you do not already possess one. Also, 
pickup must be made after the ten-day (10) waiting period and within thirty days (30) after registration, or the lot must be transferred to your local 
FFL/gun shop as per your state and/or federal requirements. 
 
Includes a DVD of the Season. 

$3,000 -5,000

 943  

 CASINO: WALTHER PP STUNT 
PISTOL PROP (WITH DVD)  
 A Walther PP stunt pistol prop from the production of 
the Martin Scorsese film Casino (Universal Pictures, 
1995). 
 
Joe Pesci as “Nicky Santoro” uses a Walther PP to 
execute the character “Anna Scott” in her dining 
room. A Walther PP is also planted by the police near 
the body of Bernie Blue after they gun him down 
thinking he’s armed - but it was only a hero sandwich 
wrapped in tinfoil. 
 
Includes a DVD of the film.  

$500 -700



135

 946  

 THE DEPARTED: MATT DAMON “COLIN 
SULLIVAN” FIRING RANGE PROPS (WITH DVD)   
 A production used Massachusetts State Police sound proof headset and hat 
with yellow goggles as seen used by Matt Damon as “Colin Sullivan” in the 
classic Martin Scorsese film The Departed (Warner Bros., 2006).  
 
The hat has a Massachusetts State Police embroidered emblem.  
 
Colin Sullivan is an informant for the mob who infiltrates the Massachusetts 
State Police Academy and becomes a state police detective. Sullivan wears a 
headset, hat, and goggles of this design in one of the early scenes of the film, 
when he is practicing shooting on a firing range.  
 
The Departed was one of Scorsese’s biggest critical and financial hits. He won 
his first Academy Award for Best Achievement in Directing, and the film also 
won for Best Motion Picture of the Year, Best Writing, Adapted Screenplay, and 
Best Achievement in Film Editing. Damon was part of the film’s nomination for 
a Screen Actors Guild Award for Outstanding Performance by a Cast in a 
Motion Picture. 
 
Includes a DVD of the film.   

14 x 10 x 9.5 inches 

$1,000 -2,000
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 945  

 THE DEPARTED: LEONARDO DI CAPRIO 
“BILLY” ARM CAST PROP (WITH DVD)  
 An arm cast prop made for Leonardo Di Caprio to wear in his 
portrayal of “Billy” in the film The Departed (Warner Bros., 2006). 
 
Di Caprio’s Billy, who injured his hand beating up two mafia 
guys in an Italian liquor store, wore an arm cast in the bar scene 
where he meets the character “Costello” played by Jack 
Nicholson for the first time in the film. They move to the 
backroom of the bar and the character “Mr. French” played by 
Ray Winstone searched the arm cast to for any evidence of 
police wires. 
 
Includes a DVD of the film.  

11.5 x 4.5 inches 

$1,000 -2,000
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 948  

INDIANA JONES AND THE TEMPLE OF DOOM: 
STAG BEETLE BANQUET PROP (WITH DVD) 
An original stag beetle prop from the banquet scene in the production of 
the film Indiana Jones and the Temple of Doom (Lucasfilm Ltd., 1984). 
 
This beetle is composed of a cast latex material with a hollow interior that 
separates at the base. A small section of Velcro adheres the bottom and top 
portions together. 
 
This beetle was designed during production for the iconic banquet scene at 
Pankot Palace, in which Indiana Jones (Harrison Ford), discusses the history 
of the Thugee cult with Chattar Lal (Rushan Seth) and Captain Blumburtt 
(Philip Stone), while Willie (Kate Capshaw) and Short Round (Ke Huy Quan) 
become increasingly distressed at the strangeness of their surroundings. A 
series of shocking food items are brought to the table, increasing the tension 
in Willie and Short Round’s interactions while the tension in Jones’ 
conversation increases in parallel.  
 
Includes a DVD of the film.  

5 x 4.5 inches 

$2,000 -3,000
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 THE AMERICANS: KERI RUSSELL 
SERIES FINALE SCREEN-WORN 
COAT AND EARRINGS (WITH 
DVD)  
 A navy blue wool coat and a pair of gold-tone clip-on 
hoop earrings, screen-worn by Keri Russell as Elizabeth 
Jennings in the very last scene of the series The 
Americans (FX Network, 2013-2018) season 6, episode 
10, titled “Start”. The coat features small notched lapels, 
two in-seam pockets, three-button front closure, and a 
self-belt. Labeled, “Gap.” Size XS. 
 
In the final scene, Elizabeth (Russell) and Phillip 
(Matthew Rhys) reflect on the finality of their decidion 
to leave their children back home in the US after 
escaping to the Soviet Union to begin a new life 
together as Mischa and Nadezhda. 
 
Includes a DVD of the film.  

$300 -500
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 949  

INDIANA JONES AND THE LAST CRUSADE: HARRISON FORD “INDIANA JONES” 
PISTOL (WITH DVD) 
An original prop Webley “WG” Army Model pistol as used by Harrison Ford in his portrayal of Indiana Jones in the production of the film 
Indiana Jones and the Last Crusade (Lucasfilm Ltd., 1989).  
 
This cast hard rubber firearm built on a metal frame with bead-filled weighted grip features many of the same stampings as the actual 
firearm. This prop weapon was hand-painted during production to depict signs of wear and age.  The stunt weapon was supplied to the 
production by Bapty and has cast imprinted serial number that matches the hero live fire version rented to and used in the film.  
Originally obtained from a crew member of the stunts department. 
 
The third installment of the original Indiana Jones films, Indiana Jones and the Last Crusade focuses on the fraught and sometimes 
comical relationship between the titular Jones and his father, medieval scholar Professor Henry Jones (portrayed by Sean Connery). This 
prop firearm can be seen during a light-hearted scene in which Jones must admit grudging admiration for his father’s ingenuity.  
 
Pursued by Nazi aircraft, the pair narrowly escapes incineration in a tunnel only to find themselves trapped on a beach. Jones reaches for 
his firearm as a last effort at self-defense. Unfortunately, the firearm has no bullets in the chamber. His father then has an idea, grabbing 
his umbrella and gleefully using it to send a flock of seagulls up into the air, bombarding the encroaching plane and causing it to crash. 
Dejectedly returning the useless weapon to his belt, Jones turns to his father, who states: “I suddenly remembered my Charlemagne: ‘Let 
my armies be the rocks and the trees and the birds in the sky.’” 
 
Includes a DVD of the film.  

11.5 x 6.5 inches 

$10,000 -12,000
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BACK TO THE FUTURE III: FLUX CAPACITOR 
BLUEPRINT 
 A flux capacitor blueprint from the production of the Robert Zemeckis’ 
film Back to the Future III (Amblin Entertainment, 1990). 
 
This blueprint was created by Doc Brown in the old west while trying to 
help Marty McFly fix the Flux Capacitor back in the 1980’s. This piece is 
printed in gold-tone ink with edits made in black ink and notes on the 
side on manila colored aged paper. This piece remains in excellent, 
production made condition. 
 
In the film, Marty McFly (Michael J. Fox) learns that Doc (Christopher 
Lloyd) has been sent to 1885 and was shot by the original film villain 
Biff Tannen’s great-grandfather. Marty goes back to 1885 to rescue 
Doc, and in order to do so must repair the DeLorean. Marty and Doc 
find a blueprint with repair instructions for the legendary time machine 
in the Delgado gold mine.  

23 x 25 inches 

$800 - 1,000 
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BACK TO THE FUTURE PART II: OH LA LA 
MAGAZINE PAGE PROP (WITH DVD) 
An original “Oh La La” magazine cover and nude insert from the 
production of the film Back to the Future Part II ( Universal Pictures, 
1989).  
 
This magazine cover and insert makes an appearance in the film 
when Marty thinks he found the stolen sports almanac in Biff’s 
room, but when he opens the book, he finds this adult magazine 
insert inside. Marty then yells out “Oh La La” multiple times in 
frustration.  
 
Included is the color front and back covers and a loose black and 
white inner fold.  
 
Includes a DVD of the film.  

9 x 6 inches 

$1,000 -2,000
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THE RUNNING MAN: ARNOLD 
SCHWARZENEGGER SCREEN-MATCHED 
“BEN RICHARDS” FEDORA HAT (WITH DVD) 
 A screen-matched Dobbs brand fedora hat from the production of the 
cult classic film The Running Man (TAFT Entertainment, 1987), worn by 
the character “Ben Richards,” played by Arnold Schwarzenegger. This 
skeleton was created by special make-up effects creator, Robin Bottin. 
 
Ben Richards is wrongfully imprisoned in a dystopian future where the 
authoritarian government pacifies the population with ultra-violent 
proto-reality shows like The Running Man, on which prisoners are 
stalked by armed gladiators in a fight to the death. Those who survive 
are granted pardons.  
 
Ben wears the fedora as part of a “vacationer” disguise when he escapes 
prison and kidnaps Amber (Maria Conchita Alonso) a composer for the 
TV network that produces The Running Man. He forces her to take him 
to Los Angeles Airport, planning to use her travel privileges to escape to 
Hawaii. She alerts the authorities and they take him into custody, 
intriguing the creator-producer-host of The Running Man (Richard 
Dawson) who decides to make Ben a contestant on the deadly show. 
 
Includes a DVD of the film.  

5 x 13 inches (largest) 

$2,000 -3,000
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THE ABYSS: USS MONTANA MINIATURE 
SUBMARINE INTERIOR MODEL 
 A miniature model from the production of the film The Abyss 
(20th Century Fox, 1989) depicting the control room from the USS 
Montana.  
 
This scale model depicts the control room of the USS Montana 
Submarine, including the computer control panel, chair, two loose 
fire extinguishers and a loose sneaker. This piece is made of 
mixed media including resin, plastic, sheet styrene and metal. 
 
This section of the control room is briefly visible in the film’s 
opening scene when the submarine is attacked, the event which 
forms the basis for the film’s plot. 
 
This piece remains in excellent, production used condition.   

15.5 x 12.5 x 17 inches 

$ 1,000  - 2,000 
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TOTAL RECALL: “REKALL” BUSINESS 
CARD PROP 
A “Rekall” business card prop from the production of the 
film Total Recall (Carolco Pictures, 1990). 
 
Based on the Philip K. Dick short story “We Can Remember 
It for You Wholesale,” Total Recall follows futuristic 
construction worker Douglas Quaid (Arnold 
Schwarzenegger) who discovers he is a secret Martian 
double agent who is either working to overthrow a 
tyrannical dictator, Vilos Cohaagen (Ronny Cox), or working 
for him. A major vehicle for Schwarzenegger, Total Recall 
was the fifth-highest grossing film of the year and garnered 
a Special Achievement Academy Award (Visual Effects) as 
well as Academy Awards for Best Sound Mixing and Best 
Sound Editing. 
 
“Rekall” is the name of the business that implants the 
Martian memory in Quaid and the card was likely obtained 
for use in early scenes in which the memory is implanted, 
thereby kicking off the action and central conflicts of the 
film. 
 
Includes a display featuring a scene from the film. 

Framed, 9.25 x 12.5 inches; sight, 2 x 3 inches 

$500 -700
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TOTAL RECALL: MUMMIFIED SKELETON PROP 
(A1) (WITH DVD) 
 A mummified figure prop from the production of the film Total Recall 
(Carolco Pictures, 1990). This skeleton was created by special make-up 
effects creator, Robin Bottin. 
 
Based on the Philip K. Dick short story “We Can Remember It for You 
Wholesale,” Total Recall follows futuristic construction worker Douglas 
Quaid (Arnold Schwarzenegger) who discovers he is a secret Martian 
double agent either working to overthrow a tyrannical dictator, Vilos 
Cohaagen (Ronny Cox), or working for him. A major vehicle for 
Schwarzenegger, Total Recall was the fifth-highest grossing film of the year 
and garnered a Special Achievement Academy Award (Visual Effects) as 
well as Academy Awards for Best Sound Mixing and Best Sound Editing.  
 
Quaid and Melina (Rachel Ticotin) find the skeletons of former workers 
when exploring a mine on Mars. 
 
Includes a DVD of the film.  

75 x 30 x 13 inches 

$800 - 1,000 

 955  

TOTAL RECALL: GREEN BUILDING MINIATURE (WITH DVD) 
A green foam building miniature from the production of the film Total Recall (Carolco Pictures, 
1990). 
 
Based on the Philip K. Dick short story “We Can Remember It for You Wholesale,” Total Recall 
follows futuristic construction worker Douglas Quaid (Arnold Schwarzenegger) who discovers 
he is a secret Martian double agent either working to overthrow a tyrannical dictator, Vilos 
Cohaagen (Ronny Cox), or working for him. A major vehicle for Schwarzenegger, Total Recall 
was the fifth-highest grossing film of the year and garnered a Special Achievement Academy 
Award (Visual Effects) as well as Academy Awards for Best Sound Mixing and Best Sound 
Editing. 
 
This miniature is emblematic of the architecture on Mars, a planet prized for its mining 
operations. 
 
Includes a DVD of the film. 

15 x 15 x 28 

$800 - 1,000 

 956  

TOTAL RECALL: MUMMIFIED SKELETON PROP 
(B2) (WITH DVD) 
 A mummified half-figure skeleton prop from the production of Total Recall 
(Carolco Pictures, 1990). This skeleton was created by special make-up 
effects creator, Robin Bottin. 
 
Based on the Philip K. Dick short story “We Can Remember It for You 
Wholesale,” Total Recall follows futuristic construction worker Douglas 
Quaid (Arnold Schwarzenegger) who discovers he is a secret Martian 
double agent either working to overthrow a tyrannical dictator, Vilos 
Cohaagen (Ronny Cox), or working for him. A major vehicle for 
Schwarzenegger, Total Recall was the fifth-highest grossing film of the year 
and garnered a Special Achievement Academy Award (Visual Effects) as 
well as Academy Awards for Best Sound Mixing and Best Sound Editing.  
 
Quaid and Melina (Rachel Ticotin) find the skeletons of former workers 
when exploring a mine on Mars. 
 
Includes a DVD of the film.  

55 x 21 x 11 inches 

$800 - 1,000 
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TOTAL RECALL: BACKGROUND CEL PAINTING (WITH DVD) 
An animation background cel painting from the production of the film Total Recall (Carolco Pictures, 
1990). 
 
Based on the Philip K. Dick short story “We Can Remember It for You Wholesale,” Total Recall follows 
futuristic construction worker Douglas Quaid (Arnold Schwarzenegger) who discovers he is a secret 
Martian double agent either working to overthrow a tyrannical dictator, Vilos Cohaagen (Ronny Cox), or 
working for him. A major vehicle for Schwarzenegger, Total Recall was the fifth-highest grossing film of 
the year and garnered a Special Achievement Academy Award (Visual Effects) as well as Academy 
Awards for Best Sound Mixing and Best Sound Editing. 
 
Cel paintings such as this one were central to the effects in the film, appearing during sequences when 
Quaid returns to Mars to unravel the mystery of his identity. 
 
Includes a DVD of the film. 

23 x 24 inches (overall) 

$ 1,000  - 2,000 

 960  

 TOTAL RECALL: FEDERAL POLICE 
UNIFORM COSTUME (WITH DVD)  
 A federal police uniform costume from the production of the film 
Total Recall (Columbia Pictures, 2012). 
 
This uniform is made up of approximately fifteen components 
(shirt, pants, protective vest, two holsters with composite foam 
and rubber weapons including prop grenades and magazines, 
multi-piece interlocking facemask, kneepads, shin guards, elbow 
pads, gloves, and a pair of silver-tone boots, and straps) to create 
the SWAT-like uniform worn by the Federal Police. 
 
These uniforms, sans full face mask, can be seen in the 
confrontation at the Rekall lounge with Douglas Quaid (Colin 
Farrell). Other variations of this suit can be seen throughout the 
film with a full helmet, particularly during the car chase scene. 
 
Based on the Philip K. Dick short story “We Can Remember It for 
You Wholesale,” Total Recall is a remake of the 1990 film about 
futuristic construction worker Douglas Quaid (Colin Farrell) who 
discovers he is a secret Martian double agent either working to 
overthrow a tyrannical dictator, Vilos Cohaagen (Bryan Cranston), 
or working for him. The film grossed more than $198 million 
worldwide. 
 
Includes a DVD of the film.  

$800 - 1,000 

 958  

TOTAL RECALL: “KUATO” CONCEPT ART ILLUSTRATIONS (WITH DVD) 
A group of six concept art drawings on oversized black paper, from the production of the film Total Recall (Carolco Pictures, 1990). 
 
Based on the Philip K. Dick short story “We Can Remember It for You Wholesale,” Total Recall follows futuristic construction worker Douglas Quaid (Arnold 
Schwarzenegger) who discovers he is a secret Martian double agent either working to overthrow a tyrannical dictator, Vilos Cohaagen (Ronny Cox), or 
working for him. A major vehicle for Schwarzenegger, Total Recall was the fifth-highest grossing film of the year and garnered a Special Achievement 
Academy Award (Visual Effects) as well as Academy Awards for Best Sound Mixing and Best Sound Editing.  
 
The figure of a mutant growing out of a person was likely drawn in preparation for the scene in which Quaid and Melina (Rachel Ticotin) meet rebel leader 
Kuato (voiced by Marshall Bell), who is growing out of the abdomen of his brother George (also Marshall Bell). 
 
Includes a DVD of the film. 

25 x 28 inches 

$ 1,000  - 2,000 
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 TERMINATOR 2: JUDGEMENT DAY (T2):  
ARNOLD SCHWARZENEGGER “T-800” ENSEMBLE (WITH DVD)  
 A complete and original costume worn by Arnold Schwarzenegger as T-800 in the film Terminator 2: Judgement Day (Carolco Pictures, 1991).  
 
This original outfit includes a studio-distressed black leather jacket with suede lace-up sides, a gray cotton Hanes “Beefy” t-shirt (Size XL), black leather 
trousers, two belts and a pair of black Harley Davidson motorcycle boots. The back of the jacket has been purposely cut open and distressed as part of 
the continuity of the film as the T-800 is damaged as the film progresses. The Harley Davidson black leather boots feature a steel-toed tip, belt buckle 
strap design, and Harley Davidson logo on the outer edge of the boot.  
 
T-800 wears this type of outfit throughout the film as his signature look, after forcefully acquiring it from a biker at a biker bar.  
 
Inside the right front pocket of the leather jacket is the writing “S3,” written in silver-tone ink. The “S#” code on the labeling refers to an article of wardrobe 
that was made for Arnold Schwarzenegger for T2. Additionally, the leather jacket features a Velcro liner that allows for additional padding to be used if 
the scene required it.  
 
The leather jacket, shirt, trousers and belts are accompanied by a lot card from a previous sale at Julien’s Auctions.  
 
Includes a DVD of the film.  

$30,000 -50,000
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TERMINATOR 3 - RISE OF THE MACHINES: 
CESSNA MINIATURE PLANE PROP (WITH 
DVD) 
A miniature model Cessna N3035C acquired for the production of 
Terminator 3: Rise of the Machines (Warner Bros. Pictures, 2003). 
 
Like the previous films, Stan Winston and Industrial Light & Magic worked 
on the special effects. Over 600 special effects were used in the film. 
Industrial Light & Magic would use miniatures alongside CGI effects for 
scenes taking place in the future. This model likely served as a filming 
reference model for the plane’s landing scene. 
 
Terminator 3 had the fifth-highest opening weekend for an R-rated film, 
speaking to the immense popularity and pop culture staying power of the 
Terminator series. The film also spawned three video games, toys, and 
branded cars used at the Daytona speedway on release weekend.  
 
Includes a DVD of the film.  

24.25 x 15.5 x 4.5 inches 

$2,000 -3,000
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TERMINATOR 3 - RISE OF THE MACHINES: CGI REFERENCE HEAD 
A CGI reference model head reportedly used to show how the production wanted certain wounds to 
appear on the “Terminator” character played by Arnold Schwarzenegger in the film Terminator 3: Rise of 
the Machines ( Intermedia/C2 Pictures,2003). The model is affixed to a shadowbox frame with a small 
printed photo of how the CGI wounds looked on the Terminator in the film. 
 
Like the previous films, Stan Winston and Industrial Light & Magic worked on the special effects. Winston 
designed the T-1 as well as the T-X. Over 600 special effects were used in the film, some created by ILM. 
The T-X’s endoskeleton reveal took six months to develop, as the exact process for showing liquid metal 
had not been created. Reference models, like this lot, would have helped the team map out how the final 
result should look on-screen. 

14.75 x 12.5 x 2 inches 

$1,000 -2,000
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 DEMOLITION MAN: SYLVESTER STALLONE “JOHN SPARTAN” 
TACTICAL VEST (WITH DVD)  
 A tactical vest worn by Sylvester Stallone as “John Spartan” in the film Demolition Man (Warner Bros., 
1993). No size present. 
 
The tactical vest was used at the beginning of the film when John Spartan fights and captures “Simon 
Phoenix” played by Wesley Snipes. 
 
Includes a DVD of the film.  

$8,000 -10,000
152
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 THE 6TH DAY: FOOSH GUN PROP 
(WITH DVD)  
 A stunt “Foosh” gun prop from the production of the 
film The 6th Day (Columbia Pictures, 2000) starring 
Arnold Schwarzenegger. 
 
The prop gun is made of resin with highly detailed 
paint and weathering. 
 
Many characters including Adam Gibson (Arnold 
Schwarzenegger), Marshall (Michael Rooker), and 
Michael Drucker (Tony Goldwyn) use the futuristic guns 
throughout the film.  
 
Includes a framed display featuring a movie poster and 
a scene of the film. 
 
Includes a DVD of the film.  

Framed, 20.5 x 12.5 inches 

$1,000 -2,000
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 JUDGE DREDD: “JUDGE HUNTER” GUARD COSTUME 
(WITH DVD)  
 A Judge security guard costume-made for the production of Judge Dredd (Hollywood 
Pictures, 1995). 
 
These ‘Judge Hunters” can be seen when they apprehend Judge Dredd for murder. 
This costume consists of a black polyester flight suit with a black rubber belt and metal 
badge buckle.  
 
Included is a black rubber chest piece with resin shoulder plates, a resin helmet with 
flip up smoke black tinted visor featuring a recessed chrome eagle, and a set of black 
leather boots with rubber, foam and plastic details.  
 
As Dredd gets stripped of Judge police medal after trial, the security guards come in 
to arrest Dredd and escort him to prison. Dredd then breaks out of the security escort 
and goes on the run while the security guards go after him and “Fergie” played by Rob 
Schneider. 
 
Includes a DVD of the film.  

$ 4,000  -6,000

 966  

DEMOLITION MAN: ORIGINAL FILM SCRIPT 
A script for the film Demolition Man (Warner Brothers, 1993), which starred Sylvester Stallone, 
Wesley Snipes, and Sandra Bullock. The script is bound in a cover featuring the film’s logo and the 
title in the film’s font.  
 
The science-fiction epic focused on a police officer (Stallone) and a crime lord (Snipes), who are 
both sentenced to be cryogenically frozen in 1996 and the mayhem that follows when Snipes 
character is thawed out in the future and escapes. The film was a hit at the box office, grossing 
more than $159 million worldwide.  

9 x 11.25 x 1 inches 

$500 -700
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 JUDGE DREDD: JUDGE HUNTER RIFLE PROP (WITH DVD)  
 A “Judge Hunter” rifle prop made for the production of the film Judge Dredd (Hollywood Pictures, 1995). 
 
The “Judge Hunter” rifles were carried by the Judge Hunters during their pursuit of Sylvester Stallone’s title character. 
 
This style of rifle can be seen wielded by the Judge Hunters when they arrive to arrest Judge Dredd as well as on patrol at the Grand Hall of Justice. This 
piece is made of fiberglass and resin with a clamshell type body. The rifle features a long metal barrel, small flashlight attachment on the bottom, as well as a 
cast in scope and stick. This piece features red sections on each side resembling the Judge’s man sidearm. This large gun shows signs of wear from sue in the 
film such as small breaks and chips in the fiberglass, but remains in excellent, production used condition.  
 
Judge Dredd is inspired by a comic book character of the same name who appeared in the second issue of comic anthology 2000 AD (Rebellion 
Developments, 1977-Present). Though the film was not well received at the time of its release, it was praised for its design, stunt work and music. Sylvester 
Stallone, who plays the title character, looks back on the production fondly but does see the changes that could have been made to improve it. Arnold 
Schwarzenegger was originally considered for the role. 
 
Includes a DVD of the film   

17 x 47 inches 

$ 2,000  - 3,000 

 969  

JUDGE DREDD: ASPEN SECURITY RIFLE PROP (WITH DVD) 
 An Aspen security stunt rifle prop made for the production of the film Judge Dredd (Hollywood Pictures, 1995).  
 
This style of rifle can be seen wielded by the security guards aboard the Aspen Penal Colony transport. This hero 
weapon features a large metal barrel with a cast resin and fiberglass handle and main body section. The rifle has 
a endcap made of metal along with LED lights present in the main body. 
 
This piece shows signs of wear from use in the film but remains in excellent, production used condition.  
 
Judge Dredd is inspired by a comic book character of the same name who appeared in the second issue of 
comic anthology 2000 AD (Rebellion Developments, 1977-Present). Though the film was not well received at 
the time of its release, it was praised for its design, stunt work and music. Sylvester Stallone, who plays the title 
character, looks back on the production fondly but does see the changes that could have been made to 
improve it. 
 
Includes a DVD of the film.  

42 x 15 inches 

$ 2,000  - 3,000 
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 ULTRAVIOLET: MILLA JOVOVICH “VIOLET 
SONG JAT SHARIFF” COSTUME AND 
SWORD PROP (WITH DVD)  
 A full produciton costume for the character “Violet Song Jat Shariff” 
played by Mila Jovovich in the film Ultraviolet (Screen Gems, 2006). 
 
The ensemble consists of a pair of knee-high burgundy leatherette 
boots; spandex leggings; a belt; a nylon bolero-cut jacket; a long-
sleeved burgundy leatherette jacket and matching gloves; a bracelet; 
and a rigid paper sword prop; on full custom mannequin and display 
base. 
 
Includes a DVD of the film.   

$1,000 -2,000  972  

 ULTRAVIOLET: MILLA JOVOVICH “VIOLET 
SONG JAT SHARIFF” COSTUME JACKET 
(WITH DVD)  
 A purple costume jacket as seen worn by the character “Violet Song Jat 
Shariff” played by Milla Jovovich in the film Ultraviolet (Screen Gems, 
2006).  
 
“Violet” wears a purple jacket as part of her ensemble during the scenes 
at the lab with “Garth” and “Six.” 
 
The jacket is mounted in an acrylic shadowbox display featuring scenes 
from the film. 
 
Includes a DVD of the film.  

24 x 1.5 x 30 inches 

$800 -1,000

 971  

 ULTRAVIOLET: MILLA JOVOVICH “VIOLET SONG JAT SHARIFF” MAC-11 
KATANA COMBO SUBMACHINE GUN PROP (WITH DVD)  
 A futuristic Mac-11 and Katana combination stunt submachine gun prop made for the character “Violet Song Jat Shariff” 
played by Milla Jovovich in the film Ultraviolet (Sony, 2006).  
 
As one of her main weapons, this machine gun style Katana can be seen throughout the film. Made of cast resin, this 
piece features a black gun section with an attached chrome plated resin katan that runs through the clip of the gun.  
 
This piece is presented on a custom made acrylic display and remains in excellent, production used condition.  
 
Includes a framed display featuring a scene from the film. 
 
Includes a DVD of the film.  

Framed, 21 x 15 inches 

$800 -1,000
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 BICENTENNIAL MAN: ROBIN WILLIAMS 
"ANDREW" HERO NDR-114 ROBOT 
COSTUME (WITH DVD)  
An original and complete hero ensemble made for the NDR 
android character “Andrew Martin” played by Robin Williams in the 
classic film Bicentennial Man (Touchstone Pictures, 1999) together 
with a binder containing over four hundred candid photographs 
of the special effects process created by Steve Johnson XFX. 
 
A complete hero robot costume worn by late actor Robin Williams 
in the 1999 Chris Columbus science fiction film Bicentennial Man. 
This is one of only three complete suits created and used by Robin 
Williams in the film, with one of the others belonging to the 
Williams family, and the other residing with the director Chris 
Columbus. This piece was created by the world-famous Steve 
Johnson of Steve Johnson FX studios and was on display for many 
years at the Academy Award winner’s studios.  
 
This suit is created out of various materials, with the outer shell 
being comprised of vacuformed gold tinted plastic. The suit 
components are held together with metal accents and fasteners. 
The soft sections of the suit are made of nylon and are present 
around the waist area and joints near the knees and elbows. 
Sections of the under suit are made of foam latex, such as the 
gloves that have vacuformed pieces attached. There are very 
detailed sections on the sides of the head as well as on the legs 
that feature various faux electronic components under clear 
vacuformed plastic. There is a small crack behind the leg when 
Robin had fallen over during the beach scene in the film 
 
The suit sits on top of a custom-made steel armature with a cast of 
Robin Williams body attached, which still wears a pair of bicycle 
shorts worn during the filming of the movie. The armature is 
attached to a round wooden base for display. This piece shows 
some minor wear from use in the film but remains in excellent, 
production used condition.  
 
In the accompanying photograph album, the step-by-step process 
of creating the robot character “Andrew” is memorialized with a 
collection of photos from Steve Johnson FX artist's costume 
fittings, make-up tests, and molds to create a functional suit. 
 
Includes a DVD of the film. 

Binder: 11.5 x 12 x 3 inches 

$60,000 -80,000
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BICENTENNIAL MAN: ANDROID HAND PROPS (WITH DVD) 
 A pair of android hand props, one male hand made for the NDR android servant character “Andrew Martin” played by 
Robin Williams, the other a female hand made for Galatea played by Kiersten Warren, both used in the film Bicentennial 
Man (Touchstone Pictures, 1999).  
 
The male hand was worn by the late actor during filming and are constructed of foam latex featuring attached small 
sections of gold tinted vacuformed plastic. Both hands are attached to a black display base with posable joints.  
 
The film is a touching journey carried by Robin William’s charm and warmth as “Andrew” seeks to be recognized as 
human. Greg Cannom was nominated for an Academy Award for best makeup. The film took great efforts in constructing 
the “Andrew” costume as well as the other futuristic aspects.  
 
Robin Williams is often remembered for his comedic roles, but often those movies carried a lot of heart, thoughtfulness, 
and complexity Williams could easily bring to the screen. Bicentennial Man was just another showing of his highly 
regarded talents. 
 
These are particularly fragile and may be missing pieces of the foam latex as it has hardened over the years. Please refer 
to photographs for details. 
 
Includes a DVD of the film.  

12 x 5 x 5 inches (largest) 

$4,000 -6,000
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 TRON LEGACY: IDENTITY DISC 
(WITH DVD)  
 A rare white identity disc made for the production of Tron 
Legacy (Walt Disney Pictures, 2010). This white identity 
disc features a cast resin design with an iridescent silver-
tone adhesive element imitating the illuminated portion.  
 
In the Tron universe, an identity disc is fundamental 
equipment to programs in both the Game Grid and in the 
Tron system. They contain program makeup in the form of 
a detachable glowing disc normally worn on the upper 
back. 
 
Tron Legacy was an 28-years-later sequel to 1982’s Tron, 
which was considered a financial disappointment at the 
time of its release but had grown a devoted following over 
the decades resulting in the follow-up film. The sequel 
received mixed reviews, but grossed more than $400 
million worldwide and, like its predecessor, has developed 
a strong cult following since its initial release. 
 
Includes a DVD of the film.  

9.5 x 1.5 inches 

$4,000 -6,000

 976  

ROBOT JOX: SIGNED ACHILLES 
FIRST BATTLE CONCEPT ART 
An ink and pencil original concept art of Achilles’ 
robot titled “First Battle” made for the production 
of Robot Jox (Empire Pictures, 1990). It is signed by 
artist Robert Cobb in black ink. 
 
Robot Jox had a troubled production cycle, with 
the Production Company itself going bankrupt. The 
film has achieved cult status in recent years, though 
it received overwhelmingly negative reviews upon 
release. The release of a somewhat similar film, 
Pacific Rim (Legendary Pictures, 2013) led to its re-
visit. 

21 x 16 x 1 inches 

$ 1,000  - 2,000 

 977  

ROBOT JOX: SIGNED MEDICAL 
FLOATER CONCEPT ART 
An ink and pencil framed original concept signed 
by artist Steve Burg in black ink, for a Medical 
Floater made for the production of Robot Jox 
(Empire Pictures, 1990). Steve Burg signed and 
titled the piece in black ink, and dated it July 1988. 
 
Robot Jox had a troubled production cycle, with 
the Production Company itself going bankrupt. The 
film has achieved cult status in recent years, though 
it received overwhelmingly negative reviews upon 
release. The release of a somewhat similar film, 
Pacific Rim (Legendary Pictures, 2013) led to its re-
visit. 

14.5 x 12 x 1 inches 

$800 - 1,000 
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PACIFIC RIM: JAEGER EQUIPMENT 
CLAW PROP 
 An original Jaeger equipment claw prop from the 
production of the film Pacific Rim (Warner Bros., 2013). 
 
Equipment like this are seen used by the technicians 
and mechanics working on the large Jaegers in the 
beginning of the film.  
 
This piece is made of fiberglass and resin and is multiple 
parts creating a large claw that can be moved into 
different shapes. This piece is painted grey and has 
been weathered to simulate a metal look. This item 
features white, blue and black paint detailing with 
Chinese lettering and attached plastic tube connectors 
on the top and a metal chain link where it would have 
been attached to a chain one set. 
 
Long ago, legions of monstrous creatures called Kaiju 
arose from the sea, bringing with them all-consuming 
war. To fight the Kaiju, mankind developed giant robots 
called Jaegers, designed to be piloted by two humans 
locked together in a neural bridge. However, even the 
Jaegers are not enough to defeat the Kaiju, and 
humanity is on the verge of defeat. Mankind’s last hope 
now lies with a washed-up ex-pilot (Charlie Hunnam), an 
untested trainee (Rinko Kikuchi) and an old, obsolete 
Jaeger. 

21 x 23 x 6 inches 

$600 -800

 981  

PACIFIC RIM: ROBOT PROP 
 A Shatterdome maintenance robot prop from the 
production of the film Pacific Rim (Legendary Pictures, 
2013).  
 
Constructed of plastic and metal parts it has a moveable 
clamp and legs. Painted in blue, black, and gray colors 
with an orange capped bulb. In the film Shatterdomes 
were constructed to build and maintain the giant robot 
Jaegers in the defense against Kaiju.   

19 x 17 x 23 inches 

$ 500  -700
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ROBOT JOX: SIGNED FLOATER 
BUS CONCEPT ART 
An ink and pencil framed original concept signed 
by artist Steve Burg in black ink and dated 1988, for 
a Floater Bus made for the production of Robot Jox 
(Empire Pictures, 1990). 
 
Robot Jox had a troubled production cycle, with 
the Production Company itself going bankrupt. The 
film has achieved cult status in recent years, though 
it received overwhelmingly negative reviews upon 
release. The release of a somewhat similar film, 
Pacific Rim (Legendary Pictures, 2013) led to its re-
visit. 

14.5 x 12 x 1 inches 

$800 - 1,000 

 979  

PACIFIC RIM: JAEGER EQUIPMENT 
CLAW PROP 
 An original Jaeger equipment claw prop from the 
production of the film Pacific Rim (Warner Bros., 2013). 
 
Long ago, legions of monstrous creatures called Kaiju 
arose from the sea, bringing with them all-consuming 
war. To fight the Kaiju, mankind developed giant robots 
called Jaegers, designed to be piloted by two humans 
locked together in a neural bridge. However, even the 
Jaegers are not enough to defeat the Kaiju, and humanity 
is on the verge of defeat. Mankind’s last hope now lies 
with a washed-up ex-pilot (Charlie Hunnam), an untested 
trainee (Rinko Kikuchi) and an old, obsolete Jaeger. 
 
Equipment like this are seen used by the technicians and 
mechanics working on the large Jaegers in the 
beginning of the film.  
 
This piece is made of fiberglass and resin and is multiple 
parts creating a large claw that can be moved into 
different shapes. This piece is painted grey and has been 
weathered to simulate a metal look. This item features 
white, blue and black paint detailing with Chinese 
lettering and attached plastic tube connectors on the top 
and a metal chain link where it would have been attached 
to a chain one set.  

16 x 19 x 14 inches 

$600 -800
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 982  

PACIFIC RIM - UPRISING: HECKLER & 
KOCH USP MATCH STUNT PISTOL PROP 
 A Heckler & Koch USP Match stunt pistol prop from the 
production of the film Pacific Rim: Uprising (Legendary 
Entertainment, 2018).  
 
Modified to appear to have three muzzles the prop gun is 
constructed of plastic and metal parts. Stealing parts from a 
decommissioned jaeger Jake Pentecost (John Boyega) has a gun 
pulled on him by a fellow smuggler in the opening of the film.   

10 x 6 x 1.5 inches 

$500 -700

 983  

MAD MAX FURY ROAD: CHARLIZE THERON & TOM HARDY “IMPERATOR FURIOSA” FLARE 
PISTOL PROP (WITH DVD) 
A stunt flare pistol prop used by “Imperator Furiosa” played by Charlize Theron and Max portrayed by Tom Hardy in Mad Max Fury Road (Village 
Roadshow Pictures, 2015). 
 
This flare gun was used by the main character of Furiosa and was taken from a bag of firearms belonging to Max, and can be seen throughout the film as 
well as promotional stills. This was used by both actors in the film. This piece was cast off a real-life Webley & Scott No. 1 MK III Flare Pistol and is made of 
a very dense urethane rubber. The pistol is gold in color with a dark brown/black handle and silver detailing.  
 
Imperator Furiosa is a woman who defies her tyrannical leader with a motley crew of rebels in a post-apocalyptic world. The character, brought fiercely to 
life by Charlize Theron, was immediately hailed as one of the great action heroines upon the film’s release.  
 
Director George Miller rose to prominence directing the original Mad Max (Kennedy Miller Productions, 1980) and had great success with its sequels The 
Road Warrior (Kennedy Miller Productions, 1981) and Mad Max: Beyond Thunderdome (Kennedy Miller Productions, 1985). When Mad Max Fury Road hit 
theaters in 2015, he had not directed an action film since the second sequel, and was mostly known for family films like Happy Feet (Warner Bros., 2006) 
and Babe: Pig in the City (Kennedy Miller Productions, 1998). Mad Max Fury Road, which emphasized the types of real stunts associated with 1970s and 
1980s action films yet had a visceral intensity that felt new, blew audiences away and became a smash hit, celebrated as a return to form for the director.  
 
Includes a DVD of the film.  

9.5 x 6 inches  

$4,000 -6,000
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 984  

MAD MAX - FURY ROAD: HUGH KEAYS-BYRNE 
“IMMORTAN JOE” COLT ANACONDA GUN 
PROP 
 A Colt Anaconda revolver gun prop made for the character “Immortan Joe” 
played by Hugh Keays-Byrne in the film Mad Max: Fury Road (Village 
Roadshow Pictures, 2015). 
 
This piece can clearly be seen held by Joe as he shoots from a window of a 
moving car. This item was cast from a real live-fire gun and retains all the 
original guns markings. This item is made of a dense urethane rubber and 
is painted black.  
 
This piece shows signs of wear from use in the film but remains in excellent, 
production used condition.  
 
In a post-apocalyptic world Immortan Joe is a ruthless warlord that can be 
seen attempting to keep Furiosa (Charlize Theron) and others from escape 
while firing a gun.  

12 x 1 x 4.5 inches 

$ 3,000  - 5,000 

 985  

TOMB RAIDER: ALICIA VIKANDER 
“LARA CROFT” COSTUME 
ENSEMBLE (WITH DVD) 
 A studio-distressed costume as seen worn by the character 
“Lara Croft” played by Alicia Vikander in the film Tomb 
Raider (Warner Bros., 2018). 
 
The costume consists of a tank-top, pants, belt, boots, 
climbing pick, prototype necklace, and accessories. 
 
Lara Croft embarks on a harrowing journey to find her 
missing father. She wears a costume of this design 
throughout much of the film, and it becomes more and 
more distressed as she progresses through her adventures. 
She is stabbed with a piece of wood in her abdomen, which 
creates a prominent blood stain on her shirt.  
 
The film is based on the popular 1996 action-adventure 
video game, Tomb Raider, originally developed by Core 
Design. The video game was a big hit and turned the 
popularity of the character into a media franchise 
cornerstone spanning 17 video games developed by Core 
Design, Crystal Dynamics, and Eidos Montreal. 
 
Angelina Jolie also brought the popular video game 
character to life on the big screen and previously starred as 
Lara Croft in two films: Lara Croft: Tomb Raider (Paramount, 
2001) and in Lara Croft Tomb Raider: The Cradle of Life 
(Paramount, 2003). 
 
Includes a custom mannequin display with themed base. 
 
Includes a DVD of the film.  

$3,000 -5,000
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 986  

JUMANJI - THE NEXT LEVEL: AIR PISTOL 
(WITH DVD) 
 A 5.5mm pellet .22 air pistol from the production of the film 
Jumanji: The Next Level (Columbia Pictures, 2019).  
 
Jumanji: The Next Level is the fourth film in the Jumanji series and 
a direct follow-up to Jumanji: Welcome to the Jungle. The newer 
Jumanji series cleverly takes inspiration from classic character 
archetypes found in media, particularly adventure games that use 
character types like “adventurer”, “archaeologist”, and “thief”. Each 
character has skills that tie directly to their archetype. Kevin Hart’s 
character Franklin “Mouse” Finbar, in particular, is a skilled 
weapons valet but is weak to major aspects of the environment. 
 
Includes a DVD of the film.  

6 x 13 x 2 inches 

$200 -300

 987  

JUMANJI - THE NEXT LEVEL: BLACK 
SNOW PEAK AIR PISTOL (WITH DVD) 
 A black Snow Peak long barrel SPA S400 5.5mm pellet .177 pellet 
air pistol from the production of the film Jumanji: The Next Level 
(Columbia Pictures, 2019).  
 
Jumanji: The Next Level is the fourth film in the Jumanji series and 
a direct follow-up to Jumanji: Welcome to the Jungle. The newer 
Jumanji series cleverly takes inspiration from classic character 
archetypes found in media, particularly adventure games that use 
character types like “adventurer”, “archaeologist”, and “thief”. 
Jumanji as an entity evolves to best fit its environment has since 
the original movie has evolved into a video game console 
changing the “game” from a board game theme to a classic 
adventure game. 
 
Includes a DVD of the film.  

6 x 13 x 2 inches 

$200 -300
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 988  

JUMANJI - THE NEXT LEVEL: DAISY 
AIR PISTOL (WITH DVD) 
 A black and silver Daisy Model 5501 C02 Blowback 
semi-automatic .177 air pistol with 15 shot clip from the 
production of the film Jumanji: The Next Level (Columbia 
Pictures, 2019).  
 
Jumanji: The Next Level is a recent sequel in the beloved 
Jumanji franchise. In this sequel the cast returns with the 
avatars, with additions Danny Glover, Danny DeVito, and 
Awkwafina to shake up their new adventure. It received 
positive reviews, praising the shake-up for allowing the 
cast to stretch their acting chops in new roles while 
giving the film fresh jokes and plots with which to work. 
 
Includes a DVD of the film.  

4 x 7 x 2 inches 

$200 -300

 989  

 MATRIX RELOADED: HUGO WEAVING 
“AGENT SMITH” BLACK TIE (WITH DVD)  
 A black Lido brand tie with a long metal tie pin, obtained for the 
character “Agent Smith” played by Hugo Weaving in the film 
Matrix Reloaded (Village Roadshow Pictures, 2003) and Matrix 
Revolutions (Warner Bros., 2003).  
 
Part of his signature look, the tie completes Agent Smiths black 
ensemble and was features in all three films. This is a Lido brand 
tie with a long metal tie pin. The tie has Velcro attached to the 
back of the neck loop for easier dressing.  
 
This piece remains in excellent, production used condition. 
 
Includes a DVD of the film.   

24 x 3.5 inches 

$500 -700
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 990  

LOST: EVANGELINE LILLY “KATE” SEASON 1 COSTUME WITH HANDCUFFS PROP 
A costume worn by Evangeline Lilly as Kate Austen, accompanied by a pair of prop handcuffs used during the first season of the hit series, Lost 
(2004-2010, ABC Studios). 
 
A fugitive on the run, Kate conceals her past from her fellow survivors following the crash of Oceanic Flight 815 as they uncover the mysteries of 
the island. 
 
The studio distressed costume consists of Jerome Dahan brand blue jeans (size 26) with leather belt, James Perse brand turquoise t-shit (size 2) 
and Abercrombie & Fitch white stripped button down (size small). The jeans have “KATE” written in black Sharpie on an interior label and the 
leather belt has “#1 KATE” written in the inside front. 
 
The metal Smith & Wesson handcuffs were seen in the Pilot episode and possibly subsequent flashback episodes. 
 
The single-camera series was ground-breaking in throughout the mid to late ‘00s and featured the producing team of J.J. Abrams and Damon 
Lidelof via Bad Robot Productions. It is considered on the best television series of all time, was a ratings hit and received many prestigious awards 
including an Emmy Award for Outstanding Drama and a Golden Globe Award for Best Drama. Evangeline Lilly received a nomination for Best 
Actress in a Drama Series and won a Screen Actors Guild Award for her role as Kate in Lost. 

LOST: The Auction, Lot 52 (costume) and Lot 125 (handcuffs), August 21 & 22, 2010 

$4,000 -6,000
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 991  

LOST: PROMO POSTER 
A framed poster featuring Matthew Fox, Josh Holloway, 
and Evangeline Lilly from the television series Lost (ABC, 
2004-10). 
 
Lost was an iconic television series which began as a 
group of individuals stranded on an island after a plane 
crash, only to become a philosophical and supernatural 
journey. The shows conclusion was one of the most 
talked about endings in television. 
 
The show as nominated for a total of 54 Primetime 
Emmy’s with 11 wins. One of those wins was for 
Outstanding Drama Series for Season 1. 
 
Matthew Fox was nominated for Outstanding Lead Actor 
in a Drama Series in 2010. Josh Holloway was nominated 
three times for Best Supporting Actor on Television and 
won Best Actor in 2010. Evangeline Lilly was nominated 
six times for Best Actress.  

Framed, 21 x 16.5 inches; sight, 19.5 x 15.5 inches 

$100 -200

 992  

SPACE PATROL: ORIGINAL PRODUCTION NOTES 
A group of original production notes related to the television series Space 
Patrol (ABC, 1950-1955). The typed notes, grouped together in bunches of 
three, include cast and crew lists, shooting schedules, and scripts. 
 
The series, broadcast on ABC from March 1950 to February 1955, consistently 
ranked in the top 10 Saturday broadcast shows after gaining widespread 
popularity, despite being initially marketed as a children’s program. 

8.5 x 11 inches 

$500 -700

 993  

STAR TREK: TRIBBLE PROP (WITH DVD) 
A white Tribble prop from the production of the television series 
Star Trek (Desilu Productions, 1967).  
 
The Tribble prop is composed of a stuffed fabric center featuring 
red stitching and synthetic white fur on the exterior.  
 
In an episode of Star Trek, season two, episode fifteen titled “The 
Trouble with Tribbles,” tribbles are defined as an alien species that 
eat and quickly multiply in outrageous numbers. The episode was 
written by David Gerrold and directed by Joseph Pevney. When 
trader Cyrano Jones arrives to trade goods at Deep Space Station 
K7, he gives a tribble to Lt. Uhura, who brings the cute puff 
onboard the Enterprise. Their quick reproducing leads to trouble 
aboard the ship. The episode ends with Chief Engineer Scott 
(James Doohan), removing the tribbles from the Enterprise and 
saying, “they’ll be no tribble at all.” 
 
Includes a DVD of Season 2 of Star Trek.  

5 x 3 inches 

$ 2,000  -3,000

 994  

STAR TREK: TELEVISION SERIES 
CAST-SIGNED POSTER 
A poster featuring the primary Enterprise crew from 
the original television series Star Trek (Desilu, 1966-
1969) signed in silver marker by all seven actors, 
including Leonard Nimoy, Nichelle Nichols, and 
William Shatner. 

28 x 22 inches 

$600 -800
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 996  

 STAR TREK - DEEP SPACE NINE: 
MATTHEW KIMBROUGH “OKALAR” 
COSTUME (WITH DVD)  
 A long robe and vest woven with a deep jewel-tone 
material that creates a shining effect, made for the 
production of the television series Star Trek: Deep Space 
Nine (Paramount Television, 1993-1999). 
 
The costume is worn by Matthew Kimbrough’s character 
“Okalar” in the opening scene of the episode “The 
Abandoned” from Season 3, Episode 6 where he 
gambles at Quark’s and loses a large sum of money. A tag 
on the inside of the robe reads “Deep Space Nine / 
Matthew Kimbrough” with Kimbrough’s name written in 
black ink. The vest has a metal pendants hanging from the 
front of the vest with decorative brooches near the top. 
 
Includes a DVD of the film.  

No size tag 

$ 1,000  -2,000
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 995  

STAR TREK: ORIGINAL SERIES EPISODE 
OUTLINES 
 A set of detailed outlines for five original series episodes of Star 
Trek (Desilu Productions, Norway Corporation, 1966-1969).  
 
These hand-typed outlines, approximately 15 pages each, were 
sent to toy manufacturer Reuben Klamer of Toy Development 
Center after the completion of the laser rifle commissioned by 
Gene Roddenberry for the second Star Trek pilot “ Where No 
Man Has Gone Before.” Klamer’s company was in negotiations to 
create props for the show and was sent these outlines for 
upcoming episodes to see if there were any props that Klamer’s 
company could design and build. Eventually, Klamer did no 
further work for the series, but he retained these outlines for the 
episodes “The Naked Time,” “What Are Little Girls Made Of?” 
“Miri,” “The Corbomite Maneuver” and “The Galileo Seven.”   

8.5 x 11 x 1 inches 

$800 -1,200
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 998  

STAR TREK INTO DARKNESS: STARFLEET 
MEDICAL DIVISION BADGE PROP (WITH DVD) 
A Starfleet Medical Division prop badge from the production of Star Trek 
Into Darkness (Paramount Pictures Corporation, 2013).  
 
This medical division badge is composed of plastic, with a metallic finish. 
On the back side of the badge, remnants of adhesive strips from 
production remain.  
 
Includes a DVD of the film.  

2.25 x 1.25 inches 

$800 -1,000
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 997  

STAR TREK: CHRIS PINE “JAMES KIRK” SWOLLEN HAND PROPS (WITH DVD) 
 A set of prosthetic hands as seen worn by Chris Pine in his portrayal of James T. Kirk in J.J. Abram’s Star Trek (Paramount Pictures, 2009).  
 
These swollen hand props are composed of a rubber material that is hand-painted, and even features small hairs along the wrists. The interior of the 
hands are hollow so that they can be worn much like gloves. Imitation nails have been hand-painted to give a more realistic appearance. The hands 
rest on a custom-made display stand that features the Star Trek symbol at the center.  
 
Minor repairs to the latex have been made by an industry professional.  
 
In order to board the USS Enterprise, Kirk receives an injection from Leonard McCoy (Karl Urban) that results in him becoming ill. He starts to loose his 
vision as he boards the ship. Upon waking up, Kirk notices that his hands have swollen to the point where they are comically large. In addition to his 
hands, his tongue becomes numb and it is difficult for him to speak.  
 
Includes a DVD of the film.   

11 x 15 inches (overall) 

$1,000 -2,000
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 STAR WARS - A NEW HOPE: DUROS HEAD 
CASTING (WITH SPACE SUIT) (WITH DVD AND 
PUBLICITY PHOTO)  
 A production casting of a Duros head made famous by the pair of aliens seen in 
the Mos Eisley cantina scene in Star Wars: Episode IV - A New Hope (Lucasfilm Ltd., 
1977) accompanied by a vintage space suit from the production of Way...Way Out 
(20th Century Fox, 1966).  
 
This unfinished production casting was also originally an unpainted copy which 
has since been painted in the style as seen in the film. The head casting is hand-
painted green with red eyes. A seam is present along the center edge of the 
figure. The head casting sits on a custom-built base. Unlike the production used, 
film worn masks which were padded slip latex, this example is solid foam and 
cannot be worn. 
 
The original mask that used in the film was created by Phil Tippett who worked 
with Rick Baker to supplement the group of alien masks and creature effects used 
for reshoots of the famous scene. 
 
For display purposes, this production casting has been paired with a silver space 
suit used in the unrelated film, Way...Way Out, as these vintage costumes match 
the costumes worn by Duros in A New Hope where Duros can be seen at the Mos 
Eisley Cantina.  
 
The silver-tone space suit originates from the production of Way...Way Out, a film 
featuring Jerry Lewis and Connie Stevens. Two Western Costume tags are present 
on the interior of the space suit, one reading “Western Costume/ 40861377” and 
the other reading, “Western Costume/ No. 2719-1 / Connie Stevens.” 
 
These types of iconic spaces suits were used in the production of countless films in 
the 1960s, 1970s and 1980s, including Escape from the Planet of the Apes (20th 
Century Fox, 1971), In Like Flint (20th Century Fox, 1967), The Green Hornet (1966 -
1967), and many more. 
 
Includes a DVD of the film, Star Wars, as well as an orignal publicity photo for 
Way... Way Out.  

Casting: 20 x 11 x 12 inches 

$8,000 -10,000
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 1000  

STAR WARS - A NEW HOPE: COLIN 
CANTWELL EARLY PROTOTYPE STAR 
DESTROYER ARTWORK 
 Original sketches by Colin Cantwell of his unique prototype design of 
the Imperial Star Destroyers for Star Wars (1977, 20th Century Fox) made 
on a shipping envelope during his tenure as a pre-production 
conceptual designer and model maker for George Lucas. 
 
These detailed pencil sketches include notes about paint colors for the 
prototype model (“ZYNOLYTE EPOXE SPRAY”). 
 
The sketches were made on the verso of a shipping envelope from 
Advanced Micro Devices, Inc. for a copy of Electronics Magazine with a 
label addressed to “C CANTWELL” at his then business address. The 
envelope is post marked November 26, 1975. 
 
Hired by George Lucas prior to bringing on Ralph McQuarrie, Cantwell is known as the creator of the first and original prototype models and 
designs of the X-Wing, Y-Wing, Tie Fighter, Star Destroyer, Death Star, Landspeeder, Sandcrawler, and Millennium Falcon as well as the T-16 
Skyhopper that Luke Skywalker is seen playing with in the film. In his youth, Cantwell studied both in arts and sciences and thus worked with 
UCLA to create the university’s animation degree and was their first animation graduate; he also worked and trained with Disney animators.  
 
This Star Destroyer sketch and the physical prototype model that he built was one of the early designs created by Cantwell for Lucas in realizing 
his vision of Star Wars. 
 
Homage has finally been paid to Colin Cantwell in recent years as the T-16 Skyhopper made a notable appears in the Obi-Wan Kenobi (2022, 
Lucasfilm) Disney+ series and his early Star Destroyer designs have been realized in Solo: A Star Wars Story (2018, Lucasfilm) and the Andor 
(2022, Lucasfilm) Disney+ series.  

$1,000 -2,000
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 1002  

STAR WARS - THE EMPIRE 
STRIKES BACK: YODA 
COMPONENT PARTS (WITH DVD) 
A group of ten component parts created by and used 
by Stuart Freeborn for the character Yoda in the 
production of the film Star Wars: Episode V - The 
Empire Strikes Back (Luscasfilm Ltd., 1980).  
 
This lot contains eight component parts relating to the 
development of Yoda’s eyes, including one piece that 
features two pivoting elements to show movement in 
his eyelids and pupil. Also included is an original resin 
casting of Yoda’s teeth and fingernail. The fingernail is 
hand-painted and in high detail.  
 
Includes a DVD of the film.  

Largest: 2.75 x 1.25 inches 

$ 1,000  - 2,000 

 1001  

STAR WARS - A NEW HOPE: ORIGINAL PRESS KITS 
Two original press kits promoting the film Star Wars Episode IV: A New Hope (Lucasfilm, 
1977). Each includes the original paper envelope containing 10 mint photographers per 
packet. 

12 x 9 inches (overall) 

$200 -300
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 1003  

STAR WARS - THE EMPIRE STRIKES BACK: YODA 
COMPONENT PARTS (WITH DVD) 
A group of seven component parts created by and used by Stuart Freeborn 
for the character Yoda in the production of the film Star Wars: Episode V - The 
Empire Strikes Back (Luscasfilm Ltd., 1980).  
 
This lot includes five plastic component parts relating to the development of 
Yoda’s eyes and facial movement including a large plastic half-dome with a 
pivoting section controlled by a wire, and a component with the writing “E/B 
Template.” Also include is a resin casting of Yoda’s fingernail and a model of 
the end of a finger. The fingernail features a hand-painted design.  
 
Includes a DVD of the film.  

9 x 1.25 inches 

$ 1,000  - 2,000 

 1004  

STAR WARS - THE EMPIRE STRIKES BACK: YODA 
COMPONENT PARTS (WITH DVD) 
A group of eleven component parts created by and used by Stuart Freeborn 
for the character Yoda in the production of the film Star Wars: Episode V - The 
Empire Strikes Back (Luscasfilm Ltd., 1980).  
 
This lot includes six component parts that aided in the development of Yoda’s 
eyes and facial features, including two plastic half-domes marked “R” and “L” 
and two plastic components marked “Y.R.” and “Y.L.” Also included is a leather 
cord with the label “Yoda Trinket” and two cast resin fingernails from the 
development of Yoda. The nails feature hand-painted design.  
 
Includes a DVD of the film.  

Largest: 2.5 x 1.25 inches 

$ 1,000  - 2,000 
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 1005  

STAR WARS - THE EMPIRE STRIKES BACK: YODA 
COMPONENT PARTS (WITH DVD) 
A group of over forty component parts created by and used by Stuart 
Freeborn for the character Yoda in the production of the film Star Wars: 
Episode V - The Empire Strikes Back (Luscasfilm Ltd., 1980).  
 
This lot includes twelve clear plastic eye-related parts, four machined 
aluminum components, a machined white industrial plastic component, and 
various other parts.  
 
Includes a DVD of the film.  

4 x 1.75 inches 

$ 1,000  - 2,000 
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 1006  

STAR WARS - THE PHANTOM MENACE: DARTH MAUL 
DUELING/DOUBLE-BLADED LIGHTSABER PROP (WITH DVD) 
An original dueling lightsaber prop made for the character “Darth Maul” played by Ray Park in the film Star Wars: 
Episode 1 - The Phantom Menace (20th Century Fox, 1999).  
 
The iconic Darth Maul lightsaber dazzled fans of the Star Wars universe as being the first double-bladed lightsaber 
in Star Wars canon. During a battle between Darth Maul and Qui-Gon Jinn in the Tatooine desert, Maul only activates 
one of the two lightsaber blades. During the final epic battle, set to the infamous “Duel of the Fates” by John 
Williams, the double lightsaber comes to life.  
 
The lightsaber’s hilt is composed of a molded hard resin with a metal thread at both ends for securing the blade. 
The blades are hollow aluminum with a red coating designed to help the special effects team in animating the 
lightsaber, similar to a green screen. The hilt retains much of its original silver and black paint, with silver paint 
appearing iridescent. The painted surface of the lightsaber handle is worn away in some spots from handling during 
production.  
 
Dueling lightsabers were used to create the actual battle scenes that are depicted in the final version of the film. 
Unlike the hero lightsabers, these lightsabers were designed to withstand being used during stunts.  
 
Includes a DVD of the film.  

 34"x2.5" (88.5" with blades attached)  

$50,000 -70,000
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 1007  

STAR WARS - THE PHANTOM MENACE: PIT 
DROID HERO PROP HEAD (WITH DVD) 
An original hero prop pit droid head from the production of the film 
Star Wars: Episode 1 - The Phantom Menace (Lucasfilm Ltd., 1999).  
 
This hero prop pit droid head is composed of cast resin, wood and a 
metal inner armature that is hand-painted and is production 
distressed. This highly detailed prop features a plastic lens over a 
custom-built eye, maroon and gold painting, and mounting points for 
the droid’s body. The inner lining of the eye portion of this pit droid 
head is hand-painted in an iridescent silver-tone.  
 
Includes a DVD of the film.  

13 x 12 x 7 inches 

$8,000 -10,000



199

 1009  

STAR WARS - THE PHANTOM MENACE: 
NABOO GUARD HEAVY BLASTER 
PROP (WITH DVD) 
An original “S-5 heavy blaster” prop used in Star Wars: Episode 
1 - The Phantom Menace (Lucasfilm Ltd., 1999).  
 
This heavy blaster prop features a cast resin design, hand-
painted elements throughout, and wear consistent with use 
during production.  
 
Blasters of this style would be used by members of the Royal 
Naboo Security Forces, including use by the most notable 
Naboo guard, General Quarsh Panaka (Hugh Quarshie), who 
protected Queen Amidala during the invasion of the Trade 
Federation.  
 
Includes a DVD of the film.  

15 x 7 x 4 inches 

$6,000 -8,000
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 1008  

STAR WARS - THE PHANTOM MENACE: 
PROSTHETIC ALIEN HEAD PROP (WITH 
DVD) 
An original background alien head prop designed for the 
production of the film Star Wars: Episode I - The Phantom 
Menace (Lucasfilm Ltd., 1999).  
 
This type of mask would have been used during the podracing 
scenes, worn by a member of the crowd.  
 
The prosthetic alien head is composed of foam and latex, and 
features an iridescent hand-painted blue-green finish.  
 
Includes a DVD of the film.  

18 x 12 x 12 inches 

$4,000 -6,000
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 1010  

STAR WARS - ATTACK OF THE CLONES: OBI-WAN KENOBI DUELING/BLADED LIGHTSABER 
(WITH DVD) 
An original dueling lightsaber prop made for the character “Obi-Wan Kenobi,” played by Ewan McGregor in the film Star Wars: Episode II - Attack of 
the Clones (Lucasfilm Ltd, 2002. 
 
McGregor would use this type of dueling lightsaber prop in the battle scene between his character, Obi-Wan Kenobi, and Jango Fett on the planet 
Kamino, and until Obi-Wan’s lightsaber was confiscated as a prisoner on the planet Geonosis. This particular prop represents the second of three 
styles of lightsabers used by the character Obi-Wan Kenobi/ Ben Kenobi throughout the Star Wars saga. 
 
The lightsaber’s hilt is composed of a molded hard resin with a metal thread at the top for securing the blade. The blade is hollow aluminum with a 
green coating designed to help the special effects team in animating the lightsaber, similar to a green screen. The hilt retains much of its original silver 
and black paint, with silver paint appearing iridescent. The painted surface of the lightsaber handle is worn away in some spots from handling during 
production.  
 
Dueling lightsabers were used to create the actual battle scenes that are depicted in the final version of the film. Unlike the hero lightsabers, these 
lightsabers were designed to withstand being used during stunts. 
 
Includes a DVD of the film.  

Hilt: 11 x 2.25 inches, Blade: 38 x 0.75 inches 

$40,000 -60,000
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STAR WARS - THE FORCE AWAKENS: TIE 
FIGHTER PILOT COSTUME GLOVE AND 
GAUNTLET (WITH DVD) 
 An original production-made glove and gauntlet for Tie Fighter Pilots as 
used in the production of the science fiction film Star Wars: The Force 
Awakens (Lucas Film, 2015). 
 
A fan favorite version of the Imperial Army, the Tie Fighter pilots were 
brought over to the First Order and can be seen in chase sequences in the 
film. This set features a black leather glove with wrist strap and a black 
plastic vacuformed gauntlet piece with recessed detailing.  
 
Includes a DVD of the film.   

20 x 11 x 5 inches 

$2,000 -3,000
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STAR WARS - THE PHANTOM MENACE: OBI-WAN KENOBI BLADED TRAINING LIGHTSABER 
(WITH DVD) 
 An original training lightsaber hilt with blade, made expressly for Ewan McGregor to train, rehearse and practice with in preparation of filming lightsaber 
scenes in Star Wars: Episode I - The Phantom Menace (Lucasfilm Ltd, 1999). 
 
The style of lightsaber matches what McGregor in seen on screen using in battle scenes fighting alongside Qui-Gon Jinn (Liam Neeson) against Darth Maul 
(Ray Park) in the final battle sequence of The Phantom Menace. Set on the planet Naboo. Kenobi would use this lightsaber throughout the film and up until 
this final battle. This particular style of prop represents the first of three styles of lightsabers used by the character Obi-Wan Kenobi/Ben Kenobi throughout 
the Star Wars saga. 
 
The lightsaber’s hilt is composed of a molded hard resin with a metal thread at the top for securing the blade. The hilt is painted entirely black. The painted 
surface of the lightsaber handle is worn away in some spots from handling during production. 
 
The blade is hollow aluminum with a green coating designed to help the special effects team in animating the lightsaber, similar to a green screen. The 
aluminum blade is wrapped in a clear plastic heat wrap to minimize the amount of damage that the lightsaber took during training.  
 
The base of the blade reads, “Nick Gillard ‘Stunts’,” signed by Nick Gillard , who served as the Stunt Coordinator for many of the lightsaber dueling scenes 
in the Star Wars prequel films. He would be responsible for coordinating the iconic battles of Ewan McGregor, Hayden Christensen, Christopher Lee, and 
more. It was his impressive choreography skills that brough the epic battle at the end of the film, certainly a highlight of the prequel films in the Star Wars 
saga.  
 
This version is unpainted and thus was not intended to be used in filming. 
 
Training lightsabers such as this were used by the cast and stunt performers to learn and perfect their dueling skills, led by Nick Gillard. This training 
lightsaber prop represents one of only a few produced for the production of the film.  
 
Includes a DVD of the film.   

49.25 x 2 inches 

$ 5,000 -  7,000 



205

 1014  

STAR WARS - THE FORCE AWAKENS: COCKPIT TRAPLIGHTS 
 Three cockpit traplights from the production of the film Star Wars: The Force Awakens (Lucasfilms 
Ltd, 2015) along with two non-produciton photos of screencaptures from the film, all 
professionally framed.  

25.5 x 1 x 19 inches 

$800 - 1,000 
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 STAR WARS - THE FORCE 
AWAKENS: PYRO DENTON 
EXPLOSIVE BOMB PROP 
(WITH DVD)  
A pyro denton explosive, commonly referred to a 
denton explosive, from Star Wars: The Force 
Awakens (Lucasfilm Ltd., 2015).  
 
This denton explosive is highly detailed and 
features a light-up display panel on the top that 
blinks red when activated by a depressible center 
button. The explosive is composed of resin, with a 
clear plastic portion on the top. A magnet is 
embedded on the bottom of the prop for 
placement on walls on set. 
 
This pyro denton is especially noticeable in a 
scene where Chewbacca is setting up a series of 
bombs while on the First Order controlled 
Starkiller Base. Just as Kylo Ren kills his father Han 
Solo with his lightsaber, Chewbacca quickly 
detonates the explosives.  
 
Includes a DVD of the film. 

5 inch diameter x 5 inches 

$2,000 -3,000



207206

 1015  

STAR WARS - THE FORCE AWAKENS: 
RESISTANCE FIGHTER CAP AND 
GOGGLES (WITH DVD) 
A D.M.C. brand cap and a pair of Vistamax brand googles 
obtained for the “Resistance Fighter” characters in the film 
Star Wars: Episode VII - The Force Awakens (Lucasfilm, 
2015). 
 
The cap and goggles can be seen in several scenes when 
the Millennium Falcon returns to the Rebellion’s Base after 
the raid that destroyed the Starkiller’s Base and after the 
Falcon leaves to go look for Luke Skywalker. 
 
Includes a DVD of the film. 

13.5 x 6 inches (overall); cap, 6 7/8 inches 

$2,000 -3,000

 1016  

STAR WARS - ROGUE ONE: 
PROTOTYPE Y-WING 
PILOT COSTUME HELMET 
A “Y-Wing” prototype pilot costume helmet 
from the production of the film Rogue 
One: A Star Wars Story (Lucasfilm Ltd, 
2016). 
 
This helmet was master scanned from one 
of the original Return of the Jedi Y-Wing 
helmets in the Lucas archive. Four helmets 
were produced and shipped off to the 
Rogue One production company and this 
is a prototype used to fit check parts. The 
outside of the helmet has design shapes 
affixed to the front and top. There are loose 
black foam pads taped to the inside of the 
helmet, the original ROTJ helmets used 
chunks of yellow foam. The helmet is in an 
unfinished state. 

12 x 9 x 12 inches 

$1,000 -2,000
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STAR WARS - ROGUE ONE: REBEL 
COMMUNICATIONS RADIO AND 
TOOL PROPS 
A bag with attached goggles, radio, wrench, two loose 
goggles, and two empty green canvas bags from the 
production of the film Rogue One: A Star Wars Story 
(Lucasfilm Ltd, 2016). 
 
The inside of the larger bag has “Chase 910” written in 
black ink as well as has a “Lunak Heavy Industries” tag 
still attached. Lunak Heavy Industries is a company that 
was established in relation to Star Wars projects. 

14 x 5 x 12 inches (largest) 

$500 -700

 1018  

STAR WARS - ROGUE ONE: REBEL 
COMMUNICATIONS RADIO AND 
TOOL PROPS 
A bag with attached goggles, radio, and wrench from 
the production of the film Rogue One: A Star Wars 
Story (Lucasfilm Ltd, 2016). 

14 x 5 x 12 inches (largest) 

$500 -700
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STAR WARS - ROGUE ONE: REBEL 
COMMUNICATIONS RADIO AND 
TOOL PROPS 
A bag with attached goggles, radio, and wrench from 
the production of the film Rogue One: A Star Wars 
Story (Lucasfilm Ltd, 2016). 

14 x 5 x 12 inches (largest) 

$500 -700

 1020  

STAR WARS - ROGUE ONE: REBEL 
COMMUNICATIONS RADIO AND 
TOOL PROPS 
A bag with attached goggles, radio, and wrench from 
the production of the film Rogue One: A Star Wars 
Story (Lucasfilm Ltd, 2016). 

14 x 5 x 12 inches (largest) 

$500 -700

 1021  

STAR WARS - ROUGE ONE: CREW-GIFT 
DEATH TROOPER SPECIALIST MINI BUST 
An original Gentle Giant Ltd miniature bust of a Death Trooper 
Specialist, given to the 2015 crew members of Rogue One: A Star 
Wars Story (Walt Disney Studios, 2016).  
 
This resin figure features raised text on the back of the base that 
reads, “Crew 2015.” Additionally, this item retains its original box, 
which also features the unique “Crew 2015” markings.  
 
This item is accompanied by a Certificate of Authenticity from 
Gentle Giant Ltd.  

Box: 7.5 x 9 x 4.5 inches 

$400 -600
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 STAR WARS - THE MANDALORIAN: PEDRO PASCAL “DIN DJARIN / 
THE MANDALORIAN” HELMET 
 A production-made helmet as seen worn by Pedro Pascal in his portrayal of Din Djarin / The Mandalorian in 
the Disney+ Star Wars series, The Mandalorian (Lucasfilm Ltd., 2019 - 2022).  
 
This style of Mandalorian helmet can be seen in every episode of the series as a main part of the characters 
signature Beskar armor. The helmet is constructed of a fiberglass and has been expertly painted making it 
resemble chrome metal. The helmet features a smoked black visor and has been weathered to make it 
appear more used during filming. The helmet is lined in black pre-sewn padded foam and features a sewn in 
“Legacy Effects” tag. 
 
The Mandalorian and Legacy Effects teams earned an incredible win in 2020, when Legacy Effects earned a 
Emmy Award for Outstanding Special Visual Effects, which is shown in the level of detail on this incredible 
prop.  
 
The Mandalorian is an award-winning Star Wars space-western series that follows The Mandalorian/ Din 
Djarin, a bounty hunter, on a series of missions and adventures to protect “the Child/ Grogu.” Throughout 
the series, the Mandalorian wears this style of helmet in all scenes, only removing it a select few times. 

15 x 12 x 13 inches (in bag) 

$20,000 -30,000
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STAR WARS - THE MANDALORIAN: STORMTROOPER 
COSTUME ENSEMBLE 
 A complete and original Stormtrooper suit worn and used in the Disney+ Star Wars 
series, The Mandalorian (Lucasfilm, 2019-Present).  
 
This costume originates from Season One of the show and is noted as being used in 
the finale episode standoff scene between the Mandalorian and Moff Gideon.  
 
Components of this costume were crafted from PVC including the original helmet, 
chest plate, boots, calf guards, ammo belt, abdominal plate and left knee plate. 
Included is a black nylon and spandex under suit with black faux leather holster. All of 
the outer armor components are made of vacuformed plastic and the shoes are vinyl 
with rubber soles.  
 
The costume sits on top of a custom-made mannequin with poseable arms and 
fingers.  
 
This complete costume shows very minor wear from use in the series and remains in 
excellent, production used condition.   

$10,000 -20,000
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STAR WARS - THE MANDALORIAN: 
STORMTROOPER HELMET 
 A stormtrooper helmet from the production of the 
Disney+ Star Wars series, The Mandalorian (Lucasfilm, 
2019-Present). 
 
This helmet was likely used in the production of Chapter 
7 - The Reckoning and Chapter 8 - Redemption, in 
Season One. The stormtroopers, commanded by Moff 
Gideon, are ordered to surround a building where The 
Mandalorian, Cara Dune, and Greef Karga are hiding. 
 
This helmet features a padded foam inner lining, and 
elastic head strap, and rubber elements above the eyes 
and around the neck. The vacuform composition 
additionally features some hand-painted elements.   

12 x 12 x 11 inches 

$4,000 -6,000
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STAR WARS - THE MANDALORIAN: 
STORMTROOPER E-11 BLASTER 
An E-11 blaster prop as used by the stormtoopers in the 
Disney+ Star Wars series, The Mandalorian (Lucasfilm, 
2019-Present).  
 
These E-11 standard issue rifles were used by the 
Remnant Troopers, the remaining troopers from the 
Empire after the fall of the Emperor. This piece, which 
was famously based of the Sterling machine gun, is 
made of resin and metal components, is highly details 
and painted black with signs of wear from use in the 
television series.  

19 x 8 inches 

$4,000 -6,000
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STAR WARS - THE BOOK OF BOBA FETT: 
TEMUERA MORRISON “BOBA FETT” 
GUN HOLSTER PROP 
A leather hero gun holster worn by Boba Fett played by Temuera 
Morrison in the Disney+ series, The Book of Boba Fett (Lucasfilm, 
2021). 

16.5 x 5 inches 

$1,000 -2,000
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STAR WARS - THE MANDALORIAN: IMPERIAL RANK 
INSIGNIA BADGE AND POCKET DEVICE PROPS 
An Imperial rank insignia badge prop and cylindrical chest-pocket device prop 
made for the production of the Disney+ Star Wars series, The Mandalorian 
(Lucasfilm, 2019-Present). 
 
Imperial officers throughout the series can be seen with the badge and the pocket 
device. The character “Imperial Captain” played by Titus Welliver can be seen 
wearing a similar badge and chest-pocket device props on his uniform in Season 
Two, Episode 3 “Chapter 11: The Heiress.”  
 
Another character “Valin Hess” played by Richard Brake can be seen wearing a 
similar style of the insignia badge and pocket device props before getting killed by 
the character “Mayfeld” played by Bill Burr in season 2 episode 7, “Chapter 15: The 
Believer.” 

4.5 x 3.25 x 2.25 inches (overall) 

$600 -800



225

 1029  

SYD MEAD: ORIGINAL CONCEPT ART 
A framed conceptual drawing by neo-futurist artist Syd Mead, 
dated March 21, 1988. 

28.5 x 1 x 21 inches 

$ 2,000  - 3,000 
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SYD MEAD: ORIGINAL “DARTH VADER” VAN CONCEPT ART 
 A framed concept art for a “Vader” van created by neo-futurist artist and designer Syd Mead, 
believed to have been made for a car commercial. 
 
The original illustration, done in colored marker, also notes on the bottom: 
 
“EXTERIOR FRONT 2/4: AIRDAM IN DROP POSITION: SEVILLE HEADLAMP/TURN/PARK 
PACKAGE // CHROME WHEELS, ROCKER PANELS 2 IMPACT VALENCE EMPHASIS CHASSIS 
PACKAGE ELEMENTS.” 
 
The van has “vader” across the two doors along the bottom. 
 
It is believed that this work was done for Playboy and there is a Playboy bunny icon after the 
"VADER" across the side of the van.  

32 x 1 x 26 inches 

$ 1,000  - 2,000 
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 ALIEN: USCSS NOSTROMO MINIATURE LANDING GEAR MODEL (WITH DVD)  
A large (miniature) model section of the landing gear of the USCSS Nostromo used in the production of the classic 1979 science 
fiction film Alien (20th Century Fox, 1979).  
 
This piece was designed by the model makers and special effects team at Bray Studios in 1979 as a miniature force-perspective 
model, and was used in the ships famous landing scene. This piece can also clearly be seen in the behind-the-scenes footage of 
the film. The main structure of this model is made of steel with various resin, plastic and fiberglass attachments making up the 
futuristic design of the leg. The entire piece has been painted to give an aged appearance like the rest of the ship in the film. The 
bottom landing section features four sections of fiberglass with the inner support being made of wood. Remnants of the original 
lighting on the landing gear is still intact, which would appear lit with stage smoke during filming. The miniature is completed with 
real hydraulics which would give the piece a realistic depiction of the leg landing on the alien world.  
 
This item shows wear in the form of scrapes, scuffs, cracks and breaks but remains in great condition and a true historical prop from 
the classic film.  
 
Includes a DVD of the film.  

$20,000 -30,000
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ALIEN: NOSTROMO SHIP MODEL 
CASTINGS (WITH DVD) 
An original early pre-production model casting of the 
iconic USCSS Nostromo from the production of the 
film Alien (20th Century Fox, 1979).  
 
Included in this lot are four unpainted component 
parts that make up a cast rendition of the Nostromo. 
The component parts are composed of a fiberglass-
like material and are off-white in color. Along the sides 
on each of the pieces are dimension markings written 
in pencil.  
 
Accompanying this lot are three photographs showing 
early Nostromo models during production. On the 
back of one of the pictures is the writing, “I have 
fiberglass shells of this particular version of Nostromo. 
This version is the one attached and the biggest 
refinery model.” 
 
Includes a DVD of the film.  

15 x 7 x 3.5 (largest) 

$800 - 1,000 

 1032  

ALIEN RESURRECTION: SIGOURNEY WEAVER 
“RIPLEY 8 “ HEAD PROP (WITH DVD) 
A production-made human head prop for the clone character “Ripley 8” 
played by Sigourney Weaver as used in the film Alien Resurrection (20th 
Century Fox, 1997).  
 
This hyper-realistic head was made for the scene at the beginning of the 
film where the clone “Ripley 8” is shown developing inside a tube 
incubator. The head features a face casting taken directly from Sigourney 
Weaver, and is composed of solid silicone that has been painted a flesh 
tone and exhibits hand-punched hair detailing. 
 
Includes a DVD of the film. 

$3,000 -4,000



233232

 1033  

ALIEN RESURRECTION: SIGOURNEY WEAVER 
“RIPLEY 8” ARM PROP (A1) (WITH DVD) 
A production-made human arm prop for the clone character “Ripley 8” 
played by Sigourney Weaver as used in the film Alien Resurrection (20th 
Century Fox, 1997).  
 
This hyper-realistic arm was made for the scene at the beginning of the 
film where the clone “Ripley 8” is shown developing inside a tube 
incubator. The arm is composed of solid silicone that has been painted a 
flesh tone and exhibits hand-punched hair detailing. 
 
Includes a DVD of the film. 

25 x 5 x 4 inches 

$1,000 -2,000

 1034  

ALIEN RESURRECTION: SIGOURNEY WEAVER 
“RIPLEY 8” ARM PROP (B2) (WITH DVD) 
A production-made human arm prop for the clone character “Ripley 8” 
played by Sigourney Weaver as used in the film Alien Resurrection (20th 
Century Fox, 1997). 
 
This hyper-realistic arm was made for the scene at the beginning of the 
film where the clone “Ripley 8” is shown developing inside a tube 
incubator. The arm is composed of solid silicone that has been painted a 
flesh tone and exhibits hand-punched hair detailing. 
 
Includes a DVD of the film. 

25 x 5 x 4 inches 

$1,000 -2,000
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ALIEN RESURRECTION: SIGOURNEY WEAVER 
“RIPLEY” ALIEN JAW PROP (WITH DVD) 
A “ripped out” Alien inner jaw prop from the production of the science fiction 
horror film Alien: Resurrection (20th Century Fox, 1997).  
 
This piece is made of latex so that it would appear limp and “dead” and features 
a detailed mouth section with hard resin teeth painted silver. There are small 
silicone cracks around the mouth. The inner jaw is light green/yellow in color 
and features “entrail” details on the end.  
 
200 years after her death, Ellen Ripley is revived as an alien/human hybrid clone. 
She teams up with a crew of pirates to battle dangerous aliens and stop them 
from reaching Earth. Ripley (Sigourney Weaver) rips out the inner jaw from a 
warrior alien’s head and hands it to Call (Winona Ryder). 
 
Includes a DVD of the film. 

18 inches 

$ 2,000  -  3,000 

 1036  

ALIEN RESURRECTION: 
OVOMORPH ALIEN EGG PROP 
(WITH DVD) 
 An original Xenomorph (Ovomorph) egg used in the 
production of the 1997 fourth installment of the Alien 
franchise Alien: Resurrection (20th Century Fox, 1997).  
 
Two hundred years after her death, Ellen Ripley is 
revived as a powerful human/alien hybrid clone. 
Along with a crew of space pirates, she must again 
battle the deadly aliens and stop them from reaching 
Earth. This iconic alien style egg was featured on the 
pods brought aboard the USM Auriga by the crew of 
the Betty.  
 
The outer skin features intricate cast in detailing and 
four soft sections on the top where the egg would 
open. The piece is painted in a brown/orange patina 
that was done specifically for the film.  
 
Includes a DVD of the film.  

18.5 x 18.5 x 23 inches 

$2,000 -3,000
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ALIEN VS PREDATOR: PREDATOR HEAD 
PROP (WITH DVD) 
An original elder Predator head prop from the production of the 
film Alien vs. Predator (20th Century Fox, 2004).  
 
This highly detailed and well preserved foam latex, silicone, and 
resin head prosthetic features hand-painted design, resin teeth, 
plastic eyes, and foam dreadlocks. On the back of the head, 
wiring is present, likely for a special effects element of the head. 
The eyes were installed by an industry professional post-
production. 
 
In Alien vs. Predator, a trio of Predators lands in Antarctica to 
engage in a coming-of-age ritual hunt. They cross paths with a 
team of humans, assembled by Charles Weyland (Lance 
Henriksen) to investigate a subterranean pyramid. Lex Woods 
(Sanaa Lathan) is the mountaineering guide who leads the team 
to the location and forms an unexpected bond with Scar (Ian 
Whyte), a juvenile Predator, towards the end of the film. 
 
The head can be seen when Scar removes his helmet (which 
conceals his face for the majority of the film). This highly charged 
moment marks the character’s pivot from villain to ally in relation 
to Lex. 
 
Includes a DVD of the film.  

$8,000 -10,000
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ALIEN VS PREDATOR: SFX MECHANICAL 
CHESTBURSTER PROP (WITH DVD) 
An original SFX Chestburster used in the production of the science fiction horror 
film Alien vs. Predator (20th Century Fox, 2004).  
 
The “chestburster” scene from the original Alien (20th Century Fox, 1979) is one of 
the most iconic moments in the franchise when it interrupts a peaceful meal to 
“burst” out of John Hurt’s chest. Alien vs Predator is loosely adapted and inspired 
by a 1989 comic book titled Aliens vs Predator (Dark Horse, 1989-2020) which 
pioneered the crossover. 
 
Amalgamated Dynamics was hired to create the special effects, including 
hydraulic puppets. Suits, miniatures, and puppets made up most of the Alien 
appearances in the film.  
 
This piece is made of a silicone skin cover that has a metal and fiberglass armature 
underneath attached to numerous cables and pullies that were operated off 
screen to control the alien creature.  
 
Includes a DVD of the film.  

40 x 21 x 3 inches (coiled) 

$2,000 -3,000
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ALIEN VS PREDATOR: IAN WHYTE “SCAR/ 
PREDATOR” BIO HELMET PROP (WITH DVD) 
A painted fiberglass Predator bio-helmet designed for the character Scar 
in the production of the film Alien vs. Predator (20th Century Fox, 2004).  
 
The helmet is composed of fiberglass that has been painted an 
iridescent silver-tone and features acrylic panels over the eye portions. A 
Velcro panel is located on the interior for attaching to the Predator 
costume. This bio helmet was created by the team at Amalgamated 
Dynamics, Inc.  
 
In Alien vs. Predator, a trio of Predators lands in Antarctica to engage in a 
coming-of-age ritual hunt. They cross paths with a team of humans, 
assembled by Charles Weyland (Lance Henriksen) to investigate a 
subterranean pyramid. Lex Woods (Sanaa Lathan) is the mountaineering 
guide who leads the team to the location and forms an unexpected 
bond with Scar (Ian Whyte), a juvenile Predator, towards the end of the 
film. 
 
Includes a DVD of the film.  

18 x 11.5 x 6.5 inches 

$5,000 -7,000
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ALIEN VS PREDATOR: ALIEN QUEEN ARM 
PROPS (WITH DVD) 
A pair of arms used on the full-sized Alien Queen in the production 
of the 2004 science fiction thriller Alien vs. Predator (20th Century 
Fox, 2004). 
 
The Queen’s designer James Cameron began with H.R. Giger’s 
influence and style used by the franchise so far, but Cameron 
created the final design seen throughout the Alien universe. The 
Queen in Alien vs Predator was redesigned to better match the 
Queen’s original body in its debut appearance in 1986’s Aliens. 
Amalgamated Dynamics was hired to create the special effects, 
including hydraulic puppets. Suits, miniatures, and puppets made 
up most of the Alien appearances in the film.  
 
The Queen had three versions: CGI, Large practical version, and a 
smaller puppet. The arms are attached to long metal poles with 
wiring strapped to the poles. The knuckles are made of soft foam 
wrapped around metal, creating articulation and allows the fingers 
to move independently. These were operated by puppeteers 
offscreen via a series of cables and pulleys.  
 
This set shows signs of wear. 
 
Includes a DVD of the film.  

96 x 22 x 12 inches (each) 

$2,000 -3,000



241

 1042  

ALIEN VS PREDATOR: FACEHUGGER TEMPLE 
WALL PANEL PROP (WITH DVD) 
An original Facehugger wall panel from the production of the film Alien 
vs Predator (20th Century Fox, 2004).  
 
This wall panel is composed of a cast fiberglass material that has been 
production aged and hand-painted to appear worn in the Predator 
temple interior. 
 
In Alien vs. Predator, a trio of Predators lands in Antarctica to engage in a 
coming-of-age ritual hunt. They cross paths with a team of humans, 
assembled by Charles Weyland (Lance Henriksen) to investigate a 
subterranean pyramid. Lex Woods (Sanaa Lathan) is the mountaineering 
guide who leads the team to the location and forms an unexpected 
bond with Scar (Ian Whyte), a juvenile Predator, towards the end of the 
film. 
 
Includes a DVD of the film.  

19.5 x 20 x 2 inches 

$ 1,000  - 2,000 
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ALIEN VS PREDATOR: PREDATOR SPEAR PROP (WITH DVD) 
A resin spear prop made for the “Predator” characters in the film Alien vs Predator (20th Century Fox, 
2004). 
 
As the Predator’s main weapon, this type of spear can be seen throughout he film. Made of cast resin, this 
piece features a handle section in the middle that has intricate cast in detailing and is painted gold and 
aged by the production. Protruding from each end are long silver rods with small spear tips on each end.  
 
This lot comes with a DVD of the film. 

85 x 4  x 4 inches 

$1,000 -2,000

 1043  

ALIEN VS PREDATOR: PYRAMID 
TILE PROP (WITH DVD) 
A distressed tile prop depicting an Alien or 
Xenomorph figure, made for the pyramid in the 
production of the film Alien vs Predator (20th 
Century Fox, 2007). 
 
This lot comes with a DVD of the film. 

21 diameter x 2 inches 

$ 1,000  - 2,000 
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ALIEN VS PREDATOR: PREDATOR TEMPLE WALL PANEL PROP (WITH DVD) 
An original Predator wall panel from the production of the film Alien vs Predator (20th Century Fox, 2004).  
 
The alien pyramid is the main setting for the film and various versions were created such as large full sets for the actors to 
interact with, scaled version and force perspective models. These types of tiles were used on the full sets to help simulate 
the pyramids look in the film. There were different versions of these designed for the film, such as one’s featuring the Alien 
itself, and others featuring the Predator mask design and the Facehugger.  
 
These are made of fiberglass and have been expertly painted to resemble ages stone to match the look of the pyramid in 
the film.  
 
In Alien vs. Predator, a trio of Predators lands in Antarctica to engage in a coming-of-age ritual hunt. They cross paths with 
a team of humans, assembled by Charles Weyland (Lance Henriksen) to investigate a subterranean pyramid. Lex Woods 
(Sanaa Lathan) is the mountaineering guide who leads the team to the location and forms an unexpected bond with Scar 
(Ian Whyte), a juvenile Predator, towards the end of the film. 
 
Includes a DVD of the film.  

20 x 20 x 5 inches 

$1,000 -2,000
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ALIEN - COVENANT: FACEHUGGER 
PROP (WITH DVD) 
A rubber facehugger prop with a breathing tube attached 
that inflates the creatures lungs, from the production of the 
film Alien: Covenant (20th Century Fox, 2017). 
 
The Alien franchise is an ongoing series that began in 1979 
with the release of Alien (20th Century Fox, 1979) featuring 
franchise staple Sigourney Weaver as Ripley. The 
facehugger is one of the worlds iconic monsters, as its attack 
is what lead to the shocking chestburster scene in original 
Alien film with victim John Hurt. The scene is famous for its 
shocking interruption of a calm meal scene, which sets the 
mood for the rest of the film. 
 
This piece was used in scenes in the film where the 
facehugger would appear to be breathing, and has an 
integrated plastic tube protruding from the bottom where 
air would be inflated. This item is made of silicone and has 
been expertly painted to resemble a flesh tone with hues of 
yellow and brown to give it an otherworldly alien 
appearance.  
 
The facehugger was designed in part by H.R. Giger, final 
design by Dan O’ Bannon and Rob Cobb, who spearheaded 
the art style later dubbed “biomechanical”, blending people 
and machine. Giger’s designs have appeared throughout 
the Alien film franchise and have inspired designs for other 
content including video games, real world bars in his home 
country of Switzerland, and album art. Giger’s designs are 
synonymous with the Alien franchise and Sci-Fi Horror as a 
genre. 
 
This item has a long metal understructure for posing. 
 
Includes a DVD of the film. 

33 x 15 x 5 inches 

$4,000 -6,000
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ALIEN - COVENANT: MICHAEL 
FASSBENDER “DAVID 8” “VENUS 
COMB MUREX” DRAWING PROP 
A printed sketch titled “Venus Comb Murex” for 
Michael Fassbender’s character “David 8” in the 
production of the film Alien: Covenant (20th Century 
Fox, 2017). 

19 x 12.5 inches 

$400 -600

 1047  

BATTLESTAR GALACTICA: PROTOTYPE 
“CYLON” COSTUME HELMET #2 
A prototype helmet designed by Joe Johnston and made for 
the “Cylon” characters on the original 1970’s television series 
Battlestar Galactica (Glen A. Larson Productions, 1978-1979).  
 
Various designs for the Cylons were created by the production 
before the final version was decided upon. This helmet design 
is more unusual compared to the later and the final designs, 
but has the familiar visor and mohawk.  
 
This lot Includes two scans of prototype helmet sketches.  
 
This piece is made of fiberglass and marked on the interior in 
black ink “#2 Helmet Design.” The inside of the helmet is 
padded with foam and contains electrical equipment and 
loose parts taped to the inside. The mask components are 
loosely taped to the inside and were created using the engine 
section of the Cylon ship model.  

10 x 12 x 11 inches (largest) 

$3,000 -4,000
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BATTLESTAR GALACTICA: PROTOTYPE 
“CYLON” COSTUME HELMET #3 
A prototype costume helmet designed by Joe Johnston and 
made for the “Cylon” characters from the original television series 
Battlestar Galactica (Glen A. Larson Productions, 1978-1979). 
 
The interior of the helmet is labeled in black ink “#3 Helmet 
Design.” The helmet is made from a foam and resin composite, 
with hand-painted silver swatches and glue still visible on the 
outside. The top of the helmet is taped to the base. This prototype 
has a similar appearance to final design used for the “Cylon” 
helmet. 
 
This lot includes six scans of various versions of the #3 helmet 
design and costume, with notes written in pencil. 

13 x 8 x 14 inches (largest) 

$3,000 -4,000
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BATTLESTAR GALACTICA: PROTOTYPE 
“CYLON” GUN PROP (WITH DVD) 
A prototype version of the blaster used by the Cylons in the 
production of the 1970’s science fiction classic Battlestar 
Galactica (Glen A. Larson Productions, 1978-1979). 
 
This is the final prototype of the gun and is made of cast resin 
that is painted silver and features a hexagonal design on the 
handle. This piece closely, if not matches the final design used 
in the made for TV film and series.  

6x 11 x 2.5 inches 

$1,000 -2,000

 1050  

 BUCK ROGERS IN THE TWENTY-FIFTH 
CENTURY: ORIGINAL TELEPLAYS  
Two teleplays related to the television series Buck Rogers in the 
Twenty-Fifth Century (Glen A. Larson Production Companies, 
1979-1981), both for the episode “Buck’s Duel to the Death” 
(Season 1, Episode 20), written by Robert W. Gilmer. The green, 
pink, and white script is 63 pages; the other white script is 62 
pages. 
 
The series, which ran for only two seasons, was based on the 
iconic 1928 character Buck Rogers, created by Philip Francis 
Nowlan. 

8.5 x 11 x 0.5 inches 

$500 -700



251

 1051  

FLASH GORDON: VULTAN’S HAWKMEN SPEAR GUN PROP (WITH DVD) 
An original spear gun prop as used by Prince Vultan’s hawkmen in the film, Flash Gordon (Starling Productions, 1980).  
 
One of the main weapons used by the hawkmen, rifles like these can be seen alongside their pistol counterparts throughout 
the film. Made of fiberglass, this piece features a long protruding barrel with a. small handle at the end. The rifle is black in color 
and features gold chrome wing accents along the barrel. This piece features damage in the form of cracks and breaks in the 
fiberglass from filming, but remains in excellent, production used condition.  
 
The hawkmen, let by Prince Vultan (Brian Blessed), are able to penetrate the Mingo City lightning field and as the hawkmen soar 
through the sky, this type of spear gun is visible in multiple places.  
 
Includes a DVD of the film.  

36 inches 

BONHAMS, Lot 35, Entertainment Memorabilia, London, June 28, 2017 

$ 1,000  - 2,000 

250
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 E.T. THE EXTRA-TERRESTRIAL: ORIGINAL MECHATRONIC “E.T.” CHARACTER (WITH DVD) 
(WITH NFT)   
 The original, first mechatronic E.T. character skeleton from the production of the iconic Steven Spielberg film E.T. the Extra-Terrestrial (Universal 
Pictures, 1982).  
 
One of the rarest and most remarkable pieces of Hollywood memorabilia ever to come to auction, Julien's is honored to present one of the actual, 
last surviving, authentic animatronic E.T. 's used during the making of the beloved and cherished blockbuster film E.T. The Extra-Terrestrial, which 
captured the hearts of audiences across the world.  
 
Considered an engineering masterpiece, this one-of-a-kind animatronic figure, featuring 85 points of articulation, pre-dates the advent of CGI 
(Computer Graphic Imagery) effects in filmmaking, and was designed, developed and engineered in 1981 by legendary three time Academy 
Award winner Carlo Rambaldi and memorably brought to life on screen by Rambaldi and his special effects crew.  
 
Designing an Icon 
Upon accepting the project during the pre-production of the film, with time pressing, Rambaldi set upon finalizing the design for E.T. Spielberg sent 
over early drawings, which had been rendered by production illustrator Ed Verreaux who had worked with Spielberg on the conceptualization of the 
new character at the director's Malibu beach house on the weekends.  
 
Spielberg sent over photos of poet Carl Sandburg, theoretical physicist Albert Einstein and author Ernest Hemingway for Rambaldi to study stating: 
"I love their eyes, can we make E.T's eyes as frivolous, wise and as sad as those three icons?" But Daniela Rambaldi remembers her father finding the 
reference for the design of the beloved alien's eyes from the family's Himalayan cat "Kika's" blue eyes, which Carlo Rambaldi considered "very 
innocent" and "a good element for the soul of E.T." The friendlier face of E.T. began to emerge as Rambaldi proceeded with the conceptual design.  
 
The alien character's unique and memorable, extendable neck was inspired by Rambaldi's own painting The Women of Delta (1952) which 
represented women from his homeland of Ferrara, Italy, characterized by their long necks. Rambaldi believed the character's protractible neck 
would give E.T. an empathic trait, capable of being able to extend or retract based upon who he was interacting with on screen.  
 
Rambaldi proceeded to sculpt an original 12" study model maquette in clay to show to Spielberg in order to gain his input and approval. Daniela 
Rambaldi remembers being called into her father's lab the day before the approval meeting for the design of E.T. with Spielberg wherein she was 
shown the 3-Dimensional model Carlo Rambaldi had sculpted and asked her what her first impressions were. "Did it give her the shivers?" "Did it 
make her feel empathetic for E.T.?" "Or did it just disgust her?" And she responded "Dad, he's really ugly, but I feel sorry for him and if I ever met him 
in real life, I'd help him for sure, and I like his posterior, he reminds me of Donald Duck." Which were the exact words the special effects artisan 
wanted to hear.  
 
The concept art rendered and the physical proportions of the E.T. maquette as well as its color and somatic traits were approved by the director who 
provided the green light to Rambaldi to commence with the real size construction.  
 
Original, detailed mechanical blueprint illustrations were rendered by Rambaldi depicting E.T.'s body, facial expressions and three phases of 
construction: skeleton, supporting armature and surface musculature, as well as specific dimensions for the characters head, arms, chest, abdomen, 
legs and feet (note: These historic illustrations are also being offered at auction for the very first time by Julien's Auctions). These designs were 
carefully and methodically referred to during the engineering and fabrication of the animatronic E.T., bringing the alien creature to life.  
 
"We all kind of regard him as a living breathing organism, he's a real creature, I think for me, in my experience, he is the eighth wonder of the movie 
world." -Steven Spielberg  
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Photo Credit: Carlo Rambaldi Foundation

The Mechanics Behind the Icon 
This full-size animatronic figure was operated during the making of the film by both radio control and mechanical engineering via a series of levers 
and cables moved and coordinated by specialized operators, which was determined based upon what action was required during filming. The radio 
control function predominantly facilitated E.T. 's head and the mechanical function primarily manipulated the main body, arms, and hands.  
 
This animatronic figure was custom fabricated in duralumin, a strong yet lightweight metal alloy made of aluminum, copper and other elements, 
which was one of the first types of age-hardenable aluminum alloys. Age hardening is a form of heat treatment designed to instill strength to metal 
alloys.  
 
Supervised by Rambaldi on set, this animatronic figure was brought to life by up to twelve professional operators (dubbed "The 12 souls of E.T." by 
Spielberg.) It features 85 fully mechanized points of movement including nose, eyes, eyelids and mouth (for facial expressions), neck movement 
(including extension and retraction), arms, hands, fingers, chest and abdomen rotations. There are 32 points of articulation in the face alone, 7 points 
in the head-neck, 26 points in the arms and hands, 7 points in the chest-abdomen, 2 points in the feet, 8 points for pneumatic movements, and 5 
points for lights. Each motion point is connected to a flexible cable that exits from the lower torso and is connected to a proportional servo motor 60 
feet away from E.T.'s body. Rambaldi explained in an interview "It is impossible to divide or separate the artistic part from the mechanical part. 
Motion is emotion. Movement is the soul of the mechanical creature."  
 
Spielberg, his producers and Rambaldi felt E.T.'s eyes were very important in order to attempt to fully engage audiences emotionally. First time 
producer Kathleen Kennedy examined real and glass eyes at the Jules Stein Institute where staffer Beverly Hoffman was hired to create E.T.'s 
oversized eyes for Rambaldi to utilize.  
 
The mechatronic E.T.'s were created for the film at a cost of $1.5 million dollars and estimated to have been insured for that amount during the 
production. Which was budgeted at only 10 million dollars, 10% of the production's overall cost.  
 
The Impact  
We have all certainly felt an attachment to our favorite characters in films, but few can be compared to the love that we all feel for E.T.. The impact of 
E.T. on set was so significant that the actors felt emotional when interacting with it. In the climactic scene of the film as E.T. bids a final farewell to the 
character Elliot and his family, then child actress Drew Barrymore shed genuine and heartfelt tears she was so touched.  
 
"If the special effect is created very well, most people don't think whether it's mechanical or not -- they're thinking about the story. When I finally saw 
the finished movie even I cried a little."  
 
- Carlo Rambaldi  
 
This "Hero # 1" Mechatronic E.T. was consigned directly by the family of the artist, who director Steven Spielberg affectionately referred to as "E.T.'s 
Gepetto."  
 
The Rambaldi Foundation has toured this astonishing animatronic film production artifact in various parts of the world, including at an exhibition at 
the National Expo Museum in Rome, Italy from October 18th, 2019 to January 8th, 2020.  
 
This extraordinary piece of motion picture history is of museum quality and one of the most elusive and astonishing film production artifacts ever 
offered at auction.  
 
Includes a DVD of the film. 
 
BIDDING ON THIS LOT REQUIRES SPECIAL REGISTRATION REQUIREMENTS  
Please contact info@juliensauctions.com or call (310) 836-1818 for additional information to bid on this lot.  

Approximately 53.5 x 35.5 x 35.5 inches 

$2,000,000 -4,000,000

NFT ATTRIBUTES 
 
A 360° animated digital representation of E.T. The Extra-Terrestrial Hero "#1" Mechatronic filming model, this exclusive NFT is a 1 of 1 Edition and 
includes the physical Mechatronic. The item is brought to life in an even more personal way through exclusive narration provided by Daniela 
Rambaldi, Carlo Rambaldi's daughter. An NFT is a unique and non-interchangeable unit of data stored on the blockchain. 
 
The NFT is an exclusive collaboration between Julien's Auctions, Rambaldi Studios and TINAM, a Web3 museum platform designed for creators to 
launch virtual works of art. In addition to the 360° animated digital representation, this NFT grants access to a TINAM one-year pass and VIP entry to 
a livestream panel hosted by The Carlo Rambaldi Foundation.
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 1053  

E.T. THE EXTRA-TERRESTRIAL: ORIGINAL “E.T.” CHARACTER 
CONCEPT MAQUETTE 
 The first original E.T. presentation maquette model, from the production of the classic Steven 
Spielberg film E.T. the Extra-Terrestrial (Universal Pictures, 1982).  
 
This unique maquette was created in 1981 by special effects genius Carlo Rambaldi and 
presented to director Steven Spielberg for his approval during the pre-production phase of the 
film. All aspects of the model including the proportions, skin coloring, eye color, and other 
physical traits, were approved by Spielberg, who then gave the green light to begin full-size 
construction of the iconic character.  
 
Among the inspirations for E.T.’s gentle and wise appearance were a physicist, a novelist, and a 
poet. In a behind-the-scenes documentary about the making of the blockbuster film, Spielberg 
stated,  
 
“I remember saying to Carlo, here’s some pictures of Albert Einstein, Ernest Hemingway and Carl 
Sandburg. I love their eyes. Can we make E.T.’s eyes as frivolous, and also wizened and as sad as 
those three icons?”  
 
Carlo Rambaldi went on to win an Academy Award for his work on the film. His vision of the little 
alien with a glowing heart still has a profound effect on children and adults to this day and will 
forever be remembered as one of the greatest films ever made.  
 
This maquette of E.T. represents the first physical manifestation of the beloved character.  

Approximately 16.5 x 11.75 x 11.75 inches 

$80,000 -100,000

Photo Credit: Carlo Rambaldi Foundation
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E.T. THE EXTRA-TERRESTRIAL: ORIGINAL “E.T.” CHARACTER DESIGN ILLUSTRATION (A1) 
An original character concept illustration featuring E.T.’s proposed character design. Hand-executed in 1981, the illustration depicts multi-view 
examples of E.T.’s skeleton, musculature, and skin.  
 
Carlo Rambaldi won his third Oscar in 1983 for Special Visual Effects for creating the classic character for the film E.T. the Extra-Terrestrial (Universal 
Pictures, 1982). 
 
NOTE: This item will be on exhibition until January, 2023. The winning bidder will be responsible for shipping this item from the exhibition in Milan, 
Italy 

$10,000 -20,000

 1055  

E.T. THE EXTRA-TERRESTRIAL: ORIGINAL “E.T.” CHARACTER DESIGN ILLUSTRATION (B2) 
An original character concept illustration featuring E.T.’s proposed character design. Hand-executed in 1981, the illustration depicts multi-view 
examples of the proposed skeletal structure of E.T.’s body.  
 
Carlo Rambaldi won his third Oscar in 1983 for Special Visual Effects for creating the classic character for the film E.T. the Extra-Terrestrial (Universal 
Pictures, 1982). 
 
NOTE: This item will be on exhibition until January, 2023. The winning bidder will be responsible for shipping this item from the exhibition in Milan, 
Italy. 

$10,000 -20,000
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E.T. THE EXTRA-TERRESTRIAL: ORIGINAL “E.T.” CHARACTER DESIGN ILLUSTRATION (C3) 
An original character concept illustration featuring E.T.’s proposed character design. Hand-executed in 1981, the illustration depicts multi-view 
examples of the proposed skeletal structure of E.T.’s body.  
 
Carlo Rambaldi won his third Oscar in 1983 for Special Visual Effects for creating the classic character for the film E.T. the Extra-Terrestrial 
(Universal Pictures, 1982). 
 
NOTE: This item will be on exhibition until January, 2023. The winning bidder will be responsible for shipping this item from the exhibition in 
Milan, Italy. 

$10,000 -20,000

 1057  

E.T. THE EXTRA-TERRESTRIAL: ORIGINAL “E.T.” CHARACTER DESIGN ILLUSTRATION (D4) 
An original character concept illustration featuring E.T.’s proposed character design. Hand-executed in 1981, the illustration depicts multi-view 
examples of E.T.’s skeleton, musculature, and skin.  
 
Carlo Rambaldi won his third Oscar in 1983 for Special Visual Effects for creating the classic character for the film E.T. the Extra-Terrestrial (Universal 
Pictures, 1982). 
 
NOTE: This item will be on exhibition until January, 2023. The winning bidder will be responsible for shipping this item from the exhibition in Milan, 
Italy 

$10,000 -20,000
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E.T. THE EXTRA-TERRESTRIAL: ORIGINAL “E.T.” CHARACTER DESIGN ILLUSTRATION (E5) 
An original character concept illustration featuring E.T.’s proposed character design. Hand-executed in 1981, the illustration depicts front and side-view 
examples of E.T.’s fully realized body with dimensions.  
 
Carlo Rambaldi won his third Oscar in 1983 for Special Visual Effects for creating the classic character for the film E.T. the Extra-Terrestrial (Universal 
Pictures, 1982). 
 
NOTE: This item will be on exhibition until January, 2023. The winning bidder will be responsible for shipping this item from the exhibition in Milan, Italy 

$10,000 -20,000

 1059  

E.T. THE EXTRA-TERRESTRIAL: ORIGINAL “E.T.” CHARACTER DESIGN ILLUSTRATION (F6) 
An original character concept illustration featuring E.T.’s proposed character design. Hand-executed in 1981, the illustration depicts several 
side-view examples of E.T.’s fully-realized body with extending head. 
 
Carlo Rambaldi won his third Oscar in 1983 for Special Visual Effects for creating the classic character for the film E.T. the Extra-Terrestrial 
(Universal Pictures, 1982). 
 
NOTE: This item will be on exhibition until January, 2023. The winning bidder will be responsible for shipping this item from the exhibition in 
Milan, Italy 

$10,000 -20,000
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E.T. THE EXTRA-TERRESTRIAL: ORIGINAL “E.T.” CHARACTER 
DESIGN ILLUSTRATION (G7) 
An original character concept illustration featuring E.T.’s proposed character design. Hand-
executed in 1981, the illustration depicts several examples of E.T.’s facial expressions.  
 
Carlo Rambaldi won his third Oscar in 1983 for Special Visual Effects for creating the classic 
character for the film E.T. the Extra-Terrestrial (Universal Pictures, 1982). 
 
NOTE: This item will be on exhibition until January, 2023. The winning bidder will be responsible 
for shipping this item from the exhibition in Milan, Italy 

$10,000 -20,000



269268

 1061  

 E.T. THE EXTRA-TERRESTRIAL: K.C. MARTEL “GREG” KUWAHARA BMX BIKE (WITH DVD)  
 An original Kuwahara brand BMX bicycle procured for the character “Greg” played by K.C. Martel in the film E.T. the Extra-Terrestrial (Amblin Entertainment, Inc., 1982). 
 
This bike is featured prominently in the chase scene where Elliott and his brother’s friends speed through the neighborhood with E.T. as they try to evade a police 
pursuit. When the cops close in, and capture seems imminent, E.T. uses his powers to fly Elliott and the other riders into the sky - the shock causes Greg to close his 
eyes and exclaim, “Tell me when it’s over!”  
 
There are only three bikes from this film that are known to still exist, making this a rare piece from one of the most iconic scenes of the film. After production finished, 
parts were removed from other bikes and sold off or given as gifts, but luckily this bicycle remains intact.  
 
In an article in a October 1982 issue of BMX Plus!, Bob Haro writes, “Including myself, there were a total of eight riders who would serve as doubles for the principle 
characters. The other riders turned out to be Ascot Raceway locals who were selected to do stunt riding. As Bob lists the riders, he mentions that, “Robert Cardoza and 
I also helped in the design of some of the stunts - building lips before the drop-offs, and in many cases suggesting the use of more radical stunts than what had 
originally been suggested.”  
 
John Ker notes that, “Since it was requested that the bikes have a unique and distinctive look for the film, Howie Cohen, a distributor of Kuwahara bicycles decided to 
hire an auto paint shop for a full day to create the special paint jobs. Howie also hired a silkscreen shop for a full day in order to come up with all new decals for the 
bikes.”  
 
This bicycle is accompanied by a Letter of Provenance from Robert Cardoza, who worked as a stunt rider for Greg in the film. In this letter, Cardoza writes that this bike 
was one of twenty-five that were procured for the film through Everything Bicycles in Torrance, California. Cardoza worked there from 1979 - 1986, and during that 
time he was asked to supply the production with twenty-five bikes. He notes that certain unique features such as decals and a custom brake system are one-of-a-kind 
and make this bike distinctive. Cardoza additionally mentions that after production of the film had ended, Everything Bicycles were given the twenty-five bikes, which 
the majority were parted out and sold off.  
 
Along the top tube, Robert Cardoza signed the bike, “Thanks David/ Robert Cardoza/ 2021.”  
 
Reference: BMX Plus!. October 1982. Volume 5 Number 10. 
 
Includes a DVD of the film.   

 57 x 40 x 26 inches  

$30,000 -50,000
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STARGATE - SG1: GOA’ULD 
PILLAR PROP 
 A wooden Egyptian-style pillar prop from 
the production of the television series 
Stargate SG-1 (MGM Television, 1997-2007) 
One of the side panels is missing. 
 
These pillars were used as decoration 
around the Goa’uld temples and ships. This 
piece is made from a wooden base with 
MDF detailing and has been painted an 
ornate gold with hues of a green patina. This 
piece features a bowl section on top where a 
gas flame was added for filming. 
 
The 1994 film was the first in the Stargate 
media franchise, which would later spawn 
television shows Stargate SG-1 (MGM 
Television, 1997-2007) and Stargate Atlantis 
(Acme Shark Productions, 2004-2009). SG-1 
ran for 214 episodes and Atlantis for 100. 
The franchise found a niche among fans of 
Sci-Fi, with spin-offs into trading cards, 
pinball machines, and video games. 
  
 Stargate SG-1 employed a large portion of 
the visual effects market in Vancouver. 
Rainmaker Digital Effects eventually became 
the go-to for the water effect on the Stargate 
device itself and other re-occuring features 
as the Stargate’s activation, weapon effects, 
and even providing effects for Goa’uld ships 
on occasion. Season 1 was nominated for six 
Emmy’s in the department of Outstanding 
Special Visual Effects for a series.  

42 x 8 inches 

$300 -500
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THE LAST STARFIGHTER: RYLAN TECHNICIAN 
PROTOTYPE COSTUME HELMET PROP 
A prototype Rylan Technician costume helmet prop from the production of 
the science-fiction film The Last Starfighter (Universal, 1984). 
  
 This plastic prototype helmet with applied detailing eventually developed 
into the design that Rylan Technicians wear, as high schooler Alex Rogan 
(played by Lance Guest) is brought to the Starfighter base and begins to 
realize it is his responsibility to save the galaxy from invasion. 

11 x 10  x 11 inches 

$500 -700

 1063  

THE LAST STARFIGHTER: MEDIC 
COSTUME (WITH DVD) 
A futuristic medic jumpsuit costume with attached 
instruments and hat from the production of the film 
The Last Starfighter (Lorimar Productions, 1984). 
  
 Designed by Robert Fletcher, the light blue cloth 
outfit includes a full body jumpsuit with insignia pins 
and patches, and an assortment of attached 
scientific console devices. The matching cap has a 
logo patch on the front. 
  
 This lot comes with a DVD of the film 

$ 2,000  - 3,000 
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EVENT HORIZON: LAURENCE FISHBURNE “CAPTAIN 
MILLER” COSTUME (WITH DVD) 
A costume consisting of a tan t-shirt, army green flight suit, and black sneakers 
obtained for the character of “Captain Miller,” played by Laurence Fishburne in the 
film Event Horizon (Paramount Pictures, 1997).  
 
The t-shirt features the character’s identifying information printed on the front (name, 
rank, blood type, etc.) and the flight suit features patches on the shoulders and chest. 
The red chest patches read “U.S.A.C. Search & Rescue / Goliath” and “U.S.A.C. Miller” 
and the gold shoulder patch reads “U.S. Aerospace Command / Search & Rescue / 
Lewis and Clark.” There are two additional yellow shoulder patches designating rank, 
as well as an American flag patch and a clear plastic pocket for a key card. 
 
Event Horizon follows the crew of the Lewis and Clark (captained by Miller), a rescue 
vessel investigating the strange reappearance of another vessel, the Event Horizon, 
designed by scientist Dr. Weir (played by Sam Neill). This cult classic was released 
theatrically with a runtime of 96 minutes. According to director Paul W.S. Anderson, 
however, the original cut was roughly 120 minutes. Much of this footage was hastily 
cut following a disastrous audience test screening and remains lost and/or unusable 
to this day.  
 
This particular flight suit is covered in black smudges down the front. As Miller’s flight 
suit stays more or less clean throughout the 96 minutes of the theatrical version of the 
film, it is likely that this costume was obtained for the final scenes of the film in which 
Miller faces off against Weir, dirtying the garment in the struggle, or for one of the 
many fabled scenes cut from the film following its test screening. 
 
Accompanied by a DVD of the film. 

$ 3,000  - 5,000 
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 INDEPENDENCE DAY: MILITARY JET MODEL PROP (WITH DVD)    
 A miniature jet model used in the production of the hit science fiction alien film Independence Day 
(20th Century Fox, 1996).  
 
Many small miniatures of U.S. fighter jets were used in filming as the U.S. and other countries main 
defense against the large alien motherships. This piece is made of resin, styrene and sheet plastic with 
vacuformed pieces. The model is made to resemble a jet fighter and has been painted in shades of 
dark blues, silver and greys with high levels of detail. 
 
This item shows signs of wear from use in the film but remains in excellent, production used condition. 
 
Includes a DVD of the film.   

24 x 15 inches 

$2,000 -3,000

 1066  

EVENT HORIZON: HERO AND STUNT 
NAIL-GUN DART PROPS 
A pair of nail-gun dart props (one metal hero dart and one stunt 
resin dart) from the production of the film Event Horizon 
(Paramount Pictures, 1997). 

8 x 1.5 inches (each) 

$ 1,000  - 2,000 
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 MEN IN BLACK II: WILL SMITH “AGENT J” 
BLACK SUIT COSTUME (WITH DVD)  
 A signature costume worn by Will Smith in his portrayal of Agent J 
in Men In Black II (Columbia, 2002). 
 
After Agent K (Tommy Lee Jones) comes out of a five year 
retirement, the iconic pair battle to save Earth from certain 
destruction.  
 
This signature suit is comprised of a black suit top and trousers 
along with a black belt, pair of dress shoes and white button up 
undershirt.  
 
This piece is accompanied by original costumers tags and is 
marked for the character.  
 
Includes a DVD of the film.   

$3,000 -4,000
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THE FIFTH ELEMENT: MANGALORE RIFLE PROP 
(WITH DVD) 
A production-made stunt Mangalore rifle as used in the production of the 
film The Fifth Element (Gaumont Film Company, 1997).  
 
A stunt Mangalore rifle from Luc Besson’s sci-fi adventure The Fifth Element. 
The weapon is made of hard rubber with internal metal supports providing 
additional rigidity. Ribbed detailing runs along the sides of the rifle, with rail 
detailing along the stock and barrel. The piece is finished in black and faux-
silver paint, with a leather-wrapped canvas sling attached to the top to 
complete the alien weapon’s aesthetic. Well-used, with some paint wear and 
distressing to the rail at the top. In over all good production used condition.  
 
This type of stunt weapon was used by the aliens known as the Mangalores 
as they hunt for the main characters of the film Korben Dallas (Bruce Willis) 
and Leeloo (Milla Jovovich).  
 
Includes a DVD of the film.  

35 x 12 inches 

$ 2,000  - 3,000 
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MEN IN BLACK - INTERNATIONAL: AGENT WRISTWATCH 
(WITH DVD) 
An original Hamilton Ventura quartz wristwatch featuring a unique shield-shape, from the 
production of the film Men in Black: International (Columbia Pictures, 2019).  
 
The back of the wristwatch notes that it is Swiss made, is water-resistant, is composed of 
stainless steel, and is model number H244112. This watch also features a stitched leather 
black band with white interior. This model watch was standard issue to all agents of the Men 
in Black.  
 
This wristwatch includes a custom-made acrylic display stand. 
 
Includes a DVD of the film.  

3 x 3 x 1.5 inches (watch/largest) 

$ 2,000  - 3,000 

 1072  

 MEN IN BLACK - INTERNATIONAL: 
COSTUME GLASSES (WITH DVD)  
 A pair of costume glasses with “police” emblems on the 
arms from the production of the film Men in Black: 
International (Columbia Pictures, 2019) made for Tessa 
Thompson’s character “Agent M”. They are stored in a 
glasses case with “EM” written on the top in black ink, 
with the glasses stored inside wrapped in a muslin cloth. 
 
Includes a DVD of the film.  

6.5 x 3 x 2 inches 

$ 2,000  - 3,000 
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 MEN IN BLACK II: TOMMY LEE JONES 
“K” BLACK SUIT COSTUME (WITH DVD)  
 A signature costume Tommy Lee Jones as Agent K in the hit 
science fiction sequel Men In Black II (Columbia, 2002). 
 
After five years in retirement, Agent K once again puts on an all-
black suit to help his partner, Agent J (Will Smith) prevent world 
destruction.  
 
This signature suit is comprised of a black suit top and trousers 
along with a black belt, pair of dress shoes and white button up 
undershirt.  
 
This piece is accompanied by original costumers tags and is 
marked for the character.  
 
Includes a DVD of the film.   

$3,000 -4,000
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SERENITY: ALLIANCE COSTUME (WITH DVD) 
 An Alliance costume from the production of the film Serenity (Universal 
Pictures, 2005) including uniform shirt, pants, a belt, hat and shoulder-
guard with six additional braces/padding and various Alliance pins. No 
size tags. 
 
Serenity is the sequel move to the cult classic television series Firefly (20th 
Century Fox Television, 2002). The show was canceled after 11 of its 
ordered 14 episodes aired. In the UK episodes 11-13 were aired in 2003, 
but in the USA all episodes aired at the end of 2002. Though Serenity 
performed poorly at the box office, it had a good reviews. The series lives 
on in comic book form and fan conventions. 
 
This lot includes a DVD of the film.  

$800 - 1,000 

 1076  

SERENITY: ALLIANCE JUMPSUIT 
COSTUME (WITH DVD) 
An Alliance jumpsuit costume with a belt and hat, from 
the production of the film Serenity (Universal Pictures, 
2005). No size tags.  
 
Serenity is the sequel move to the cult classic television 
series Firefly (20th Century Fox Television, 2002). The 
show was canceled after 11 of its ordered 14 episodes 
aired. In the UK episodes 11-13 were aired in 2003, 
but in the USA all episodes aired at the end of 2002. 
Though Serenity performed poorly at the box office, it 
had a good reviews. The series lives on in comic book 
form and fan conventions.  
 
This lot comes with a DVD of the film. 

$ 800  - 1,000 
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 MEN IN BLACK - INTERNATIONAL: PUZZLEBOX PROP 
(WITH DVD)  
 A puzzlebox prop from the production of the film Men in Black: International 
(Columbia Pictures, 2019). Includes display base and dome cover. 
 
Includes a DVD of the film.  

4 diameter x 3 inches 

$ 1,000  - 2,000 

 1074  

 CHRONICLES OF RIDDICK: NECRO WAR 
AXE PROP (WITH DVD)  
 A war axe prop with metal pole and resin blade from the 
production of the film Chronicles of Riddick (Radar Pictures, 
2004). 
 
Includes a DVD of the film.  

85 x 11 x 1 inches 

$ 2,000  - 3,000 
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 1078  

 DOOM: BEN DANIELS “GOAT” BENELLI M3 
SUPER 90 SHOTGUN PROP (WITH DVD)  
 A modified Benelli M3 Super 90 stunt shotgun prop made for the 
character “Goat” played by Ben Daniels in the film Doom (John Wells 
Productions, 2005). 
 
Space Marines are sent to investigate strange events at a research 
facility on Mars but find themselves at the mercy of genetically 
enhanced killing machines. 
 
This is a stunt piece, made of a dense urethane rubber, for shots in the 
film where a large heavy metal gun would not be required. This piece 
features a dark military green paint scheme, with black accents and 
faux projectiles in the lower magazine. 
 
The film was based on the popular first person shooter genre 
computer game, Doom, first developed by id Software in 1993. This 
game was widely known for being one of the first to use 3D graphics, 
its networking system use for multi-player gaming on PC platforms, 
and allowing players to create custom expansions in the game. 
 
Includes a DVD of the film.  

24 x 9 inches 

$800 - 1,000 

 1077  

 DOOM: BEN DANIELS “GOAT” BENELLI M3 
SUPER 90 SLUG GUN PROP (WITH DVD)  
 A modified Benelli M3 Super 90 stunt slug gun prop made for the 
character “Goat” played by Ben Daniels in the film Doom (John Wells 
Productions, 2005). 
 
Space Marines are sent to investigate strange events at a research facility 
on Mars but find themselves at the mercy of genetically enhanced killing 
machines. 
 
This is a stunt piece, made of a dense urethane rubber, for shots in the 
film where a large heavy metal gun would not be required. This piece 
features a dark military green paint scheme, with black accents and faux 
projectiles in the lower magazine. 
 
The film was based on the popular first person shooter genre computer 
game, Doom, first developed by id Software in 1993. This game was 
widely known for being one of the first to use 3D graphics, its networking 
system use for multi-player gaming on PC platforms, and allowing players 
to create custom expansions in the game. 
 
Includes a DVD of the film.  

24 x 10.5 inches 

$800 - 1,000 
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 1079  

 DOOM: DEOBIA OPAREI 
“DESTROYER” M1919A4E1 MACHINE 
GUN PROP (WITH DVD)  
 A M1919A4E1 stunt machine gun prop made for the 
character “Destroyer” played by Deobia Oparei in the film 
Doom (John Wells Productions, 2005). 
 
Space Marines are sent to investigate strange events at a 
research facility on Mars but find themselves at the mercy of 
genetically enhanced killing machines. 
 
The film was based on the popular first person shooter genre 
computer game, Doom, first developed by id Software in 
1993. This game was widely known for being one of the first 
to use 3D graphics, its networking system use for multi-player 
gaming on PC platforms, and allowing players to create 
custom expansions in the game. 
 
Includes a DVD of the film.  

16 x 40 x 11 inches 

$ 1,000  - 2,000 

 1080  

 DOOM: KARL URBAN “REAPER” H&K 
G36 RIFLE PROP (WITH DVD)  
 A Heckler & Koch (H&K) G36 rifle prop made for the character 
“John ‘Reaper’ Grimm” played by Karl Urban in the film Doom 
(John Wells Productions, 2005). 
 
Space Marines are sent to investigate strange events at a 
research facility on Mars but find themselves at the mercy of 
genetically enhanced killing machines. 
 
This is a stunt piece, made of a dense urethane rubber, for 
shots in the film where a large heavy metal gun would not be 
required. This piece features a dark military green paint 
scheme, with black accents and faux projectiles in the lower 
magazine. 
 
The film was based on the popular first person shooter genre 
computer game, Doom, first developed by id Software in 
1993. This game was widely known for being one of the first 
to use 3D graphics, its networking system use for multi-player 
gaming on PC platforms, and allowing players to create 
custom expansions in the game. 
 
Includes a DVD of the film.  

33 x 11.5 inches 

$ 1,000  - 2,000 
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 1081  

 DOOM: RAZAAQ ADOTI “DUKE” H&K G36 STUNT RIFLE PROP 
(WITH DVD)  
 A modified Heckler & Koch (H&K) G36 stunt rifle prop made for the character “Duke” played by Razaaq 
Adoti in the film Doom (John Wells Productions, 2005). 
 
Space Marines are sent to investigate strange events at a research facility on Mars but find themselves at 
the mercy of genetically enhanced killing machines. 
 
This is a stunt piece, made of a dense urethane rubber, for shots in the film where a large heavy metal gun 
would not be required. This piece features a dark military green paint scheme, with black accents and faux 
projectiles in the lower magazine. 
 
The film was based on the popular first person shooter genre computer game, Doom, first developed by 
id Software in 1993. This game was widely known for being one of the first to use 3D graphics, its 
networking system use for multi-player gaming on PC platforms, and allowing players to create custom 
expansions in the game. 
 
Includes a DVD of the film.  

32 x 11 inches 

$800 - 1,000 

 1082  

 DOOM: RICHARD BRAKE “PORTMAN” 
H&K G36 RIFLE PROP (WITH DVD)  
 A modified Heckler & Koch (H&K) 36 stunt rifle prop made for the 
character “Portman” played by Richard Brake in the film Doom (John 
Wells Productions, 2005). 
 
Space Marines are sent to investigate strange events at a research 
facility on Mars but find themselves at the mercy of genetically 
enhanced killing machines. 
 
This is a stunt piece, made of a dense urethane rubber, for shots in 
the film where a large heavy metal gun would not be required. This 
piece features a dark military green paint scheme, with black 
accents and faux projectiles in the lower magazine. 
 
The film was based on the popular first person shooter genre 
computer game, Doom, first developed by id Software in 1993. This 
game was widely known for being one of the first to use 3D 
graphics, its networking system use for multi-player gaming on PC 
platforms, and allowing players to create custom expansions in the 
game. 
 
Includes a DVD of the film.  

32 x 12 inches 

$800 - 1,000 
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 STARSHIP TROOPERS 3 - MARAUDER: 
MORITA MK. III RIFLE PROP (WITH 
DVD)  
 A Morita Mk. III assault rifle prop shell from Starship Troopers 3: 
Marauders (Sony, 2008). 
 
This custom fiberglass shell was designed to have a blank fire 
Galil ARM rifle fit inside in order to create practical firing effects 
from a real-world weapon that appears futuristic by matching 
the Galil ARM to the custom shell and frame. 
 
This rifle prop can be seen throughout the film when the base 
gets under attack by the bugs and the soldiers have to go on 
the defense to protect it. 
 
Includes a DVD of the film.  

37 x 10 inches (largest) 

$ 2,000  - 3,000 

 1083  

 DOOM: YAO CHIN “MAC” GRENADE 
LAUNCHER RIFLE PROP (WITH DVD)  
 A stunt rifle and grenade launcher prop made for the character 
“Mac” played by Yao Chin in the film Doom (John Wells 
Productions, 2005). 
 
Space Marines are sent to investigate strange events at a 
research facility on Mars but find themselves at the mercy of 
genetically enhanced killing machines.  
 
This is a stunt piece, made of a dense urethane rubber, for shots 
in the film where a large heavy metal gun would not be required. 
This piece features a dark military green paint scheme, with black 
accents and faux projectiles in the lower magazine. 
 
The film was based on the popular first person shooter genre 
computer game, Doom, first developed by id Software in 1993. 
This game was widely known for being one of the first to use 3D 
graphics, its networking system use for multi-player gaming on 
PC platforms, and allowing players to create custom expansions 
in the game. 
 
Includes a DVD of the film.  

12.5 x 34 inches 

$800 - 1,000 
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JOHN CARTER: ZONDANGA ARMOR 
ENSEMBLE (WITH DVD) 
A set of Zondanga armor costume pieces from the production of 
the film John Carter (Walt Disney Studios, 2012). 
 
This ensemble includes a chest-piece, red fabric cape, loincloth, 
and belt, Special effects wiring is present attached to the belt 
component.  
 
John Carter follows the story of a Civil War veteran who finds 
himself on the planet Mars, also known as Barsoom. Carter 
reaches this planet after being chased into a cave by a group of 
Apaches. Upon entering the cave, Carter is attacked by a Therm, 
who he kills. Upon this defeat, Carter accidentally activates a 
medallion that transports him directly to Barsoom. John Carter 
then finds himself caught up in the battle between the cities 
Helium and Zondanga. 
 
Includes a DVD of the film. 

$800 - 1,000 

 1087  

 JOHN CARTER: FEMALE HELIUM ARMOR (WITH DVD)  
 A set of Helium female soldier armor made for the production of John Carter (Walt 
Disney Studios, 2012), on a mannequin. The armor is made from an overall composite of 
leather and flexible rubber.  
 
The shoulders attach to the breastplate on hooks. A blue long cape is attached to the 
back of the breastplate with a gold-tone border at the bottom. The shorts are layered 
under a belt which has two cascading segments of fan-shaped metal rings hanging 
down each side. The metal is rusting. 
 
John Carter is considered one of the biggest box-office bombs of all time, but that is 
largely blamed on a poor marketing campaign and a general time period of poor 
reception to fantasy, sci-fi, and western themed films. The film is adapted from the 1912 
Edgar Rice Burroughs novel A Princess from Mars, but references to “Mars” and 
“Princesses” were not included in the title further separating it from the source material. 
 
Includes a DVD of the film.  

60 x 20 x 12 inches (mannequin/largest) 

$800 - 1,000 
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JOHN CARTER: ZODANGA SOLDIER ENSEMBLE (WITH DVD) 
A Zodanga soldier ensemble from John Carter (Walt Disney, 2012). 
 
This ensemble includes a chest-piece, highly detailed helmet, shoes and a cape that were 
developed for stunt scenes as indicated by the name featured on the tag adhered to the neck.  
 
A hand-written tag on the interior of the costume reads “Terry Jackson,” a stuntman known for his 
work in Spider-Man: Homecoming (Marvel Studios, 2017), The Dark Knight Rises (Warner Bros. 
Pictures ,2012), and Captain America: The First Avenger (Marvel Studios, 2011).  
 
John Carter follows the story of a Civil War veteran who finds himself on the planet Mars, also 
known as Barsoom. Carter reaches this planet after being chased into a cave by a group of 
Apaches. Upon entering the cave, Carter is attacked by a Therm, who he kills. Upon this defeat, 
Carter accidentally activates a medallion that transports him directly to Barsoom. John Carter 
then finds himself caught up in the battle between the cities Helium and Zondanga. 
 
Includes a DVD of the film. 

$800 - 1,000 
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 1089  

PIXELS: DARPA CENTIPEDE CANNON PARTS 
(WITH DVD) 
 A group of three metal components to a Centipede Canon from the 
production of the film Pixels (Columbia Pictures, 2015). 
 
This version of the films signature style blasters can be seen when Sam, 
actor Adam Sandler first visits Darpa and they are testing a prototype 
version of the gun. This piece which breaks into two was featured in a large 
protective case where and clearly seen on screen. This piece features two 
cannon sections, each made of mixed media such as resin, plastic, and 
metal with faux electronic components. Each section has large black 
hydraulic arm where they would attached to the smaller base which would 
be screwed down on set. This piece remains in excellent, production used 
condition.  
 
Pixels  is an incorporation of early video game arcade culture into a fun 
over-the-top modern setting. It is based on a short film of the same name 
and similar concept titled Pixels (One More Production, 2010). At least nine 
VFX companies worked with Digital Domain and Sony Pictures 
Imageworks to create the arcade characters and bring them back to their 
blocky CRT-screen imaginings. Effort was made to make them as close to 
the arcade versions as possible, which accounts for the heavy use of large 
blocks to create “pixels” that were used to make-up images on arcade 
monitor screens.  
 
Includes a DVD of the film.  

23 x 7 x 14 inches (largest) 

$800 1,0 00 

 1088  

 PIXELS: HERO DARPA CENTIPEDE CANNON PROP (WITH DVD)  
 A hero DARPA Centipede cannon prop from the production of the film Pixels (Columbia, 2015). 
 
As the main weapons used against the alien invaders this style of weapon can be seen throughout the film. This piece features a resin and urethane 
construction with attached metal and resin accents. There are faux electronic components present along with an attached black nylon strap. This piece shows 
signs of wear from use in the film and remains in excellent, production-used condition 
 
Pixels is a nostalgic film that takes early video game arcade culture and turns into an over-the-top adventure. It is based on a short film of the same name and 
similar concept titled Pixels (One More Production, 2010). 
 
The film features numerous cameos including Donkey Kong and Donkey Kong Jr World Record Holder Steve Weibe, who has a background role. The creator 
of Pac-Man, Toru Iwatani, has a small background cameo while Denis Akiyama plays “Toru Iwatani” in the film. 
 
Includes a DVD of the film.  

8 x 38 inches 

$ 2,000  -3,000



 1091  

HALO: V-MARK III RIFLE PROP 
A V-Mark III stunt rifle prop from the production of the 
television series Halo (Paramount+, 2022). 
 
The Paramount+ television series is based on the 
popular Xbox video game, Halo: Combat Evolved, in 
2001. The game was a big success and evolved into a 
media franchise consisting of 14 video games. 
 
The popular video game also had two previous live 
action mini tv series shows with Halo: Nightfall 
(Bounder & Cad, 2014) and Halo 4: Forward unto Dawn 
(343 Industries, 2014). 

36 x 10 inches 

$600 -800
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 HALO: M6D PISTOL PROP (WITH DVD)  
 An M6D pistol prop from the production of the television series 
Halo (Paramount+, 2022). This prop was made as costume 
dressing as it is flat on one side to be attached to a costume as a 
holstered weapon. 
 
The Paramount+ television series is based on the popular Xbox 
video game, Halo: Combat Evolved, in 2001. The game was a 
big success and evolved into a media franchise consisting of 14 
video games. 
 
The popular video game also had two previous live-action mini 
tv series shows with Halo: Nightfall (Bounder & Cad, 2014) and 
Halo 4: Forward unto Dawn (343 Industries, 2014). 
 
Includes a DVD of the season.  

8 x 10 inches 

$500 -700



296 297

Legendary Hollywood actress Valerie Perrine has lived many lives. From her early beginnings as 
a showgirl in the neon lit golden era of Las Vegas to breaking barriers becoming the first actress 
to appear nude on American television, to becoming one of the most sought-after motion 
picture stars of the decadent 1970’s, to her more recent ongoing battle with Parkinson’s Disease, 
Valerie’s life has been a sensational thrill ride of love, loss, sex, drugs, fame, fortune, adventures, 
parties, and travels that most of us can only imagine. 
 
From her Cannes Film Festival and BAFTA-wins to her Golden Globe and Oscar-nominated 
turn as Honey Bruce in the Bob Fosse-directed, Dustin Hoffman-starring film Lenny, her iconic 
performances as Eve Teschmacher in Richard Donner’s 1978 Superman, to her breakout role 
as Montana Wildhack in George Roy Hill’s Slaughterhouse Five, Valerie would become one of 
the most luminous and accomplished actresses of the decade. Perrine paved the way for 
other actresses of her generation and changed the way women were forever perceived in 
the film industry.  
 
Julien’s Auctions is proud to offer a number of special items from the archives of Valerie Perrine. 
These items come from her private collection of memorabilia to celebrate the 44th anniversary 
of the release of Superman this December. 

Photograph included in Lot XXXXValeriE PerRineValeriE PerRine
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SUPERMAN: VALERIE PERRINE “EVE 
TESCHMACHER” FILM-WORN RED 
HALTER DRESS (WITH POSTER, BANNER 
AND DVD) 
A Bermans and Nathans bright red halter dress screen-worn by 
Valerie Perrine in her portrayal of Miss Eve Teschmacher in the film 
Superman (Dovemead Ltd., 1978).  
 
As indicated by the tag on the inside of the dress, this dress was to 
be used in the scene of the film where Gene Hackman (Lex Luther) 
and Eve Teschmacher are attempting to infiltrate a United States 
Army and United States Navy missile test. While Eve was lying on the 
ground, pretending to be hurt after being in a car accident, Lex 
Luther reprograms two missiles as Eve distracts the soldiers. In an 
iconic scene with soldiers standing over her, this dress can be seen 
worn by the actress.  
 
A Bermans and Nathans tag stitched in the dress reads, “Valerie 
Perrine./ 12339. Superman./ Lying on Ground.”  
 
This dress is accompanied by an August 1981 issue of Playboy 
Magazine signed by Valerie Perrine featuring her on the cover 
dressed as a parody of Superman/ Clark Kent, a glossy color poster 
showing Valerie wearing the red dress during production of the film 
and a retractable banner with stand used by Valerie while signing at 
events.  
 
This will mark the first time the iconic red dress has been offered in 
the United States.  
 
Includes a DVD of the film and a DVD of Stacey Souther’s 2019 
documentary Valerie, signed by Souther 

Banner Case: 38 x 12 inches 

$6,000 -8,000
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SUPERMAN: VALERIE PERRINE SIGNED MAKEUP NOTES 
A black and white portrait of Valerie Perrine from the production of the film Superman 
(Dovemead Inc., 1978) that she has sketched proposed makeup styling for her portrayal of Eve 
Teschmacher.  
 
The reverse features the hand-written numbers “2349.” This portrait has been signed by Valerie 
Perrine in blue ink.  

8 x 10 inches 

$100 -200

 1094  

SUPERMAN: FAN-MADE CHRISTOPHER REEVE 
“SUPERMAN” ORIGINAL SKETCH 
An original fan-made sketch of Christopher Reeve in his portrayal of Superman completed in 
2009, gifted to Valerie Perrine and intended to be sold for her continued care.  
 
This highly detailed sketch depicts an iconic image of Superman with his arms crossed, with 
subtle hints of tall buildings in the background. This incredible sketch is signed by the artist, 
Mike Wade. The sketch is housed within a black wooden frame.  
 
This sketch is accompanied by a Letter of Provenance from the artist to Valerie Perrine and her 
close friend Stacey Souther.  

Frame: 16.25 x 13.25 inches 

$100 -200



303

 1097  

SUPERMAN: SIGNED THEATRICAL RELEASE POSTERS, ENVELOPE AND CHARACTER CARDS 
An original film title poster, vintage Superman poster, six large character cards and an original envelope for the film Superman (Dovemead Ltd., 
1978).  
 
The ultimate group of posters and character cards for any Superman collector, this collection comes with a variety of items promoting the release of 
the 1978 film.  
 
A “Superman: The Movie” film poster that is signed by Richard Donner, Sarah Douglas, Jack O’Halloran, Aaron Smolinski, Marc McClure, and Valerie 
Perrine.  
 
A large Christopher Reeve as Superman poster from 1978 signed on the lower left by Richard Donner.  
 
A group of three large, signed character cards from 1978 including Sarah Douglas as “Ursa” and Jack O’Halloran as “Non,” Valerie Perrine as “Eve 
Teschmacher,” and Aaron Smolinski as a young “Clark Kent.” Additionally included are three unsigned character cards for Gene Hackman as Lex 
Luthor, Marlon Brando as Jor-El, and Christopher Reeve as Clark Kent, all from 1978.  
 
An original envelope with a 1978 Superman sticker on the lower left is also included in this lot. 

Envelope: 23.25 x 18 inches 

$800 -1,200
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SUPERMAN: SIGNED 1978 ITALIAN 
THEATRICAL RELEASE FILM POSTER 
A large 1978 Italian theatrical release poster for the film 
Superman (Dovemead Inc., 1978) signed by Richard 
Donner, Sarah Douglas, and Valerie Perrine.  
 
This oversized poster is folded and is composed of two 
separate pieces, divided in the middle of the design. 

54.5 x 78 inches 

$700 -900

 1095  

SUPERMAN: SIGNED 1978 ITALIAN 
THEATRICAL RELEASE FILM POSTER 
An original 1978 Italian theatrical release poster for the film 
Superman (Dovemead Ltd., 1978) signed by members of 
the cast and crew.  
 
Signatures include Richard Donner, Sarah Douglas, Jack 
O’Halloran, Mark McClure, Aaron Smolinski, and Valerie 
Perrine. 

38 x 26 inches 

$500 -700



 1099  

SUPERMAN: 1978 U.S. THEATRICAL 
RELEASE FILM POSTER 
An original United States theatrical release poster for the film 
Superman (Dovemead Inc., 1978) signed by Valerie Perrine, 
Richard Donner, Margot Kidder and Sarah Douglas.  
 
All signatures are completed in black ink.  

27.75 x 22 inches 

$500 -700

 1098  

SUPERMAN: SARAH DOUGLAS “URSA” 
SIGNED FILM MAGAZINE 
An original 1978 Superman magazine by DC Comics Inc. for the 
release of release of the film Superman (Dovemead Ltd., 1978) 
signed by Sarah Douglas, the actress who played the supervillain 
character “Ursa.”  
 
The magazine details the production of the film, background on 
the significant characters, background on the actors and actresses 
and artwork. This magazine is signed by Sarah Douglas on the 
upper left side in silver-tone ink. 

13.25 x 10.25 inches 

$100 -200
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 1101  

SUPERMAN II: SIGNED 1980 THAI 
THEATRICAL RELEASE POSTER 
A rare and original 1980 Thai theatrical release poster from 
the production of the film Superman II (Dovemead Ltd., 
1980) that is signed by Sarah Douglas (the Kryptonian 
villainess Ursa) in the lower right portion in black ink.  
 
Superman II is the sequel to the 1978 blockbuster 
adaptation of the DC comic that helped usher in a new 
popularity for superhero epics and garnered even 
stronger reviews than the first film. The movie grossed 
more than $190 million worldwide, inspired two more 
sequels and numerous reboots. 

30 x 21.25 inches 

$300 -500

 1100  

SUPERMAN: “YOU’LL BELIEVE A MAN 
CAN FLY” WONDERCON 2015 POSTER 
An original poster titled “You’ll Believe A Man Can Fly” featuring 
artwork from the film Superman (Dovemead Ltd., 1978), 
exclusively offered at Wondercon 2015 and signed by members 
of the film.  
 
Signatures include Sarah Douglas (Ursa), Jack O’Halloran (Non), 
Aaron Smolinski (Young Clark Kent), Margot Kidder (Lois Lane), 
Ilya Salkind (Film Producer), Marc McClure (Jimmy Olsen), and 
Diane Sherry (Lana Lang).  
 
On the reverse, the WonderCon team wrote “Valerie Perrine” 
indicating that this poster was to be given to her. 

24 x 18 inches 

$500 -700



 1102  

SUPERMAN: CHRISTOPHER REEVE “SUPERMAN” 
CAPE FLYING EFFECT DEVICE (WITH DVD) 
A cape flying effect device used by Christopher Reeve in his portrayal of 
Superman in the production of the film Superman (Dovemead Ltd., 1978).  
 
This device would be attached to unique Superman capes that were used 
particularly for flying scenes. The metal rods of this device would be attached to 
custom-built fasteners and pouches built into the inner lining of the cape. This 
type of device would have been primarily used for both studio blue screen 
traveling matte wire flying and studio ZOPTIC front projection flying. 
 
The device features four snap fasteners set on a deep red metal bracket, 
connecting to four flexible wires that would secure in pouches on the cape. The 
four flexible wires are additionally secured by an aluminum bracket. The reverse 
side of the main bracket features the name “C. Reeve” in black ink.  
 
Includes a DVD of the film. 

45 x 16 x 2 inches 

$5,000 -7,000
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SUPERMAN: FORTRESS OF SOLITUDE CRYSTAL PROP 
(WITH DVD) 
An original crystal prop created as part of the Fortress of Solitude in the film Superman 
(Dovemead Ltd., 1978).  
 
This cast resin crystal was designed to form as part of the crystal control panel seen in the 
Fortress of Solitude, and used by Superman and Jor-El. This prop features a rare square base. 
The resin has discolored with age.  
 
Includes a DVD of the film.  

8.5 x 1.75 inches 

$2,000 -3,000
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BATMAN RETURNS: BATARANG AND BATMOBILE DISC 
(WITH DVD) 
An original batarang and Batmobile disc from Tim Burton’s Batman Returns (Warner Bros. 
Pictures, 1992).  
 
The Batmobile disc is composed of a hard synthetic material similar to plastic, with 
threading in the center to attach to another element from production.  
 
The batarang was designed for the scene when Batman is confronted by a number of 
thugs while on the street in Gotham. Batman programs the batarang to hit each opponent 
before they knew what was coming to them. The batarang is composed of a hand-painted 
injection molded plastic.  
 
Includes a DVD of the film. 

Disc: 7.5 x 0.5 inches; Batarang: 14.5 x 4.5 inches 

$6,000 -8,000
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 1105  

BOB KANE: SIGNED BATMAN DRAWING 
A Batman drawing by Bob Kane, signed and inscribed in black 
marker, “For Vinnie, ‘Bats’ wishes,” on March 4, 1990. 

14.25 x 11 inches 

$100 -200

 1104  

SUPERMAN - FLYBY: BIZARRO-
SUPERMAN MAQUETTE 
A “Bizarro-Superman” character concept 
maquette from the unmade film Superman: Flyby, 
a movie that was pitched to Warner Bros. by 
director J.J. Abrams in 2002. 

24 x 10 inches 

$500 -700
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 1107  

 BATMAN RETURNS: BAT DISC PROP 
(WITH DVD)  
 A plastic bat disc prop as seen used by Batman played by Michael 
Keaton in Tim Burton’s Batman Returns (Warner Bros., 1992). 
 
Batman shot discs from the Batmobile to take down the 
henchmen of the Penguin (Danny DeVito) who were terrorizing 
the streets of Gotham. 
 
Batman Returns, Tim Burton’s sequel to his 1989 blockbuster, 
reinstated the camp elements of the original TV series Batman 
(ABC, 1966-68) with the oversized attitudes and actions of the 
villains Penguin and especially Catwoman (Michelle Pfeiffer). 
Although it didn’t match the financial success of the previous film, 
Batman Returns nevertheless earned a very respectable $266 
million worldwide, inspired another sequel, and is one of the 
most fondly remembered films in the franchise by fans. 
 
Includes a DVD of the film.  

8 x 8 inches 

$1,000 -2,000

 1108  

 BATMAN RETURNS: STAND-IN 
“PENGUIN’S PET BIRD” PROP 
(WITH DVD)  
 A stand-in bird prop from the production Tim Burton’s 
Batman Returns (Warner Bros, 1992) likely made for the 
scene in which Catwoman (Michelle Pfeiffer) threatens 
to eat Penguin’s (Danny DeVito) pet bird. Includes 
acrylic display stand. 
 
Includes a DVD of the film.  

8.5 x 4 x 9.5 inches 

$1,000 -2,000
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 1109  

BATMAN RETURNS: DANNY DEVITO “PENGUIN” MAYORAL ELECTION 
BUTTON PROP (WITH DVD) 
A prop mayoral button featuring Danny DeVito as Penguin from the production of Batman Returns (Warner Bros. Pictures, 
1992).  
 
Buttons like this one were made for the mayoral campaign of Oswald Copplepot in Gotham City. 
 
Batman Returns, Tim Burton’s sequel to his 1989 blockbuster, reinstated the camp elements of the original TV series Batman 
(ABC, 1966-68) with the oversized attitudes and actions of the villains Penguin and Catwoman (Michelle Pfeiffer). Although 
it didn’t match the financial success of the previous film, Batman Returns nevertheless earned a very respectable $266 
million worldwide, inspired another sequel, and is one of the most fondly remembered films in the franchise by fans. 
 
Includes a DVD of the film. 

4 inches 

$500 -700

 1110  

 BATMAN FOREVER: JIM CARREY “THE 
RIDDLER” SKULL CANE (WITH DVD)  
 An original prop cane as used by actor Jim Carrey as Batman’s arch 
nemesis, The Riddler, in Batman Forever (Warner Bros., 1995).  
 
This style of cane was featured in the climax of the film and was custom 
fabricated for production out of re-enforced resin with a metal center 
and tip and boasting a detailed question mark themed handle 
mounted with a simulated gold skull complete with faux emerald 
eyes and a large gem accent piece in the forehead.  
 
The vacuum metalized skull is rigged with a light apparatus 
and concealed trigger switch, located on the reverse side of 
the skull, for Carrey to activate. Finished in an impressive 
green paint with auto body style gold metal flake 
highlighting. 
 
Includes a DVD of the film.  

$ 10,000  - 20,000 



315314

 1111  

 BATMAN FOREVER: JIM CARREY “THE RIDDLER” 
QUESTION MARK CANE PROP (WITH DVD)  
 An original prop cane created for actor Jim Carrey as Batman's nemesis, The Riddler, 
in Batman Forever (Warner Bros., 1995). 
 
This iconic cane, which features a spiral pattern running up its shaft and a handle 
shaped like a question mark, The Riddler's trademark motif was fabricated out of 
reenforced resin with a metal center and tip and topped off with a gold finish. 
 
The Riddler can be seen throughout the film twirling this memorable style of cane as 
he prances from crime to crime with his cohort Two Face (portrayed by Tommy Lee 
Jones) and upon sneaking into Wayne Manor where he discovers the entrance to 
Batman's legendary Batcave, which he promptly sabotages using the cane's 
simulated remote control trigger to detonate his diabolical Bat Bombs. 
 
This cane was created as an accessory by noted costume designers Bob Ringwood 
and Ingrid Ferrin who were inspired by the designs of The Riddler featured in 
original Batman comic books as rendered by artist Dick Sprang, as well as the 
costumes worn, and accessories used by The Riddler (portrayed by Frank Gorshin) in 
the 1960s television series Batman (20th Century Fox, 1966-1968). Interestingly, this 
cane design then became a part of The Riddler character's wardrobe in the 
subsequent Batman comic books released after the film. 
 
Includes a DVD of the film.  

38 x 8 inches 

$ 5,000  - 7,000 

 1112  

BATMAN FOREVER: “THE RIDDLER” 
BLACK LEATHER MOTORCYCLE 
JACKET 
A black leather Schott brand Perfecto motorcycle jacket 
bearing a large green painted question mark on the back, 
from the production of the film Batman Forever (Warner Bros., 
1995).  
 
The jacket was meant to be used by either Jim Carrey or one 
of his henchmen, but was cut from the final release of the film. 
The green question mark has some crackling from wear and 
age. Size 46. 
 
Accompanied by a Certificate of Authenticity from 
ScreenUsed. 

$300 -500
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 BATMAN - THE DARK KNIGHT: HEATH LEDGER “JOKER” GLOCK 17 PISTOL PROP 
(WITH DVD)  
 A Glock 17 stunt pistol prop made for the character “Joker” played by Heath Ledger in the film The Dark Knight (Warner Bros., 2008).  
 
The pistol (with matching hero gun serial numbers) was made for the scene in which Ledger’s Joker robs a bank at the beginning of 
the film. The front barrel is modified to accept a silencer. 
 
This was one of Ledger’s last roles in his career before passing away in 2008. He won his first and only Oscar award for “Best 
Performance by an Actor in a Supporting Role” at the 2009 Academy Awards. 
 
Includes a display featuring a scene from the film. 
 
Includes a DVD of the film.  

9.5 x 7.25 inches (overall) 

$3,000 -5,000316

 1113  

 BATMAN BEGINS: CHRISTIAN BALE BATARANG PROP 
(WITH DVD)  
 A bronze-tone metal batarang prop made for the character “Batman” played by Christian 
Bale in the film Batman Begins (Warner Bros Pictures, 2005). 
 
The batarang, bat-shaped ninja throwing star, is one of Batman’s most instantly recognizable 
and iconic gadgets. Naturally, it was incorporated into the reboot of the popular film 
franchise based on the popular DC Comics character.  
 
Batman Begins marked director Christopher Nolan’s first venture into fantastical cinema and 
was a huge critical and box office hit, grossing more than $373 million worldwide, and 
inspiring two more Nolan-directed sequels, The Dark Knight (2008) and The Dark Knight 
Rises (2012). 
 
One of his signature pieces in his armor, these were featured throughout the three film 
series. This piece is made of urethane in the shape of an elongated bat and gold in color.  
 
This item shows signs of wear in the forms of small scuffs, but remains in excellent, 
production used condition. 
 
Includes a DVD of the film.  

5.5 x 2 inches 

$500 -700
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BATMAN V SUPERMAN - DAWN OF JUSTICE: GAL GADOT “WONDER WOMAN” 
SWORD OF ATHENA PROP (WITH DVD) 
An original prop “Sword of Athena” as used by Gal Gadot in her portrayal of “Diana Prince/ Wonder Woman” in the production 
of the film Batman v Superman - Dawn of Justice (Warner Bros. Pictures, 2016). 
 
Wonder Woman uses this sword to cut the right arm off of Doomsday in an intense battle, damaging an otherwise unbeatable 
opponent.  
 
This prop sword features a highly detailed hilt and blade, with hand-painted components throughout. The silver metallic paint 
on the blade appears almost iridescent and studio-aged. Along the blade, intricate inscriptions adorn both sides. The hilt and 
cross-guard are painted in a combination of blue, gold and silver. The sword is entirely composed of cast resin and urethane 
with a central support armature.  
 
Includes a DVD of the film. 

36 x 5.25 inches 

$8,000 -12,000
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 1115  

BATMAN - THE DARK KNIGHT: GROUP 
OF SIX JOKER PLAYING CARDS (WITH 
DVD) 
A group of six unique Joker playing cards from the production of 
The Dark Knight (Warner Bros. Pictures, 2008). 
 
This group of joker playing cards were procured for a scene of the 
film where Heath Ledger “Joker” plants a bomb in Judge Surrillo’s 
Mercedes-Benz. The result of the explosion shows joker playing 
cards scattered throughout the street. 
 
Includes a DVD of the film.  

3.5 x 2.5 inches 

$1,000 -2,000
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 CATWOMAN: HALLE BERRY MASK 
(WITH DVD)  
 A mask made for the character “Patience Phillips” played 
by Halle Berry in the film Catwoman (Village Roadshow 
Pictures, 2004).  
 
This piece is crafted from hand formed leather in sections 
that have been sewn together to form the face of a cat. 
There is a soft leather flap present on the back of the head 
and the piece is labeled #1 which is engraved into the 
inside of the mask. Halle Berry was “award” a Golden 
Raspberry Award, also known as a “Razzie”, for her 
performance in Catwoman. Berry infamously accepted 
the award in person in an exaggerated manner while 
holding her 2002 Oscar for Best Actress in one hand and 
her newly won Razzie in the other. The playful diatribe 
focused on Warner Brothers, the cast, and those 
managing her career who had let her down. 
 
Includes a DVD of the film.   

10 x 9 x 7 inches 

$800 - 1,000 
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 1117  

JOKER: “LIVE WITH 
MURRAY FRANKLIN” 
CHAIRBACK PROP 
 A “Live With Murray Franklin” director’s 
chairback prop made for the production of 
the film Joker (Warner Bros., 2019).  
 
Includes non-production director's chair for 
display purposes.  

 19"D x 23"W x 45.5"H  

$1,000 -2,000
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SUICIDE SQUAD: ORIGINAL FILM POSTER 
A promotional poster used to promote the action/adventure film 
Suicide Squad (Atlas Entertainment, 2016) starring Will Smith, Margot 
Robbie, Jared Leto, and Viola Davis. The colorful poster, printed 
through to the back, features various skulls meant to represent the 
different characters. 
 
At the 89th Annual Academy Awards ceremony, held on February 24, 
2008, at the Kodak Theatre in Hollywood, Los Angeles, California, 
Suicide Squad won the Oscar for “Best Makeup and Hairstyling.” 

40 x 27 inches 

$100 -200

 1121  

BIRDS OF PREY: MARGOT ROBBIE “HARLEY 
QUINN” STICK OF DYNAMITE PROP (WITH DVD) 
A dynamite stick prop made for the character “Harley Quinn” played by Margot 
Robbie in the film Birds of Prey (DC Entertainment, 2020). Includes a display with 
featuring a scene from the film. 
 
Includes a DVD of the film. 

Framed, 15.5 x 11.5 inches 

$800 -1,000
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 1119  

 SUICIDE SQUAD: WILL SMITH 
“DEADSHOT” WRIST GUN GAUNTLET 
PROP (WITH DVD)  
 A two-tone red and gold-tone painted wrist gun gauntlet prop as 
seen used by “Deadshot” played by Will Smith in the film Suicide 
Squad (Warner Bros Pictures, 2016).  
 
The prop, made of rubber and resin, features the words “I Am The 
Way, The Light” written in gold-colored letters on one side. 
Includes a display stand featuring scenes from the film. 
 
Suicide Squad is an adaptation of the DC Comics supervillain 
team of the same name and grossed more than $746 million 
worldwide. 
 
Includes a DVD of the film.  

12.5 x 5.5 x 12 inches (largest) 

$2,000 -3,000
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 THE SUICIDE SQUAD: “STARRO” MASK (WITH DVD)  
 A Starro the Conqueror prop from the production of the film The Suicide Squad (Warner Bros., 2021). 
 
In the context of the film, Starro is a starfish-like extraterrestrial that used mind-controlling spores to 
control those who it kills. 
 
Includes a DVD of the film.  

12 x 9 inches (overall) 

$1,000 -2,000324

 1122  

 THE SUICIDE SQUAD: “CAPTAIN 
BOOMERANG” LIGHT-UP BOOMERANG 
PROP (WITH DVD)  
 A light-up boomerang prop made for the character “Captain 
Boomerang” played by Jai Courtney in the film The Suicide Squad (DC 
Films, 2021). The boomerang lights up using a switch attached to an 
external battery. Includes a display stand featuring scenes from the film. 
 
Jai Courtney’s character “Captain Boomerang” is one of four characters 
to appear in both iterations of the Suicide Squad films. 
 
Includes a DVD of the film.  

15 x 4 x 13 inches (largest) 

$2,000 -3,000
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 SPIDER-MAN: “GREEN GOBLIN” PUMPKIN BOMB PROP (WITH DVD)  
 A pumpkin bomb prop made for the character “Green Goblin” played by Willem Dafoe in the film Spider-Man (Columbia, 2002). 
 
The signature weapon of the film’s main villian, the pumpkin bombs can be seen throughout filming, most noticeable during the films end 
sequence when the Green goblin explodes a bomb on Spiderman/Peter Parkers face. This specific piece is a SFX version, made to house 
explosives for certain SFX scenes where the bomb explodes.  
 
The piece itself is created from solid resin, with a small section of the top hollowed out and features metallic elements. The bomb is a metallic 
orange in color with small holes on the top section where LED lights would have been inserted, and a large hole on the top where the 
explosives would have been loaded. This item shows signs of wear from use in the film but remains in excellent, production used condition.  
 
The film was a huge hit at the box office, earning $825 million worldwide (the most ever for a superhero film at the time), inspiring two sequels 
and numerous reboots. 
 
Includes a DVD of the film.  

3 inches 

$1,000 -2,000

 1125  

SPIDER-MAN: “DAILY BUGLE” NEWSPAPER PROP (WITH DVD) 
A framed, production-printed “Daily Bugle” newspaper front page prop from Sam Raimi’s influential film 
Spider-Man (Columbia, 2002) starring Tobey Maguire. The page comes sealed inside a black wooden 
display frame behind glass with a red velvet border around the page. 
 
The Daily Bugle is a fictional newspaper published in New York whose editor despises Spider-Man. This 
page features a front page headline about a genetically modified cow that goes on a killing spree. 
 
Includes a DVD of the film. 

Framed, 23 x 19 inches; sight, 14.25 x 10.75 inches 

$500 -700
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 THE AMAZING SPIDER-MAN 2: 
ANDREW GARFIELD “SPIDER-
MAN” COSTUME FABRIC AND 
EMBLEM (WITH DVD)  
 An original costume chest section of fabric with 
emblem created for Andrew Garfield’s costume in 
his portrayal of Spider-Man in the production of the 
film The Amazing Spider-Man 2 (Columbia Pictures, 
2014).  
 
The elastic fabric costume piece has adhesive 
residue on the rear along the edges.  
 
Garfield’s role was revived for the latest Spider-Man 
feature film, Spider-Man: No Way Home (Sony 
Pictures, 2021), which brought together all three 
iterations of Peter Parker - Tom Holland, Tobey 
Maguire and Andrew Garfield. 
 
Includes a DVD of the film.  

20 x 14 inches 

$1,000 -2,000

 1127  

 THE INCREDIBLE HULK: LOU FERRIGNO 
FOREHEAD APPLIANCE  
A forehead appliance made for the character “Incredible Hulk” played by Lou 
Ferrigno in the television series Incredible Hulk (Universal Television, 1977-82). 
Includes a display featuring a photo of a scene being filmed and a photo of 
Ferrigno with the forehead being applied to his face. 
 
The adaptation of the popular Marvel comic premiered as a two-hour television 
movie in 1977, starring Bill Bixby as Dr. David Banner, who when angry or stressed, 
transforms into a green-skinned humanoid referred to as the Hulk. The series ran 
for five seasons on CBS, and later inspired three television films on NBC. 

12 x 14 inches 

$500 -700

 1128  

THE INCREDIBLE HULK: LOU FERRIGNO “INCREDIBLE HULK” FACE APPLIANCE AND 
MAKEUP 
A face appliance and make-up items (hair and skin color) for the character “Incredible Hulk” played by Lou Ferrigno in the television series 
Incredible Hulk (Universal Television, 1977-82). Includes a display featuring a scene from the series. 
 
The series was nominated for three Emmy awards across five seasons.  

18 x 14 x 11 inches (overall) 

$5,000 -7,000
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 AQUAMAN: MANTA KNIFE PROP (WITH DVD)  
 A stunt knife prop made for the character “Manta” played by Yahya Abdul-Mateen II in the film 
Aquaman (Warner Bros., 2018). 
 
The knife prop was first given to Manta by his father “Jesse” played by Michael Beach at the 
beginning of the film. It was a tradition that was passed down for generations in the family. 
 
Manta would later use the knife prop again when he wakes up at Dr. Stephen Shin’s research lab 
when he throws the knife at Aquaman’s photo on the billboard in the post credit scene. 
 
Includes a DVD of the film.  

12.5 inches 

$1,000 -2,000
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 1129  

WONDER WOMAN: BENDABLE 
PIPE PROP 
A hand-painted foam pipe prop with in an inner metal 
armature as seen used by Lynda Carter in her portrayal 
of Wonder Woman in the television series Wonder 
Woman (Warner Bros. Television, 1975 - 1979).  

18 x 7 inches 

$3,000 -5,000
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IRON MAN: “STARK 3” LICENSE PLATE PROP 
An original license plate prop that reads “STARK 3” from Iron Man (Marvel Studios, 2008). 
 
The license plate features raised hand-painted letters and number in a classic California-style 
design. The plate is composed of vacuform plastic.  

12.5 x 6.5 inches 

$600 -800
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DAREDEVIL: BEN AFFLECK “DAREDEVIL” 
STUNT BATON PROP (WITH DVD) 
A stunt baton as seen used by Ben Affleck in his portrayal of the 
titular character in Daredevil (Marvel Enterprises, 2003).  
 
The stunt baton is hand-painted red and silver and is composed 
of a dense foam and rubber. The baton is housed within a 
custom-made black frame, featuring scenes from the film.  
 
Includes a DVD of the film. 

Baton: 13 x 1 inches; Frame: 16.75 x 23.5 x 2 inches 

$1,000 -2,000
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IRON MAN 2: ROBERT DOWNEY JR. “IRON MAN” 
REPULSOR GLOVE HERO PROP (WITH DVD) 
 An original Iron Man repulsor glove hero prop worn by Tony Stark/ Iron Man, played by Robert 
Downey Jr. in Iron Man 2 (Marvel Studios, 2010).  
 
One of Iron Man’s main weapons are his repulsors, featured both on his chest and hands, which 
he uses throughout the film, most noticeably in the finale fight between himself and Whiplash. 
This hero repulsor features a soft foam glove with metallic paint scheme, and also features cast 
resin armor sections attached to the outer glove that have been metal plated with a metallic red 
finish. The glove features the original light-up palm (repulsor) section that is activated by a post 
production toggle switch within the glove. 
 
Includes a DVD of the film.  

12 x 7 x 3.5 inches 

$8,000 -10,000
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 IRON MAN 2: MICKEY ROURKE “IVAN VANKO/WHIPLASH” HERO GLASSES 
(WITH DVD)  
 A hero pair of magnifying glasses as worn by the character “Ivan Vanko/Whiplash” played by Mickey Rourke in Iron Man 2 
(Paramount, 2010). Together with a storage case. 
 
Rourke, as the character “Ivan Vanko” wears these magnifying glasses in the opening scenes of the film which show him 
meticulously constructing a miniature arc reactor which he will soon use to power a pair of fantastically destructive whip-like 
devices to attack Tony Stark (aka Iron Man). 
 
A sequel to the 2008 hit, Iron Man 2 grossed more than $623 million worldwide and was nominated for an Academy Award for 
best visual effects. 
 
Includes a DVD of the film.  

4 x 8 x 4 inches (overall) 

$2,000 -3,000
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 1134  

IRON MAN 2: ROBERT DOWNEY JR. “TONY 
STARK/IRON MAN” MARK 4 ARC REACTOR PROP 
A Mark 4 arc reactor prop from the character “Iron Man” played by Robert 
Downey Jr. in the film Iron Man 2 (Paramount, 2010).  
 
The production-made different versions of the signature RT unit, this being a suit 
version, which would be inserted into the chest of the practical filming suit. The RT 
features a metal housing with smoked white acrylic front cover. The unit houses a 
large metal heat sink with attached surface mount LED?s. The entire piece 
features a custom-made acrylic display stand with power source on the back for 
lighting the RT.  
 
This piece remains in working production used condition. 
 
Includes a framed display featuring a scene with the Iron Man character. 

Framed, 15 x 13 x 5 inches (overall) 

$2,000 -3,000
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CAPTAIN AMERICA - THE FIRST AVENGER: CHRIS EVANS 
“CAPTAIN AMERICA” SHIELD PROP (WITH DVD) 
 An original prop shield as seen used by Steve Rogers/Captain America, played by Chris Evans in 
Captain America: The First Avenger (Marvel Studios, 2011).  
 
This type of shield can be seen while Captain America is performing on stage as “The 
Star Spangled Man.” The iconic stars and stripes of Captain America’s costume are 
depicted on this shield.  Cap is also seen using this style of shield in battle 
against Red Skull and Hydra. 
 
The shield is lightweight and is composed of plasticine for 
maneuverability. The back side of the shield features imitation 
brown leather handles with stitching, and an iridescent gold-
tone finish. Similar to the later round version of Captain 
America’s shield, the are straps are secured by metal 
bolts. 
 
Includes a DVD of the film   

25 x 19 inches 

$20,000 -30,000
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 1137  

CAPTAIN AMERICA - THE FIRST AVENGER: CHRIS 
EVANS PROTOTYPE “CAPTAIN AMERICA” SHIELD 
PROP (WITH DVD) 
An original prototype shield prop as seen in scenes with Chris Evans in his portrayal 
of Captain America in Captain America: The First Avenger (Marvel Studios, 2011).  
 
This type of shield prop makes an appearance in the film under Howard Stark’s 
desk, as a prototype for the red, white and blue shield that would famously be used 
by Captain America.  
 
The shield is composed of machined aluminum and does not feature leather 
handles on the rear so that it could sit flat in that particular scene of the film. 
Although there are no handles on the rear of this shield, mounting locations are still 
present.  
 
Steve Rogers uses this type of shield while in Howard Stark’s laboratory. After 
Peggy Carter caught Steve kissing another woman in the office, she shoots a pistol 
directly at the prototype shield, “testing it” to see if it works.  
 
Includes a DVD of the film. 

25.5 x 2.5 inches 

$30,000 -50,000
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 1138  

CAPTAIN AMERICA - THE FIRST AVENGER: SCREEN-MATCHED CHRIS EVANS “CAPTAIN AMERICA” 
HERO SHIELD PROP (WITH DVD) 
An original screen-matched hero prop "vibranium" Captain America shield made for Chris Evans for Captain America: The First Avenger (Marvel Studios, 2011). 
 
This incredible hero Captain America shield is screen-matched from the first film in the iconic franchise. This particular Captain America hero shield features 
high quality materials and limited signs of wear and aging. The high quality and weight of this example would likely mean that it was used in close-up shots, 
while lower quality examples would have been used in battle scenes and as stunt props. 
 
The hand-painted wear that was designed during production is screen-matched to the shield that is visible the first time Captain America's classic round shield 
is introduced in the film. After meeting with Howard Stark and having the "Vibranium" prototype shield tested by Peggy Carter as she fires a gun at Steve 
Rogers, the scene switches to Captain America gearing up to battle the forces of Hydra. This shield is clearly visible as Captain America and his Howling 
Commandos storm a building with firearms drawn. This introduction to the iconic Captain America character resonates with so many fans of the Marvel 
Cinematic Universe. 
 
This shield is built from machined aluminum that is anodized red and blue and features genuine leather hand straps. The machined aluminum is roughly 1/4 
inch thick and the "machined" pattern is consistent throughout the entire shield. The hand-made leather hand straps are fully adjustable, featuring classic slider 
style buckles. The ends of the straps are secured by bolts mounted on aluminum brackets. 
 
Includes a DVD of the film. 

25.75 inches 

$80,000 -100,000
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CAPTAIN AMERICA - THE FIRST AVENGER: SCREEN-MATCHED CHRIS EVANS 
“CAPTAIN AMERICA” HERO SHIELD PROP (WITH DVD)
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 CAPTAIN AMERICA - THE FIRST 
AVENGER: GERMANY MAP (WITH DVD)  
 A map of Germany from the production of the film Captain 
America: The First Avenger (Marvel Studios, 2011). 
 
Includes a DVD of the film.  

9 x 7 (folded) 

$500 -700

 1139  

CAPTAIN AMERICA - THE FIRST AVENGER: PILOT HELMET EAR COVER COMPONENT PROP (WITH DVD) 
A helmet prop ear cover component as seen worn by “Captain America” played by Chris Evans in the film Captain America: The First Avenger (Marvel Studios, 2011). 
The item comes sealed inside a black display frame featuring images of Captain America and the logo from the film.  
 
In 1942 Steve Rogers becomes a part of an experiment to create “super soldiers” that will aid the Allies in World War II. Frail Steve Rogers is given the Super Soldier 
serum that gives him extraordinary size, strength, and abilities. This helmet ear cover was part of the helmet from his second uniform in the film after he proves himself 
capable by rescuing POWs held prisoner behind enemy lines.  
 
The ear cover is made of brown leather panels, is weathered with black paint, and has metal stud and eyelet details. It also has black, blue, and red coiled wires passing 
through areas of the cover.  
 
Includes a DVD of the film. 

Component: 4.5 x 10 inches; Frame: 19 x 16.5 x 2 inches 

$ 2,000  - 3,000 

 1141  

 CAPTAIN AMERICA - CIVIL WAR: SPIDER-MAN SUIT EYES (WITH DVD)  
 A group of five items, including two Spider-Man suit eye lenses and frames from the film in which Tom Holland makes his debut as Spidery in Captain America: 
Civil War (Marvel Studios, 2016).  
 
With his introduction into the MCU, Spiderman, actor Tom Holland adored the signature suit for the film. During filming, a prototype suit was created and used by 
Holland which was later replaced via CGI with the suit seen in the final cut, and later reused inn all the MCU films featuring Spiderman. These frames were used on 
the suit worn by the actor and consists of two black printed frames, each with CGI tracking dots and magnets on the back where they would attach to the actors 
suit.  
 
Included are two inner lenses that the actor would see through. These lenses would attach to the inside of the frames to complete the signature eye look of the 
character. Included is a red cloth bag used by the production to the keep the lenses and frames from getting scratched.  
 
Includes a DVD of the film.  

6 x 7 inches (largest) 

$4,000 -6,000
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CAPTAIN AMERICA - CIVIL WAR: JOHN SLOBODA 
SIGNED ATLANTA 2015 POSTER 
An original Atlanta 2015 poster for the film Captain America: Civil War (Marvel 
Studios, 2015) hand-signed by the artist John Sloboda. 

14.75 x 13 inches 

$300 -500

 1143  

THOR: JAIMIE ALEXANDER “LADY SIF” STUNT SHIELD PROP (WITH DVD) 
A hard rubber stunt shield prop as used by Jaimie Alexander in her portrayal of Lady Sif in Thor (Marvel Studios, 2011).  
 
This shield is hand-painted in a gold-tone and silver-tone design and features mounting holes on the reverse designed 
for attaching the handle and arm strap.  
 
Includes a DVD of the film. 

20 x 13 inches 

$4,000 -6,000
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THOR - THE DARK WORLD: CHRIS HEMSWORTH “THOR” “MJOLNIR” HERO HAMMER 
PROP (WITH DVD) 
 A production-made “Mjolnir” hero hammer prop as used by the title character “Thor” played by Chris Hemsworth in the film Thor: The Dark 
World (Marvel Studios, 2013). 
 
An original hero “Mjoinir” hammer used in the production of the 2013 Marvel superhero sequel Thor: the Dark World. Thor, played by 
actor Chris Hemsworth, can be seen throughout the film wielding his iconic hammer, “Mjoinir”. There were various hammers created for 
use in the film, as stated by prop master Barry Gibbs in interviews, with this hammer being a hero version, featuring very intricate detailing. 
This hero hammer likely would have been used in the film for close-up shots as well as insert shots.  
 
The hammer itself is made of metalized copper, with highly detailed rune detailing around the edges.  Upon close examination, the warm 
copper color comes through areas where the metalization has worn away from use.  One end of the hard copper hammer reveals denting, 
likely from use on set. The hammer head features an internal metal support which runs down the handle section. The handle section 
features imitation leather detailing inset into copper rungs going down the shaft, with a copper endcap featuring Asgardian lettering and 
an attached leather strap with cross stitch detailing along the inner edge.  
 
This piece shows signs of wear from use in the film such as very small scuffs and scrapes and the aforementioned denting on the end. 
 
Includes a DVD of the film.  

19.75 x 9.5 x 6 inches 

$40,000 -60,000



353352
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THOR - THE DARK WORLD: CHRIS HEMSWORTH “THOR” “MJOLNIR” HERO HAMMER PROP (WITH DVD)



355

 1147  

AGENTS OF S.H.I.E.L.D.: MALLORY JANSEN “AIDA” 
BACK TRANSPORT PIECE 
A back transport piece as used by the character “Aida” played by Mallory Jansen in 
the television series Agents of S.H.I.E.L.D. (Marvel Television, 2013-20).  
 
This piece features a resin construction and is painted a metallic silver and blue. 
There are fiber-optic lights present on the main port and running down the port 
that lead to a small audio jack. When powered the fiber optics light up blue, green 
and red.  
 
Includes a framed display featuring scenes from the series. 

Framed, 15 x 12 inches 

$600 -800
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 1145  

THE AVENGERS: HERO IRIDIUM CORE SAMPLE, CONTAINER, 
AND FORCEP PROPS (WITH DVD) 
An original hero machined Iridium mineral container, Iridium core sample and forceps props as seen 
used in The Avengers (Marvel Studios, 2012).  
 
While under the control of Loki, Hawkeye steals this type of container and core sample from a secure 
vault in Stuttgart, Germany. This core sample was then used by Dr. Selvig to stablize the portal which 
began the Battle of New York.  
 
The hero machined aluminum mineral container features two removable ends and a clear plexiglass 
tube showcases the item inside. The hero Iridium core sample is composed of an irridescent metal 
alloy and features a machined aluminum topper. The included forceps are metal alloy.  
 
Includes a DVD of the film.  

Largest: 24 x 5 inches 

$4,000 -6,000

 1146  

 AGENTS OF S.H.I.E.L.D.: 
ADRIANNE PALICKI “BOBBI 
MORSE/MOCKINGBIRD” 
BATON PROPS (WITH DVD)  
 A pair of stunt baton props as used by the 
character “Bobbi Morse” (aka Mockingbird) 
played by Adrianne Palicki in the Marvel Studios 
television series, Agents of S.H.I.E.L.D. (ABC 
Signature, 2013-20).  
 
The set includes a custom-made acrylic display 
that features holders for both batons and images 
from the series. Agents of S.H.I.E.L.D. chronicles 
the missions of the Strategic Homeland 
Intervention, Enforcement and Logistics Division. 
As her main weapon of choice, Mockingbird can 
be seen throughout the series using these style 
batons.  
 
This set consist of two stunt versions of the batons 
made of urethane rubber with a metal 
understructure for support. Each baton is silver in 
color with a darker silver endcap.  
 
Includes a DVD of the season.  

20.5 x 17 inches 

$800 -1,000
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 1148  

IRON MAN 3: DON CHEADLE 
“IRON PATRIOT” HELMET (WITH 
DVD) 
An original Iron Patriot helmet as worn by Don 
Cheadle in his portrayal of James Rhodes/Iron Patriot 
in Iron Man 3 (Marvel Studios, 2013).  
 
This prop helmet is highly detailed and is composed of 
a combination of resin and plastic, with a padded 
interior. The lower portion of the helmet is connected 
by magnets and secures around the neck of the 
wearer. Classic red, blue and silver-tone elements are 
hand-painted and appear iridescent. 
 
In the context of the film, Iron Patriot is a response and 
reaction to the Battle of New York. 
 
Iron Man 3 is the third hit film in the franchise based on 
the titular Marvel Comics character. It out-grossed its 
two predecessors, earning more than $1 billion 
worldwide. 
 
Includes a DVD of the film. 

$30,000 -50,000
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 1150  

GUARDIANS OF THE GALAXY: HERO 
POWER STONE ORB PROP (WITH DVD) 
An original hero prop power stone orb used in Guardians of the 
Galaxy (Marvel Studios, 2014).  
 
This prop orb is composed of two separate pieces of dense 
rubber over a resin armature. The two separate pieces interlock 
together and have a light magnetic attachment. This prop is 
entirely hand-painted and highly detailed. This prop has 
significant weight to it.  
 
Throughout the Marvel Universe, this orb was known as the 
holder of the Power Stone, one of the six Infinity Stones. Peter 
Quill, played by Chris Pratt, happens upon this orb in the film.  
 
Includes a DVD of the film.  

4.75 inches 

$7,000 -9,000
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 1149  

IRON MAN 3: DON CHEADLE “IRON PATRIOT” LEGACY STUDIOS 
PAINT TEST HELMET FACEPLATE 
A paint test faceplate for the character of Iron Patriot made during the production of the 2013 Marvel 
superhero film Iron Man 3 (Marvel Studios, 2013).  
 
This piece was created by the world famous Legacy Studios to test the different paint styles used on the Iron 
Patriot costume introduced in the film. This piece is made of fiberglass and has been painted a metallic 
silver with red detailing.  
 
Although the production did not ultimately go with this design in the final film, paint tests like these are an 
integral part of the design process for films.  

Framed, 13 x 13 x 5 inches 

$2,000 -3,000
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 GUARDIANS OF THE GALAXY: 
DAVE BAUTISTA “DRAX THE 
DESTROYER” KNIFE PROPS 
(WITH DVD)  
A pair of knife props used by Dave Bautista in his 
portrayal of Drax the Destroyer in Guardians of 
the Galaxy (Marvel Studios, 2014).  
 
These knife props are highly detailed and hand-
painted. They are composed of a dense foam 
material, with blades that have a slight flexibility. 
His signature weapons, Drax uses these types of 
knifes in all of his MCU appearances.  
 
Includes a DVD of the film.  

Each: 21.5 x 3 inches 

$5,000 -7,000
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 1151  

GUARDIANS OF THE GALAXY: RAVEGER PISTOL PROP (WITH 
DVD) 
A prop firearm used by the Ravagers in Guardians of the Galaxy (Marvel Studios, 2014).  
 
The Ravagers are a group of smugglers, thieves and criminals led by Yondu Udonta, portrayed by Michael 
Rooker.  
 
This prop pistol is composed of resin and is painted on the visible surface with a metallic silver-tone spray 
paint. The reverse side is without design, aside from the pistol’s grip. The back side of this pistol prop is 
flat, likely so that if would sit flat against the pants or in the holster.  
 
Includes a DVD of the film.  

7.5 x 4.25 inches 

$1,000 -2,000



 1154  

DAREDEVIL: ELODIE YUNG “ELEKTRA 
NATCHIOS” STUNT COSTUME (WITH DVD) 
An original stunt costume worn by Elodie Yung in her portrayal of 
Elektra Natchios, from the production of the Marvel Netflix television 
series Daredevil ( Marvel Television, 2016).  
 
This style outfit is notable in season two of Daredevil, in episode 
seven, titled “Semper Fidelis.” This episode would be released March 
18, 2016.  
 
The outfit is complete with a pair of Nike size 6 women’s running 
shoes, black jeans, a black zippered leotard, a red sleeveless 
turtleneck, and a black synthetic leather and elastic belt.  
 
This costume is accompanied by a Certificate of Authenticity as part 
of the Marvel Television Live Auction that took place in 2020.  
 
Includes a DVD of the Daredevil Season 2.  

$3,000 -5,000

363362

 1153  

 GUARDIANS OF THE GALAXY VOL.II: ZUNE MP3 
PLAYER (WITH DVD)  
 A vintage Zune MP3 player from Guardians of the Galaxy Vol. II (Marvel Studios, 
2017).  
 
In a scene near the end of the film, Kraglin (Sean Gunn) gives a Zune to Peter 
Quill (Chris Pratt). This is a callback to Peter’s prized 80s-era Sony Walkman 
which included the “Awesome Mix Vol. 1” mixtape left to him by his mother. 
Peter would listen to his walkman for the next 26 years until it was destroyed by 
Ego, who crushed it and gave Peter the motivation to kill his father. Kraglin 
described the new Zune to Peter by saying, “It’s called a Zune. It’s what 
everybody’s listening to on Earth nowadays. It’s got three hundred songs on it.” 
 
The Zune discontinued line of players was a real-world flop for Microsoft, who 
was competing with Apple’s iPod, lasting less than six years. 
 
Includes a DVD of the film.  

4.5 x 2.5 x .5 inches 

$800 -1,000
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JUSTICE LEAGUE: JASON MOMOA “AQUAMAN” 
SCOTCH WHISKY BOTTLE PROP (WITH DVD) 
An original glass scotch whisky bottle prop as seen used by Jason Momoa in 
his portrayal of Aquaman in Justice League (Warner Bros. Pictures, 2017).  
 
The custom-made label reads, “McMurdie Castle/Highland Single Malt/ Scotch 
Whisky.” This bottle is custom-made as a break-away bottle for production.  
 
A custom-made plexiglass display case is included with this item and features 
text and two images relating the piece to the film.  
 
Includes a DVD of the film.  

11 x 3 x 3 inches 

$1,000 -2,000
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 BLACK PANTHER: LETITIA WRIGHT “SHURI” NECK 
ARMOR PROP (WITH DVD)  
 A neck armor costume prop made for the character “Shuri” played by Letitia Wright 
in Black Panther (Marvel, 2018).  
 
In the film adaptation of the popular Marvel Comic, Shuri is the resourceful, 
innovative teenaged sister of T’Challa/Black Panter (Chadwick Boseman), who is 
instrumental in defending the kingdom of Wakanda. 
 
Black Panther became both a blockbuster and critical success upon release, earning 
$1.382 billion worldwide and receiving seven Academy Award nominations, 
including Best Picture (the first for any superhero film) and Best Costume Design 
(which it won). 
 
Includes a DVD of the film.   

13.5 x 11 inches (overall) 

$3,000 -5,000
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 BLACK WIDOW: SCARLETT JOHANSSON “NATASHA ROMANOFF” AND FLORENCE 
PUGH “YELENA BELOVA” DUAL GLOCK 26 GUN PROPS (WITH DVD)  
 A pair of production-made prop Glock 26 handguns, a red dust serum canister, and photo booth pictures as used by Scarlett Johansson in her 
portrayal of Natasha Romanoff in Black Widow (Marvel Studios, 2021). One of the guns was also used by Florence Pugh in her role as Natasha's 
sister Yelena Belova. 
 
The Glock 26 handguns are composed of a cast dense urethane rubber that is entirely black. Included with these handgun props are a metal 
dust serum canister prop and two photo booth picture props from the production of the film. 
 
These types of firearms can be seen throughout the film and are especially noticeable when Natasha Romanoff senses that there is someone in 
the motorhome she is about to enter and while Natasha is shooting at Taskmaster (Olga Kurylenko). Pugh can be seen using this prop during a 
standoff with Natasha and when the family gets captured and brought in by Melina (Rachel Weisz). Red dust was used in the film to free victims 
of being mind-controlled by the main villain of the film, General Dreykov (Ray Winstone). 
 
Includes a DVD of the film.  

4.5 x 6.25 inches (largest) 

$2,000 -3,000
366
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DOCTOR STRANGE IN THE MULTIVERSE 
OF MADNESS: HAYLEY ATWELL “CAPTAIN 
CARTER” STUNT SHIELD PROP (WITH 
DVD) 
A production-made shield prop as used by Hayley Atwell in her 
portrayal of Peggy Carter / Captain Carter as used in the film Doctor 
Strange In the Multiverse of Madness (Marvel Studios, 2022).  
 
This stunt shield is comprised of dense polyurethane and features 
cast in-line detailing on the top. The shield is painted in blue, silver 
and red metallic giving the appearance of an aluminum finish. The 
center of the shield depicts a design that shares similarities with the 
Union Jack flag of the United Kingdom. On the back side of the 
shield, leather straps are fixed to brackets for use by the actress in 
the film. This shield shares a similar construction to its counterpart 
used by Captain America. 
 
Includes a DVD of the film.  

23.25 x 3.5 inches 

$20,000 -30,000
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PRYDE OF THE X-MEN: 1989 PRODUCTION-USED 
“WOLVERINE” ANIMATION SKETCH 
An original production Pryde of the X-Men (Marvel Productions, Toei Animation, 
1989) animation sketch of Wolverine with pencil notations in both English and 
Japanese. Used for the pilot episode just before the closing credits. 

10 X 18 inches 

$200 -300

 1162  

X-MEN: 1992-1997 
PRODUCTION-USED 
“WOLVERINE” ANIMATION CEL 
An original animation cel from the television 
production of X-Men (Marvel Entertainment Group, 
Saban Entertainment, 1992-1997). Featuring a 
hand painted close up of the character Wolverine, 
the plastic cel also includes animation notations in 
marker along the margins. Accompanied with a 
color copy reproduction background, BG-105. 

14 x 11 inches 

$800 -1,000
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PRYDE OF THE X-MEN: 1989 
PRODUCTION-USED 
“WOLVERINE” ANIMATION CEL 
An original production Pryde of the X-Men (Marvel 
Productions, Toei Animation, 1989) painted 
animation cel featuring Wolverine’s right arm. Used 
in the pilot episode just before the closing credits. 
Accompanied with an original production sketch of 
the same image with red pencil notations. 

11 x 10 inches 

$400 -600

 1160  

PRYDE OF THE X-MEN: 1989 
PRODUCTION-USED 
“WOLVERINE” ANIMATION CEL 
An original production Pryde of the X-Men (Marvel 
Productions, Toei Animation, 1989) painted 
animation cel featuring a close up of Wolverine. 
Used in the pilot episode closing credits. 
Accompanied with an original production sketch of 
the same image with red pencil notations. 

10 x 10 inches 

$800 -1,000
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X-MEN: STORYBOARD COPIES BINDER 
A black binder of approximately thirty pages of copies of rough 
storyboards for the movie X-Men  (Marvel Enterprises, 2000). 
The boards are dated 1999 and largely block out play-by-plays 
of action and fight scenes that require close shots and angles.  

11.5 x 11 x 3 inches 

$200 -300
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 1163  

X-MEN: 1992-1997 PRODUCTION-USED 
“WOLVERINE” ANIMATION SKETCH 
An original animation sketch from the production of the television 
series X-Men (Marvel Entertainment Group, Saban Entertainment, 
1992-1997). Featuring a close up of the character Wolverine from 
the series’ opening title, this sketch is number C-20 in the 
sequence. In the animation process, sketches such as these would 
have had cels placed over them to be traced and painted over.  

12.5 x 10.5 inches 

$200 -300

 1164  

X-MEN: SIGNED 1992-1997 
PRODUCTION-USED 
“WOLVERINE” ANIMATION 
CEL 
A signed original animation cel from the 
production of the television series X-Men 
(Marvel Entertainment Group, Saban 
Entertainment, 1992-1997). Featuring a hand 
painted image of the character Wolverine in 
action slashing a red robot, the cel is also 
accompanied with an original hand painted 
background. The cel is signed in black marker 
by the co-creator of Wolverine Len Wein, and 
the first artist to draw Wolverine for 
publication Herb Trimpe. 

13 x 10 inches 

$800 -1,000
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 X-MEN - X2: “DEATHSTRIKE” 
FINGER CLAW PROPS (WITH 
DVD)  
 Two SFX finger claw props made for the 
character “Deathstrike” played by Kelly Hu in X-
Men 2 or “X2 “ (Marvel Enterprises, 2003).  
 
Affixed to a display stand featuring a scene 
from the film. 
 
Includes a DVD of the film.  

9.5 x 12 x 3 inches 

$2,000 -3,000
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 1166  

X-MEN - X2: PATRICK STEWART “PROFESSOR X” 
SCREEN-WORN SUIT (WITH DVD) 
A three piece suit screen-worn by Patrick Stewart as the character “Professor X” 
in X-Men 2 or “X2 “ (Marvel Enterprises, 2003).  
 
This three piece suit includes a blue and gray striped suit jacket, a blue and gray 
striped vest, and a blue and gray striped pair of trousers. Each item is 
composed of wool with the inner lining of the vest being satin.  
 
Professor X wears this suit while addressing the President of the United States, 
interrupting the president’s live broadcast to the nation. Professor X ends his 
speech to the president by stating, “We are here to stay Mr. President. The next 
move is yours.”  
 
A tag on the inner lining of the suit jacket reads, “Dominic Gherardi/ Custom 
Tailoring/ Patrick Stewart/ June 2002.” A tag on the neck of the matching vest 
reads, “Dominic Gherardi/ Custom Tailoring/ Patrick Stewart/ May 2002.” Along 
the waist in the matching trousers, a tag reads, “Dominic Gherardi/ Custom 
Tailoring/ Patrick Stewart/ May 2002.”  
 
This suit is accompanied by a Letter of Authenticity signed by Patrick Stewart. 
 
Includes a DVD of the film.  

$4,000 -6,000
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 1169  

X-MEN - X2: IAN MCKELLEN “MAGNETO” COMMUNICATOR HERO 
PROP (WITH DVD) 
A hero communicator prop as seen used by “Magneto” played by Ian McKellen in X-Men 2 or “X2 “ (Marvel 
Enterprises, 2003). 
 
The main component piece of this communicator prop is composed of a metal alloy, while the removable 
sphere-shaped component is composed of plastic. 
 
Includes a DVD of the film.  

1 x 3 inches 

$800 -1,000

 1170  

X-MEN - X2: “COLONEL WILLIAM STRYKER” 
COMMANDO “MUTANT CURE” DART 
PISTOL (WITH DVD) 
An original “Mutant Cure” dart pistol prop as seen used by Colonel 
William Stryker’s commandos in X-Men 2 or “X2 “ (Marvel Enterprises, 
2003).  
 
The prop firearm is composed of painted and cast dense foam and 
plastic. A camouflage design is present throughout the barrel of the 
prop dart pistol.  
 
Includes a DVD of the film.  

9.5 x 6 inches 

$500 -700
376
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X-MEN - X2: HUGH JACKMAN “WOLVERINE” 
ILLUMINATING TRACKING CLAWS 
A pair of illuminating tracking claws designed for the character 
“Wolverine” played by Hugh Jackman in X-Men 2 or “X2 “ (Marvel 
Enterprises, 2003).  
 
Each of the tracking claws contains three “claws” that illuminate when 
triggered by a switch at the side of the base. Each of the claws illuminate 
in a light blue color. The base on each of the tracking claws is wrapped in 
black tape so that the aluminum base does not sit directly on the 
wearer’s hand.  

Each: 3.75 x 3 inches 

$4,000 -6,000
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X-MEN - THE LAST STAND: HUGH 
JACKMAN CHAIRBACK 
 Hugh Jackman’s chairback from the production of the 
film, X-Men: The Last Stand (20th Century Fox, 2006). 
Includes non-production director's chair for display 
purposes.  

 19"D x 23"W x 45.5"H  

$1,000 -2,000
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X-MEN ORIGINS - WOLVERINE: 
HUGH JACKMAN “WOLVERINE” 
PROSTHETIC ARM PROP (WITH 
DVD) 
A prosthetic arm made to represent the arm of Wolverine 
(portrayed by Hugh Jackman) as used in the production 
of the film X-Men Origins: Wolverine (Marvel 
Entertainment, 2009).  
 
This arm was created by ADI (Amalgamated Dynamics) as 
an insert arm used for certain shots in the film. This piece 
is made of solid silicone with the forearm and fist cast 
directly from actor Hugh Jackman. The arm has been 
painted a flesh tone with hand punched hair and is 
attached to a metal display base featuring the “ODD” 
studios logo. There are three resin silver claws present 
protruding from the front of the fist which were added 
post production for display purposes by an industry 
professional.  
 
Included is a large wooden case from the production that 
was used for transport.   
 
Includes a DVD of the film.  

$4,000 -6,000



383382
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X-MEN ORIGINS - WOLVERINE: HUGH JACKMAN “WOLVERINE” PROSTHETIC ARM PROP (WITH DVD)



385

 1174  

THE ROCKETEER: CIRRUS X-3 JET PACK PROP (WITH DVD) 
An interior section from the Cirrus X-3 jet pack prop from the production of the film The Rocketeer (Walt Disney Pictures, 1991). 
 
Stunt pilot “Cliff Secord” (played by Bill Campbell) uses a rocket powered jet pack in order to commit heroic deeds, and attracts the 
attention of the FBI as well as Nazi spies. Extensive stunt sequences were filmed for the film?s aerial scenes involving the Rocketeer and his 
jet pack aerobatics. This pack was worn by stunt performers during the filming of those sequences. 
 
Constructed from a combination of resin, fiberglass, and metal, this jetpack originally housed a hidden parachute system. The process of 
deploying the parachute during filming ended up damaging the upper part of the jet pack and, as a result, that portion is missing from this 
piece. Remnants of material used for the jet pack’s hidden parachute rig are still present. 
 
Includes a DVD of the film. 

19 x 18 inches 

$ 4,000  - 6,000 
384

 1173  

X-MEN ORIGINS - 
WOLVERINE: HUGH 
JACKMAN “WOLVERINE” 
CLAW PROPS (WITH DVD) 
A group of six Wolverine claw props made for 
Hugh Jackman in his portrayal of Wolverine in the 
production of X-Men Origins: Wolverine (20th 
Century Fox, 2009).  
 
Each of the Wolverine claws are composed of a 
resin material that is painted an iridescent silver-
tone. The blades are rigid in structure, but still 
have slight flexibility. This type of claw prop 
would be used throughout the production of the 
film, especially in scenes that did not require 
close-up shots. These are unused production 
examples. 
 
X-Men Origins: Wolverine introduces viewers to 
the important backstory of Wolverine’s childhood 
and how he came to be in his current form. 
During the Weapon X program, a government 
program to turn humans and mutants into 
weapons, Wolverine’s skeleton is fused with the 
metal “adamantium,” thus creating his 
superpowers.  
 
Includes a DVD of the film.  

10.5 inches (each) 

$2,000 -4,000
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MIGHTY MORPHIN POWER RANGERS: AUSTIN ST. JOHN “JASON LEE 
SCOTT” RED RANGER COSTUME 
A production-made “Red Ranger” costume suit and helmet (no size present) for the character “Jason Lee Scott” played 
by Austin St. John in the television series Mighty Morphin Power Rangers (MMPR Productions Inc., 1993-96). Together 
with a red storage bag.  
 
St. John played the Red Ranger for two seasons, appearing in 88 episodes. He has occasionally made cameos in the 
franchise from 1999 to his last cameo role in the second season of the television series Power Rangers Beast Morphers 
(Hasbro, 2019-2020). 

10 x 6.5 inches (largest) 

$ 6,000  -  8,000 
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 SUPERHERO MOVIE: PAMELA ANDERSON 
“INVISIBLE GIRL” COSTUME (WITH DVD)  
 A body-conforming jumpsuit made for Pamela Anderson’s character 
“Invisible Girl” in the satire Superhero Movie (Dimension Films, 2008).  
  
 Anderson’s character parodies Sue Storm or “Invisible Woman”, with 
the costume being a very similar design to the Invisible Woman suit. 
The suit is on a custom mannequin. Includes a production wardrobe 
a tag with scene specific information and continuity photo of 
Anderson wearing the costume. The small pockets on the belt are 
stuffed with loose tags to maintain their square shape. 
  
 At the time, the Fantastic Four series had just released Fantastic Four: 
Rise of the Silver Surfer (20th Century Fox, 2007) the previous 
summer and was the last Fantastic Four film in that series. Superhero 
Movie parodied the popular superhero genre and its early 2000s 
boom as a whole. 
 
Includes a DVD of the film.  

PROVENANCE Bonhams, Lot 1175, November 21, 2017 

$1,000 -2,000
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 1176  

MIGHTY MORPHIN POWER RANGERS: 
RUSSELL CURRY “ZAYTO” RED 
RANGER POWER MORPHER PROP 
A production-made Power Morpher prop for the “Red Ranger” 
character “Zayto” played by Russell Curry in the “Power 
Rangers Dino Fury” seasons of the television series Mighty 
Morphin Power Rangers (MMPR Productions, 2021-2022). 
  
 The Power Morpher prop displays a T-Rex power coin and 
snaps open when the side buttons are pressed - it is meant to 
light up as well though the batteries have been depleted.  
  
 When held skyward the Power Morpher transforms Zayto into 
his Red Dino Fury Ranger character, giving him super powers.  

3 x 4 x 1.5 inches 

$1,000 -2,000
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 BLACK ADAM: ANCIENT GREECE BOOK PROP  
A hardcover book on ancient Greece titled “Ancient Greece: An Illustrated History” by 
Nigel Rodgers (Anness Publishing, Ltd., 2017) acquired for the production of the film 
Black Adam (New Line Cinema, 2022).  
  
 A pivotal character, Professor turned rebel Adrianna Tomaz portrayed by Sarah Shahi, is 
on a mission to find and protect the mythical eternuim crown from being obtained for 
political and supernatural gain. 

11.5 x 9 x 2 inches 

$200 -300

 1180  

BLACK ADAM: LICENSE 
PLATE PROPS 
Two license plate props from the 
production of the film Black Adam 
(New Line Cinema, 2022).  
  
 Filled with action, the civilians of 
Kahndaq are exposed to smashing and 
crashing of cars as DC superheroes 
and antihero Black Adam battle each 
other throughout the city. 

20 x 5.5 inches 

$200 -300
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 1178  

AVATAR THE LAST AIRBENDER: STUNT STAFF 
(WITH DVD) 
 A foam stunt staff with gold-tone painted decoration meant to simulate a wooden 
staff, from the production of the film Avatar the Last Airbender (Nickelodeon 
Movies, 2010).  
  
 As his main weapon, Ang can be seen wielding this type of staff, which turns into a 
glider throughout the film. This piece is made of foam and rubber with a 
supported metal support rod in the middle. The outside features cast in detailing 
and the entire piece and been painted to simulate wood with gold detailing.  
 
There is a deep crack in the side of the staff from use in the production. 
 
Includes a DVD of the film.   

60 x 1.5 inches 

$400 -600

 1179  

BLACK ADAM: EXCAVATION TOOL PROPS 
A set of 11 excavation tools from the production of film Black Adam (New Line Cinema, 2022).  
  
 Constructed of foam, metal, and animal bone the props have been painted and coated in a thin layer of 
dust to give the appearance of real excavation tools. In the film stone like tools are used to dig the Kahndaq 
mountains for “eternium,” a mineral source of magical powers sought by a tyrant ruler. 

13 x 5 inches (largest) 

$600 -800
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HARRY POTTER AND THE SORCERER’S 
STONE: DANIEL RADCLIFFE “HARRY 
POTTER” GLASSES (WITH DVD) 
 A pair of iconic round eye-glasses procured for Daniel Radcliffe 
in his portrayal of Harry Potter in the film Harry Potter and the 
Sorcerer’s Stone (Warner Bros. Pictures, 2001). 
 
These glasses were gifted when a crew member wrapped on 
Goblet of Fire, so they may have been used on multiple films 
including Harry Potter and the Sorcerer's Stone (2001), Harry 
Potter and the Chamber of Secrets (2002), Harry Potter and the 
Prisoner of Azkaban (2004), and Harry Potter and the Goblet of 
Fire (2005). 
 
Daniel Radcliff as Harry Potter wears his famous round glasses 
throughout the Harry Potter series, this pair coming from the 
production of the first film, The Sorcerer’s Stone. At the 
beginning of the film, Harry’s cousin Dudley Dursley (Harry 
Melling) breaks his glasses. Harry wears the round glasses with 
tape holding them together until he meets Ron Weasley (Rupert 
Grint) and Hermione Granger (Emma Watson) on the Hogwarts 
Express. There, Hermione repairs the glasses by using the 
“Oculus Reparo” spell to mend them.  
 
The glasses are composed of silver-tone metal frames with a 
chrome finish over the bridge, black trim is featured around the 
lenses, endpieces are chrome-tone finish with plastic temple 
tips. There are no labels present.  
 
Includes a DVD of the film.   

4.5 x 2.75 inches 

$20,000 -30,000

392



395

 1184  

HARRY POTTER AND THE SORCERER’S STONE: 
WINGARDIUM LEVIOSA FEATHER (WITH DVD) 
A feather from the production of the film Harry Potter and The Sorcerer’s Stone (Warner 
Bros, 2001). 
 
An original synthetic white feather as seen in the scene where the students of Hogwarts 
learn the spell “Wingardium Leviosa” in Professor Flitwick’s Charm class - this is the first 
spell that first year students learn. This spell causes the item the wand is pointed 
towards to levitate, as Hermione Granger (Emma Watson) demonstrates by levitating a 
feather. Even with Hermione’s advice on the pronunciation of the spell, Ron Weasley is 
unable to raise his feather.  
 
Includes a DVD of the film. 

14 x 6 inches 

$3,000 -4,000
394

 1183  

HARRY POTTER AND THE SORCERER’S 
STONE: STUDENT WAND PROP 
An all-wooden wand prop student wand as seen used in Harry Potter and 
the Sorcerer’s Stone (Warner Bros. Pictures, 2001).  
 
This wand has been hand-painted all black. It is likely that this wand has 
been repaired as the handle and shaft are two separate pieces that are 
joined together by a metal threaded element.  

15.5 inches 

$1,000 -2,000
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 1185  

HARRY POTTER AND THE SORCERER’S STONE: “SHOOTING 
STAR” HOGWARTS SCHOOL BROOM (WITH DVD) 
 A production-made prop “Shooting Star” Hogwarts school broom as used in Harry Potter and the 
Sorcerer’s Stone (Warner Bros. Pictures, 2001).  
 
A highly detailed wooden prop broom, with the main broom handle being made of a dark brown 
wood with numerous wooden light brown wooden bristles at the end being held together with 
twine. Flying brooms of this style were used by the students of Hogwarts during Broom Flight Class, 
led by Rolanda Hooch (Zoe Wanamaker). Throughout the series, these brooms were often not seen 
as being of the same quality of brooms such as the Nimbus 2000 and the Nimbus 2001, and their 
users were not usually excited to have to ride them. The Shooting Star was known as the most 
economical racing broom when it came out, a product of the fictional Universal Brooms Ltd.  
 
Includes a DVD of the film.  

 72 x 11 inches   

$30,000 -50,000

396
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HARRY POTTER AND THE SORCERER’S STONE: 
“SHOOTING STAR” HOGWARTS SCHOOL 
BROOM (WITH DVD)



401

 1188  

HARRY POTTER AND  
THE SORCERER’S STONE: 
GRYFINDOR CREST PROP 
A resin Gryffindor crest prop made for the 
film Harry Potter and the Sorcerer’s Stone 
(Warner Bros, 2001). 

15 x 12 inches 

$ 1,000  - 2,000 

 1187  

HARRY POTTER AND THE SORCERER’S STONE: 
HOGWARTS ACCEPTANCE LETTER ENVELOPE 
(WITH DVD) 
An original Hogwarts invitation envelope from Harry Potter and the 
Sorcerer’s Stone (Warner Bros. Pictures, 2001). 
 
During a scene of the film where Harry’s uncle, Vernon Dursley, tries to 
prevent Harry from seeing his acceptance letter to Hogwarts School of 
Witchcraft and Wizardry, the Dursley house becomes overrun with flying 
envelopes. 
 
The front of the envelope shows Harry Potter’s address at the Dursley 
residence printed in green. The envelope is housed within a wooden frame, 
which depicts scenes of the film as well as gold-tone Hogwarts crest 
accents.  
 
Includes a DVD of the film.  

Framed: 14 x 18 inches 

$600 -800

400

 1186  

HARRY POTTER AND THE SORCERER’S STONE: 
DANIEL RADCLIFFE “HARRY POTTER” 
INVISIBILITY CLOAK LETTER (WITH DVD) 
An original letter gifting the invisibility cloak to Harry Potter, from the 
production of the film Harry Potter and the Sorcerer’s Stone (Warner Bros. 
Pictures, 2001).  
 
The invisibility cloak was gifted to Harry Potter by Professor Dumbledore, 
and item that was passed down by Harry’s father James Potter. This letter 
accompanied the cloak in production of the film. The letter is written on 
vellum paper, with the writing being completed in purple and gold ink, with 
the edges of the letter a gold-tone color. This is one of the multiple letters 
developed for the production of the film and remains in excellent, 
production used condition.  
 
Includes a DVD of the film. 

Envelope: 4.75 x 6.5 inches 

$5,000 -7,000
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 1190  

HARRY POTTER AND THE SORCERER’S STONE: 
STORYBOARDS 
A set of two two-ring binders containing approximately 1,000 storyboards 
from Harry Potter and the Sorcerer’s Stone (Warner Bros., 2001).  
 
The binders have labels on the spines that read “Harry Potter, 2nd Unit 
Storyboards, Book 1” and “Harry Potter, 2nd Unit Storyboards, Book 2.” the 
first binder contains several pages of special effects breakdowns featuring 
handwritten notes, and each binder contains colored pages with illustrations 
and directions, and tabs indicating the film’s scenes. 

Each binder 11.5 x 13.75 x 2.75 inches 

$5,000 -7,000

402

 1189  

HARRY POTTER AND THE SORCERER’S STONE: 
HOGWARTS PRE-SORTING NECKTIE (WITH DVD) 
A production-made pre-sorting tie as used in the film Harry Potter and the 
Sorcerer’s Stone (Warner Bros Pictures, 2001).  
 
Prior to receiving placement in one of the Hogwarts School of Witchcraft and 
Wizardry houses by the Sorting Hat, all first-year students are seen wearing this 
style of tie as they awaited placement in the Great Hall.  
 
The thin black tie features a sewn-on Hogwarts School crest that includes the 
houses of Gryffindor, Slytherin, Ravenclaw and Hufflepuff. 
 
Includes a DVD of the film.  

$800 - 1,000 
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 1191  

 HARRY POTTER AND THE PHILOSOPHER’S 
STONE: DANIEL RADCLIFFE, RUPERT GRINT 
AND EMMA WATSON SIGNED FIRST 
EDITION BOOK  
 A first edition hardback book of Harry Potter and the Philosopher’s 
Stone by J.K. Rowling (Bloomsbury, 1997) signed by Daniel Radcliffe 
(Harry Potter), Rupert Grint (Ron Weasley), and Emma Watson 
(Hermione Granger) on the title page.  
 
The novel’s ISBN is 0 7475 3269 9, and the printing number is 30 29 28 
27 26 25 24.  
 
Daniel Radcliffe signed in black ink, while Rupert Grint and Emma 
Watson signed in blue ink.  
 
Accompanied by a Letter of Authenticity from PSA affirming that all 
three signatures are authentic.  

 Book: 8.25 x 5.5 x 0.75 inches  

$ 1,000  -  2,000 

 1192  

HARRY POTTER AND THE CHAMBER OF SECRETS: MANDRAKE ARM PROP (WITH DVD) 
An original prop Mandrake plant arm from Harry Potter and the Chamber of Secrets (Warner Bros. Pictures, 2002).  
  
This Mandrake arm prop is composed of a soft foam that transitions to a resin-like material towards the end of the hand.  
  
Includes a DVD of the film.  

9 x 3.5 inches 

$800 -1,200
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 1193  

HARRY POTTER AND THE CHAMBER OF SECRETS: 
“HARRY POTTER” GRYFFINDOR OVERCOAT AND 
SCARF (WITH DVD) 
An original Gryffindor wool overcoat and iconic red and yellow Gryffindor scarf as 
seen worn by Harry Potter (Daniel Radcliffe) in Harry Potter and the Chamber of 
Secrets (Warner Bros. Pictures, 2002).  
 
A tag stitched on the neckline reads, “M.B.A. Ltd./ London/ Dan Radcliffe 15323/ 
Harry Potter II.” The overcoat features the Gryffindor crest embroidered on the left 
side.  
 
Harry Potter wears this overcoat in multiple scenes in the film, including while he 
and Hermione Granger (Emma Watson) are talking in Diagon Alley, and while 
Harry, Ron and Hermione are walking between classes at Hogwarts. 
 
This robe is accompanied by a Gryffindor scarf, from the production of Harry 
Potter and the Chamber of Secrets. 
 
Includes a DVD of the film. 

$20,000 -25,000

406
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 1194  

HARRY POTTER AND THE CHAMBER OF 
SECRETS: “HARRY POTTER” GRYFFINDOR 
STUNT QUIDDITCH ROBE (WITH DVD) 
A Gryffindor Quidditch team stunt robe for Harry Potter (Daniel 
Radcliffe) from Harry Potter and the Chamber of Secrets (Warner 
Bros. Pictures, 2002).  
 
This stunt robe features a tag stitched on the neckline that reads, 
“M.B.A. Ltd./ London/ Tolgar Keenan 14561/ Harry Potter DBL. 
Quidditch/ Gryffindor/ Harry Potter.”  
 
Tolga Kenan would serve as one of Daniel Radcliffe’s stunt doubles 
throughout the Harry Potter series, especially during Quidditch 
games.  
 
The robe features the classic Gryffindor red and yellow colors, and 
embroidered Gryffindor crest on the left breast, and a string-drawn 
fastener on the front. Harry Potter and the Gryffindor Quidditch 
team would wear this style of robe throughout the Harry Potter film 
series. The exterior is red, while the inner lining is yellow.  
 
Includes a DVD of the film. 

$10,000 -20,000

408
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 1195  

HARRY POTTER AND THE PRISONER OF 
AZKABAN: NIMBUS 2000 HERO PROP 
(WITH DVD) 
An original hero prop “Nimbus 2000” broom made for the title 
character “Harry Potter” played by Daniel Radcliffe in the filmHarry 
Potter and the Prisoner of Azkaban (Warner Bros. Pictures, 2004).  
  
 This hero prop Nimbus 2000 is highly detailed and features real 
wooden broom bristles and faux wood hand-painted design. This 
broom was designed to be used in flying scenes during Quidditch 
games and features a mounting location on the broomstick handle 
for a seat. The broomstick is composed of a tubular metal frame and 
gold-tone metal footrests. The end of the broom handle features the 
“Nimbus 2000” logo in gold-tone.  
  
 The Nimbus 2000 is the iconic broom used by Harry Potter when he 
became the seeker for the Gryffindor Quidditch team in Harry Potter 
and the Sorcerer’s Stone. The Nimbus 2000 would additionally make 
an appearance in Harry Potter and the Chamber of Secrets, and 
Harry Potter and the Prisoner of Azkaban (Warner Bros. Pictures, 
2004). Harry receives the Nimbus 2000 broom at the request of 
Minerva McGonagall (Dame Maggie Smith), and uses it during 
Quidditch matches until it is damaged beyond repair after crashing 
into the Whomping Willow at Hogwarts when Harry is attacked by 
Dementors. This particular prop would have been used in the 
production of the quidditch game scene in the third film in the Harry 
Potter series.  
  
 Includes a DVD of the film.  

 71 x 14 x 12 inches   

$80,000 -100,000

410



413412

1195 

HARRY POTTER AND THE PRISONER OF AZKABAN: 
NIMBUS 2000 HERO PROP (WITH DVD)
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 1198  

HARRY POTTER AND THE PRISONER OF 
AZKABAN LIMITED-EDITION PHOTO 
ALBUM 
A limited edition Italian leather-bound album containing thirty 
color photographs (with tissue-paper guards) featuring cast 
members taken on the set of Harry Potter and the Prisoner of 
Azkaban (Warner Bros., 2004) by production photographer 
Murray Close and presented as gifts to executives on the film. 
Accompanied by the original box and cloth drawstring bag. 

10 1/2 by 7 1/2 by 2 inches (overall) 

$2,000 -3,000

414

 1196  

 HARRY POTTER AND THE PRISONER OF 
AZKABAN: SLEEPING BAG PROP (WITH 
DVD)  
 A plush purple sleeping bag prop from the production of the film 
Harry Potter and the Prisoner of Azkaban (Warner Bros Pictures, 
2004) featuring the Hogwarts crest depicted on the top. 
 
Includes a DVD of the film.  

26.5 x 10 x 8 inches (rolled) 

$800 - 1,000 

 1197  

HARRY POTTER AND THE PRISONER OF 
AZKABAN: “SUSIE SOOTH” POSTER 
A poster advertising the services of the character “Susie Sooth” 
from the production Harry Potter and the Prisoner of Azkaban 
(Warner Bros, 2004). 

8 x 3 (rolled) 

$100 -200
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 1200  

HARRY POTTER AND THE GOBLET OF FIRE: 
QUIDDITCH WORLD CUP PROGRAMME PROP 
 A 422nd Quidditch World Cup programme prop from Harry Potter and the Goblet of Fire 
(Warner Bros., 2005). A highly detailed prop program from the Bulgaria versus Ireland 
Quidditch World Cup. Each page within this program is removable and features full color 
graphics and advertisements. Within the program are two tickets to the event. Each page 
is protected by an original plastic sleeve. This prop is one of the most remarkable and 
detailed paper items associated with the production of the film. 
 
This event was one of the most memorable parts of the Harry Potter and the Goblet of 
Fire, when Harry, Hermione and the Weasley family arrive at a campsite where they 
eagerly await the tournament. Positioned at the top of the Quidditch World Cup Stadium, 
the group watches as an incredible spectacle unfolds. It is here that Harry, Hermione and 
Ron are introduced to the Bulgarian seeker Viktor Krum (Stanislav Yanevski).  

11 x 5 inches (overall) 

$ 4,000  - 6,000 

416

 1199  

HARRY POTTER AND THE GOBLET OF 
FIRE: RUPERT GRINT “RON WEASLEY” 
WAND PROP (WITH DVD) 
An original static wand prop as seen used by Rupert Grint in 
his portrayal of Ron Weasley in Harry Potter and the Goblet of 
Fire (Warner Bros. Pictures, 2005). 
 
This particular example is composed of resin with a simulated 
and hand-painted wood grain. Painted surfaces retain much of 
their original design although there is some paint loss from 
being handled. A small hole in the base of the handle was 
used for a mount to hold the wand as it was being painted.  
 
Every wand was custom built in-house and many wands were 
destroyed by the studio after filming. 
 
Includes a DVD of the film. 

13.75 inches 

$5,000 -7,000
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 1203  

HARRY POTTER AND THE 
HALF-BLOOD PRINCE: CREW 
JACKET 
A Result Performance brand jacket with tags 
(size XL) given to the crew of the film Harry 
Potter and the Half-Blood Prince (Warner Bros 
Pictures, 2009). “HP 6 Crew” is embroidered on 
the right shoulder. 

XL 

$200 -300

 1202  

HARRY POTTER AND THE ORDER OF 
THE PHOENIX: CREW DUFFLE BAG 
A black duffle bag with leather straps gifted to crew 
members working on the production of Harry Potter and the 
Order of the Phoenix (Warner Bros Pictures, 2007). The films 
name is engraved on the zippers. 

24 x 11 x 11 inches. 

$200 -300

418

 1201  

HARRY POTTER AND THE ORDER 
OF THE PHOENIX: SCRIPTS AND 
CALL SHEETS 
A group of nine call sheets, two script revisions 
packets, and a full script from Harry Potter and the 
Order of the Phoenix (Warner Bros., 2007). 
 
Includes four white-paper call sheets, five pink-paper 
call sheets, one yellow-paper script revisions packet, 
one pink-paper script revisions packet, and a blue-
paper 2nd revisions full script. 
 
Accompanied by a Letter of Authenticity from Brigitte 
Millar, who played Emmeline Vance, in the film. 

11.75 x 8.5 x .75 inches (largest) 

$1,000 -2,000
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 1204  

HARRY POTTER AND THE DEATHLY HALLOWS PART I & II: RALPH FIENNES “LORD VOLDEMORT” 
ELDER WAND HERO PROP (WITH DVD) 
An original hero Elder Wand prop as seen used by Ralph Fiennes in his portrayal of Lord Voldemort in Harry Potter and the Deathly Hallows Part I & II (Warner 
Bros. Pictures, 2010 - 2011).  
 
This wand is composed of a resin material that is hand-painted to simulate wood grain. The wand additionally features a metal inner armature for support.  
 
Lord Voldemort acquires the Elder wand after the death of Albus Dumbledore (Michael Gambon) by opening his tomb and taking the wand from his hands. 
In testing the power of the wand, Voldemort shoots a bolt of light straight in the air.  
 
Hero wands are the most detailed of the props used during the production of the film as they were designed to be used in close-up shots.  
 
Includes a DVD of the film.  

16 inches 

$10,000 -20,000
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 1206  

HARRY POTTER AND THE DEATHLY 
HALLOWS PART II: HELGA HUFFLEPUFF 
HORCRUX CUP PROP (WITH DVD) 
A stunt prop Helga Hufflepuff Horcrux cup from the production 
of the film Harry Potter and the Deathly Hallows Part II (Warner 
Bros. Pictures, 2011).  
 
This prop cup is composed of a lightweight and flexible foam 
rubber material and is hand-painted in a gold-tone.  
 
Includes a DVD of the film.  

5.25 x 4 inches 

$2,000 -3,000

422

 1205  

HARRY POTTER AND THE DEATHLY 
HALLOWS PART I & II: DEATH EATER 
SKULL WAND PROP 
An original Death Eater “skull” wand made for the production of 
Harry Potter and the Deathly Hallows: Part I & II (Warner Bros. 
Pictures, 2010 - 2011). 
 
This character wand is composed of resin that is hand-painted to 
simulate wood grain. The handle of the wand is intricately 
detailed and features a skull and serpent design. Brown hand-
painted surfaces are complimented by white accents towards the 
top of the wand’s handle on the skeletal figure.  

13.75 inches 

$3,000 -5,000
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 1209  

FANTASTIC BEASTS AND WHERE TO 
FIND THEM: “SHAW FOR UNITED 
STATES SENATOR” BROCHURE PROP 
An original prop election brochure from the fundraising 
dinner of Senator Henry Shaw, played by Josh Cowdery in 
the production of the film Fantastic Beasts and Where to 
Find Them (Warner Bros. Pictures, 2016). 
 
According to the consigner, this brochure has been signed 
by two background characters from the Senator Shaw 
dinner reception in the film. The signatures featured are in 
black ink. 
 
The brochure is housed within a black frame and features 
graphics from the film.  

Frame: 19.25 x 14.25 inches 

$200 -300

 1210  

FANTASTIC BEASTS AND WHERE TO 
FIND THEM: SENATOR HENRY SHAW 
FUNDRAISING DINNER MENU PROP 
An original prop menu from the fundraising dinner of 
Senator Henry Shaw, played by Josh Cowdery in the 
production of the film Fantastic Beasts and Where to Find 
Them (Warner Bros. Pictures, 2016).  
 
According to the consigner, this menu has been signed by 
two background characters from the Senator Shaw dinner 
reception in the film. The signatures featured are in gold-
tone ink. 
 
The menu is housed within a black frame and features 
graphics from the film.  

Frame: 19.25 x 14.25 inches 

$200 -300

424

 1208  

FANTASTIC BEASTS: MINISTRY OF MAGIC 
POLICE UNIFORM COSTUME (WITH DVD) 
A Ministry of Magic Police uniform costume from the production of 
the Fantastic Beasts film series (Warner Bros Pictures, 2016-2022).  
 
This lot includes a military-style jacket featuring two side pockets, two 
breast pockets, textured metallic buttons, a badge pinned to the 
front that reads, “Ministry of Magic Police,” as well as an Academy 
Costume tag with “Collar 17, Danni” handwritten in blue ink; a pair of 
matching trousers with white suspenders attached, featuring an 
Academy Costume tag with “Danni” handwritten in blue ink; a black 
felt military cap with decorative silver striping; a pair of black combat 
boots with “2303 0350C stamped on the interior of each boot; a 
black belt with gold-tone hardware; silver-tone handcuffs in a black 
leather case; and a police baton in a black leather holster.  
 
This lot includes a DVD of the film. 

$ 4,000  - 6,000 

 1207  

HARRY POTTER: CAST MEMBER SIGNED 
OLLIVANDERS WAND BOX PROP 
An Ollivanders wand box prop signed in gold marker by cast 
members of the Harry Potter franchise (Warner Bros.,2001-11) 
including Harry Melling (Dudley Dursley), Adrian Rawlins (James 
Potter), Fiona Shaw (Petunia Dursley), Geraldine Somerville (Lily 
Potter), and five others. 

2 x 15 x 4 inches 

$ 1,000  - 2,000 
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 1214  

FANTASTIC BEASTS: M.A.C.U.S.A. BOX PROP (WITH DVD) 
A heavy box prop bearing a “Magical Congress of the United States of America” seal, from the 
production of the Fantastic Beasts film series (Warner Bros Pictures, 2016-2022). The box does 
not open. 
 
This lot includes a DVD of the film series. 

16.5 x 4 x 7 inches 

$ 1,000  - 2,000 

 1215  

FANTASTIC BEASTS: PAPER EPHEMERA 
(WITH DVD) 
A group of nine paper ephemera items from the Fantastic 
Beasts film series (Warner Bros Pictures, (2016-2022) including 
advertisements for electing Shaw, wand application 
documents, prop playing cards, posters, and other paper items. 
 
This lot includes a DVD of the film series. 

9 x 13 inches (largest) 

$400 -600

 1216  

FANTASTIC BEASTS: MINISTRY OF 
MAGIC FOLDER PROP (WITH DVD) 
 A purple folder tied with purple ribbon and padded with 
foam blocks, from the production of the Fantastic Beasts 
film series (Warner Bros Pictures, 2016-2022). 
 
A production-made folder and paperwork set for scenes 
at the Ministry of Magic in the Harry Potter film series. The 
Ministry of Magic is the governing body in the Wizarding 
World. This folder is of the type seen being carried by 
employees of the Ministry.  
 
The folder is a re-purposed purple folder with ‘MINISTRY 
OF MAGIC’ and ‘CONFIDENTIAL!’ stamped on the front 
and tied shut with a purple ribbon. Inside is a set of 
random papers that are not related to the film. 
 
This lot includes a DVD of the film series.  

14 x 10 x 1 inches 

$100 -200426

 1213  

FANTASTIC BEASTS: FRENCH 
MALEDICTUS POSTER 
A Maledictus and Circus Arcanus poster in 
French from the production of the Fantastic 
Beasts film series (Warner Bros Pictures, (2016-
2022). 

22 x 4.5 inches 

$100 -200

 1211  

FANTASTIC BEASTS AND WHERE TO FIND THEM: WITCH-THEMED FLYERS 
A group of witch-themed flyers from the production of Fantastic Beasts and Where to Find Them (Warner Bros. Pictures, 
2016).  
 
This group includes two “Save America from Witches” flyers, one “Witches Live Among Us” flyer, and one “Witches Live 
Among Us” brochure.  

Largest: 8.5 x 5.5 inches 

$200 -300

 1212  

 FANTASTIC BEASTS AND WHERE TO FIND THEM: 
“NEW SALEMERS” POSTER (WITH DVD)  
 A New Salem Philanthropic Society or “New Salemers” poster from the 
production of the Fantastic Beasts and Where to Find Them (Warner Bros. Pictures, 
2016). 
 
The off-white poster features navy blue text that reads, “No Witchcraft in America! 
We need a second Salem! Join the new Salemers!” 
 
In the wizarding world, The New Salemers, a muggle organization whose mission 
it is to rid the world of witches and wizards, meet every week to scheme in their 
fight against wizardkind, publishing and heavily distributing pamphlets entitled 
“Fighting Modern Evils,” as well as posters like the one featured in this lot. 
 
Includes a DVD of the film.  

16.25  x 2 inches (rolled) 

$100 -200
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 1217  

EDWARD SCISSORHANDS: JOHNNY DEPP SHIRT AND 
PANTS (WITH DVD) 
An original white cotton button-down shirt and grey pleated pants worn by Johnny Depp 
when he portrayed the title character in the classic Tim Burton fantasy film, Edward 
Scissorhands (Twentieth Century Fox, 1990), including a white cotton button-down shirt with 
long sleeves and a pair of grey pleated pants.  
 
The production-used shirt and pants are presented on a Tom Spina Designs custom display 
including a life-size mannequin with the character’s signature leather bodysuit by, two black 
suspenders held together by safety pins, black leather boots, two removable arms and 
reproduction castings of the character’s scissorhands (comprised of metal, resin, and wood). 
 
The costume is featured in the scene in which Edward covers up his leather body with 
clothing borrowed from Bill (Alan Arkin) to wear when Kevin (Robert Oliveri) takes him to his 
school for show-and-tell. 
 
Please note: the clothing shows some studio distress and staining. 
 
Includes a DVD of the film. 

21 x 75 x 17.25 inches 

$10,000 -20,000

 1218  

 THE HOBBIT - THE DESOLATION 
OF SMAUG: COIN PROPS (WITH 
DVD)  
 A trio of gold-tone metal coin props from the 
production of the film The Hobbit: The Desolation of 
Smaug (New Line Cinema, 2013). 
 
Includes a DVD of the film.  

2 inch diameter (each) 

$500 -700
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 1219  

 GAME OF THRONES: DOTHRAKI ARAKH 
SWORD PROP (WITH DVD)  
 A Dothraki Arakh sword prop from the production of the television series 
Game of Thrones (HBO Entertainment, 2011-2019). 
 
This special effects sword is composed of an aluminum blade and frame 
that features a plastic handle with depressible buttons, switches and a 
knob built into the side of the hilt. The metal blade features a narrow 
crevice where gauze could be added. This gauze would be ignited and 
would give the effect that the blade was composed of fire.  
 
The sword was used in the scene of Melisandre lighting up the Dothraki 
swords in Season 8 episode 3's "The Long Night" 
 
Game of Thrones was the long-awaited adaption of George R.R. Martin's 
acclaimed Song of Ice & Fire book series. Season 8 concluded the story 
that had been emerging since the show first aired and in a first, surpassed 
the plotline of the book series yet to be completed by the author. 
 
Includes a DVD of the film.  

40 x 10 x 3 inches 

$ 4,000  -  6,000 
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 1220  

 GAME OF THRONES: CHARLES DANCE "LORD TYWIN LANNISTER" SCREEN-WORN HERO 
HELMET, NECK BRACE AND SOLDIER SHOULDER ARMOR (WITH DVD)  
 A hero helmet and neck brace worn by Charles Dance in his role as Lord Tywin Lannister, patriarch of House Lannister of Casterly Rock in the HBO series, Game 
of Thrones (Warner Bros. Television Distribution, 2011-2019), as well as a set of soldier shoulder armor as worn Lannister's army.  
 
Based on the series of books by George R.R. Martin, the character is the father of twins Cersei and Jaime as well as Tyrion.  
 
An intricately made work of art, the helmet and components are made of various materials including cast metal with brass or copper detailing and etched 
designs all around.  
 
The leather neck armor is tagged "Tywin 1" and features a shoulder buckle system. The Lannister lion crest features prominently on the faceplate between the 
eyes and on the chest piece. Details and weathering appears to screen-match with scenes seen in the series. 
 
The helmet is tagged "Tywin 2" as well as "LGS" inside and features padding. The helmet is of the same style as Lannister soldiers, though Lannister is seen 
carrying this style of helmet in Season Two, Episode Nine “Blackwater”. 
 
The shoulder armor was not worn or used by Dance but is from soldier costumes and is much less imposing and decorative comparatively. 
 
“Blackwater” offered viewers the first truly grand-scale battle sequence of the series. It was an epic confrontation between the Lannisters and the Baratheons, 
and became not only one of the most-watched episodes of the series (seen by an estimated 3.38 million viewers) but also raves from critics who considered it 
one of the strongest in the series (Entertainment Weekly described the pivotal scene as "arguably the best battle sequence ever produced for television”) and 
it received multiple Emmy Awards nominations, taking home two trophies. 
 
Includes a DVD of the Season.  

$ 20,000  - 30,000 
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GAME OF THRONES: CHARLES DANCE "LORD 
TYWIN LANNISTER" SCREEN-WORN HERO 
HELMET, NECK BRACE AND SOLDIER 
SHOULDER ARMOR (WITH DVD)
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 1222  

 THE HUNGER GAMES - MOCKINGJAY (PART 1): 
RESISTANCE FIGHTER HELMET (WITH DVD)  
 A resistance fighter helmet from The Hunger Games: Mockingjay - Part 1 
(Lionsgate, 2014). 
 
The black injection-molded polymer helmet features a chin strap, two side-
mounted light attachments, and side guards. 
 
Throughout the film, this style of helmet can be seen on various members of the 
“Resistance” as they fight against the dangerous regime of President Snow and 
his army of “Peacekeepers.” 
 
Includes a DVD of the film.  

9.5 x 11 inches; Size L 

$200 -300

 1223  

STARDUST: MARK STRONG “PRINCE 
SEPTIMUS” LEATHER COAT (WITH 
DVD) 
A genuine leather coat as seen worn by Mark Strong in his 
portrayal of Prince Septimus in the production of the film 
Stardust (Paramount Pictures, 2007).  
 
This leather coat was procured for a scene in the film where 
Prince Septimus is a ghost, watching his corpse battle through 
the use of a voodoo doll. The outfit is a gray color to aid in his 
appearance as a ghost figure. The leather features an 
embroidered scroll pattern along the edges.  
 
No label present 
 
Includes a DVD of the film.  

$400 -600

 1221  

 THE HUNGER GAMES - CATCHING FIRE: 
DONALD SUTHERLAND “PRESIDENT SNOW” 
COSTUME (WITH DVD)  
 An ensemble worn by Donald Sutherland as “President Snow” in the The 
Hunger Games: Catching Fire (Color Force, 2013), starring Jennifer 
Lawrence, Josh Hutcherson, and Liam Hemsworth. The costume features 
a long burgundy robe jacket with a textured faux fur lapel and sleeve 
cuffs, as well as front snap button closures and a tie belt, no size or labels 
present; and a pair of burgundy velvet trousers, no size or label present.  
 
Sutherland as “President Snow” wears the ensemble while having 
breakfast at his home with Katniss Everdeen’s (played by Jennifer 
Lawrence) little sister, Primrose Everdeen (played by Willow Shields). 
 
Includes a DVD of the film.  

$1,000 -2,000
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 1224  

STARDUST: RICKY GERVAIS “FERDINAND ‘FERDY’ THE 
FENCE” COSTUME (WITH DVD) 
An original costume worn by Ricky Gervais in his portrayal of Ferdinand “Ferdy” The Fence in 
the production of the film Stardust (Paramount Pictures, 2007) starring Claire Danes, Robert 
De Niro, and Pfeiffer. 
 
This outfit includes an imitation brown fur hat, a pair of distressed brown leather boots, a 
brown waistcoat, a brown coat with fur-lined trim, green corduroy trousers, a patterned 
waistcoat, a faded red pattern shirt and a necktie.  
 
A label on the brown waistcoat reads, “A”, and a label on the necktie reads, “B.Thomas, 2-1, 2-
2.” No size label present.  
 
Includes a DVD of the film.  

$500 -700

 1225  

STARDUST: MICHELLE PFEIFFER “LAMIA” 
INNKEEPER COSTUME (WITH DVD) 
A three piece inn keeper’s outfit worn by Michelle Pfeiffer in her 
portrayal of Lamia in the production of the film Stardust (Paramount 
Pictures, 2007) starring Claire Danes, Robert De Niro, and Pfeiffer.  
 
This outfit features a burgundy colored bodice with a colorful circular 
pattern as well as a black ribbon lace up front and long flowing sleeves; 
a burgundy maxi skirt with a ruffled trim; as well as an off-white linen 
apron. No size or labels present. 
 
In the film, the costume is worn by Pfeiffer as the evil witch Lamia as she 
pretends to be innkeeper’s wife in an attempt to trick Yvaine (played by 
Claire Danes) and cut her heart out. 
 
Includes a DVD of the film.  

$800 -1,200
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 1229  

STARDUST: SCRIPT AND CAST-SIGNED 
POSTER 
A poster signed by members of the cast, and a script from the 
production of the film Stardust (Paramount Pictures, 2007). 
 
The original full sheet poster is signed by Claire Danes, Charlie 
Cox, Michelle Pfeiffer, Robert De Niro, and Ricky Gervais. Included 
with this poster is an original copy of the working script for the 
film.  

Poster: 42 x 29 inches; Script: 11.75 x 8.25 inches 

$300 -500

 1228  

STARDUST: MICHELLE PFEIFFER “LAMIA” 
WITCH’S DAGGER PROP (WITH DVD) 
A black acrylic dagger prop as seen used by Michelle Pfeiffer in 
her portrayal of Lamia in the production of the film Stardust 
(Paramount Pictures, 2007) starring Claire Danes, Robert De Niro, 
and Pfeiffer. 
 
This acrylic prop features a imitation suede-wrapped handle and 
opaque design.  
 
Includes a DVD of the film.  

18 x 2 inches 

$300 -500
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 1227  

STARDUST: MICHELLE PFEIFFER “LAMIA” 
WITCH’S HATCHET PROP (WITH DVD) 
A black acrylic hatchet prop as seen used by Michelle Pfeiffer in her portrayal of 
Lamia in the production of the film Stardust (Paramount Pictures, 2007) starring 
Claire Danes, Robert De Niro, and Pfeiffer. 
  
 This acrylic prop features a imitation suede-wrapped handle and opaque 
design. 
  
 In the film, the prop is picked up by Pfeiffer as evil witch Lamia when presented 
with a selection of various weapons after consuming a star’s heart to regain her 
youth. 
  
 Includes a DVD of the film.  

18.25 x 7.5 inches 

$300 -500

 1226  

STARDUST: MICHELLE PFEIFFER “LAMIA” 
WITCH’S DAGGER PROP (WITH DVD) 
A black acrylic dagger prop as seen used by Michelle Pfeiffer in her portrayal of 
Lamia in the production of the film Stardust (Paramount Pictures, 2007) starring 
Claire Danes, Robert De Niro, and Pfeiffer. 
 
This acrylic prop features a imitation suede-wrapped handle and opaque 
design.  
 
Includes a DVD of the film.  

16 x 2 inches 

$300 -500
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CONAN THE BARBARIAN: ARNOLD 
SCHWARZENEGGER “CONAN” ATLANTEAN 
SWORD PROP (WITH DVD) 
An original Atlantean prop sword as seen used by Arnold Schwarzenegger in his 
portrayal of Conan in the production of the film Conan the Barbarian (Universal 
Pictures, 1982). 
 
Arnold Schwarzenegger in his iconic role as Conan the Barbarian, comes across 
this sword as he was chased into a tomb by a pack of wolves. As he builds a fire 
in the cave, he notices the remains of a king and his servants. In the king’s right 
hand is the Atlantean sword, which Conan removes, bowing his head as a sign of 
respect. Once Conan leaves the tomb, he cuts his shackles and goes to fight the 
wolves.  
 
This prop sword is composed of resin, and features a hand-painted iridescent 
silver-tone blade with gold-tone hilt and imitation black wrapped handle. The 
original sword was designed by Ron Cobb, with hero versions being produced 
by Jody Samson. Along the edge of the blade are are runic symbols, which 
according to Jody Samson were not from a real language. This unique style of 
sword features a blade guard that extends above the guard so that the user had 
a larger range of grip and motion.  
 
This particular prop would have been used for production in scenes that didn’t 
require close-up shots, as this blade would be far easier to wield than the metal 
hero versions.  
 
Includes a DVD of the film.  

39 x 7 x 1 inches 

$30,000 -50,000
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 GLADIATOR: BARBARIAN 
RETRACTABLE SWORD PROP 
(WITH DVD)  
 A retractable barbarian stunt sword prop from the 
production of the film Gladiator (DreamWorks 
Pictures, 2000). 
 
This Barbarian Sword is a custom fabricated 
special effects version featuring a retractable blade 
that could give the effect stabbing someone. The 
blade is made up of two parts of metal that is 
spring loaded allowing it to retract in to itself. The 
handle is made of resin and the sword itself 
remains in excellent production used condition 
exhibiting minor surface wear. 
 
This style of sword and others like it were used by 
the barbarians of Germania who do battle with the 
Roman legion commanded by Maximus on the 
front in Germania. 
 
Includes a DVD of the film.   

37.5 x 3.5 inches 

$ 1,000  - 2,000 
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CONAN THE BARBARIAN: CULT OF SET AMULET (WITH DVD) 
A Cult of Set amulet from the production of the film Conan the Barbarian (Universal Pictures, 1982) starring Arnold Schwarzenegger, written by John 
Milius and Oliver Stone and directed by Milius. The cast metal piece is painted silver, features an eye surrounded by a serpent-like creature, and 
hangs on a black cord. It comes in a plexiglass display box with poster art from the film.  
 
In the film, the Cult of Set wore these amulets as followers of Thulsa Doom played by James Earl Jones.  
 
Includes a DVD of the film. 

4.75 x 3.75 inches (amulet); 16 x 13 x 3 inches (display box) 

$1,000 -2,000
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300: IMMORTAL MASK AND TURBAN 
 An Immortal mask and black fabric turban headwrap from the 
action epic 300 (Warner Brothers, 2006). The mask is made of 
iridescent silver-tone fiberglass with foam pads on the inside 
chin and forehead for comfort, black sheer mesh cloth 
behind the eyes and mouth openings, and adjustable black 
nylon elastic straps that fasten around the back of the head. 
The inside of the mask is marked in silver ink with the initials 
“AW” on the left side and a “6” on the right side. The turban is 
made of black cotton fabric and is sewn to resemble a tightly 
tied headwrap. The inside features a mesh netting to hold it in 
place. 
  
In the film, the mask is the signature face garment worn by 
the elite army of Immortals, when they went to battle against 
the army of 300 Spartans.  

7.5 x 8.25 x 4.25 inches 

$3,000 -5,000

 1234  

300: TREE OF THE DEAD FIGURE AND MODEL 
(WITH DVD) 
A “Tree of the Dead” figure and model from the production of 300 (Warner 
Bros. Pictures, 2006) starring Gerard Butler and Lena Headey.  
 
The female nude figure is composed of silicone, miniature wooden arrows are 
present throughout the body, and the figure is hand-painted. The miniature 
figure includes a custom display stand composed of Styrofoam, resembling a 
branch from the “Tree of the Dead.” The “300” graphic is present on the front 
of the display base. 
 
In the film, centered around the 480 B.C. Battle of Thermopylae, the “Tree of 
the Dead” holds the mangled and bloodied corpses of the Greek villagers, 
which was initially created with clay and then enhanced with visual effects in 
post-production.  
 
Includes a DVD of the film.  

Base: 21 x 13 x 13 inches; Figure: 13 x 5 inches 

$600 -800
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 HERCULES: DWAYNE JOHNSON “HERCULES” 
COSTUME (WITH DVD)  
 An original costume and bodysuit made for Dwayne Johnson and his stunt 
double as worn in Hercules (Paramount Pictures, 2014). 
 
This impressive custom-built mannequin features the likeness of the actor 
and the full production worn costume consisting of a lion-head headdress, 
cape, leather loincloth, hard chest-plate, undershirt, sandals, leather belt 
with foam dagger attached, two wrist braces, and a simulated fang 
necklace. The hands, legs, and body of the mannequin are sculpted from a 
hard material made to match the tone of the body suit which was worn by 
Johnson’s stuntman. All pieces of this costume are original and were 
originally sold by the studio in the studio sanctioned auction.  
 
Johnson trained for eight months to get in shape for the role and spent a 
total of six cloistered in Budapest to get in character. 
 
Includes a DVD of the film.   

76 x 35 x 50 inches 

$3,000 -5,000

 1236  

 HERCULES: BONE WHIP PROP 
(WITH DVD)  
 A bone whip prop from Hercules (Paramount Pictures, 
2014). The piece includes a custom made wall display 
made to resemble sand with the film’s logo at the top 
and images from the film at the bottom.  
 
Though he is famous across the ancient world for his 
larger-than-life exploits, Hercules (Dwayne Johnson) 
is haunted by his tragic past. Now, he fights only for 
gold as a traveling mercenary, accompanied by a 
band of loyal followers. However, when the 
benevolent ruler of Thrace and his daughter seek his 
help in defeating a savage warlord, Hercules must 
find the true hero within himself once again.  
 
This whip was made for visual effects shots and 
features a bone style handle wrapped in brown 
leather with a long section of vertebrae protruding 
from the top. The handle and bone section is made of 
resin. There is a long section of green rope attached 
to the end of the vertebrae sections with red tape 
accents to act as VFX markers. 
 
Includes a DVD of the film.   

22 x 12.5 x 3 inches 

$500 -700



451

 1238  

MASTERS OF THE UNIVERSE: ETERNIAN 
SOLDIER COSTUME (WITH DVD) 
 An Eternian soldier costume from the production of the film 
Masters of the Universe (Golan-Golbus Productions, 1987). 
 
The film was based on the popular mini comic book He-Man and 
the Power Sword developed by Mattel Comics in 1981. He-Man 
became so popular it spawn the birth of a media franchise, comic 
book series, and toy action figures. The comic book series have 
been developed since 1982 by different publishing companies 
including DC Comics, Image Comics, London Edition Magazines, 
and Marvel Comics.  
 
This piece features a wool jumpsuit with vacuformed armor 
sections around the chest, legs and arms. Included is a pair of 
original boots and a vacuformed helmet with flip up clear visor.  
 
Includes a DVD of the film.  

$800 -1,000
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MASTERS OF THE UNIVERSE: CHELSEA 
FIELD “TEELA” COSTUME (WITH DVD) 
A costume made for the character “Teela” played by Chelsea 
Field in the film Masters of the Universe (The Cannon Group Inc, 
1987).  
 
The film was based on the popular mini comic book ?He-Man 
and the Power Sword? first developed by Mattel Comics in 1981. 
He-Man became so popular it spawned the birth of a media 
franchise, comic book series, and toy action figures. The comic 
book series have been developed since 1982 by different 
publishing companies including DC Comics, Image Comics, 
London Edition Magazines, and Marvel Comics.  
 
This costume was featured by the female lead and includes a 
blue spandex under suit with faux leather strap details running 
down the arms and legs and a beautiful faux jeweled encrusted 
chest centerpiece. Include are a set of off white knee length 
boots and arm guards, and finishing off the costume is a 
custom-made headband that has been broken  
 
This lot comes with a DVD of the film.  

$1,000 -2,000
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MASTERS OF THE UNIVERSE: SKELETOR 
TROOPER RIFLE PROP (WITH DVD) 
A Skeletor trooper stunt rifle prop from the production of the film 
Masters of the Universe (Golan-Golbus Productions, 1987). 
 
This rifle prop can be seen held by Skeletor soldiers when 
Skeletor and his crew arrive on Earth. It can also be seen held by a 
Skeletor soldier firing at the character “He-Man” played by Dolph 
Lundgren in the final battle scene. 
 
The film was based on the popular mini comic book He-Man and 
the Power Sword developed by Mattel Comics in 1981. He-Man 
became so popular it spawn the birth of a media franchise, comic 
book series, and toy action figures. 
 
The comic book series have been developed since 1982 by 
different publishing companies including DC Comics, Image 
Comics, London Edition Magazines, and Marvel Comics. 
 
Includes a DVD of the film. 

40 x 14 inches 

$800 -1,000
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MASTERS OF THE UNIVERSE: SKELETOR GUARD 
RIFLE PROP (WITH DVD) 
A Skeletor guard stunt rifle prop from the production of the film Masters of the 
Universe (Golan-Golbus Productions, 1987). 
 
This stunt rifle prop can be seen while the character “He-Man” played by Dolph 
Lundgren is being held hostage during the character “Skeletor” played by Frank 
Langella and his transformation and the battle afterwards at the end of the film. 
He-Man also used this kind of style rifle prop after he breaks out of the chains 
during the battle. 
 
The film was based on the popular mini comic book He-Man and the Power Sword 
developed by Mattel Comics in 1981. He-Man became so popular it spawned the 
birth of a media franchise, comic book series, and action figures. 
 
The comic book series have been developed since 1982 by different publishing 
companies including DC Comics, Image Comics, London Edition Magazines, and 
Marvel Comics. 
 
Includes a DVD of the film. 

45 x 12 inches 

$ 1,000  - 2,000 
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 BRAM STOKER’S DRACULA: KNIFE PROP 
(WITH DVD)  
 An original production-made knife as used in the 1992 Francis-Ford 
Coppola’s horror classic Bram Stoker's Dracula (Columbia Pictures, 
1992).  
 
This type of Rhino Bowie Knife was used by Winona Ryder to 
decapitate Dracula, actor Gary Oldman.  
 
This item is made of resin and urethane rubber this knife features a 
resin silver painted blade with cast in details and a rubber handle 
section with wrapped metal accents and a gold painted rhino head 
endcap.  
 
Dracula won three Academy Awards for Best Costume Design, Best 
Sound Editing, and Best Makeup. The film is best remembered for its 
unique costume and makeup choices and designs.  
 
Includes a DVD of the film.   

17.25 inches 

$2,000 -3,000
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 BRIGHT: ORC MASK PROP 
(WITH DVD)  
 An Amalgamated Dynamics “Orc” character 
mask from the production of the Will Smith 
film Bright (Netflix, 2017). 
 
This “Orc” character mask can be seen 
throughout the film as they are part of the 
Los Angeles community where humans and 
fantasy creatures such as elves and orcs exist. 
The characters “Daryl Ward” played by Will 
Smith and “Nick Jakoby” played by Joel 
Edgerton have to willingly work together on 
the police force to go against a terrorist 
group when a dangerous prophecy that 
threatens end of the world. 
 
Includes a DVD of the film.  

17 x 21 x 11 inches (overall) 

$600 -800
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BRAM STOKER’S DRACULA: SCREEN-MATCHED 
HILLINGHAM MANSION MINIATURE (WITH DVD) 
A miniature of Hillingham Mansion (the home of Lucy Westenra, played by Sadie 
Frost) from the production of Francis Ford Coppola’s Bram Stoker’s Dracula 
(Columbia Pictures, 1992), which relied heavily on traditional, in-camera special 
effects. 
 
The miniature can be seen on screen for exterior shots of the mansion and is 
further discussed and can be seen additionally during a short featurette about 
the special effects of the film titled Bram Stoker’s Dracula - Naive Visual Effects.  
 
The miniature was used for forced perspective shots, trick camera shots which 
make models appear to the viewer as if they are actual sets. These were 
especially vital in Bram Stoker’s Dracula. Because the film was a tremendously 
visually ambitious period fantasy film, most of its world needed to be created on 
a set. 
 
Describing how this model was used in the film, visual effects camera operator 
Christopher Lee Warren says: 
 
“In Dracula the [miniature] mansion is actually hanging in the air, with an arm, so 
the mansion is suspended, and then there’s the ground that slopes down, and if 
you bring it really close to the camera, then it appears like it’s 250 yards away 
even though it’s a miniature. And then you can have the full scale fence, the full 
scale horses, and the carriage, in front of all this. You can make it appear like it’s a 
mansion sitting there 250 yards away.”  
 
The item is missing several pieces and needs repair (some pieces that have 
broken from the item are included in the lot). 
 
Includes a DVD of the film. 

Approx. 48 x 78 x 40 inches 

$500 -700

 1243  

BRAM STOKER’S DRACULA: MARKED CARGO 
PANEL PROP (WITH DVD) 
 A cargo panel prop from the production of the film Bram Stoker’s Dracula 
(Columbia Pictures, 1992) marked on one side with a depiction of a fire-
breathing dragon, which is peeling. 
 
During the film, Dracula (Gary Oldman) travels to England where he 
inflicts unimaginable terror. This panel is from one of the crates to 
transport soil from Dracula’s homeland when he travels to London. Made 
of wood and slatted, showing Dracula’s sigil painted on the side using red 
paint. This has been modified following the production with hardware 
allowing it to be hung by an attached wire.  
 
Includes a DVD of the film.  

34 x 2 x 35.5 inches 

$ 3,000  - 5,000 
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BRAM STOKER’S DRACULA: TRAIN TRACK 
MINIATURE (WITH DVD) 
A miniature of a bridge with train tracks from the production of 
Francis Ford Coppola’s classic film Bram Stoker’s Dracula (Columbia 
Pictures, 1992). 
 
The miniature was likely used in the sequence in which Jonathan 
Harker (Keanu Reeves) takes a fateful train trip to Count Dracula’s 
castle early in the film. The very complex sequence was shot, like 
most of the film, on a set with practical effects. As such, its set pieces 
required creative use of miniatures and matte paintings. 
 
In the documentary Bram Stoker’s Dracula - Naive Visual Effects, 
visual effects camera operator Christopher Lee Warren discusses an 
instance in which a miniature was used while shooting the train 
sequence. He says: 
 
“As [Jonathan Harker is] going along he’s reading his journal. The 
journal in the bottom half of the frame, and the train. And it looks like 
it’s traveling on top of the book. Say this is the camera, and the train 
was about 20 feet away from us, and then the book was put literally, 
cause it was a small book it was a real journal, the book was put 
literally right next to the lens. To be able to get the shadow onto a 
little book like this wasn’t gonna work. So Gene, my father, said ‘What 
you’re going to have to do is you’re going to have to recreate the 
book, 20 feet away, and then use the same train, put one light up, 
make a shadow of the smoke, and make it go across the book.’ And 
I’m sitting here going ‘Well that’s going to have to be like a 20 foot 
wide book!,’ and Gene goes, ‘Well, okay.’”  
 
The item is missing several pieces and needs repair. 
 
Includes a DVD of the film. 

Approx. 36 x 140 x 20.5 inches 

$500 -700
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BRAM STOKER’S DRACULA: CASTLE MINIATURE (WITH 
DVD) 
A miniature of Dracula’s castle from the production of Francis Ford Coppola’s Bram 
Stoker’s Dracula (Columbia Pictures, 1992).  
 
The miniature was used for forced perspective shots, trick camera shots which make 
models appear to the viewer as if they are actual sets. These were especially vital in Bram 
Stoker’s Dracula. Because the film was a tremendously visually ambitious period fantasy 
film, most of its world needed to be created on a set.  
 
In the documentary Bram Stoker’s Dracula - Naive Visual Effects, Roman Coppola, the film’s 
visual effects and second unit director, says: 
 
“The entire film was shot, with very few exceptions, inside the stages of the MGM lot. And 
that was the condition of the shoot we were shooting everything on the stages, so we had 
to be clever about how to give it an expansiveness, and that was why we chose to do 
forced perspective.  
 
Forced perspective comes from the principal that the camera has one eye which is the 
lens. We in our life have two eyeballs so we can sense dimension and sense depth, but the 
camera cannot sense depth. If you’re traveling and you see a monument, you could stand 
beside it and put your arm out, and it looks as if you’re the same height touching that 
monument that’s actually much further in the distance. But it’s just a trick of the single 
viewpoint of the camera that seems to compress those things and put them on the same 
plane.”  
 
This model, combined with matte paintings, camera angles, and other visual trickery, was 
likely used to give Dracula’s castle its imposing, intimidating quality and further immerse 
the audience in the tragic vampire’s world.  
 
Describing the legendary production, Roman Coppola says:  
 
“We used every trick in the book, and [were] probably the last film that will do that. I mean 
I hope that’s not a true statement. But we made this film in ‘92 which is right when 
computer effects were blossoming...It was just a wonderful last moment for a film made 
on that scale in Hollywood at the famous MGM studios where they shot great classic films 
to go back to those traditions, and really do it in a way it had been done.”  
 
The item is missing several pieces and needs repair (some pieces that have broken from 
the item are included in the lot). 
 
Includes a DVD of the film. 

Approx. 84 x 38 x 47 inches 

$500 -700
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SON OF DRACULA: HANS SALTER SIGNED OZALID SCORE 
A framed “The Main Title” song music score sheets from the film Son of Dracula (Universal, 
1943) signed in black marker by Hans Salter. 

Framed, 15 x 32 inches; sight, 10.75 x 8.5 inches 

$200 -300
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BELA LUGOSI: SIGNED PHOTO AND CARDS 
A sepia-toned gelatin silver print photograph of Bela Lugosi, signed 
by him, with two signed cards, one inscribed “To Charles” (likely 
referring to autograph dealer Charles Williamson; these items were 
originally sold as part of his and Tucker Fleming’s estate at Bonhams 
on June 26, 2011). Together with a picture of Lugosi in Dracula 
(Universal Pictures, 1931) clipped from a book. 

7 x 5 inches (photo); 4.25 x 5.5 (card); 4.25 x 5.5 (card 

PROVENANCE From the Collection of Richard Chamberlain 

$800 -1,200

 1249  

BORIS KARLOFF: WOOL PANTS 
A pair of beige high-waisted wool pants with a 
button flap in front and a United Costumers tag on 
the inside waistband with the name “Boris Karloff” 
written on it in ink. The pants have fastening hooks 
at the bottom of each leg and brown elastic straps 
(one is broken) that fit around the feet. There is no 
size tag present, but the waist is approximately 38 
inches and the inseam is approximately 39.5 
inches. 
 
Karloff (1887-1969) was an English actor who had a 
lengthy career in motion pictures and is perhaps 
best-known for his portrayal of the monster in 
Frankenstein (Universal, 1931) and as the narrator 
of How the Grinch Stole Christmas (Cat in the Hat 
Productions, 1966). 

$500 -700
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 WEREWOLF IN LONDON: HENRY HULL VEST  
A navy blue wool vest with four buttons and two pockets in the front is lined with a 
striped fabric and features a United Costumers, Inc. label that has the name “Henry 
Hull” written in the name field and “42” written above it. It is believed to have been 
made for the character “Dr. Wilfred Glendon” played by Henry Hull in the film 
Werewolf of London (Universal Pictures, 1935). Beneath the inside left arm hole the 
number “M9864” is written in ink and the inside left shoulder features a bar code tag 
that reads “Warner Bros. / 64117615.” 
 
In the horror drama, Hull starred as an English botanist who travels to Tibet, is bitten 
by a feral humanoid creature, and eventually transitions into a werewolf upon his 
return to London. 

$500 -700
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 PHANTOM OF THE OPERA: 1943  
W. HOWARD GREEN FIRST COLOR 
CINEMATOPGRAPHY ACADEMY AWARD 
(WITH DVD)  
 A 1943 Academy Award presented to W. Howard Greene during 
the 12th Annual Oscars Ceremony (held in 1940 for the 1939 
production year) awarding his work in color cinematography for 
the film Phantom Of The Opera (Universal Pictures, 1943). The 
plaque affixed to the front of the dark mount reads, “Academy 
First Award To W. Howard Greene For Color Cinematography Of 
‘The Phantom Of The Opera.’” The back plaque reads, “Academy 
of Motion Picture Arts And Sciences First Award 1943.” 
 
1943 marked the year that color cinematography was finally 
recognized as a distinct category by the Academy of Motion 
Picture Arts & Sciences after years of offering an “Honorary 
Academy Award” for the fast-evolving process, beginning in 
1937. Green, an early pioneer involved in the expansion of 
Technicolor film, was awarded the first ever “Honorary Academy 
Award” for color cinematography along with Harold Rosson for 
their work on The Garden of Allah (Selznick International Pictures, 
1936), as well as the first ever official Academy Award being 
offered in this lot. 
 
Includes a DVD of the film.  

$80,000 -100,000



467

 1254  

 GHOSTBUSTERS: PROTOTYPE PROTON 
THROWER PROP (WITH DVD)  
 A prototype proton thrower prop from the production of the film 
Ghostbusters (Columbia, 2016). 
 
The character “Jillian Holtzmann” played by Kate McKinnon is preparing the 
prototype proton thrower in the subway scene for the character “Erin Gilbert” 
played by Kristen Wiig. Jillian gives Erin the thrower for the first time in a 
testing trial to fight a ghost. The trial goes badly and the group gets slimed 
by the ghost. 
 
Includes a DVD of the film.  

11 x 32 x 14 inches 

$ 1,000  - 2,000 

466

 1253  

 GHOSTBUSTERS II: TV 
COMMERCIAL BALLOONS  
A pair of rubber Ghostbusters logo balloons 
made for the production of Ivan Reitman’s cult 
classic film Ghostbusters 2 (Columbia Pictures, 
1989). These balloons can be seen during the TV 
advertisement scene when the Ghostbusters offer 
a souvenir mug and balloons as a service 
premium during the comeback phase of their 
career, and among the crowds later in the film.  

5 x 2 (each) 

$100 -200

 1252  

GHOSTBUSTERS 1 & 2: LARGE DECALS 
Two sticky-backed large decals featuring the logo for the films 
Ghostbusters 1 (Columbia Delphia Productions, 1984) and 
Ghostbusters 2 (Columbia Pictures, 1989). 

22.5 x 17.5 inches (each) 

$500 -700



469

 1257  

 HALLOWEEN H20: JAMIE LEE CURTIS “LAURIE 
STRODE” SCREEN-MATCHED BUTCHER KNIFE 
PROP (WITH DVD)  
 A prop butcher knife custom made and used in the slasher film Halloween 
H20: Twenty Years Later (Miramax, 1998). The knife has a blunted metal 
blade and a brown wooden handle with a studio inventory code sticker with 
“M0703-00024-000” printed on it. 
 
This style of knife is used by Jamie Lee Curtis’ character Laurie Strode as she 
frantically throws several knives at monstrous Michael Myers in a kitchen, 
and can be seen embedded in the door frame in the scene. 
 
The film is the seventh in the enduring horror movie franchise and featured 
Curtis reprising her signature role and costarring opposite her mother Janet 
Leigh and then up-and-coming actors such as Michelle Williams and 
Joseph Gordon-Levitt. 
 
Includes a DVD of the film.   

$4,000 -6,000

468

 1255  

CRITTERS: PRODUCTION BINDER 
A production binder with over fifty pages of material 
for the film Critters (Sho Films, 1986) including the film’s 
script, production documents, and budgeting 
documents. Most of the budgeting documents cover 
special effects costs and items used to achieve the 
affects shown in the film. 

13 x 11 x 3 inches 

$ 1,000  - 2,000 

 1256  

TALES FROM THE CRYPT: COMIC BOOK 
COVER PRINTS (WITH DVD) 
A pair of framed prints of comic book cover artwork designed by 
artist Mike Vosburg for the production of the television series 
Tales from the Crypt (Tales from the Crypt Holdings, 1989-1996). 
Vosburg was asked to recreate the original covers from the 1950s 
comic books to appear in the television show, his signature is 
printed in black ink. Richard Ory, whose signature is printed in 
blue ink, was a production artist on the 1989 season. 
 
Versions of this cover art appear in the opening segments of the 
show. The Mummy cover art appears in Season 2, Episode 14 
“Lower Berth”, while the Old Man cover appears in Season 2, 
Episode 2 “The Switch”. These are prints of the artwork that 
appears in the show. 
 
This lot includes a DVD of Season 2. 

18.75 x 2 x 23 inches (each) 

$ 1,000  - 2,000 



471470

 1258  

WES CRAVEN’S NEW NIGHTMARE: FREDDY KRUEGER 
BURNED HAND PROP (WITH DVD) 
An original foam glove prop worn by Robert Englund in his portrayal of Freddy Krueger 
in Wes Craven’s New Nightmare (New Line Cinema, 1994).  
 
The glove prop is composed of a cast foam latex that is hand-painted to appear as if it 
were composed of muscle and tendons. This type of glove prop would be worn by 
Robert Englund (Freddy Krueger) under his bladed glove to appear as Freddy’s hand, 
which is used throughout the film. 
 
Accompanied by a Certificate of Authenticity from RSD FX. 
 
Includes a DVD of the film.  

Glove with Stand: 19 x 8 inches 

$10,000 -20,000



473

 1261  

THE MUMMY: EGYPTIAN WALL 
FACADE PROP 
An ancient Egyptian-style wall facade prop from the 
production of The Mummy (Universal Pictures, 
1999) starring Brendan Frazier.  
 
The film follows an expedition of treasure-seeking 
explorers in the Sahara Desert in 1925. Stumbling 
upon an ancient tomb, the hunters unwittingly set 
loose a 3,000-year-old legacy of terror, which is 
embodied in the vengeful reincarnation of an 
Egyptian priest who had been sentenced to an 
eternity as one of the living dead. This wall section 
was used on miniature sets for forced perspective 
shots.  
 
The piece is cast in resin with an attached section of 
metal cord on the back for display. It features very 
intricate cast in details of an ancient Egyptian god 
with the symbol of Osiris at the top and Hieroglyphs 
on each side. The entire front of the panel has been 
painted with bright greens, yellows and reds. 

12 x 1 x 26 inches 

$500 -700

 1262  

THE MUMMY - TOMB OF THE DRAGON 
EMPEROR: CAT STATUE PROP 
A cat statue prop from the production of the film The Mummy: 
Tomb of the Dragon Emperor (Universal, 2008). 
 
Tomb of the Dragon Emperor is the third and final installment in 
The Mummy movie series. The series followed the adventures of 
Rick O’Connell (Brendan Fraiser). Renowned martial artist Jet Li 
co-starred with Fraiser as the villain, the Dragon Emperor.  
 
Tomb of the Dragon Emperor  was a departure for the series as it 
moved from its usual location in Egypt to China. There were also 
cast shake-ups with major characters as Rachel Weisz’s beloved 
librarian Evelyn Carnahan and Oded Fehr’s Ardeth Bay did not 
return.  
 
Both ears are chipped.  

14 x 10.5 x 6 inches 

$600 -800

472

 1259  

FROM DUSK TILL DAWN: CONCEPT SKETCHES 
AND SCRIPT 
A group of eight pencil sketches on both tracing and plain white paper 
show concepts for several action sequences for the horror film From Dusk 
Till Dawn (Dimension Films, 1996). The sketches are signed by Robert 
Kurtzman, who wrote the original story, served as co-producer, and created 
the special effects. Accompanied by a printed copy of the script. 

9 x 12 x 1 inches 

$600 -800

 1260  

THE MUMMY: MINIATURE PILLAR PROPS 
A set of two miniature Egyptian-style pillar props from the 
production of the film The Mummy (Universal, 1999). Includes an 
unfinished foam-based pillar and a finished resin-based pillar with 
foam and a wooden cap piece. 

27 x 8 inches (largest) 

$800 - 1,000 
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 1263  

SHAUN OF THE DEAD: SIMON PEGG 
“SHAUN” COSTUME ENSEMBLE 
(WITH DVD) 
A production-made ensemble as worn by Simon Pegg in the 
film Shaun of the Dead (Rouge Pictures, 2004). 
 
This ensemble includes a white short sleeve button-down 
shirt featuring imitation blood on the right pocket, and a tag 
that reads “Simon Jersey 16,” a pair of black trousers with a 
BHS tag on the interior as well as a hand-written “Shaun” on 
the waist in black marker, a striped red and maroon Simon 
Jersey necktie, a reproduction “Foree Electric/ Sales Advisor/ 
Shaun” shirt badge, and a cotton baseball cap, all from the 
production of the film.  
 
Shaun wears this type of outfit through the majority of the film 
including the scene following Shaun and Ed’s night of 
drinking when they wander through the streets of London. 
Seemingly oblivious to what is happening around them, Ed 
announces “There’s a girl in the garden,” and when they go 
outside, they both believe her to be drunk. As the girl walks 
towards Shaun and Ed, they soon realize that something is off. 
Shaun wears this type of hat in a hilarious scene after both 
Shaun and Ed had been drinking and they both pretend to be 
DJs. Shaun wears the hat to the side.  
 
Includes a DVD of the film.  

$3,000 -5,000
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 1266  

 SAW 3: J. LAROSE “TROY” SHACKLE CHAIN PROP 
(WITH DVD)  
 A left heel shackle chain prop obtained for the character “Troy” played by J. Larose in 
the horror film Saw 3 (Twisted Pictures, 2006). 
 
The heavily rusted prop is featured in a scene where the result of one of Jigsaw’s 
twisted games is discovered by a SWAT team. The team finds where Troy (J. Larose) 
was forced to rip chains from his body in order to escape a bomb. 
 
Includes a DVD of the film.  

6.5 x 5 x 3 inches (bundled) 

$300 -500

 1267  

SCREAM 4: NEVE CAMPBELL SIGNED 
“OUT OF DARKNESS” BOOK PROP 
A prop book titled “Out of Darkness” by Sidney Prescott as 
played by Neve Campbell, from the production of the film 
Scream 4 (Dimension Films, 2011). Signed by Campbell in 
silver marker with the quote “This is life, This isn’t a movie!” In 
the film, the character of Sidney can be seen going to the 
Woodsboro Bookstore to promote her book, with many of 
her books in the shop window. Includes display case.  
 
Note: The inside of the book is not about Sidney Campbell’s 
story. For the film covers of “Out of Darkness” were placed 
over already published books.  

9.5 x 6.5 x 1.5 

$400 -500

476

 1265  

RESIDENT EVIL - AFTERLIFE: MAJINI UNDEAD PROP 
A Majini undead prop made for the production of Resident Evil: Afterlife (Constantin 
Film, 2010). 
 
This prop can be seen throughout the film with any of the Majini undead characters 
including a Majijni undead in the shower area scene where the character “Alice” kills 
it. The character “Albert Wesker” played by Shawn Roberts can be seen with it while 
attacking Alice towards the end of the film. 

22 x 20 inches 

$500 -700

 1264  

RESIDENT EVIL: EXTINCTION: ANTI-VIRUS CASE 
(WITH DVD) 
 An original aluminum anti-virus case developed for the production of the film 
Resident Evil: Extinction (Sony Pictures Releasing, 2007).  
 
An all-aluminum case with a handle and opening compartment developed 
for containing the anti-virus serum, to stop the spread of the T-virus that is 
spreading around the world. This prop case comes with a remote control 
additionally from the production of the film.  
 
Includes a DVD of the film. 

Box: 26 x 17 x 7.25 inches 

$200 -300
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 1270  

BATES MOTEL: FREDDIE HIGHMORE “NORMAN BATES” TAXIDERMY KIT PROP 
A taxidermy kit prop made for the character “Norman Bates” played by Freddie Highmore in the television series Bates Motel 
(American Genre Film Archive, 2013-17). 

6.5 x 19 x 11 inches (overall) 

$1,000 -2,000

478

 1269  

BATES MOTEL: FREDDIE HIGHMORE 
“NORMAN BATES” TAXIDERMY 
BOOK (WITH DVD) 
A copy of the book Art Anatomy of Animals by Ernest 
Thompson Seton (Running Press, 1977) obtained for the 
character “Norman Bates” played by Freddie Highmore in 
the television series Bates Motel  (Carlton Cuse / Cuse 
Productions, 2013-2017). The book contains over twenty 
photographs, sketch prints, and sticky notes. 
 
In the series, which is prequel to the classic 1960 Alfred 
Hitchcock film Psycho (Shamley Productions, 1960) where 
Anthony Perkins originates the iconic role, Norman takes up 
taxidermy as a seemingly innocent hobby one that will 
eventually turn sinister.  
 
Includes a DVD set of the complete series. 

10.5 x 13.5 x 1.5 inches (largest) 

$500 -700

 1268  

BATES MOTEL: OPEN/CLOSED OFFICE 
DOOR SIGN PROP 
A framed open/closed office door sign prop from the production 
of the television series Bates Motel (American Genre Film Archive, 
2013-17). The open/closed sign is accompanied by a custom 
display frame. 

Framed, 23 x 17.5 inches 

$500 -700



481480

 1272  

KOLCHAK THE NIGHT STALKER: TELEPLAYS 
A pair of teleplays related to the sci-fi television series Kolchak: The Night Stalker (Francy Productions, 1974-1975). 
The first cream-colored teleplay comes from “Demon In Lace” (Season 1, Episode 16) by Stephen Lord; the 
second pink, green, blue, yellow, and white teleplay comes from “The Trevi Collection” (Season 1, Episode 14) by 
Rudolph Borchert with a note “1-24 [illegible]” handwritten in green ink on the front. 
 
Although the series only lasted a mere one season, Kolchak: The Night Stalker now holds a cult-like status in pop 
culture, and has even been cited as a major influence for the popular television series The X-Files (Ten Thirteen 
Productions, 1993-2018). 

8.5 x 11 x 0.5 inches 

$500 -700

 1271  

 AMERICAN HORROR STORY-1984: 
“VIDEOSHACK” VHS CASE PROP 
(WITH DVD)  
 A “Videoshack” VHS case prop made for the production of 
episode 6 of the television series American Horror Story: 
1984 (FX, 2019). In the episode during the Videoshack 
video store scenes, VHS cases can be seen in the 
background when the character of Benjamin Richter/Mr. 
Jingles (John Carroll Lynch) is working in the store. 
 
Includes a DVD of the Season.  

8 x 5 x 1.5 inches 

$500 -700



483482

 1273  

THE SHALLOWS: BLAKE LIVELY “NANCY ADAMS” SURFING COSTUME 
AND SURFBOARD (WITH DVD) 
 A surfing costume worn by Blake Lively as Nancy Adams, accompanied by a JR brand surfboard used in The 
Shallows (Columbia Pictures, 2016) 
 
The costume consists of three Rip Curl brand items: a two-piece bikini swimsuit and a long-sleeved E4 Dawn 
Patrol 1.5mm wetsuit jacket. The bikini consists of a neon orange triangle top with string tie and a navy, white, and 
orange tile patterned bottom. The wetsuit jacket is gray, teal, and navy blue with neon green contrast stitching 
and a front zipper. No sizes or labels present. 
 
The surfboard is an original signature custom designed “Boxtsa” short board by JR. This is the one primary style of 
board used by the character in the film. 
 
In the film, Nancy is attacked by a great white shark while surfing alone in Mexico and must use her wits to survive. 
She wears a bikini for the majority of the film and the wetsuit jacket over it for crucial portions of 
the action, such as the first time Nancy is attacked by the shark. There is a large tear at the 
right shoulder of the garment as a result of this attack, as well as fake blood along 
the back of the garment. 
 
Accompanied by a DVD of the film.   

$6,000 -8,000
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 1276  

MIGHTY JOE YOUNG: “JOE YOUNG” 
GORILLA CHARACTER MAQUETTE 
An unfired clay concept maquette of the gorilla character 
“Joe Young,” from the production of the film Mighty Joe 
Young (Walt Disney Pictures, 1998). 
 
Maquettes like these were created during the pre-
production stage to study and design the characters in the 
film. This piece is made of clay and features the likeness of 
the Gorilla “Joe”. This piece is presented on a wooden board 
and remains in excellent, production made condition. This 
concept was crafted during the pre-production stage, shows 
Joe the gorilla in a relaxed seated position, and features 
hand sculpted details. 

13 x 12.5 x 16 inches 

$600 -800

 1277  

KING KONG: BELGIAN FILM POSTER 
A Belgian 1962 re-release poster for the film King Kong (RKO 
Radio Pictures, 1933). 

20 x 15 inches 

$100 -200

484

 1274  

KNOWING: CHANDLER CANTERBURY 
“CALEB KOESTLER” NUMBERS LIST 
PROP 
A framed numbers list prop made for the character “Caleb 
Koestler” played by Chandler Canterbury in the film Knowing 
(Summit Entertainment, 2009). 
 
Early in the film Lucinda Embry (Lara Robinson) writes a series of 
numbers on a sheet of paper for a competition where students 
are asked to write that they believe the future will be like, which is 
placed in a time capsule and is later given to Caleb Koestler 
(Chandler Canterbury). The numbers are found to be related to 
the death tolls, dates, and other numerical values connected to 
major events, disasters, and catastrophes.  
 
The film came from an idea novelist Ryne Douglas Pearson had 
regarding a 1950’s time capsule containing realized predictions, 
ending with the mysterious and threatening “EE” for “everyone 
else”. Overall it received middling reviews but was thought to 
have some good ideas and interesting concepts. 

Framed, 23 x 19 inches; sight, 11 x 8 inches 

$500 -700

 1275  

MIGHTY JOE YOUNG: “JOE YOUNG” 
GORILLA CHARACTER MAQUETTE 
 An original “Joe” the Gorilla character concept maquette from the 
production of the film Mighty Joe Young (Walt Disney Pictures, 
1998).  
 
Maquettes like these were created during the pre-production 
stage to study and design the characters in the film. This piece is 
made of clay and features the likeness of the Gorilla “Joe”. This 
piece is presented on a wooden board and remains in excellent, 
production made condition.   

10 x 15 inches (overall) 

$600 -800
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 1280  

JURASSIC PARK: PARK BROCHURE PROP (WITH DVD) 
An original Jurassic Park brochure prop designed for the production of the film Jurassic 
Park (Universal Pictures, 1993).  
 
The brochure prop features general information about the park, the iconic entry gates are 
depicted in two of the inner folds, and the reverse features a complete map of the park.  
 
Includes a DVD of the film.  

8.25 x 4 inches 

$1,000 -2,000

486

 1278  

 JURASSIC PARK: M-16 RIFLE PROP 
(WITH DVD)  
 A black M-16 prop rifle cast in hard rubber over a metal armature 
as seen used in Jurassic Park (Universal, 1993). The rifles are seen 
being used by Jurassic Park employees in the opening scene of 
the film near the velociraptor cage.  
 
Includes a DVD of the film.  

38 x 10 x 2 inches 

$800 -1,200

 1279  

JURASSIC PARK: DINOSAUR CONCEPT MAQUETTE 
A Tyrannosaurus Rex character concept maquette for an unused scene from the 
production of the classic Steven Spielberg film Jurassic Park (Universal, 1993) 
starring Sam Neill, Laura Dern, and Jeff Goldblum. 
 
This maquette was created for a deleted scene featuring a T-Rex. This piece is 
made of cast resin and features the likeness of a T-Rex dinosaur laying on the 
ground sick. The maquette is painted silver-tone and was created during the 
production process of the film.  

13 inches 

$600 -800
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 1282  

SNAKES ON A PLANE: SAMUEL L. JACKSON 
“NEVILLE FLYNN” FBI BADGE PROP (WITH 
DVD) 
An FBI badge prop made for the character “Neville Flynn” played by 
Samuel L. Jackson in the film Snakes on a Plane (Mutual Film Company, 
2006). Mounted to an acrylic display board featuring a scene from the 
film. 
 
Snakes on a Plan is not only a cult classic, it amassed a considerable 
internet following prior to its release date due to general concept of 
the film and casting. It spawned a music video and song titled “Snakes 
on a Plane (Bring It!)” by Cobra Starship (New Line/Fueled by Ramen, 
2006). The song was not only the band’s debut single, it appeared as 
the main single for the film that played over the closing credits. Samuel 
L. Jackson has a cameo in the music video, which is also featured on 
the dvd release. 
 
The film has been the subject of numerous parodies since it’s 
announcement.  
 
This lot comes with a dvd of the film. 

12.5 x 10.5 x 1.5 inches 

$800 -1,000

 1283  

THE NIGHT THE WORLD EXPLODED: 1957 FILM 
POSTER 
A linen-backed film poster for the sci-fi drama The Night The World Exploded 
(Clover Productions, 1957) starring Kathryn Grant and William Leslie. 
 
The film follows earthquake experts David Conway (Leslie), Dr. Ellis Morton 
(Tristram Coffin), and Laura Hutchinson (Grant) as they discover that within the 
next 24 hours, a disastrous one will soon strike California. 

28.5 x 43.5 inches 

$200 -300
488

 1281  

JURASSIC WORLD - FALLEN KINGDOM: AMBER CANE TOPPER PROP 
A resin amber-tone cane topper prop from the production of the film Jurassic World: Fallen Kingdom (Amblin 
Entertainment, 2018). 
 
This topper was meant to be used in the scene where Eli Mills kills Benjamin Lockwood, resulting in the the cane 
dropping to the ground and the amber being smashed to pieces. Made of resin, this piece features a clear tinted 
construction with crushed accents inside giving the effect of cracked amber.  
 
This version was not seen in the final cut. 

4 x 2.5 inches 

$1,000 -2,000
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 1285  

THE GUMBY SHOW: “BLOCKHEAD J” CLAY ANIMATION FIGURE 
An original red “Blockhead J” clay animation figure from the production of the series The Gumby Show (Art 
Clokey, 1957 - 1969).  
 
This original clay animation character has opposable arms and legs, as well as a removable head, that is 
attached by a small wire armature. The facial details on this figure show signs of age in the form of 
yellowing and minor cracking.  
 
This figure comes with a small wooden container with diagonal slats.  

6 x 3 inches 

$ 1,000  - 2,000 

 1286  

SIGMUND AND THE SEA MONSTERS: “BLURP” 
ORIGINAL KROFFT CHARACTER DESIGN 
ILLUSTRATION 
An original character concept illustration for “Blurp” from the classic Sid and 
Marty Krofft television series Sigmund and The Sea Monsters (NBC, 1973-
1975). The multi-view ink on vellum paper illustrations have each been 
excised and mounted onto a captioned presentation board for review. 
Stamp-dated on verso, “FEB 24 1975.” 

$300 -500

490

 1284  

 TWISTER: “DOROTHY” TORNADO 
SENSOR PROP (WITH DVD)  
 A “DOROTHY” tornado storm sensor prop from Jan de Bont’s 
disaster film, Twister (Warner Bros, Universal Pictures, Amblin 
Entertainment, 1996), starring Helen Hunt, Bill Paxton, Jami Gertz 
and Cary Elwes. 
 
Attached with cut up Pepsi cans to help give them lift, the 
DOROTHY machine in the film would release hundreds of these 
sensors into a tornado for research.  
 
In the film, the storm chasers work together to create a 
sophisticated weather alert system. 
 
Includes a display stand. 
 
Includes a DVD of the film.  

10 x 10 x 4 inches 

$1,000 -2,000



493

 1290  

MAD MAGAZINE: JUSTIN GREEN ORIGINAL 1976 COMIC ARTWORK 
An original comic art panel executed in ink, titled “One Fine Day,” created for the March 1976 issue of MAD 
magazine by artist Justin Green. 

7.25 x 16.75 inches 

$500 -700

 1289  

TARZAN: RUDY FLORESE 
ORIGINAL 1976 COMIC 
BOOK ARTWORK 
An original interior page 14 artwork from 
page 14 of the May, 1976 issue (#249) of 
Tarzan comis, executed in ink by artist Rudy 
Florese. The page is also stamped by Joe 
Letterese, a letterer for DC Comics. 

15.75 x 10.75 inches 

$500 -700

492

 1288  

SIGMUND AND THE SEA MONSTERS: 
“SIGMUND” ORIGINAL KROFFT 
CHARACTER DESIGN ILLUSTRATION 
An original character concept illustration for “Sigmund” from 
the classic Sid and Marty Krofft television series Sigmund 
and The Sea Monsters (NBC, 1973-1975). The multi-view ink 
on vellum paper illustrations have each been excised and 
mounted onto a captioned presentation board for review. 
Stamp-dated on verso, “FEB 24 1975.” 

$300 -500

 1287  

SIGMUND AND THE SEA MONSTERS: 
“SWEET MAMA” ORIGINAL KROFFT 
CHARACTER DESIGN ILLUSTRATION 
An original character concept illustration for “Sweet Mama” 
from the classic Sid and Marty Krofft television series Sigmund 
and The Sea Monsters (NBC, 1973-1975). The multi-view ink 
on vellum paper illustrations have each been excised and 
mounted onto a captioned presentation board for review. 
Stamp-dated on verso, “FEB 24 1975.” 

$300 -500
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 1293  

SGT. ROCK SPECIAL: ORIGINAL DC COMICS HOWARD CHAYKIN COVER ARTWORK 
An original artwork for the cover of DC Comics’ March issue #3 of Sgt. Rock Special (DC Comics, 1989) by artist Howard Chaykin. The 
cover was created in pencil and ink on DC Comics Bristol board with an image area of 11” x 16.5”. 
 
Chaykin first began his in artist career in 1980s working with the DC Comics label. Since then he has worked with Marvel, Vertigo and 
Vortex Comics as a writer, penciller, and inker in helping create new stories for popular characters including the first comic book 
adaptation of the film Star Wars for Marvel.  
 
In 1983, American Flagg was one of the most influential works Chaykin had done in his career. The comic book run was nominated for 10 
awards and won seven of them at the Eagle Awards, an awards event in the United Kingdom for comic books and artists, in 1984. 

16.75 x 11.5 inches 

$1,000 -2,000

494

 1292  

TOY STORY 2: SIGNED POSTER 
A poster for the film Toy Story 2 (Walt Disney 
Pictures, 1992) signed in black ink by members of 
the cast and crew including: Tom Hanks, Tim Allen, 
John Lasseter, Lee Unkrich, Wayne Knight, Ash 
Brannon, Estelle Harris, John Ratzenberger, Kelsey 
Grammar, Randy Newman  

30 x 3 diameter inches 

$ 1,000  - 2,000 

 1291  

OH GOD: INK AND PENCIL ILLUSTRATION 
An unsigned ink and pencil illustration of George Burns and John 
Denver on watercolor board advertising the film Oh, God! (Warner 
Bros, 1977). Burns is depicted with his signature cigar. 

20 x 15.25 inches 

$400 -600
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 1295  

 JOHNNY DEPP: CELEBRITY DEATHMATCH 
ANIMATION FIGURE (WITH DVD)  
 An animation puppet of Johnny Depp made for the revival production of 
Celebrity Deathmatch (The Comedy Network, 2006-2007). The puppet has 
a soft foam body and a sculpted head.  
 
Johnny Depp matched up against Orlando Bloom in Celebrity 
Deathmatch Season 6, Episode 5 which originally aired March 16, 2007. 
 
Includes a display stand featuring a scene from the show. 
 
Includes a DVD of the series.  

10.5 x 4 x 13 inches 

$1,000 -2,000

496

 1294  

 TEAM AMERICA - WORLD POLICE: MINATURE ROCKET PROP (WITH DVD)  
 A rocket prop from the production of the film Team America: World Police (Paramount, 2004).  
 
Rockets like these were used on the Hummer H2 model miniatures seen in the film. This item is made from resin with plastic 
and styrene accents. This piece features a rocket engine in the back with vinyl lettering on the side. 
 
This rocket prop can be seen at the beginning of the film on top of a team vehicle during the Team America world police 
team’s introduction before destroying the Eiffel Tower, Louvre, and Paris in the process. 
 
Includes a framed display featuring scenes from the film. 
 
Includes a DVD of the film.  

26 x 15 inches 

$1,000 -2,000
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 1297  

SPACE JAM - A NEW LEGACY: BASKETBALL PROP (WITH DVD) 
A silver basketball prop with pre-production tape labeled, “7/26 LBJ Slam 2,” made for the production 
of the film Space Jam: A New Legacy (Warner Bros., 2021). 
 
The ball was used for the ending scene of the film when Lebron James goes for the dunk that wins the 
game and defeats “AI G. Rhythm” played by Don Cheadle. 
 
Michael Jordan starred in the original 1996 film Space Jam (Warner Bros., 1996). 
 
Includes a DVD of the film. 

9.5 inches 

$1,000 -2,000

 1296  

THE SIMPSONS: 25TH ANNIVERSARY FOX CREW GIFT SKATEBOARD DECK 
A limited-edition 25th anniversary commemorative skateboard deck, one of 100 given to the crew of the groundbreaking 
animated sitcom The Simpsons (Gracie Films, 1989-present). 
 
This skateboard deck was given as a crew gift at the “Treehouse of Horror XXIV” premier party in 2014. 
 
On one side, the board is Simpsons-yellow, with a 25th Anniversary logo depicting Homer Simpson’s silhouette. On the 
verso, the deck is decorated with a collage of some of the most memorable moments and characters in the animated 
sitcom’s history, including (but not limited to): Homer’s bowling team The Pin Pals; Homer’s barbershop quartet; Mr. Burns 
in his glowing alien appearance; the mall angel; a flaming monorail car; Ned Flanders in a skintight ski racing uniform 
(“Stupid, sexy Flanders,” muttered Homer); Homer and Ned’s Las Vegas brides; Jasper as Frostilicus, Gabbo the dummy; 
the birth of Apu’s octuplets; Dr. Nick, a ballet-dancing Bart; Krusty the Clown reuniting with his rabbi father; Homer in his Mr. 
Plow jacket; the head of the Jebediah Springfield statue; Duffman; Flanders as Satan torturing Homer; Comic Book Guy’s 
romance with Edna Krabappel; The Incredible Homer; Bartman; Daredevil Bart; Poochie; Rainier Wolfcastle as Radioactive 
Man (“My eyes! The goggles do nothing!”); Willie the Groundskeeper; Hans Moleman; and the Jazz Man himself; Bleeding 
Gums Murphy. 

31 x 8 inches 

$500 -700



501500

 1298  

 SATURDAY NIGHT FEVER: JOHN TRAVOLTA 
“ANTHONY ‘TONY’ MANERO” LEATHER 
JACKET (WITH DVD)  
 A black leather Saxony brand zippered jacket as seen worn by John 
Travolta in his portrayal of Anthony ‘Tony’ Manero in the film Saturday 
Night Fever (Paramount Pictures, 1977).  
 
This jacket is composed of a black leather with satin lining, an elastic style 
waistline, and a center zipper. A Saxony label is present along the 
neckline and is stitched into the satin lining.  
 
Tony Manero wears this type of jacket in the iconic opening scene of the 
film where Travolta can be see walking down the street carrying a paint 
can in his right hand set to the Bee Gees “Staying Alive.” As he walks by 
multiple women on the sidewalk, he turns around to check them out. 
Tony wears this style of jacket in additional scenes of the film, including 
while at the hardware store and at the dance studio on multiple 
occasions.  
 
This jacket was acquired for the production through cameraman Craig 
DiBona, who helped to shoot the iconic opening scene of the film. Due 
to DiBona’s jacket having a more “worn” appearance, the production 
thought that it would suit Tony Manero’s character more effectively than 
the one that had been provided by wardrobe. After production had 
finished, the jacket returned to the possession of DiBona.  
 
The front portion of the jacket is faded and appears more of a brown-
tone from age.  
 
The jacket has a Saxony label present. Size 38. 
 
Includes a DVD of the film.   

Size 38 

$20,000 -30,000



503

 1300  

SMOKEY AND THE BANDIT: 
BURT REYNOLDS SIGNED 
PHOTO 
A black and white photograph from the film 
production of Smokey and the Bandit (Universal, 
1977) signed and inscribed, “To Justin, your 
friend,” in black marker by Burt Reynolds. 

8 x 10 inches 

$100 -200

502

 1299  

THE DUKES OF HAZZARD: CATHERINE BACH 
“DAISY DUKE” RING 
A ring made for the character “Daisy Duke” played by Catherine Bach in the 
television series The Dukes of Hazzard (Lou Step Productions, 1979-85). 
Includes a display with behind the scenes photos from the show. 
 
This is a rare ring worn by Daisy Duke in the 1980s television series. The ring 
was featured throughout the series as part of Daisy’s ensemble. 

13 x 11 inches 

$2,000 -3,000

 1301  

THE BLUES BROTHERS: JAPANESE FILM POSTER 
A Japanese film poster related to the adventure/comedy The Blues Brothers 
(Universal Pictures, 1980) starring John Belushi and Dan Aykroyd. The colorful 
poster depicts oversized silhouettes of the heads of Belushi and Aykroyd, as well 
as headless figures dancing on a multi-car pileup. 
 
Now considered a cult-classic film, in 2020, The Blues Brothers was selected for 
preservation in the United States National Film Registry for its role as being 
“culturally, historically, or aesthetically significant.” 

29 x 20.25 inches 

$100 -200

 1302  

 STEVE MARTIN: COLLECTION 
OF HARRAH’S RESIDENCY 
PLAQUES FROM 1979  
 A collection of stand up comedy signs used at 
Harrah’s in South Lake Tahoe to promote various 
residencies held by comedy legend Steve Martin in 
1979. A recurring stand up that performed at the 
popular casino resort on the border of California 
and Nevada in the Sierras, these semi-permanent 
and high quality plaque signs would be placed in 
prominent locations to market the evening comedy 
attraction.  
 
A group of four plaques: a wood plaque with text 
reading in part, “Steve Martin/ Harrah’s South Shore 
Room/ ...Sept. 28 Thru Oct. 1/ 1979”; a coordinating 
plaque featuring a color image of Martin; an 
identical plaque but with the dates “Dec. 3 Thru 
Dec. 5/ 1979”; and its coordinating plaque 
featuring the same color image of Martin. All are 
housed in their original wood preservation boxes. 
 
Originally sold as part of the Personal Collection of 
Steve Martin with Julien’s Auctions.  

7 by 10 1/2 inches and smaller 

PROVENANCE Julien’s Auctions - From the 
Personal Collection of Steve Martin, “Hollywood: 
Legends And Explorers”, Lot 712 

$ 300 - 500 



505504

 1303  

RISKY BUSINESS: ON-SET CLAPPERBOARD 
 A clapperboard used on the set of the classic film, Risky Business (The 
Geffen Company, 1983), written and directed by Paul Brickman. 
 
This clapperboard was saved by Paul Brickman following wrap on the 
production and has remained part of his personal collection of rare 
artifacts from the film. 
 
Black and red sticker letters affixed to the item’s front read: “RISKY 
BUSINESS”/DIR: PAUL BRICKMAN/CAM: 
SOVA/VILLALOBOS/SURTEES/DATE: 9-22-82/TISCH/AVNET/GEFFEN 
 
Risky Business broke ground by marrying film noir style, social 
commentary, and existential themes to the plot of a teen sex comedy.  
 
In an interview with Salon, Paul Brickman says:  
 
“What I was inspired by greatly is Bernardo Bertolucci’s “The 
Conformist.” I thought, Why can’t you present that as a film for youth 
and aspire to that kind of style and still have humor in it? That was the 
test: to meld a darker form of filmmaking with humor?” 
 
The film was a critical and financial hit and made Tom Cruise into a 
major star.  

9.25 x 11 x 1 inches 

From The Collection of Paul Brickman 

$10,000 -20,000



507506

 1304  

RISKY BUSINESS: OLD TIME ROCK & ROLL SCENE SOFA AND TABLE SET (WITH DVD) 
 An off-white sofa with a floral pattern and a wooden end table/coffee table set which appear on-screen in the classic film Risky Business (The Geffen 
Company, 1983).  
 
This collection of set pieces from the film have been preserved by writer-director Paul Brickman since wrapping on the film. 
 
The living room furniture becomes pivotal in the films iconic Old Time Rock & Roll sequence, in which the films underwear-clad protagonist Joel, 
played by Tom Cruise, dances on the coffee table to Bob Seger’s song and wriggles on the sofa, provocatively displaying his behind to the camera.  
 
Joel also falls asleep on the sofa while waiting for high-end prostitute Lana (Rebecca DeMornay) to arrive. Later, after they’ve had an adventurous 
night, he has to buy the couch back from Lana’s pimp Guido (Joe Pantoliano) and pull his house together before his parents return.  
 
The seminal dance sequence, which celebrates Joel’s liberation from his absent parents shortly before his weekend of independence takes a dark 
turn, is arguably the most famous in Cruises storied career. Partly thanks to the scene, Risky Business made him a major star.  
 
The pieces exemplify the importance of set design in the story and character development of the film. Joel’s wild dancing on and around his 
parents stuffy, upper middle-class furniture, which sits still and almost disapproving in the frame, humorously demonstrates the alienation he feels 
from his parents and his desire to subvert their world. This desire ultimately leads him on a crazy and life-altering journey. The coffee table and sofa 
are arguably the most pivotal set items in the scene.  
 
Tom Cruise fully improvised his dance. On the Australian talk show The Project, he says: 
 
I just ad-libbed that, we just went through it. I just went around the room and was dancing. I mean that’s something I did as a kid at home.  
 
Paul Brickman, describing the scene in an interview with Salon, said: 
 
I think there’s a universal connection to that scene. People can respond to that sense of freedom for a moment that’s so exuberant and so much fun. 
 
Includes a DVD of the film.  

33 x 79 x 35 inches (sofa); 15 x 42 x 42.25 inches (coffee table); 20.25 x 29.75 x 24 inches (end table) 

From The Collection of Paul Brickman 

$50,000 -70,000
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 RISKY BUSINESS: TOM CRUISE SCREEN-MATCHED ALEXANDER JULIAN SWEATER (WITH DVD)  
A sweater from the “Colours by Alexander Julian” sportswear collection, worn by Tom Cruise as Joel in the final scenes of the classic film, Risky Business 
(The Geffen Company, 1983), the film which made him a major star.  The sweater can be screen-matched to the final scenes in the film (the unique color 
details match up exactly). 
 
This sweater was saved and archived by writer-director Paul Brickman following wrap on the film and comes from his personal collection. 
 
Cruise wears the sweater in both of the film’s famous “alternate endings.” The film originally ended on a cynical note preferred by Brickman, which 
suggests that Joel and Lana - the enterprising prostitute who took him for a wild, rebellious ride- will part, emphasizing that Joel will ultimately become a 
capitalist exploiter like his parents. Geffen Film Company, who backed the movie, demanded that Brickman replace it with a “tacked on” conclusion, 
implying a happier end for the couple and reversing their power dynamics (with Joel acting the part of the prostitute, and Lana the trick).  
 
The sweater is navy blue, with multi-colored speckles woven into the fabric. Its design was a trademark of designer Alexander Julian who, in the 1980s 
and 1990s, was known for his use of vibrant color combinations in high-end sportswear. He became the first American fashion designer to design his own 
cloth, and his textile design is part of the Smithsonian’s permanent collection. He was the costume designer for the acclaimed Robert Altman film The 
Player (Avenue Pictures, 1992).  
 
Includes a DVD of the film.  

Size: L 

From The Collection of Paul Brickman 

$5,000 -7,000
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 1307  

BETTER OFF DEAD: CURTIS ARMSTRONG 
“CHARLES DE MAR” TOP HAT (WITH DVD) 
 A black top hat with a black ribbon band worn by Curtis Armstrong in the 
cult classic film Better Off Dead (CBS Entertainment Productions, 1985). 
Armstrong steals many scenes as Charles De Mar, eccentric friend of Lane 
Meyer (John Cusack) with a passion for inhalants. This top hat is his 
signature accessory. 
 
This hat was kept by Curtis Armstrong since the wrap on the film, and is 
part of his personal collection. 
 
Charles snorts snow off this hat in a famous scene in the film. He and Lane 
are at the top of a mountain when he says “I think I’m on to something 
here! This is pure snow! It’s everywhere! Have you any idea what the street 
value of this mountain is?! “ After snorting the snow, he says “Outrageous! I 
think I froze the left half of my brain! Look! I can’t move my right arm!”  
 
The leather inner band is debossed “Dorfman Pacific Co. Inc./Oakland, 
California” and “mad hatter.”  
 
Includes a DVD of the film.  

No size tag. 

From The Collection of Curtis Armstrong 

$1,000 -2,000

 1306  

RISKY BUSINESS: CURTIS ARMSTRONG 
CREW JACKET 
A black, satin crew jacket from the production of the classic film Risky 
Business (The Geffen Company, 1983), owned by Curtis Armstrong, 
who played Miles Dalby in the film. “Risky Business” is embroidered in 
white on the back, and “Curtis” is embroidered in white to the front left 
upper chest.  
 
Miles, Joel’s (Tom Cruise) less uptight friend, gives him the memorable 
advice: “Every now and then, say ‘What the fuck.’ ‘What the fuck’ gives 
you freedom. Freedom brings opportunity. Opportunity makes your 
future.”  
 
Risky Business broke ground by marrying film noir style, social 
commentary, and existential themes to the plot of a teen sex comedy. 

No size tag. 

From The Collection of Curtis Armstrong 

$300 -500
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 MATTHEW BRODERICK: SIGNED CONVERSE ALL-STARS 
WORN IN THE '80s  
A pair of Chuck Taylor’s Converse All-Stars well-worn by Matthew Broderick in the 1980s and 
twice signed and donated to the “Special Olympics International Celebrity Sneaker Auction” 
held on April 18th, 1989 in New York City. 
 
Broderick can be seen wearing this style/model of shoe in a publicity photo being 
interviewed at the Paramount Pictures lounge on May 27, 1984 and for another publicity 
shoot on January 1, 1988 (images available upon request). 
 
Broderick is best known for his role at the title character in Ferris Bueller’s Day Off (1986, 
Paramount Pictures). 
 
The Chuck’s are signed in blue marker on the right shoe front toe area and along the inner 
side rubber sole area on the left shoe. 
 
Included is a digital photo print out of the original charity promotional poster marketing the auction featuring a photo of one of these shoes along with other 
sneakers that were part of the ground-breaking auction at the time including Keith Haring, Burt Reynolds, John Waters, Elizabeth Taylor, Mick Jagger, Billy Idol, 
Robert Downey Jr, Johnny Carson, Brooke Shields, Michael J. Fox, Run-DMC, and others. 
 
Each of the two shoes is accompanied by a JSA authentication card (JSA RR07803 and RR07804). 

 PROVENANCE, “Special Olympics International Celebrity Sneaker Auction” held on April 18th, 1989 in New York City  

$ 500  -  700 

 1308  

ONE CRAZY SUMMER: CURTIS ARMSTRONG 
“ACK ACK RAYMOND” SAILOR HAT (WITH 
DVD) 
 A sailor hat worn by Curtis Armstrong as Ack Ack Raymond in the cult 
classic film One Crazy Summer (A & M Films, 1986). The tally reads 
“H.M.S. Dolphin” Armstrong wears the hat in the film’s climactic boat 
race scene, with co-stars John Cusack (Hoops McCann) and Bobcat 
Goldthwait (Egg Stork). 
 
This hat was kept by Curtis Armstrong since the wrap on the film, and is 
part of his personal collection. 
 
A safety pin is affixed to the hat’s back ribbon. The inside of the hat’s top 
is stamped “A.” One tag present reads “H. Ludwig, BBG./QB 
52/F30/63/1421/6/74/57/8405-12-38-9866,” another has care 
instructions. 
 
Includes a DVD of the film.  

From The Collection of Curtis Armstrong 

$1,000 -2,000
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 1310  

REVENGE OF THE NERDS 2 - NERDS IN 
PARADISE: CURTIS ARMSTRONG 
GUITAR (WITH DVD) 
 A Kramer Striker 300ST white and black electric guitar played by 
Booger (Curtis Armstrong) in the film Revenge of the Nerds II: 
Nerds in Paradise (20th Cent. fox, 1987) during the nerds’ rock/rap 
political anthem “No on 15.” 
 
This guitar was kept by Curtis Armstrong since the wrap on the 
film, and is part of his personal collection. 
 
Booger and the nerds perform the number at a political rally 
outside their hotel during a fraternity conference in Fort 
Lauderdale, Florida, in protest of a proposition proposed by rival 
jock frat president Roger Latimer (Bradley Whitford) which would 
require physical, as well as academic, standards be met in order 
to attend the conference. 
 
Includes a DVD of the film. 
 
YEAR  
c. 1987  
 
BRAND  
Kramer  
 
MODEL  
Striker 300ST  
 
ITEM  
Electric Guitar  
 
SERIAL NO  
SB0712  
 
PHYSICAL ATTRIBUTES  
Solid superstrat type white finish with black pickups, pickguard, 5-
way switch tip and 3 control knobs. 3 way coil tap mini- toggle. 
Floyd Rose locking tremolo and nut. Maple neck with rosewood 
fretboard and dot inlays.  
 
OPERATION  
Plays quite well and sounds great but has dirty scratchy 
electronics which behave intermittently.  
 
CONDITION NOTES  
Good condition and could clean up nicely.   

From The Collection of Curtis Armstrong 

$3,000 -5,000
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 1311  

BIG TROUBLE IN LITTLE CHINA: KURT RUSSELL “JACK 
BURTON” INTRATEC TEC-9 SUBMACHINE GUN PROP 
 An Intratec TEC-9 stunt submachine gun prop made for the character “Jack Burton” 
played by Kurt Russell in the film Big Trouble in Little China (20th Century Fox, 1989).  
 
Jack can be seen holding this style of submachine prop in the final battle scene at the 
end of the film. This version is made of hard rubber with detailing. 
 
Includes a framed display featuring the film poster.  

22 x 17 inches (overall) 

$1,000 -2,000



519

 1314  

 THE MASK: JIM CARREY “STANLEY 
IPKISS/THE MASK” MASK PROP 
(WITH DVD)  
 A mask prop made for the character "Stanley Ipkiss/The 
Mask" played by Jim Carrey of The Mask (New Line 
Cinema, 1994). 
 
This film is based on the comic book series created by 
Doug Mahnke and John Arcudi and published by Dark 
Horse Comics. In the film, Ipkiss puts the mask on for the 
first time and turns him into the persona of The Mask. 
The supernatural mask grants its wearers limitless 
power, but also comes at the cost of losing their sanity. 
 
This mask is composed of cast resin and was produced 
by Global Effects, featuring an intricate wood-like 
texture throughout. Hand-painted green details appear 
throughout the prop, as well as hand-painted oxidation 
along the faux metal nose bridge.   
 
Includes a DVD of the film.  

9 x 7 inches 

$1,000 -2,000

518

 1312  

MARRIED WITH CHILDREN: 
JEFFERSON D’ARCY FOOTBALL 
JERSEY (WITH DVD) 
A framed football jersey obtained for the character 
“Jefferson D’Arcy” played by Ted McGinley in the 
television series Married... with Children (Columbia 
Pictures Television, 1987-1997). From the 
production of Season 11, Episode 21, “Damn 
Bundys.” The frame features scenes from the 
episode. 
 
A DVD of Season 11 is included with this lot. 

29.5 x 1.5 x 33 inches 

$500 -700

 1313  

THE NEW LASSIE: CANVAS CHAIRBACK 
An original tan canvas chairback from the production of The New 
Lassie (Al Burton Productions, 1989).  

22.25 x 6.5 inches 

$400 -600



 1318  

PRESIDENT BILL CLINTON: SIGNED SAXOPHONE 
WITH PHOTO 
A Jean Baptiste alto saxophone signed in black marker by former President Bill 
Clinton. The saxophone is engraved with the serial number 286AL3G0093 and is 
housed in a zippered black canvas case.  
 
Accompanied by photo of Clinton signing it. 
 
Clinton became renowned to audiences for his skill playing the saxophone when he 
appeared on The Arsenio Hall Show in 1992 while campaigning to become The 42nd 
President of the United States.  

Case 11 x 26 x 7.5 inches 

$2,000 -4,000

521

 1316  

JERRY MAGUIRE: RIAA “GOLD” 
RECORD AWARD 
An RIAA “gold” record award presented for the sale of 
more than 500,000 copies of the Jerry Maguire (Tristar 
Pictures, 1996) film soundtrack. 

22.5 x 21 x 1.5 inches 

$300 -300

520

 1315  

 JERRY MAGUIRE: 
JONATHAN LIPNICKI 
“RAY BOYD” GLASSES 
PROP (WITH DVD)  
 A pair of glasses obtained for the 
character “Ray Boyd” played by Jonathan 
Lipnicki in the film Jerry Maguire (TriStar 
Pictures, 1996). 
 
Includes a DVD of the film.  

5 inches 

$1,000 -2,000

 1317  

 MOUSEHUNT: CHRISTOPHER WALKEN “CAESAR THE 
EXTERMINATOR” BUG BOMB PROP (WITH DVD)  
 A bug bomb spray prop made for the character “Caesar, The Exterminator” played by 
Christopher Walken in the film Mousehunt (Dreamwork Pictures, 1997). 
 
Includes a DVD of the film.  

10 x 2.25 inches 

$500 -700
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 1320  

THE BIRDCAGE: ROBIN WILLIAMS “ARMAND 
GOLDMAN” SCREEN-WORN VERSACE SHIRT 
(WITH DVD) 
A button-down dress shirt, screen-worn by Robin Williams as Armand Goldman 
in the comedy film The Birdcage (United Artists, 1996), starring Williams and 
Nathan Lane. The shirt features a navy blue, cream, and golden cherub and sky 
print throughout, as well as blue buttons. Labeled, “Versus Gianni Versace - 
Made in Italy.” Size 38/52. Attached to the shirt are two wardrobe tags ? one 
reads, “Robin CHG #5 - 1 4s shirt blue gold angel print - 1 pants silk gold and 
cream pattern,” as well as, “Nathan Lane, handwritten in black ink on the back; 
the other reads, “Robin Williams as Armand - CH #1-1A,” as well as, “Robin W” 
handwritten in black ink on the back. 
 
Williams as Armand primarily wears the shirt while talking Katherine, the 
mother of his only son Val, convincing her to pose as his wife to appease Val’s 
future ultra conservative in-laws during a dinner party. 
 
Includes a DVD of the film.  

$2,000 -3,000

522

 1319  

THE BIRDCAGE: ROBIN WILLIAMS 
“ARMAND GOLDMAN” SCREEN-WORN 
VERSACE SHIRT (WITH DVD) 
A button-down dress shirt, screen-worn by Robin Williams as 
Armand Goldman in the comedy film The Birdcage (United Artists, 
1996), starring Williams and Nathan Lane. The shirt features a lilac, 
cream, black, and gold baroque print throughout, as well as black 
and mother of pearl buttons. Labeled, Gianni Versace.” Size 50.  
 
Williams as Armand can be seen wearing the shirt while greeting his 
son Val, who has come home to announce that he has been seeing 
a young woman named Barbara who he intends to marry. 
 
Includes a DVD of the film.  

$2,000 -3,000



525

 1323  

ELLEN DEGENERES: 2018 “THE ELLEN 
DEGENERES SHOW” SCREEN-WORN 
BUTTON DOWN 
 A custom-made green, red, black, and white plaid button-down 
shirt with "ED" embroidered sleeve cuffs, worn by Ellen 
DeGeneres on Season 16, Episode 73 of The Ellen DeGeneres 
Show (A Very Good Production Inc., 2003-2022), air date 
December 20, 2018. Labeled, “Anto Beverly Hills, E D G, Oct 

2018.” No size present  

$800 -1,200

 1324  

ELLEN DEGENERES: 2018 “THE ELLEN 
DEGENERES SHOW” SCREEN-WORN 
BUTTON DOWN 
 A custom-made maroon, blue, black, and white plaid button-
down shirt with "ED" embroidered sleeve cuffs, worn by Ellen 
DeGeneres on Season 16, Episode 68 of The Ellen DeGeneres 
Show (A Very Good Production Inc., 2003-2022), air date 
December 10, 2018. Labeled, “Anto Beverly Hills, E D G, Oct 

2018.” No size present.  

$800 -1,200

524

 1321  

AUSTIN POWERS IN GOLDMEMBER: 
ORIGINAL FILM POSTER 
A promotional poster related to the spy spoof film Austin Powers in 
Goldmember (New Line Cinema, 2002) starring Mike Myers and 
Beyonce. The poster features a pair of gold-painted oversized legs 
with a miniature Austin Powers to the bottom, as well as gold fleck 
lettering. 
 
The third film in the Austin Powers franchise was nominated for 
nineteen awards in total, including five wins such as an MTV Movie 
Award for “Best Comedic Performance” received by Mike Myers. 

27 x 40 inches 

$100 -200

 1322  

 BRUCE ALMIGHTY: JIM CARREY “BRUCE 
NOLAN” MOTOROLA PAGER (WITH DVD)  
 A black Motorola brand PF1500 pager obtained for the character 
“Bruce Nolan” played by Jim Carrey in the film Bruce Almighty 
(Universal Pictures, 2003).  
 
Can be seen in the film in the scene when Bruce wakes up and 
receives a page from God. 
 
Includes a display stand. 
 
Includes a DVD of the film.  

3.5 x 2.5 x 1 inches 

$800 -1,000
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 1327  

CHARLIE AND THE CHOCOLATE FACTORY: 
WONKA BARS AND BOX (WITH DVD) 
A group of two prop Wonka chocolate bars from the production of Tim 
Burton’s Charlie and the Chocolate Factory (Warner Bros. Pictures, 2005). 
 
Each candy bar is composed of injection molded plastic that features the 
realistic design of a Wonka Bar including fourteen “squares” with the Wonka 
logo on each “square.” One plastic chocolate bar is wrapped in a Triple Dazzle 
Caramel wrapper and the other is without a wrapper.  
 
Includes a DVD of the film.  

7.25 x 4 inches 

$600 -800

 1328  

 CHARLIE BARTLETT: ANTON 
YELCHIN 5 PIECE MAN’S SUIT 
CASTLEWOOD (WITH DVD)  
 A five-piece men’s suit with a “Castlewood” school logo 
patch from Charlie Bartlett (SKE, 2007). 
 
Includes a DVD of the film.  

$600 -800

526

 1325  

ELLEN DEGENERES: 2019 “THE ELLEN 
DEGENERES SHOW” SCREEN-WORN 
BUTTON DOWN 
 A custom-made navy blue button-down shirt with "ED" 
embroidered sleeve cuffs, worn by Ellen DeGeneres on Season 
17, Episode 43 of The Ellen DeGeneres Show (A Very Good 
Production Inc., 2003-2022), air date November 6, 2019. 

Labeled, “Anto Beverly Hills, E D G, Aug 2019.” No size present.  

$800 -1,200

 1326  

ELLEN DEGENERES: 2021 “THE ELLEN 
DEGENERES SHOW” SCREEN-WORN SUIT 
A beige suit, w orn by Ellen DeGeneres on Season 18, Episode 66 of The 
Ellen DeGeneres Show (A Very Good Production Inc., 2003-2022), air date 
January 27, 2021. The custom, single-vent suit jacket features three front 
pockets, black buttons, and a cream silk interior lining, no size or label 
present. The matching fitted dress pants feature two side pockets, two back 
pockets, and belt loops, no size or label present.  

$800 -1,200



529
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 KNIVES OUT: ANA DE ARMAS “MARTA CABRERA” 
COAT (WITH DVD)  
 A gray coat procured for Ana de Armas in her portrayal of Marta Cabrera in the 
production of the film Knives Out (T-Street, 2019).  
 
This item is accompanied by a Certificate of Authenticity from VIP Fan Auctions in 
2020. 
 
Includes a DVD of the film.   

$200 -300

 1332  

BULLET TRAIN: CAST CHAIR BACK 
 A chair back from the production of the film Bullet Train 
(Columbia Pictures, 2022). Padded and zippered it has a 
color logo of the movie on the front, and has the words 
“CAST” written on the back. 
Includes non-production director's chair for display 
purposes.  

 19"D x 23"W x 45.5"H  

$500 -700
528

 1329  

 DUMB AND DUMBER TO: JIM CARREY “LLOYD 
CHRISTMAS” RAT PROP (WITH DVD)  
 A prop rat from the production of the film Dumb and Dumber To (Red Granite 
Pictures, 2014).  
 
The prop bears an opening on the underside, revealing internal electronics. During a 
scene in the film when Harry Dune (Jeff Daniels) fantasizes about what it would have 
been like to be a father, Lloyd Christmas (Jim Carrey) can be seen riffling though 
garbage, holding the twitching rat prop in his mouth.  
 
Note: Internal electronics have not been tested. 
 
Includes a DVD of the film.  

9 x 4 inches 

$100 -200

 1330  

 MORTDECAI: JOHNNY DEPP 
“MORTEDECAI” STUNT CANE PROP 
(WITH DVD)  
 A foam walking cane prop with floral design at top used by 
Johnny Depp as the title character in the film Mortdecai (Lions 
Gate, 2015). Includes a display featuring a scene from the film. 
 
Includes a DVD of the film.  

41 x 14.5 x 1.5 inches 

$800 -1,000
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 1334  

PAM & TOMMY: SKULL RINGS 
(WITH DVD) 
A skull engagement ring made for the character 
Pamela Anderson played by Lily James, and a skull 
ring made for the character Tommy Lee played by 
Sebastian Stan in the Hulu limited series Pam & Tommy 
(Annapurna Pictures, 2022). Includes a display 
featuring a scene from the series. 
 
Includes a DVD of the series. 

9 x 9 inches (overall) 

$1,000 -2,000

530

 1333  

PAM & TOMMY: MILTON INGLEY 1989 “BEST DIRECTOR” AVN AWARD 
PROP (WITH DVD) 
A “Best Director” 1989 AVN Award prop made for the character Uncle Miltie played by Nick Offerman in the Hulu 
limited series Pam & Tommy (Annapurna Pictures, 2022). The award can be seen high on Uncle Miltie’s office shelf 
in episode three, titled “Jane Fonda,” in the scene in which Rand (Seth Rogen) tells Miltie they can sell the Pamela 
Anderson and Tommy Lee sex tape on the internet. 
 
Includes a DVD of the series. 

11 x 4 inches 

$500 -700

 1336  

PAM & TOMMY: SEX TAPE 
DVD CASE PROP 
An original Pamela Anderson (Lily James) 
and Tommy Lee (Sebastian Stan) sex tape 
DVD case prop from the production of the 
Hulu limited series Pam & Tommy 
(Annapurna Pictures, 2022).  

7.5 x 5.5 inches 

$300 -500

 1335  

PAM & TOMMY: “PAMELA’S 
HARDCORE SEX VIDEO” 
AND OTHER VHS TAPE 
PROPS (WITH DVD) 
A group of three VHS tape props including 
Pamela’s Hardcore Sex Video, from the 
production of the Hulu limited series Pam & 
Tommy (Annapurna Pictures, 2022). Befitting 
the fact that the series is about the ubiquity of 
the tape, Pamela’s Hardcore Sex Video and 
other VHS tape props can be seen onscreen 
throughout the series. 
 
Includes a DVD of the series. 

5 x 5.25 inches (overall) 

$500 -700



 1339  

HUGH HEFNER: GIRLS OF PLAYBOY 
PINBALL MACHINE 
A 2002 Playboy themed Stern Pinball machine, the back 
glass mirror art features Hugh Hefner and images of 
Playmates and the Playboy Mansion.  
 
Serial number 162974. 

75 1/2 by 54 by 28 inches 

PROVENANCE Lot 430, “Property From the Collection of 
Hugh M. Hefner,” Julien’s Auctions, December 17, 2018 

$8,000 -10,000

533

 1338  

PAM & TOMMY: LILY JAMES “PAMELA 
ANDERSON” BAYWATCH POSTER PROP 
A framed “Baywatch” poster prop featuring the character “Pamela 
Anderson” played by Lily James in the Hulu limited series Pam & 
Tommy (Annapurna Pictures, 2022). 

Framed,25 x 19 inches; sight, 23.5 x 17.5 inches 

$200 -300

 1337  

PAM & TOMMY: “BAYWATCH” 
DIRECTOR’S CHAIRBACK PROP 
(WITH DVD) 
A “Baywatch” director’s chairback prop from the 
production of the Hulu limited series Pam & Tommy 
(Hulu, 2022). Includes a framed display featuring Lily 
James as Pamela Anderson on the series. 
 
In episode three of the series, titled “Jane Fonda,” 
Anderson confronts the makers of a Baywatch (The 
Baywatch Company, 1981-2001) episode when they 
cut her monologue. They all sit in director’s chairs 
with red chairbacks. 
 
Includes a DVD of the series. 

Framed, 15.25 x 28.25 inches; sight, 6.5 x 22.25 
inches 

$600 -800

532
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 1340  

A NIGHTMARE ON ELM STREET: HUGH HEFNER 
FREDDY KRUEGER HALLOWEEN FIGURE 
A larger than life-size Freddy Krueger figure used at Halloween parties at the 
Playboy Mansion. 

Height, 75 inches 

PROVENANCE Lot 660, Property From the Collection of Hugh M. Hefner,” 
Julien’s Auctions, Los Angeles, November 30, 2018 

$800 -1,200

534

 1341  

HUGH HEFNER: SIGNED AUGUST 1962 
MAGAZINE 
An August 1962 Playboy magazine signed in black ink by Hugh 
Hefner. 

11.25 x 8.5 inches 

$800 -1,200

 1342  

HUGH HEFNER: CRYSTAL HARRIS WEDDING ITEMS 
A group of five items from the wedding of Hugh Hefner and Crystal Harris including a 
bronze-tone statue of the couple, a large photo from the event printed on a canvas, 
and a pair of wedding glasses in a black velvet box. 
 
The bronze-tone statue depicts Hefner and Harris sitting on a bench. It appears to be 
signed “G Roade 1/29”. Harris and Hefner married on December 31, 2012. Other 
items include a large canvas photo print of Hefner and Harris on the day of the 
wedding, as well as a black velvet box containing two Things Remembered 
champagne flutes decorated with rhinestones with “Hef & Crystal/New Years Eve/ 
2012 / Two Hearts/ One Love” etched on the glass. 

48 x 1.5 x 30 inches (largest) 

$300 -500

 1343  

HUGH HEFNER: TIFFANY 
DRINKWARE CARAFE WITH BOX 
A Tiffany and Co Atlas drinking carafe with a removable 
cup, still in the box, personally owned by Hugh Hefner. 
 
A heavy crystal drinking carafe from Tiffany and Co still 
in the box and personally owned by Hugh Hefner. It is 
part of the Atlas collection, as shown by the roman 
numeral number encircling the bottom of the glass, 
which doubles as the stopper/top of the carafe. The 
Atlas collection is modeled after the Atlas clock which 
sits above the entrance to the Tiffany and Co Manhattan 
flagship storefront. 

Box: 13 x 8 x 6.5 inches ; Carafe (Standing): 3.5 x 3.5 x 
9.75 inches 

$200 -300
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 1345  

HUGH HEFNER: SIGNED 
PHOTO 
A color photograph signed and inscribed, 
“To Carol Shapiro, best wishes,” in black 
marker by Hugh Hefner. 

8 x 10 inches 

$100 -200

 1344  

HUGH HEFNER: SIGNED 35TH 
ANNIVERSARY MAGAZINE 
A copy of the January 1989 issue of Playboy Magazine’s 35th 
Anniversary Collector’s Edition signed in silver ink by Hugh 
Hefner. The bottom left corner of the cover has a JSA certification 
sticker and number. 

11 x 8.25 inches 

$800 -1,200

 1346  

 SWEET AND LOWDOWN: SEAN 
PENN “EMMET RAY” SCREEN-
WORN COSTUME (WITH DVD)  
 A costume worn by Sean Penn in his role as jazz 
guitarist Emmet Ray in Woody Allen’s 
mockumentary Sweet and Lowdown (Sony Pictures 
Classics, 1999) includes a purple velvet blazer 
embedded with sequins and simulated jewels, a 
pair of yellow pants, a white button-down shirt, a 
grey bowtie, and a pair of red socks. The shirt 
features a Paul Chang label with the name 
“Emmet” written in ink. There are no size tags 
present. 
 
Penn received an Academy Award nomination as 
best actor for his performance in the film.  
 
Accompanied by a Letter of Authenticity. 
 
Includes a DVD of the film.  

$1,000 -2,000
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 1347  

ROBERT EVANS: 1995 JAGUAR XJS 2+2 CONVERTIBLE (WITH DVD) 
 A 1995 Jaguar XJS 2+2 Convertible owned and driven by Robert Evans.  
 
This luxurious coupe features a 4.0 Liter SFI 24 valve inline six-cylinder engine mated to a ZF4HP24E 4-speed automatic transmission that produces 237 horsepower 
and 287 lb-ft of torque. The exterior paint color is jade green, while the interior is a cream colored leather. This vehicle is rear wheel drive, and features a black 
convertible top. The odometer reads 69,728 actual miles.  
 
The premium all-leather interior features faux wood paneling on the dashboard and center console, an in-car phone, a power roof, power seats, and power windows. 
Air-conditioning, traction control, anti-lock brakes and front airbags are standard features on this vehicle.  
 
The current owner of the vehicle has added personal touches that further enhance that the vehicle has been previously owned by Robert Evans including a sticker on 
the rear bumper, an aluminum panel on the dashboard, and a Paramount Studios sticker on the windshield.  
 
The XJS, successor to the E-type, launched production in 1975 as the new standard in European grand tourers. Manufacturing continued through 1996 but beginning 
1991, Jaguar was under the new ownership of the Ford Motor Company. 1995 celebrated the 60th anniversary of the Jaguar brand.  
 
VIN: SAJNX274XSC198997 
 
This vehicle comes with one original Jaguar key. There is no alarm remote included with the vehicle.  
 
Included is a DVD from an extended segment Robert Evans did on CBS This Morning in November 2013 where he’s seen driving this Jaguar into the driveway of his 
famed Beverly Hills home. 
 
This vehicle is accompanied by a 2019 - 2022 vehicle registration in Robert Evans’ name, a AAA proof of insurance card in Robert Evans’ name, a 2000 - 2001 Allstate 
proof of insurance card, and a SMOG check certificate from 2020. 
 
Notice: The winning bidder is responsible for ensuring that proper vehicle transfer of ownership is completed in accordance with state and federal regulations. The 
winning bidder is additionally responsible for coordinating vehicle shipment and delivery. Vehicles are held at Julien’s Auctions’ headquarters unless otherwise noted 
in the lot description. Julien’s Auctions will not be held liable for any money owed on a vehicle or fees associated with the vehicle’s ownership. Pre-sale condition 
reports are available upon request in writing via e-mail only. 

 PROVENANCE Lot 593, "Property from the Estate of Robert Evans," Juliens Auctions, Beverly Hills, October 24, 2020  

$20,000 -30,000
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GREASE: OLIVIA NEWTON-JOHN 
SIGNED VARSITY JACKET 
A framed shadow box display housing a varsity jacket 
from the film production of Grease (Paramount, 1978) 
signed in black marker by Olivia Newton-John. 
 
Accompanied by a Certificate of Authenticity from 
A&M Records. 

Framed, 37 x 43 inches ; sight, 28.5 x 36 inches 

$400 -600

 1351  

GREASE: OLIVIA NEWTON-JOHN 
SIGNED “SANDY” CHRISTMAS 
ORNAMENT 
A Christmas ornament of Olivia Newton-John as Sandy from 
Grease (Paramount, 1978). The box is signed in black marker by 
Newton-John. 

6.25 x 3.25 inches 

PROVENANCE Lot 38, “From the Collection of Olivia Newton-
John,” Julien’s Auctions, November 30, 2020 

$600 -800
540

 1348  

TRUMAN CAPOTE: VINTAGE RISQUE PERSONAL PHOTOGRAPHS 
A collection of six vintage color snapshots and one large framed color photograph, taken of Truman Capote and Joe 
Petrocik at Capote’s home in Sag Harbor. The photos feature Capote in his underwear and a lewd t-shirt, dancing and 
posing with Petrocik. Together with the negatives (two strips of three) housed in an envelope that has been labeled: 
“Slide - July 1980 / TC + JP in Sag Harbor kitchen / SNOW.” 

12.25 x 10.5 inches (framed photo); 3.5 x 5 inches (color photos) 

PROVENANCE From the Estate of Joanne Carson 

$500 -700

 1349  

ANNA NICOLE SMITH: PERSONALIZED GOLF BAG WITH CLUBS 
A set of thirteen golf clubs with seven head covers in a pink personalized golf bag, owned by Anna Nicole 
Smith.  
 
Embroidered in white on two of the zip-up compartments is “Anna Nicole - Miss Bennington.” Also includes a 
set of breast cancer awareness golf balls. 

Approx. 45.5 x 18 inches 

PROVENANCE From The Estate of Anna Nicole Smith 

$800 -1,200
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 1352  

OLIVIA NEWTON-JOHN: “SANDY” STYLE SHOES 
A pair of red leather shoes with wooded platforms and gold-tone metal heels, 
owned by Olivia Newton-John. Labeled, “The Remix Company.”  
 
The heels are similar in style to the red shoes worn by Newton-John in the final 
scene from Grease (Paramount, 1978), when she and John Travolta perform “You’re 
the One That I Want” and “We Go Together.” 

Size 9 

PROVENANCE Lot 51, “From the Collection of Olivia Newton-John,” Julien’s 
Auctions, November 30, 2020 

$800 -1,200

 1353  

MAMMA MIA!: CONCEPT SKETCHES 
A group of six concept sketches made by pencil on tracing paper for the musical film Mamma Mia! (Universal 
Pictures, 2008). The sketches depict various scenes that would be used in the film, including those with stars Meryl 
Streep and Amanda Seyfried. Mamma Mia! became a blockbuster upon its release, grossing $611 million and 
becoming the then-highest-grossing live-action musical film of all time. 

9 x 12 inches 

$500 -700
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BIDDER #

INTERNAL USE ONLY:

 PLEASE CHECK ONE OF THE FOLLOWING:  
o I will be attending the live auction    o I will be placing absentee bids    o I will be phone bidding 
 
 
Name: _____________________________________________________  Company: _________________________________________________ 
 
Email: ________________________________   _________________________________________________________________________________ 
 
Address: _______________________________________________________________________________________________________________ 
 
City: _____________________________________________________________ State/Provence: ______________________________________  
 
ZIP/Postal Code: ________________________________________   Country: ______________________________________________________ 
 
Day Phone: _______________________________  Cell Phone: _______________________________  Fax: _____________________________   
 
oCheck here if different billing address

Julien’s Auctions invites you to complete and submit this Bidder Registration Form.  You acknowledge your proposed registration to bid in the above-
identified Auction is subject to verification of the information that you provide and approval of your registration is at the sole and complete discretion 
of Julien’s Auctions.  We will provide you with written confirmation if and when your application is approved.  
 
This auction sale will be conducted in accordance with Julien’s Auctions’ Auction Terms and Conditions (“Terms and Conditions”) in the form set out in 
our auction catalogue, which are incorporated herein by reference. You should read the Auction Terms and Conditions which describe the charges 
payable by you on the purchases you make and other terms relating to bidding and buying at the auction, which you accept by signing this form. You 
should ask us any questions you have about the Terms and Conditions before signing this Bidder Registration Form. 

B IDDER REGISTRATION FORM

ONLINE BIDDERS PLEASE REGISTER ONLINE AT WWW.JULIENSLIVE.COM/REGISTER-TO-BID

o Absentee Bid(s)     oPhone Bid(s) 
Absentee Bidders: Please state your MAXIMUM bid in United States Dollars (USD$) for each Lot  

(excluding Buyer’s Premium, Online Fee, taxes, shipping fees or other charges): 
Please list your lot numbers in chronological order (lowest to highest lot number) on the form or your bid(s) could be missed. 

Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________      Lot #:__________ Maximum Bid: $:__________ 
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Auction Terms and Conditions Effective Date: November 21, 2022 

The following terms are supplemental to our Terms 
of Use and apply to Auctions conducted on the 
Service and offline by Julien's Auctions. Our Terms 
of Use are incorporated here by reference. Capital-
ized terms not defined in these Auction Terms and 
Conditions have the meanings set forth in our Terms 
of Use. By completing an online Bidder Registration 
Form and establishing a Member Account on the 
Service, you agree that you have read, understood, 
and agree to be bound by the Terms of Use and 
these Auction Terms and Conditions. 

Julien Entertainment.com, Inc., a California corpo-
ration d/b/a Julien’s Auctions (“Julien’s Auctions”, 
“Company”, “we”, “our”, or “us”) hereby provides 
the following terms (“Auction Terms and 
Conditions”) to apply to sales by Bids conducted 
by Julien’s Auctions (each an “Auction” and collec-
tively, the “Auctions”). By completing a Bidder 
Registration Form, you agree that you have read, 
understood and agree to be bound by these Auction 
Terms and Conditions.   

PLEASE READ THESE AUCTION TERMS AND 
CONDITIONS CAREFULLY. THESE AUCTION 
TERMS AND CONDITIONS INCLUDE AN AGREE-
MENT TO MANDATORY ARBITRATION, WHICH 
MEANS THAT YOU AGREE TO SUBMIT ANY DIS-
PUTE ARISING UNDER, RELATED TO, OR IN 
CONNECTION WITH THE AUCTION TO BINDING 
INDIVIDUAL ARBITRATION RATHER THAN PRO-
CEED IN COURT. THE DISPUTES/ARBITRATION 
PROVISION ALSO INCLUDES A CLASS ACTION 
WAIVER, WHICH MEANS THAT YOU AGREE TO 
PROCEED WITH ANY DISPUTE INDIVIDUALLY 
AND NOT AS PART OF A CLASS ACTION. THIS 
AGREEMENT ALSO INCLUDES A JURY WAIVER.  

1.     AUCTIONS. 

Each Auction conducted is of a designated set of 
items (each a “Lot”) on a designated date. Lots are 
provided by the party that wishes us to sell property 
on their behalf (each such party a “Consignor”). We 
will provide the pertinent information for each Auc-
tion, including: date, start time of auction, each Lot 
to be sold, and location. Auctions may be con-
ducted live in-person, online via 
http://www.julienslive.com (the “Service”), or both. 
All Auctions conducted by Julien’s Auctions, and 
these Auction Terms and Conditions, are governed 
by the laws of the State of California. Julien’s Auc-
tions maintains a bond on file with the California 
Secretary of State as required by California Civil 
Code §1812.600. 

2.     REGISTRATION.   

In order to participate in an Auction, registration is 
required for all persons wishing to Bid (“Bidders”). 
Any person registering to Bid by phone, absentee, 
or in person will complete a Bidder Registration 
Form. Online Bidders will submit a completed 
electronic form through the Service, where they may 
also establish an online account (“Member 
Account”). Each Auction requires a separate 
registration; Bidders with a Member Account may 
register for Auctions via their account.  

2.1    Information Required.  To register, Bidders 
are required to submit their name, physical address, 
telephone number, email address, and credit card 
information. You hereby represent that all 
information you submit in connection with 
registration is truthful and accurate. By submitting 
your information, you consent to have your personal 
information processed by Julien’s Auctions in the 
United States. Julien’s Auctions has implemented 
commercially reasonable technical and 
organizational measures designed to secure your 
personal information from accidental loss and from 
unauthorized access, access, use, alteration or 
disclosure. However, we cannot guarantee that 
unauthorized third parties will never be able to 
defeat those measures or use your personal 
information for improper purposes. You 
acknowledge that you provide your personal 
information at your own risk. 

2.2    First Time Bidders. For verification purposes, 
Bidders who have not participated in an Auction are 
required to submit a copy of their (A) official 
government-issued identification document, e.g., a 
driver’s license, passport, or state identification card, 
which such identification document may be 
redacted to exclude sensitive personal information 
other than the Bidder’s name and photo and (B) 
credit card. Copies of such documents may be 
submitted in person, via facsimile 310-388-0207 or 
email bidding@juliensauctions.com . Failure to do so 
may inhibit your ability to register. 

2.3    Credit Card Authorization.  We (and/or our 
third-party payment processor) may verify credit 
card information in order to register. To verify your 
card, we will charge $1.00 to it. After the card is 
verified, we will immediately refund the card . 
Your card issuer will credit your card balance within 
thirty (30) days from the date of the refund. In the 
event you add or replace a credit card, we may also 
verify such new or replacement credit card.     

2.4    Minors.  Bids will not be accepted from those 
persons under eighteen (18) years of age (i) without 
written consent of said person’s parent or legal 
guardian, or (ii) unless such person is an 
emancipated minor. Written consent must 
acknowledge the terms and conditions of sale. This 
written consent constitutes an agreement to be 
bound thereby on behalf of the Bidder. If you are 
under 18 years of age you may participate in 
Auctions only if you are either an emancipated 
minor, or possess legal parental or guardian 
consent, and are fully able and competent to enter 
into the terms, conditions, obligations, affirmations, 
representations, and warranties set forth in these 
Auction Terms and Conditions, and to abide by and 
comply with these Auction Terms and Conditions.  

IF YOU ARE A PARENT OR GUARDIAN AND YOU 
PROVIDE YOUR CONSENT TO THE REGISTRA-
TION OF YOUR CHILD, YOU AGREE TO BE BOUND 
BY THIS AGREEMENT WITH RESPECT TO, 
THROUGH, AND IN CONNECTION WITH SUCH 
REGISTRATION AND AUCTION PARTICIPATION.

2.5    Online Member Accounts.   Bidder can elect 
to set up a Member Account on the Service in 
accordance with the policies set forth on the 
Service. Bidder acknowledges and agrees that all 
Bids placed under a Member Account are 
considered to be placed by the Member or with 
Member’s authorization. 

2.6    Approval of Registration.  Julien’s Auctions, 
in its sole and absolute discretion, reserves the right 
to approve or reject Bidders for its Auctions at any 
time. We are under no obligation to accept your 
application for registration. 

2.7    Term of Registration.  Upon approval by 
Julien’s Auctions, your registration is effective 
throughout the applicable Auction for which you 
registered and any post-Auction obligations you 
incur in connection with Bids you placed during 
such Auction. 

3.     BIDDING.  

Upon completed and approved registration, Bidders 
may submit a binding offer to purchase a Lot at a 
specified price (a “Bid”) in an Auction.     

3.1    Placement; Payment Authorization.  When a 
Lot at the Auction goes live, you are free to place 
bids on such Lot (i) if an in-person Auction, or if an 
Auction conducted both in-person and online, until 
the individual conducting the sale for Julien’s 
Auctions (the “Auctioneer”) determines that bidding 
on such Lot has closed, or (ii) if an online-only 
Auction, in accordance with the parameters set forth 
on the Service for such Lot. As bids are placed, 
Julien’s Auctions reserves the right to authorize your 
credit card for any bidamount placed. If an 
authorization was made on a Bid and you are 
subsequently outbid, Julien’s Auctions will release 
that authorization. 

3.2    Notifications.  If you are placing Bids via the 
Service or by proxy, each time you are outbid 
Julien’s Auctions will send you an email message 
notification advising you of such. If you are a 
telephone or in-person Bidder, it is your 
responsibility to monitor the Lot(s) for which you 
placed Bid(s) in the event you are outbid. If you are 
the winning Bidder for a given Lot, Julien’s Auctions 
will send you an email message confirmation. 

3.3    Bid Conditions.  Julien’s Auctions reserves 
the right to accept or decline any Bid. Bids must be 
for an entire Lot. Each Lot constitutes a separate 
sale. All Bids are per Lot unless otherwise 
announced at a live sale by the Auctioneer. All 
winning Bids are subject to a Buyer’s Premium (as 
defined herein). Live auction Lots will be sold in their 
numbered sequence unless the Auctioneer directs 
otherwise. Julien’s Auctions may cancel any Lot and 
have it removed from an Auction prior to acceptance 
of a winning Bid. In the event a Lot is removed from 
an Auction, notice will be provided (i) if an online 
Auction, by a posting on the Service and by email to 
Bidders who placed their Bid on such Lot via the 
Service, and (ii) if the Auction is an in-person 
Auction, at the physical location of the Auction. In
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 Billing Address (if different than previous page): 
 
Name: _____________________________________________________________________________________________________________ 
 
Address:____________________________________________________________________________________________________________ 
 
City: __________________________________________________________   State/Provence: ____________________________________  
 
ZIP/Postal Code: _______________________________________   Country: ___________________________________________________ 
Type of Credit Card:  
o Visa       oMasterCard       o American Express 
 
Card Number: ______________________________________________________________________________________________________ 
 
Expiration Date: ________________________________________________   Security Code: _____________________________________ 
 
Upon credit card verification, if you are approved for registration as a Bidder, you hereby authorize Julien’s Auctions to charge the above listed card for any 
purchases you make at Auction pursuant to the Auction Terms and Conditions. 

 
Signature: _______________________________________________  Date: _______________________________________________ 
 
 
 
 

 
 

 

 
 
Shipping: Please review the shipping terms for your items. Shipping is not included in the Hammer Price of your auction items and winning Bidders are 
responsible for all shipping costs. Please allow 2-12 weeks for the delivery of your Lot(s) to you; delivery time is dependent upon the size of the Auction, the 
destination address of the Lot and the method of transportation to deliver the Lot. Julien's Auctions and Shippers are not responsible for returned or undeliverable 
shipments . 

Buyer’s Premium: I hereby request approval for registration to bid in this auction sale with Julien’s Auctions (“the Auctioneer”). I acknowledge that I have read, 
understood and agreed to the Auction Terms and Conditions applicable to the Auction for which I now register and request the Auctioneer to approve such 
registration as an authorized participant as a Floor Bidder (Bidder at live event), Absentee Bidder (Bidder by phone or proxy) or Online Bidder. A Buyer’s Premium 
will be added to the successful bid price and is payable by the Purchaser as part of the Total Purchase Price. Successful online bids are subject to the Buyer’s 
Premium, plus an additional service fee of three percent (3%) of the Hammer Price, payable by the Purchaser as part of the Total Purchase Price. I acknowledge 
and agree that Buyer’s Premium will be added to the Hammer Price on each individual lot as follows: 

Lots with a Hammer Price of up to $100.00: twenty-five United States Dollars and zero cents ($25.00). 

Lots with a Hammer Price of $100.01 up to and including $1,000,000.00: twenty-five percent (25%). 

Lots with a Hammer Price of $1,000,000.01 and above: a Buyer's Premium of twenty-five percent (25%) will be added to the Hammer Price up to $1,000,000.00, 
and a Buyer's Premium of twenty percent (20%) will be added to any amount above $1,000,000.00. 

I further acknowledge that I am responsible to pay Julien’s Auctions the aggregate of the Hammer Price and the Buyer’s Premium for such lot(s), as well as additional 
applicable fees as stated in the Auction Terms and Conditions. All invoices must be paid within 10 calendar days after the close of the auction. I authorize Julien’s 
Auctions to charge my credit card listed on this form for all items purchased (including shipping) at this auction and any future Julien’s Auctions I may participate in, 
if not otherwise paid in full within 10 calendar days after the close of the auction. 

Representations, Warranties And Acknowledgements: I, the undersigned, represent and warrant to Julien’s Auctions that (i) the information I have provided on 
this Bidder Registration Form is truthful, complete and accurate; (ii) I have full power and authority to execute and deliver this Bidder Registration Form; (iii) this 
Bidder Registration Form is a legally valid and binding obligation; and (iv) the execution, delivery and/or performance of this Bidder Registration Form and the Auction 
Terms & Conditions does not conflict with any agreement, understanding or document to which the proposed registered bidder is a party.    I acknowledge receiving 
a copy of the Auction Terms and Conditions attached hereto and agree to comply with all provisions therein.  I understand that each and every Bid that I place in the 
Auction creates a binding obligation to purchase the Lots for which I am the Winning Bidder and that all purchases are subject to additional fees as detailed in the 
Auction Terms and Conditions. 

 

Signature: _______________________________________________  Date: _______________________________________________ 
 
                                   
Print Name: ___________________________________________________________________________________________________ 
                                    
 
Company (if applicable): ________________________________________    Title: _________________________________________ 
 
 
Please return completed forms via fax at (310) 388-0207 or e-mail to Bidding@JuliensAuctions.com 
Forms must be received by 12:00 pm (noon) Pacific Time on the day prior to the auction day in order for your registration information to be timely reviewed and verified. 
 
MAIL ONLY:  Julien’s Auctions  |  13007 S. Western Avenue  |  Gardena, CA 90249   
phone: (310) 836-1818  |  fax: (310) 388-0207  |  email: info@juliensauctions.com

Bidder Registration Form continued

Payment Options: We accept payment by cashier’s check, personal check, bank wire, MasterCard, VISA, and American Express 

Credit Card Authorization: All invoices under five thousand United States Dollars ($5,000.00) will automatically be charged to the credit card on file unless prior 
arrangements are made. All invoices over five thousand United States Dollars ($5,000.00) will automatically be charged five thousand United States Dollars 
($5,000.00) as a deposit to the credit card on file unless prior arrangements are made. A 2% credit card processing fee is assessed and added to the total of all 
invoices five thousand United States Dollars ($5,000.00) or higher which have payment made by credit card.
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(b)    Packing; Shipping.  Winning Bidders are 
responsible for all costs to pack and ship their items, 
including related insurance fees as detailed in 
Section 4.5 (c)  below. Packing and shipping is not 
included in the Hammer Price of your auction items. 
        Julien’s Auctions is not responsible for, and 
does not assume responsibility for, packing and/or 
shipping costs.  All packing and shipping costs shall 
be the responsibility of the Winning Bidders. Please 
review the packing and shipping terms for your 
items. Some items may be shipped directly by 
Julien’s Auctions, or we or you (upon notice to us) 
may contract with an outside shipping company, 
such as Federal Express (FedEx), United Parcel 
Service (UPS) or another chosen delivery service  
(“Shippers”), to ship your Lot to you.  Winning 
Bidders may elect to utilize their own direct billing 
number with such Shippers to cover shipping costs.  
Please allow 2-12 weeks for the delivery of your Lot 
to you; delivery time is dependent upon the size of 
the Auction, the destination address of the Lot, and 
the method of transportation to deliver the Lot. 
Julien’s Auctions and Shippers are not responsible 
for returned or undeliverable shipments.  

Special Note Regarding COVID-19: Please allow 
for additional time for packaging, shipping and 
delivery in the event that 1) federal, state, and/or 
local governments and municipalities impose 
business operating restrictions and/or 2) any other 
unforeseen circumstances arise related to COVID-
19 that may affect our ability to prepare and ship 
items within our standard timeframes. 

(c)     Insurance.  If Winning Bidders elect to have 
their items shipped, Winning Bidders are 
responsible for procuring and paying for applicable 
insurance to cover the value of the item in 
connection with such shipments, whether the 
Shippers are engaged by us or by the Winning 
Bidder, such insurance to commence upon our 
release of the items to the Shippers.  

(d)    International.  Julien’s Auctions will provide 
you with a customs document detailing the value of 
items purchased. Julien’s Auctions and Shippers are 
not responsible if there are any delays in customs. 
Purchasers are responsible for compliance with all 
laws and regulations applicable to the international 
purchase and shipment of items. Purchaser 
understands that the shipment of Lots internationally 
is subject to United States export controls and trade 
and economic sanctions laws, and agrees to 
comply with all such laws and regulations, including 
the Export Administration Regulations maintained 
by the United States Department of  Commerce, and 
the trade and economic sanctions maintained by the 
United States Treasury Department’s Office of 
Foreign Assets Control. 

(e)     Release for Lot Transport.  Winning Bidder, 
on behalf of itself and its successors, assigns, and 
successors in interest (all of the foregoing are 
collectively referred to herein for convenience as 
“Releasors”), hereby now and forever fully and 
completely and forever releases, discharges, and 
covenants not to sue Julien’s Auctions of and from 
any and all present or future rights, demands, 
actions, causes of action, losses, costs, expenses, 
liens, debts, liabilities, allegations, suits, damages, 
sums, judgments, equitable or injunctive relief of any 
sort, obligations or claims of any kind or character 
whatsoever, including without limitation attorneys' 

fees and costs  (collectively for purposes of this 
Paragraph, “Claims”), whether known or unknown, 
foreseen or unforeseen, accrued or that may 
hereafter accrue, fixed or contingent, whether arising 
by law, equity, or otherwise, or pursuant to any 
current or future federal, state, local or common law, 
regulation, statute, rule, ordinance, directive, order, 
or court ruling, whether based in tort, contract, or 
any other theory of recovery that the Releasors 
have, or may hereafter have, which arise out of or 
are in any way connected with (or are alleged to 
arise out of or be in any way connected with), either 
directly or indirectly, in whole or in part, from the 
condition of the Lot after release of the property to 
Shippers. 

(f)     Indemnity for Lot Transport.  Winning Bidder 
agrees to defend, indemnify and hold harmless 
Julien’s Auctions and its subsidiaries, agents, and 
other affiliated companies, and the employees, 
contractors, agents, officers and directors of each, 
from and against any and all claims, damages, 
obligations, losses, liabilities, costs or debt, and 
expenses (including but not limited to attorney’s 
fees) arising from the shipment of the Lot by 
Shippers and all losses arising from and after release 
of the Property to Shippers. 

4.6    Invoices and Payments.   

(a)     Timing of Payments.  All invoices must be 
paid within ten (10) calendar days after the close of 
the Auction, unless the Lot description indicates an 
earlier payment date is required.   

(b)    Payment Methods. Julien’s Auctions accepts 
payment by: (i) cashier’s check; (ii) personal check; 
(iii) wire transfer; and (iv) credit card, namely 
American Express, Mastercard, and Visa. When 
indicated, for certain Lots Julien’s Auctions also 
accepts payment by cryptocurrency, namely  Bitcoin 
(BTC), Bitcoin Cash (BCH), DAI Stablecoin (DAI), 
Dogecoin (DOGE), Ethereum (ETH), Litecoin (LTC), 
and USD Coin (USDC). Winning Bidders who wish 
to pay by check may do so by making checks 
payable to: 
Julien’s Auctions  
13007 Western Avenue  
Gardena, CA 90249 

(c)     Credit Card Authorization.  Bidder 
authorizes Julien’s Auctions to charge Bidder’s 
credit card provided at registration for all items 
purchased at any Auction that Bidder may 
participate in, if not paid in full within ten (10) 
calendar days after the close of the Auction.  By 
providing your credit card number to us at 
registration, Bidder grants Julien’s Auctions the 
express authority to charge such card.  
Chargebacks are expressly prohibited. Except as 
expressly set forth in  these Auction Terms and 
Conditions, ALL SALES FINAL – RETURNS / 
REFUNDS / EXCHANGES are not possible.  
Processing fees for credit card payments may apply. 
All invoices under five thousand United States 
Dollars ($5,000.00) will automatically be charged to 
the credit card on file unless prior arrangements are 
made.  All invoices over five thousand United States 
Dollars ($5,000.00) will automatically be charged five 
thousand United States Dollars ($5,000.00) as a 
deposit to the credit card on file unless prior 
arrangements are made. A two percent (2%) credit 
card processing fee is assessed and added to the 

total of all invoices five thousand United States 
Dollars ($5,000.00) or higher which have payment 
made by credit card. 

(d)    Payment Plans; No Lot Rights Until Pay-
ment is Made in Full.  In the event Julien’s Auctions 
has agreed in writing prior to the Auction to provide 
payment terms or an extended period of time for 
payment to you, you acknowledge and agree that 
you shall have no right, title, or interest in and to any 
property purchased by you until all amounts owed 
by you are paid in full. 

If you fail to comply with the terms of the payment 
plan or extended payment period, upon your 
default, Julien’s Auctions shall have the unequivocal 
right, at its sole discretion, to sell some or all of the 
property on which you were the Winning Bidder, and 
to apply the proceeds toward the balance of any 
monies owed by you to Julien’s Auctions. If the 
monies received through the sale of the items do not 
meet your outstanding obligations, Julien’s Auctions 
shall have the right to pursue any and all remedies 
available under the law against you pursuant to the 
provisions set forth herein. If the monies received 
through the sale of the items exceed your 
outstanding obligations, the excess, minus any fees 
or costs incurred by Julien’s Auctions in connection 
with and arising out of the sale of the properties, 
shall be refunded to you. 

(e)     Late Payment Fees.  Commencing with the 
tenth day following the sale, payments not received 
by Julien’s Auctions will incur a late charge of one-
and-a-half percent (1.5%) per month (or the highest 
rate allowable by law, whichever is lower) on the 
outstanding Total Purchase Price. 

(f)     Excess Fund Return.  In the event you are the 
Winning Bidder on a Lot and prior to an Auction you 
provided us with a deposit for your Bid which 
exceeds the Total Purchase Price, we will return any 
such excess within thirty (30) business days of the 
conclusion of the Auction, unless delay is compelled 
by (A) legal proceedings, or (B) our inability, through 
no fault of our own, to transfer title to the Lot or 
comply with any provision of California Civil Code 
Section 1812.600-1812.609, the California 
Commercial Code, the California Code of Civil 
Procedure, or other provision of applicable law. 

4.7    Representations and Warranties. You repre-
sent and warrant to us and to each Consignor that: 

(a)     No Money Laundering.  You are not utilizing 
the purchase of any Lot or Lots for the purposes of 
money laundering. 

(b)     Anti-Bribery / Anti-Corruption.  You have no 
knowledge or reason to suspect that you are under 
investigation, charged with or convicted of any act in 
violation of any anti-bribery or anti-corruption law, 
including but not limited to the U.S. Foreign Corrupt 
Practices Act.
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such instance of Lot removal from an Auction, any 
Bids previously placed on such Lot prior to its 
removal from the Auction shall be cancelled, and 
Julien’s Auctions will not receive any further Bids on 
such Lot. 

3.4    Purchase Obligations.   In connection with 
making Bids, Bidders agree that the registered 
Bidder with the highest Bid at the close of the 
Auction will be obligated to purchase the Lot. By 
bidding on any Lot, you agree to purchase the Lot 
at the price you have Bid. You agree that should you 
Bid on a Lot and that Bid is the winning Bid, that you 
are bound to pay Julien’s Auctions the winning bid 
amount for the Lot. All sales are final and winners 
cannot cancel. No exceptions will be made. You 
further acknowledge and agree that the Winning Bid 
you submit for each Lot is subject to: (i) additional 
fees, including the Buyer’s Premium and Online 
Service Fee (if applicable), and (ii) additional costs, 
including taxes, shipping (if applicable), storage (if 
applicable), and customs (if applicable), and that you 
are obligated to pay such fees and costs in 
connection with your winning Bid.  

3.5    Conduct.  It is unlawful and illegal for Bidders 
to collude, pool, or agree with another Bidder to pay 
less than the fair value for Lot(s). Bidders 
participating in both live and online auctions 
acknowledge that the law provides for substantial 
penalties for those who violate these provisions. 

3.6    Disputes Between Bidders.  For live 
auctions the Auctioneer will have final discretion in 
the event that any dispute should arise between 
Bidders. The Auctioneer will determine the 
successful Bidder, cancel the sale, or re-offer and 
resell the Lot or Lots in dispute. Julien’s Auctions will 
have final discretion to resolve any disputes arising 
after the sale and in online auctions. If any dispute 
arises our sale record is conclusive.  

3.7    Absentee Bids.  Julien’s Auctions will execute 
order or absentee bids, and accept telephone bids 
as a courtesy to clients who are unable to attend the 
live auctions. notwithstanding the foregoing, we take 
no responsibility for any errors or omissions in 
connection with this courtesy. 

3.8    Online Bids.  Our online auction software is 
provided “As Is” and “As Available.” High speed 
internet access is required to access the Service 
effectively. The Service is subject to limitations, 
delays and other problems inherent in the use of the 
Internet and electronic communications. Julien’s 
Auctions is not responsible for any delays, delivery 
failures, or other damage resulting from such 
problems.  

3.9    Reserve.  All of the Lots offered at Auction are 
subject to a confidential minimum price acceptable 
to the Consignor at which the Lot will be sold (the 
“Reserve”). Julien’s Auctions is not obligated to sell 
the Lot unless the Reserve is met. A Lot or Lots may 
be withdrawn from an Auction if there is no Bid 
equal to or above the Reserve.

During a live auction the auctioneer may open any 
Lot by bidding on behalf of the Consignor and may 
bid up to the amount of the Reserve, by placing 
successive or consecutive bids for a Lot or Bids in 
response to other Bidders. Online sales may do the 
same by employing the use of a starting Bid which 
will commence bidding at or below the reserve price 
agreed to by the Consignor. 

3.10   Rights Issues in NFT Lots.  If the Lot 
contains an NFT, Bidder expressly acknowledges 
and agrees that though an NFT is based upon an 
Underlying Asset, Bidder is not acquiring ownership 
rights or Intellectual Property Rights in such 
Underlying Asset unless expressly stated in the Lot 
description or the related smart contract.  Others 
may still be able to download, view, or listen to the 
work that was minted into the NFT.  The buyer of 
such NFT cannot profit from the use of the 
Underlying Asset, nor does the buyer acquire a 
copyright interest in the Underlying Asset.  Bidder 
further expressly acknowledges that other versions 
or editions of NFTs containing the Underlying Asset 
may be sold.  

4.     WINNING BIDS. 

At the close of the Auction, the highest Bid for a Lot 
will be considered the “Hammer Price”, and the 
successful Bidder shall be informed by email (the 
“Winning Bidder” or the “Purchaser”). The Win-
ning Bidder is responsible for paying to Julien’s 
Auctions the Hammer Price, Buyer’s Premium, and 
all applicable taxes, plus shipping costs (if applica-
ble), insurance costs while in transit (for items not 
picked up in person), Online Service Fee (if the Win-
ning Bidder placed the Bid online via the Service) 
and any applicable customs and/or duties (such 
amounts collectively, the “Total Purchase Price”). 
Upon conclusion of the Auction, we will provide the 
Winning Bidder with an accounting statement of the 
Total Purchase Price by email.  

4.1    Risk of Loss; Release of Lots. Upon estab-
lishment of the Hammer Price for the purchase of 
the Lot (the “Sale”), the Winning Bidder immediately 
thereafter assumes full responsibility for all risk of 
loss or damage (including, without limitation, liability 
for or damage to frames or glass covering prints, 
paintings, photos, or other works) and will 
immediately pay the Total Purchase Price or such 
part as Julien’s Auctions may require. All Sales are 
final.  You expressly acknowledge that subsequent 
to the Sale, a Lot’s value may remain the same, 
increase in value where you may be able to resell the 
Lot at a profit, or decrease in value even to the point 
where such Lot is worth zero. Lots will be released 
to you (or the shipping company, as applicable) 
upon our receipt of payment of the Total Purchase 
Price in full from you. 

4.2    Buyer’s Premium.  Winning Bidder agrees 
that in addition to the Hammer Price, the Lot will be 
subject to an additional charge on the Hammer 
Price calculated as set forth below (the “Buyer’s 
Premium”) as part of the Total Purchase Price. The 
Buyer’s Premium is as follows: 

(a)     Lots with a Hammer Price of up to $100.00. 
For individual Lots with a Hammer Price of up to 
and including one hundred United States Dollars 
and zero cents ($100.00), the Buyer's Premium is 
twenty-five United States Dollars and zero cents 
($25.00).  

(b)    Lots with a Hammer Price of $100.01 and 
above. For individual Lots with a Hammer Price of 
one hundred United States Dollars and one cent 
($100.01) and above, a Buyer's Premium of twenty-
five percent (25%) will be added to the Hammer 
Price.  

Example:  The Hammer Price on a Lot is one hun-
dred and fifty thousand United States Dollars 
($150,000). The Winning Bidder would pay a 
Buyer's Premium of 25%, i.e., thirty-seven thou-
sand five hundred United States Dollars 
($37,500.00) on such Lot. 

4.3    Online Service Fee.  For all Lots where the 
Winning Bid is submitted online via the Service, an 
additional three percent (3%) of the Hammer Price 
(the “Online Service Fee”) will be added to the 
Buyer’s Premium amount detailed immediately 
above. 

Example:  The Hammer Price on a Lot is two  
hundred and fifty thousand United States Dollars 
($250,000.00), with the highest Bid being placed 
online via the Service. The Winning Bidder would 
pay, in addition to the Buyer’s Premium, an Online 
Service Fee of seven thousand five hundred United 
States Dollars ($7,500.00). 

4.4    Taxes.  Winning Bidder agrees that he/she is 
responsible for the payment of any and all 
applicable taxes due in connection with such Lot, 
including but not limited to sales tax, use tax, and 
value-added tax (VAT). All items picked up in 
California will be charged California state sales tax, 
as will all items sent to California residents. All items 
sent to New York residents will be charged New York 
state sales tax.      

4.5    Lot Retrieval.  All Lots must be removed from 
our premises by the Winning Bidder within thirty (30) 
calendar days of the conclusion of the Auction at the 
Winning Bidder’s own expense. 

(a)     In-person Pick-up; Storage Fees.  If you 
intend to pick up your items as the winning Bidder, 
arrangements must be made upon payment of the 
Total Purchase Price for the Lot. Pick-ups are by 
appointment only, Monday-Friday between 10:00am 
and 4:00pm. If, after thirty (30) days following your 
payment of the Total Purchase Price, the Lot is not 
removed:  

(A)    a handling charge of eight dollars ($8.00) per 
day or one percent (1%) of the Total Purchase Price 
per month, whichever is greater, will be payable to 
us by the winning Bidder, with a minimum of five 
hundred dollars ($500.00) or five percent (5%) of the 
Total Purchase Price for any Lot not so removed 
within sixty (60) calendar days after the Sale, 
whichever is greater (the “Storage Fees”); and (B) 
we may send the Lot to a public warehouse or 
storage facility, at winning Bidder’s sole risk and 
expense. If winning Bidder fails to remove the Lot 
within one hundred and eighty (180) days following 
the Sale, then, in addition to the Storage Fees, 
Julien’s Auctions shall have the right (but not the 
obligation) to dispose of or retain any such Lot. All 
costs incurred by Julien’s Auctions in connection 
with the removal or disposal of any such Lot shall be 
paid by winning Bidder within ten (10) days of our 
demand therefor.         
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7.5    Pricing.  All Lot pricing is listed in United 
States Dollars. We may offer certain programs, 
tools, and site experiences of particular interest to 
international users, such as estimated local cur-
rency conversion and international shipping 
calculation tools, but these are offered for conven-
ience only.  Bidders are obligated to pay the total 
amount pursuant to pricing in United States Dollars, 
irrespective of currency conversions and/or fluctu-
ations should they elect to pay in a currency other 
than United States Dollars. 

8.     ATTRIBUTION WARRANTY. 

8.1    Attribution.  “Attribution” is defined by Julien’s 
Auctions as the creator, period, culture, or source of 
origin, as the case may be as stated in the (a) 
Heading set forth in bold type of a Lot in a live 
auction catalogue, and only that bold type heading, 
as may be amended by specific statements at the 
site of the auction by the auctioneer and/or by written 
salesroom notices and announcements (“Bold Type 
Heading”) or (b) the lot title, and only the lot title of 
an online auction, as amended by any online notices 
and announcements (“Online Lot Heading”) (Bold 
Type Heading and Online Lot Heading collectively, 
“Attribution Headings”). 

8.2    Attribution Warranty.  Subject to the exclu-
sions below, we make no warranties to information 
not contained in Attribution Headings. Subject to the 
exclusions listed below, Julien’s Auctions warrants 
the Attribution of a Lot for a period of one (1) year 
from the date of sale and only to the original Pur-
chaser on record at the auction. If it is determined to 
our satisfaction that the Attribution is incorrect, the 
sale will be rescinded if the Lot is returned to the 
Julien’s Auctions warehouse facility in the same con-
dition in which it was at the time of sale. In order to 
satisfy us that the Attribution of a Lot is indeed incor-
rect we reserve the right to require the Purchaser to 
obtain, at the Purchaser’s expense, the opinion of 
two experts in the field, mutually acceptable to 
Julien’s Auctions and the Purchaser, before we agree 
to rescind the sale under this Attribution Warranty.  
For clarity, should Purchaser elect on Purchaser’s 
own volition to obtain a post-sale third-party short-
form opinion or look (e.g. from third parties such as 
Professional Sports Authenticator (PSA), James 
Spence Authentication (JSA), Beckett Authentication 
Services, Roger Epperson Authentication, and 
others), such opinions or looks are insufficient and 
shall not qualify the item for recission irrespective of 
the conclusions provided.  This Attribution Warranty 
is not assignable and applies only to the original Pur-
chaser on record with Julien’s Auctions. This 
Attribution Warranty does not transfer  to any sub-
sequent owners of any purchased property (this 
includes without limitation, heirs, successors, bene-
ficiaries or assigns).  

8.3    Remedies.  Should a Sale be rescinded and 
the Total Purchase Price paid, it is specifically 
understood that this will be considered the sole 
remedy. It is exclusive and in lieu of any other 
remedy available as a matter of law, or in equity. 

8.4    Exclusions.  Exclusions will be made and this 
Attribution Warranty does not apply to Attribution 
which on the date of sale was in accordance with 
the then generally accepted opinion of scholars and 

specialists, or the identification of periods or dates 
of execution which may be proven inaccurate by 
means of scientific processes not generally 
accepted for use until after publication of the cata-
logue or listing online, or which were unreasonably 
expensive or impractical to employ. 

9.     INTELLECTUAL PROPERTY.  

Julien’s Auctions retains all right, title, and interest 
(including, without limitation, all Intellectual Property 
Rights) in and to the items outlined in this Section, 
and all derivatives, modifications, or enhancements 
thereto. you agree to take any action reasonably 
requested by Julien’s Auctions to evidence, main-
tain, enforce or defend our Intellectual Property 
Rights. you shall not take any action to jeopardize, 
encumber, limit or interfere in any manner with 
Julien’s Auctions ownership of and rights with 
respect to the items outlined in this Section. All 
rights not expressly licensed to you in these Auction 
Terms and Conditions are expressly reserved by 
Julien’s Auctions. 
9.1    Definition.  “Intellectual Property Right” 
means any patent, copyright, trade or service mark, 
trade dress, trade name, database right, goodwill, 
logo, trade secret right, or any other intellectual 
property right or proprietary information right, in 
each case whether registered or unregistered, and 
whether arising in any jurisdiction, including without 
limitation all rights of registrations, applications, and 
renewals thereof and causes of action for infringe-
ment or misappropriation related to any of the 
foregoing. 

9.2    Content.  The Auction, the Service, and all 
materials, including, without limitation, software, 
images, text, images, graphics, illustrations, logos, 
catalogues, Pre-Sale Condition Reports, patents, 
trademarks, service marks, copyrights, photo-
graphs, audio, videos, footage, music, or other 
forms of data, materials, content, or information, in 
any form  (the “Content”), and all Intellectual Prop-
erty rights related thereto, are the exclusive property 
of Julien’s Auctions and its licensors. Except as 
explicitly provided herein, nothing in this Agreement 
shall be deemed to create a license in or under any 
such Intellectual Property Rights, and you agree not 
to sell, license, rent, modify, distribute, copy, repro-
duce, transmit, publicly display, publicly perform, 
publish, adapt, edit or create derivative works from 
any materials or Content made available to you by 
Julien’s Auctions orally or in writing regardless of 
form of media. Use of the Content for any purpose 
not expressly permitted by these Auction Terms and 
Conditions is strictly prohibited. 

9.3    Trademarks.  “Julien’s Auctions”, “The Auc-
tion House to the Stars”, “Julien’s Auctions The 
Auction House to the Stars”, and other logos and 
service names are trademarks, registered trade-
marks or trade dress of Julien Entertainment.com, 
Inc. Julien’s Auctions trademarks and trade dress 
may not be used in connection with any product or 
service that is not ours, in any manner that is likely 
to cause confusion among customers, or in any 
manner that disparages or discredits Julien’s Auc-
tions. 

9.4    Data.  Julien’s Auctions owns the aggregate, 
statistical, and sales data related to, derived from, 

and concerning its Auctions, and reserves all Intel-
lectual Property Rights to utilize such data for its 
own business purposes. 

9.5   Ideas and Comments.  You may choose to, 
or we may invite you to, submit comments or 
ideas about our Auctions, including without limita-
tion about how to improve our operations, our 
Service, and/or our products (“Ideas”). By submit-
ting any Idea, you agree that your disclosure is 
gratuitous, unsolicited and without restriction and 
will not place Julien’s Auctions under any fiduciary 
or other obligation, that we are free to disclose the 
Ideas on a non-confidential basis to anyone or 
otherwise use the Ideas without any additional 
compensation to you. you acknowledge that, by 
acceptance of your Idea submission, Julien’s Auc-
tions does not waive any rights to use similar or 
related ideas previously known to Julien’s Auctions, 
or developed by its employees, or obtained from 
sources other than you. 

10.   DISPUTES.  

PLEASE READ THIS SECTION CAREFULLY. IT 
INCLUDES A MANDATORY ARBITRATION PRO-
VISION, WHICH MEANS THAT YOU AGREE TO 
SUBMIT ANY DISPUTE RELATED TO YOUR USE 
OF ANY OF THE SITES TO BINDING INDIVIDUAL 
ARBITRATION RATHER THAN PROCEED IN 
COURT. THIS PROVISION ALSO INCLUDES A 
CLASS ACTION WAIVER, WHICH MEANS THAT 
YOU AGREE TO PROCEED WITH ANY DISPUTE 
INDIVIDUALLY AND NOT AS PART OF A CLASS 
ACTION. THIS SECTION ALSO INCLUDES A JURY 
WAIVER. 

You and Julien’s Auctions agree that any dispute, 
controversy, or claim that has arisen or may arise 
between us relating in any way to your use of or 
access to the Auction, the Service, any interpreta-
tion, breach, enforcement, or termination of these 
Auction Terms and Conditions, or otherwise relating 
to Julien’s Auctions in any way (collectively, 
“Covered Matters”) will be resolved in accordance 
with the provisions set forth in this Section 10. 

 

10.1   Informal Resolution.  If you have any dis-
pute with us, you agree that before taking any 
formal action, you will contact us at info@julien-
sauctions.com, provide a brief, written description 
of the dispute and your contact information (includ-
ing your username, if your dispute relates to an 
account) and allow sixty (60) days to pass, during 
which time we will attempt to reach an amicable 
resolution of your issue. 

10.2      Applicable Law.  the laws of the State of 
California, and applicable federal law, will govern 
all Covered Matters. California conflicts of law 
rules shall apply.

554 TERMS & CONDITIONS

(c)     No Tax Crimes.  Your purchase of any Lot or 
Lots will not enable tax crimes. 
(d)     OFAC / Designated Persons.  You are not nor 
will become: (A) a person designated by the U.S. 
Department of Treasury’s Office of Foreign Asset 
Control as a “specially designated national or 
blocked person” or similar status; (B) a person 
described in Section 1 of U.S. Executive Order 
13244 issued on September 23, 2001; (C) directly or 
indirectly owned or controlled by the government of 
any country that is subject to an embargo by the 
United States government; or (D) a person acting on 
behalf of a government of any country that is subject 
to an embargo by the United States government. 
(e)     Financial Means.  You have the financial 
means to pay for all Lots at the price at which you 
submit a Bid. 
(f)      No Derivative Violations.  Your purchase of a 
Lot or Lots will not cause Julien’s Auctions, the Con-
signors of the Lot(s), or anyone else to violate any 
anti-bribery, anti-corruption, anti-money laundering, 
or anti-terrorism laws, or any other laws, rules, regu-
lations or ordinances, or result in the violation of the 
same.  
4.8    Defaults; Company’s Remedies.  If winning 
Bidder does not comply with the conditions herein, 
such winning Bidder will be in default. In addition to 
any and all other remedies available to Julien’s Auc-
tions and the Consignor by law and at equity, 
including, without limitation, the right to hold the win-
ning Bidder liable for the Total Purchase Price, 
including all fees, charges and expenses more fully 
set forth herein, we, at our option, may: (a) cancel the 
Sale of the subject Lot, or any other lots sold to the 
defaulting Purchaser at the same or any other Auc-
tion, retaining as liquidated damages all payments 
madeby the Purchaser; (b) resell the purchased 
property, whether at public auction or by private sale; 
or (c) effect any combination thereof. In any case, the 
Purchaser will be liable for any deficiency, any and all 
costs, handling charges, late charges, expenses of 
both sales, our commissions on both sales at our 
regular rates, legal fees and expenses, collection fees 
and incidental damages. 
We may, in our sole discretion, apply any proceeds 
of sale then due or thereafter becoming due to the 
Purchaser from us or any affiliated company, or any 
payment made by the Purchaser to us or any affili-
ated company, where or not intended to reduce the 
Purchaser’s obligations with respect to the unpaid 
Lot or Lots, to the deficiency and any other amounts 
due to us or any affiliated companies. In addition, a 
defaulting Purchaser will be deemed to have granted 
and assigned to us and our affiliated companies, a 
continuing security interest of first priority in any 
property or money of our owing to such Purchaser in 
our possession or in the possession of any of our 
affiliated companies, and we may retain and apply 
such property or money as collateral security for the 
obligations due to us or to any affiliated company of 
ours. Payment will not be deemed to have been 
made in full until we have collected good funds. In 
the event the purchaser fails to pay any or all of the 
Total Purchase Price for any Lot and Julien’s Auc-
tions elects to pay the Consignor any portion of the 
sale proceeds, the purchaser acknowledges that 
Julien’s Auctions shall have all of the rights of the 
Consignor to pursue the Purchaser for any amounts 
paid to the Consignor, whether at law, in equity, or 
under these Auction Terms and Conditions. 

Julien’s Auctions further reserves the right to prohibit 
defaulting Purchasers from being approved for reg-
istration at future Auctions. 
 
5.    LIMITATION OF LIABILITY. 

5.1    Exclusion of Consequential Damages.  TO 
THE MAXIMUM EXTENT PERMITTED BY APPLICA-
BLE LAW, IN NO EVENT SHALL JULIEN’S 
AUCTIONS, ITS AFFILIATES, OFFICERS, DIREC-
TORS, EMPLOYEES, AGENTS, OR ITS LICENSORS 
BE LIABLE FOR ANY DIRECT, INDIRECT, PUNITIVE, 
INCIDENTAL, SPECIAL, CONSEQUENTIAL OR 
EXEMPLARY DAMAGES, INCLUDING WITHOUT 
LIMITATION DAMAGES FOR LOSS OF PROFITS, 
GOODWILL, USE, DATA OR OTHER INTANGIBLE 
LOSSES, ARISING OUT OF OR RELATING TO 
THESE AUCTION TERMS AND CONDITIONS, 
REGARDLESS OF THE THEORY OF LIABILITY, 
EVEN IF ADVISED OF THE POSSIBILITY OF SUCH 
DAMAGES. THROUGHOUT THE AUCTION, 
JULIEN’S AUCTIONS IS NOT RESPONSIBLE FOR 
THE CONDUCT (WHETHER ONLINE OR OFFLINE) 
OF ANY BIDDER, CONSIGNOR, OR NON-COM-
PANY PERSONNEL. 

5.2    Liability Cap.  COMPANY’S MAXIMUM 
AGGREGATE LIABILITY ARISING OUT OF OR 
RELATING TO THIS AGREEMENT, REGARDLESS 
OF THE THEORY OF LIABILITY, WILL BE LIMITED 
TO THE GREATER OF FIVE HUNDRED DOLLARS 
($500) AND THE TOTAL PURCHASE PRICE PAID 
OR PAYABLE BY YOU TO JULIEN’S AUCTIONS. 
THE EXISTENCE OF MORE THAN ONE CLAIM 
SHALL NOT EXPAND SUCH LIMIT. THE PARTIES 
ACKNOWLEDGE THAT THE FEES AGREED UPON 
BETWEEN YOU AND JULIEN’S AUCTIONS ARE 
BASED IN PART ON THESE LIMITATIONS, AND 
THAT THESE LIMITATIONS WILL APPLY NOT-
WITHSTANDING ANY FAILURE OF ANY 
ESSENTIAL PURPOSE OF ANY LIMITED REMEDY. 
THE FOREGOING LIMITATION OF LIABILITY 
SHALL APPLY TO THE FULLEST EXTENT PER-
MITTED BY LAW IN THE APPLICABLE 
JURISDICTION.  

6.     INDEMNITY.   

In addition to as otherwise set forth herein, You 
agree to defend, indemnify and hold harmless 
Julien’s Auctions and its subsidiaries, agents, and 
other affiliated companies, and the employees, con-
tractors, agents, officers and directors of each, from 
and against any and all claims, damages, obliga-
tions, losses, liabilities, costs or debt, and expenses 
(including but not limited to attorney’s fees) arising 
from your violation of any term of these Auction 
Terms and Conditions, including without limitation, 
(i) your breach of any of the representations and 
warranties herein; (ii) your violation of any law, rule or 
regulation of the United States or any other country. 
 
7.     LOTS. 

7.1    Warranty; Disclaimers.  Julien’s Auctions 
only warrants the authenticity of Attribution (as 
defined below) of property listed in the catalogue or 
online as stated in the Attribution Warranty in Sec-
tion 8 below. Except for the Attribution Warranty, all 
property is sold “As Is.” We make no warranties, nor 
does the Consignor, as to the merchantability or fit-

ness for a particular purpose, the correctness of the 
catalogue or other description of the physical con-
dition, size, quality, rarity, importance, medium, 
provenance, exhibitions, literature or historical rel-
evance of any property. No oral or written 
statements made in the catalogue, online listing, 
advertisement, the Service, internet or application-
based sites, social media, Pre-Sale Condition 
report, bill of sale, and announcement or elsewhere 
made by employees, contractors, and/or us (includ-
ing affiliated and related companies) shall be 
considered a warranty. We and the Consignor make 
no representations and warranties, express or 
implied, as to whether the purchaser acquires any 
Intellectual Property Rights, including but not lim-
ited to, any reproduction rights of any property. No 
copyright is transferred in any item offered for sale 
at Auction absent an express written instrument 
from the Consignor specifically transferring such 
rights provided with and conditioned upon the Con-
signor receiving consideration for the item. We and 
the Consignor are not responsible for errors and 
omissions in the catalogue, online listings, the Serv-
ice, internet or application-based sites, or any other 
supplemental material.  We make no warranties, 
express or implied, that any Lot has any value, 
whether actual, perceived, or intrinsic.  

7.2    Evaluation; Item Descriptions.  It is the sole 
responsibility and risk of prospective Bidders to 
perform their own due diligence, and to make the 
determination of whether a Lot is suitable for Bid. 

7.3    Catalogues. While Julien’s Auctions custom-
arily produces printed catalogues of all Lots 
available for an Auction, such catalogues are for 
illustrative purposes only. Descriptions of Lots 
therein are not comprehensive and may contain 
errors. we do not warrant any aspect of content in 
our catalogues other than the Attribution of Lots. 

7.4    Pre-Sale Condition Reports.  Bidders may 
request a written report of the Lot’s repair and 
restoration history (a “Pre-Sale Condition Report”) 
by emailing info@juliensauctions.com for a Pre-Sale 
Condition Report. Other than Attribution, we do not 
make any representations or warranties, express or 
implied, concerning any content in a Pre-Sale Con-
dition Report. We will customarily provide Pre-Sale 
Condition Reports so long as we receive a written 
request from you at least forty-eight (48) hours prior 
to the Auction. You agree that any Pre-Sale Con-
dition Report(s) we provide to you are the 
confidential information of Julien’s Auctions, are to 
be utilized for your personal purposes only, are to 
be treated by you with the same degree of care that 
you utilize to protect your own confidential infor-
mation (provided, however, that you must at least 
use reasonable care), and are not to be disclosed 
to third parties unless mandated by law. If you 
breach any obligations in this Section, Julien’s Auc-
tions shall be entitled to seek equitable relief to 
protect its interest therein, including but not limited 
to injunctive relief as well as money damages. 
These confidentiality obligations will survive the 
conclusion of any Auction.
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10.10   WAIVER.  BY AGREEING TO THESE 
AUCTION TERMS AND CONDITIONS, YOU 
HEREBY IRREVOCABLY WAIVE ANY RIGHT YOU 
MAY HAVE TO A COURT TRIAL (OTHER THAN 
SMALL CLAIMS COURT AS PROVIDED ABOVE), 
A JURY TRIAL, OR TO SERVE AS A REPRESEN-
TATIVE, AS A PRIVATE ATTORNEY GENERAL, OR 
IN ANY OTHER REPRESENTATIVE CAPACITY, OR 
TO PARTICIPATE AS A MEMBER OF A CLASS OF 
CLAIMANTS, IN ANY LAWSUIT, ARBITRATION 
OR OTHER PROCEEDING FILED AGAINST US 
AND/OR RELATED THIRD PARTIES. 

10.11   STATUTE OF LIMITATIONS AND 
WAIVER OF CLAIMS.  REGARDLESS OF ANY 
STATUTE OR LAW TO THE CONTRARY, ANY 
CLAIM OR CAUSE OF ACTION ARISING OUT OF 
OR RELATED TO USE OF THE SITE, SERVICE, 
OR THIS AGREEMENT MUST BE FILED WITHIN 
ONE (1) YEAR AFTER SUCH CLAIM OR CAUSE 
OF ACTION ARISES OR IT WILL BE FOREVER 
WAIVED AND BARRED. 

11.  MISCELLANEOUS PROVISIONS.   

11.1      Governing Law.  These Auction Terms 
and Conditions will be governed by and construed 
in accordance with the laws of the State of Califor-
nia and the applicable federal laws of the United 
States of America. California conflicts of law rules 
shall apply. 

11.2     Force Majeure.  Except for the obligation 
to pay money, neither party will be liable for any 
failure or delay in its performance under these 
Auction Terms and Conditions due to any cause 
beyond its reasonable control, including acts of 
war, acts of god, earthquake, flood, weather con-
ditions, embargo, riot,  civil disorders, rebellions or 
revolutions, health risks or disease (including pan-
demics, epidemics, and public health 
emergencies, delays relating to obtaining supplies, 
parts and other products from impacted areas, 
governmental edicts, actions, declarations, or 
quarantines by a governmental entity or health 
organization due to government health orders per-
taining to COVID-19 or any variant thereof, and 
delays in key completion dates or costs attributa-
ble thereto) , acts of terrorism, acts or 
omissions of vendors or suppliers, equipment fai-
lures, sabotage, labor shortage or dispute, 
governmental act, failure of the Internet or any cel-
lular-based Internet service, or other acts beyond 
such party’s reasonable control (each, a “Force 
Majeure Event”), provided that the delayed party: 
(i) gives the other party prompt notice of such 
Force Majeure Event; and (ii) uses reasonable 
commercial efforts to correct promptly such failure 
or delay in performance. 

11.3     Counterparts; Facsimile.  These Auction 
Terms and Conditions may be executed in any 
number of counterparts and in facsimile or elec-
tronically, each of which shall be an original but all 
of which together shall constitute one and the 
same instrument.

11.4      Entire Agreement. These Auction Terms 
and Conditions contains the entire understanding 
of the parties in respect of its subject matter and 
supersedes all prior agreements and understand-
ings (oral or written) between the parties with 
respect to such subject matter. 

11.5     Modifications.  Any modification, amend-
ment, or addendum to these Auction Terms and 
Conditions must be in writing and signed by both 
parties. 

11.6     Assignment.  You may not assign these 
Auction Terms and Conditions or any of your 
rights, obligations, or benefits hereunder, by oper-
ation or law or otherwise, without our prior written 
consent. 

11.7      No Third Party Beneficiaries.  The rep-
resentations, warranties and other terms 
contained herein are for the sole benefit of the 
parties hereto and their respective successors and 
permitted assigns, and they shall not be construed 
as conferring any rights on any other persons. 

11.8      Severability.  If any provision of these Auc-
tion Terms and Conditions is held by a court or 
arbitrator of competent jurisdiction to be contrary 
to law, such provision shall be changed by the 
court or by the arbitrator and interpreted so as to 
best accomplish the objectives of the original pro-
vision to the fullest extent allowed by law, and the 
remaining provisions of these Auction Terms and 
Conditions shall remain in full force and effect. 

11.9     Notices.  Any notice or communication 
required or permitted to be given hereunder may 
be delivered by hand, deposited with an overnight 
courier, sent by email or mailed by registered or 
certified mail, return receipt requested, postage 
prepaid to the address for the other party first 
written above or at such other address as may 
hereafter be furnished in writing by either party 
hereto to the other party. Such notice will be 
deemed to have been given as of the date it is 
delivered, if by personal delivery or email; the next 
business day, if deposited with an overnight cou-
rier; and five days after being so mailed. 

11.10    Headings.  The headings of the sections 
of these Auction Terms and Conditions are for 
convenience only and do not form a part hereof, 
and in no way limit, define, describe, modify, inter-
pret or construe its meaning, scope or intent. 

11.11   No Waiver.  No failure or delay on the part 
of either party in exercising any right, power or 
remedy under these Auction Terms and Conditions 
shall operate as a waiver, nor shall any single or 
partial exercise of any such right, power or remedy 
preclude any other or further exercise or the exer-
cise of any other right, power or remedy. 

11.12   Survival.  Sections of the Auction Terms 
and Conditions intended by their nature and 
content to survive termination of the Auction 
Terms and Conditions shall so survive. 

Buyers of the property will not acquire any copy-
right or similar right whatsoever to the property 
or the images or likenesses contained therein of 
E.T. (full body mechatronic) or the work done by 
Carlo Rambaldi.  The buyer may not in any way 
reproduce, distribute or create derivative works 
of the property or copyright embodied in the 
property or cause anyone else to, without the 
express prior written consent of Daniela Ram-
baldi who retains such rights

I HAVE READ AND UNDERSTAND THESE 

AUCTION TERMS AND CONDITIONS AND 

AGREE TO COMPLY WITH THEM. 

BIDDER 

By: ________________________________________ 

       (signature) 

Name: 

___________________________________________ 

       (please print) 

Date: 

___________________________________________ 

 

ACKNOWLEDGED BY  

JULIEN’S AUCTIONS 

By: ________________________________________ 

       (signature) 

Name: 

___________________________________________ 

       (please print) 

Title: 

___________________________________________ 

 

Date: 

___________________________________________ 
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10.3      Arbitration.  Subject only to the optional 
exceptions in Paragraph 10.5 below, you and 
Julien’s Auctions each agree that any and all dis-
putes, claims, or controversies that have arisen, or 
may arise, between you and Julien’s Auctions 
relating in any way to or arising out of this or pre-
vious versions of the Auction Terms and 
Conditions or the breach, termination, enforce-
ment, interpretation or validity thereof, your use of 
or access to our services, or any products or serv-
ices sold, offered, or purchased through 
Company’s services shall be resolved exclusively 
through final and binding arbitration, rather than in 
court. Any claims arising out of, relating to, or con-
nected with these Auction Terms and Conditions 
not resolved through Informal resolution pursuant 
to paragraph 10.1 above must be asserted individ-
ually in a binding arbitration to be administered by 
Signature Resolution, LLC (“Signature”) in Los 
Angeles County, California pursuant to the Signa-
ture Comprehensive Arbitration Rules. Both 
parties further agree that the arbitration shall be 
conducted before a single Signature arbitrator who 
is a retired California or federal  judge or justice. the 
arbitrator shall strictly apply California substantive 
law and the California rules of evidence. BY 
AGREEING TO ARBITRATE, YOU WAIVE ANY 
RIGHT YOU HAVE TO A COURT OR JURY TRIAL. 
The arbitrator shall not conduct any form of class 
or collective arbitration nor join or consolidate 
claims by or for individuals 

The arbitrator, and not any federal, state, or local 
court or agency, shall have exclusive authority to 
resolve any dispute relating to the interpretation, 
applicability, enforceability or formation of these 
Auction Terms and Conditions, including, any 
claim that all or any part of these Auction Terms 
and Conditions is void or voidable or that a par-
ticular claim is subject to arbitration. Judgment on 
the award rendered by the arbitrator may be 
entered in any court of competent jurisdiction.  

10.4     Award.  You agree and acknowledge that 
in any award to be granted by the Arbitrator, your 
rights and remedies against us or any distributor, 
financier or other party related to the Auction or 
Service shall be limited to an action at law for 
money damages, and you hereby waive all other 
rights and remedies you may have at law or in 
equity (including, without limitation, injunctive 
relief, rescission, cancellation, and termination of 
this Agreement or the right to enjoin or restrain the 
advertisement, promotion, marketing or exploita-
tion by Julien’s Auctions or any third party in 
connection with the Auction and/or any rights or 
activities hereunder in any and all manner of media 
whatsoever, whether now known or hereafter 
devised). For matters where the relief sought is 
over $5,000, the arbitrator’s decision will include 
the essential findings and conclusions upon which 
the arbitrator based the award. The arbitrator will 
decide the substance of all claims in accordance 
with applicable law, including recognized princi-
ples of equity, and will honor all claims of privilege 
recognized by law. The arbitrator’s award of dam-
ages must be consistent with the terms of the 
“Limitation of Liability” section as to the types and 
the amounts of damages for which a party may be 
held liable. The arbitrator shall not be bound by 
rulings in prior arbitrations involving different users, 

but is bound by rulings in prior arbitrations involv-
ing the same Julien’s Auctions user to the extent 
required by applicable law. the arbitrator’s award 
shall be final and binding and judgment on the 
award rendered by the arbitrator may be entered 
in any court having jurisdiction thereof. THE ARBI-
TRATOR MAY AWARD RELIEF (INCLUDING 
MONETARY, INJUNCTIVE, AND DECLARATORY 
RELIEF) ONLY IN FAVOR OF THE INDIVIDUAL 
PARTY SEEKING RELIEF AND ONLY TO THE 
EXTENT NECESSARY TO PROVIDE RELIEF 
NECESSITATED BY THAT PARTY’S INDIVIDUAL 
CLAIM(S). ANY RELIEF AWARDED CANNOT 
AFFECT OTHER USERS. 

10.5     Exceptions.  There are only two excep-
tions in which the parties may elect to seek 
resolution outside of Arbitration before Signature: 

(i)     First, if we reasonably believe that you have 
in any manner infringed upon or violated or threat-
ened to violate or infringe any of our Intellectual 
Property Rights, privacy rights, publicity rights, or 
data security, in which case you acknowledge that 
there may be no adequate remedy at law and we 
may seek injunctive or other appropriate relief in 
any court of competent jurisdiction, without any 
attempt at informal resolution pursuant to para-
graph 10.1 above. 

(ii)     Second, any claim of $500 or less may, at the 
option of the claiming party, be resolved in small 
claims court in Los Angeles County, California, if 
the claim and the parties are within the jurisdiction 
of the small claims court and so long as the matter 
remains in such court and advances only on an 
individual (non-class, non- representative) basis. 

10.6      Costs of Arbitration.  Payment of all filing, 
administration, and arbitrator fees will be governed 
by JAMS rules, unless otherwise stated in this 
agreement to arbitrate. If the value of the relief 
sought is $5,000 or less, at your request, Julien’s 
Auctions will reimburse you for all filing, admin-
istration, and arbitrator fees associated with the 
arbitration following the earlier of the arbitrator’s 
decision or settlement. In the event the arbitrator 
determines the claim(s) you assert in the arbitra-
tion to be frivolous, Julien’s Auctions is relieved of 
its obligation to reimburse you for any fees asso-
ciated with the arbitration. the prevailing party shall 
be entitled to an award of all attorneys’ fees, costs 
and expenses incurred by it in connection with the 
dispute. “Attorneys’ fees and expenses” includes, 
without limitation, paralegals’ fees and expenses, 
attorneys’ consultants’ fees and expenses, expert 
witness’ fees and expenses, and all other 
expenses incurred by the prevailing party or its 
attorneys in the course of their representation of 
the prevailing party in anticipation of and/or during 
the course of the litigation, whether or not other-
wise recoverable as “attorneys’ fees” or as “costs” 
under California law; and the same may be sought 
and awarded in accordance with California proce-
dure as pertaining to an award of contractual 
attorneys’ fees.

10.7      Future Amendments to the Agreement 
to Arbitrate.  Notwithstanding any provision in the 
Auction Terms and Conditions to the contrary, you 
and we agree that if we make any amendment to 
this agreement to arbitrate in the future, that 
amendment shall not apply to any claim that was 
filed in a legal proceeding against Julien’s Auctions 
prior to the effective date of the amendment. The 
amendment shall apply to all other disputes or 
claims governed by the agreement to arbitrate that 
have arisen or may arise between you and Julien’s 
Auctions. If you do not agree to these amended 
terms, you may close your account within thirty 
(30) days of the posting or notification and you will 
not be bound by the amended terms. 

10.8   Judicial Forum for Legal Disputes.  Unless 
you and we agree otherwise, in the event that the 
agreement to arbitrate above is found not to apply 
to you or to a particular claim or dispute, either as 
a result of your decision to opt out of the agree-
ment to arbitrate, as a result of a decision by the 
arbitrator or a court order or because of an elec-
tion pursuant to Paragraph 10(e) above, you agree 
that any claim, controversy, or dispute that has 
arisen or may arise between you and Julien’s  
Auctions must be resolved exclusively by a state, 
federal, or small claims court located in Los 
Angeles County, California. you and Julien’s  
Auctions agree to submit to the exclusive personal 
jurisdiction of the courts located within Los 
Angeles County, California for the purpose of liti-
gating all such claims or disputes. 

10.9      Opt-Out.  IF YOU ARE A NEW JULIEN’S 
AUCTIONS USER, YOU CAN CHOOSE TO 
REJECT THE AGREEMENT TO ARBITRATE PRO-
VISION (“OPT-OUT”) BY EMAILING US AN 
OPT-OUT NOTICE TO 
ARBITRATIONOPTOUT@JULIENSAUCTIONS. 
COM (“OPT-OUT NOTICE”) OR VIA US MAIL TO: 
JULIEN ENTERTAINMENT.COM, INC., 13007 
WESTERN AVENUE, GARDENA, CA 90249. THE 
OPT-OUT NOTICE MUST BE RECEIVED NO 
LATER THAN THIRTY (30) DAYS AFTER THE 
DATE YOU ACCEPT THESE TERMS FOR THE 
FIRST TIME. IF YOU ARE NOT A NEW JULIEN’S 
AUCTIONS USER, YOU HAVE UNTIL THIRTY (30) 
DAYS AFTER THE POSTING OF THE NEW 
TERMS TO SUBMIT AN ARBITRATION OPT-OUT 
NOTICE. 

In order to opt-out, the Opt-Out Notice must be 
sent by email or physical mail as set forth immedi-
ately above and the Opt-Out Notice must contain 
your name, complete address (including street 
address, city, state, and zip code), and email 
address(es) associated with your Member 
Account(s) to which the opt-out applies. This 
procedure is the only way you can opt out of the 
agreement to arbitrate. If you opt out of the agree-
ment to arbitrate, all other parts of these Auction 
Terms and Conditions and its Disputes Section will 
continue to apply to you. Opting out of this agree-
ment to arbitrate has no effect on any previous, 
other, or future arbitration agreements that you 
may have with us.
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any anti-bribery or anti-corruption law, including 
but not limited to the U.S. Foreign Corrupt Prac-
tices Act. 

(i)   No Tax Crimes. Your purchase of a Lot or 
Lots, and if You are acting as an agent on behalf 
of a principal, the arrangement between You and 
your principal, will not enable tax crimes. 

(j)   OFAC / Designated Persons.  You are not 
nor will become: (A) a person designated by the 
U.S. Department of Treasury’s Office of Foreign 
Asset Control as a “specially designated national 
or blocked person” or similar status; (B) a person 
described in Section 1 of U.S. Executive Order 
13244 issued on September 23, 2001; (C) 
directly or indirectly owned or controlled by the 
government of any country that is subject to an 
embargo by the United States government; or 
(D) a person acting on behalf of a government of 
any country that is subject to an embargo by the 
United States government. 

(k)  No Derivative Violations. Your purchase of 
a Lot or Lots will not cause Julien’s Auctions, the 
seller(s) of the NFTs, or anyone else to violate 
any anti-bribery, anti-corruption, anti-money 
laundering, or anti-terrorism laws, or any other 
laws, rules, regulations or ordinances, or result in 
the violation of the same. 

4.   CRYPTOCURRENCY 
PAYMENT REQUIREMENTS. 

If a Lot indicates that “Cryprotcurrency Payments” 
are accepted, Julien’s Auctions will accept solely 
the following cryptocurrencies to purchase the Lot: 
Bitcoin (BTC), Bitcoin Cash (BCH), DAI Stablecoin 
(DAI), Dogecoin (DOGE), Ethereum (ETH), Litecoin 
(LTC), and USD Coin (USDC).  If a Lot indicates 
that Cryptocurrency Payments are accepted, you 
are also able to pay for such purchase by our cus-
tomary payment methods in United States dollars.  

(a)  Exchange Wallets. Cryptocurrency payments 
from only the following exchange wallets will be 
accepted: Coinbase Inc. Payments from self-
hosted wallets will not be accepted for this 
auction. 

(b)  Single Wallets Only.  All payments for a Lot 
must be from the same digital wallet.  

(c)  Additional Information. If you are the suc-
cessful bidder, you agree to provide us with all 
information and documentation we request in 
order to verify your identity and to confirm that 
the payment was made from a digital wallet reg-
istered in your name and maintained by one of 
the platforms above. 

(d)  Timing of Payments; Amounts Due.  Pay-
ment in cryptocurrency must be made within ten 
(10) business days of your receipt of the invoice 
from us, and payment must be made between the 
hours of 9:00am and 12:00pm Pacific Standard 
Time, Monday through Friday (and not on a U.S. 
public holiday).  The amount due will be the crypto-
currency equivalent at the time payment is made, 
and Bidder will be responsible for applicable third-
party fees (including, without limitation, network 
fees, taxes, transfer fees, etc.), required to success-
fully conduct the transaction on the blockchain. 

(e)  No Refunds. All transaction decisions con-
cerning the purchase of NFTs are irreversible and 

final.  There are no refunds.  Once you initiate a 
cryptocurrency transaction, the transaction can-
not be reversed; this is inherent in the nature of 
cryptocurrencies and not a policy set by us. You 
are responsible for verifying that you have sent 
the correct amount to the correct digital wallet 
address. 

(f)   Risk of Loss. We shall have no liability for any 
payment made by you in cryptocurrency that is 
not received by us for whatever reason. 

(g)  Crypto Risk.  You acknowledge the risks 
inherent to the use of cryptocurrency, including 
without limitation the risk of faulty or insufficient 
hardware, software, and internet connections; the 
risk of introduction or intrusion of malicious code 
or software; the risk of hacking or unauthorized 
access to your digital wallet or information stored 
therein, or of theft or diversion of funds therefrom; 
volatility and unstable or unfavorable exchange 
rates; and the risk of unfavorable regulatory inter-
vention and/or tax treatment in relation to 
transaction in such currency. We will have no liabil-
ity for any of the foregoing. 

(h)  Taxes. You are responsible for any and all 
taxes associated with your purchase.  

5.   NFT TRANSACTION FULFILLMENT. 

You must provide Julien’s Auctions with your Wal-
let ID from an approved wallet provider in order to 
process your transaction following our receipt of 
your payment in full for the Lot. We will transfer the 
NFT to the wallet address specified by you and are 
not responsible for confirming that you have sup-
plied us with the correct or a valid address, and we 
are not responsible if the transfer of the NFT to 
your wallet fails unless such failure is the result of 
us sending the NFT to a wallet address other than 
the one provided by you. Ownership of the NFT 
will not transfer to you until Julien’s Auctions has 
received payment in full, even if in the event we 
released the NFT to you prior to receipt of pay-
ment.  

(a)  Direct Transfer from Seller.  In the event it is 
necessary for the seller to transfer the NFT to you, 
you agree that we may provide your Wallet ID to 
the seller in order to execute the transfer. 

(b)  Security Measures. You are responsible for 
implementing reasonable measures for securing 
the wallet or other storage mechanism you use to 
receive and hold the NFT, including any requisite 
private key(s) or other credentials necessary to 
access such storage mechanism(s).  It is your 
express responsibility to keep your credentials 
secure and not share them with third parties. If 
your private key(s) or other access credentials are 
lost, you may lose access to your NFT.  Julien’s 
Auctions is not responsible for any such losses.    

(c)  Wallet Size.  You understand and acknowl-
edge that not all digital wallets can support 
storage of an NFT, and that if your wallet does not 
support storage of the NFT purchased by you, you 
may lose access to that NFT. It is your sole 
responsibility to ensure that your wallet has the 
storage capability for each NFT you purchase.  If 
you fail to provide us with an address for a digital 
wallet that is capable of supporting and accepting 
the NFT within five (5) business days of the con-
clusion of the Auction, we may, in our sole 
discretion, treat the NFT Lot as a Lot for which You 

failed to pay in full and hold you responsible for all 
resulting third-party fees (including, without limita-
tion, custodial fees, insurance, network fees, 
taxes, transfer fees, etc.).  

6.   LIMITATION OF LIABILITY.     

(a)  No Consequential Damages.  TO THE 
MAXIMUM EXTENT PERMITTED BY APPLICA-
BLE LAW, IN NO EVENT WILL JULIEN’S 
AUCTIONS, ITS AFFILIATES, AND THE 
OFFICERS, DIRECTORS, EMPLOYEES, 
AGENTS AND REPRESENTATIVES OF EACH BE 
LIABLE FOR LOST PROFITS, LOST REVENUE, 
LOST BUSINESS OPPORTUNITIES, LOSS OF 
DATA, INTERRUPTION OF BUSINESS, USER 
ERROR (SUCH AS FORGOTTEN PASSWORDS, 
MISTYPED ADDRESSES, CORRUPTED PAY-
MENT FILES), UNAUTHORIZED THIRD PARTY 
ACTIVITIES (INCLUDING WITHOUT LIMITATION 
THE USE OF VIRUSES, WORMS, TROJAN 
HORSES, HARMFUL CODES, PHISHING, SYBIL 
ATTACKS, 51% ATTACKS, DISENABLING 
CODES OR MECHANISMS, BRUTEFORCING 
OR OTHER MEANS OF ATTACK AGAINST THE 
NFT) OR ANY OTHER INDIRECT, SPECIAL, 
PUNITIVE, INCIDENTAL, CONSEQUENTIAL OR 
EXEMPLARY DAMAGES OF ANY KIND ARIS-
ING OUT OF OR IN ANY WAY RELATED TO THE 
SALE OR USE OF LOTS OR NFTs OR OTHER-
WISE RELATED TO THESE TERMS, 
REGARDLESS OF THE FORM OF ACTION OR 
THE THEORY OF LIABILITY, EVEN IF THE 
PARTY HAS BEEN ADVISED OF THE POSSIBIL-
ITY OF SUCH DAMAGES AND REGARDLESS 
OF WHETHER SUCH DAMAGES WERE FORE-
SEEABLE.  

(b)  Liability Cap.  JULIEN’S AUCTIONS’S MAX-
IMUM AGGREGATE LIABILITY ARISING OUT 
OF OR RELATING TO THIS AGREEMENT OR 
THE SALE OR OWNERSHIP OF NFTs, REGARD-
LESS OF THE THEORY OF LIABILITY, WILL BE 
LIMITED TO THE TOTAL AMOUNT YOU PAID 
TO JULIEN’S AUCTIONS FOR SUCH LOTS.  
THE EXISTENCE OF MORE THAN ONE CLAIM 
SHALL NOT EXPAND SUCH LIMIT.  THE 
PARTIES ACKNOWLEDGE THAT THE FEES 
AGREED UPON BETWEEN BUYER AND 
JULIEN’S AUCTIONS ARE BASED IN PART ON 
THESE LIMITATIONS, AND THAT THESE LIMI-
TATIONS WILL APPLY NOTWITHSTANDING 
ANY FAILURE OF ANY ESSENTIAL PURPOSE 
OF ANY LIMITED REMEDY. 

7.   INDEMNIFICATION. 

Bidder agrees to indemnify, defend, and hold harm-
less Julien’s Auctions, its affiliates, and the officers, 
directors, employees, agents, and representatives 
of each, from and against any and all claims, liabil-
ities, costs, damages, penalties, assessments, 
fines, losses, expenses, demands, claims, suits, 
proceedings, settlements, or judgments, including 
reasonable legal fees and expenses, whether fixed 
or contingent (“Claims”), in any way arising out of, 
relating to, or in connection with Bidder’s breach of 
its representations and warranties, covenants, and 
obligations hereunder.

558 TERMS & CONDITIONS

Julien’s Auctions NFT 
Auction Terms and Conditions 

The following terms and conditions apply to auc-
tions of NFTs conducted by Julien 
Entertainment.com, Inc. d/b/a Julien’s Auctions 
(“Julien’s Auctions”).  These terms are supplemen-
tal to the Julien’s Auctions Terms and Conditions 
set forth at https://juliensauctions.com/terms-and-
conditions which are incorporated here by 
reference.   

1.   DEFINITIONS. 

“Non-Fungible Tokens” or “NFTs” mean a 
unique digital indication of an ownership right to 
an Underlying Asset which is stored separately 
and uniquely associated with such token.  Such 
digital indication of ownership right is established 
on the blockchain utilizing smart contracts.  

“Related Materials” means the metadata, 
content, Underlying Asset and/or physical item if 
any to which an NFT relates. 

“Underlying Asset” means a media file contain-
ing an original work of digital art, sound recording, 
audiovisual work, or compilations thereof, as iden-
tified by a particular Lot at auction.   

“Unique Record Indicator” or “URI” is the par-
ticular code contained in the NFT which points to 
the Underlying Asset 

“Wallet ID” means the unique digital identifier of 
the Buyer of the NFT which enables such NFT to be 
transferred to the Buyer upon payment therefor.    

2.   NFT LOT PROVISIONS. 

(a)  Possessory Rights Only.  You acknowledge 
that ownership of an NFT carries no rights, 
express or implied, other than property rights for 
the Lot (specifically, the Underlying Asset toke-
nized by the NFT). 

(b)  No IP Rights in Underlying Asset. You under-
stand that you have no Intellectual Property Rights 
in or to the Underlying Asset of the NFT.  All such 
rights are retained by the artist.  You understand and 
agree that You are solely are obtaining a limited use 
license to the Underlying Asset where You have the 
right to use the Underlying Asset for your own per-
sonal non-commercial purposes and display the 
same.  Others may still be able to download, view 
or listen to the work that was minted into the NFT.  
You cannot profit from the use of the Underlying 
Asset, nor do you acquire a copyright interest in the 
Underlying Asset.  You further understand that the 
NFT you purchase may be subject to royalty pay-
ments to the artist from the proceeds of your 
purchase, as well as if you later elect to sell such 
NFT.  

(c)  Other Versions. You further expressly 
acknowledge that other versions or edits of NFTs 
containing the Underlying Asset may be sold. 

(d)  Julien’s Auctions is the Auctioneer, Not the 
Issuer.  You understand and accept that NFTs are 
issued by third parties, and not by Julien’s Auc-
tions itself.  Julien’s Auctions, as an auctioneer, is 
simply acting as an intermediary to facilitate trans-
actions between you as a buyer and the seller(s) 
who have consigned the NFTs in order to solicit 
Bids for the same. 

(e)  Assumption of Risk.  You acknowledge and 
agree that there are risks associated with purchas-
ing and holding NFTs, and agree to assume all 
risks associated with the purchase, holding, and 
use thereof. 

(f)   Price and Valuation Volatility. You 
acknowledge and agree that the prices of block-
chain assets (including NFTs) are extremely 
volatile.  Julien’s Auctions does not make any 
representations, express or implied, concerning 
the future value of such digital assets.  Such 
assets may have little to no intrinsic value at all, 
and may not retain the value of Your purchase 
price or attain or retain any future value.  Your 
risk of financial loss may be substantial. The 
value and/or utility of an NFT is inherently sub-
jective and is based on subjective and market 
factors outside of the control of Julien’s Auc-
tions.  You are solely responsible for making your 
own independent appraisal and investigation 
into the risks of each NFT and Underlying Asset. 
You expressly acknowledge that any NFT pur-
chase you make may later be worthless, and 
Julien’s Auctions is not responsible for any 
losses you may subsequently incur. 

(g)  Depictions.  We make no representations or 
warranties regarding the accuracy or reliability of 
any simulation or videos depicting the intended 
performance of the NFT or the Related Materials, 
whether displayed on our websites or on any other 
platform. 

(h)  No Warranties; Disclaimer. NFTs are pro-
vided on an “as is” and “as available” basis 
without warranties of any kind, and we expressly 
disclaim all implied warranties as to the NFTs, 
including, without limitation, implied warranties of 
merchantability, fitness for a particular purpose, 
title and non-infringement. We cannot and do not 
represent or warrant that an NFT is reliable, cor-
rectly programmed, current or error-free, meets or 
will meet your requirements, or that defects in the 
NFT can or will be corrected.  We make no rep-
resentations or warranties as to whether the NFT 
or any related materials is subject to copyright. We 
cannot and do not represent or warrant that an 
NFT or the delivery mechanism for an NFT are free     
of viruses, worms, vulnerabilities, malware, Trojan 
horses, or other harmful components.  You may 
experience or be the target of cyber-attacks, or 
other operational or technical difficulties by virtue 
of your possession of digital assets. You are solely 
responsible for ensuring the safety and security of 
your computing systems, and expressly under-
stand and agree to the risk inherent in accessing 
digital assets stored online.   

WE EXPRESSLY DENY ANY OBLIGATION TO 
INDEMNIFY YOU OR HOLD YOU HARMLESS 
FOR ANY LOSSES YOU MAY INCUR BY 
TRANSACTING IN NFTs OUTSIDE OF THE 
JULIEN’S AUCTIONS SERVICE.

3.   BUYER’S REPRESENTATIONS, 
WARRANTIES, AND COVENANTS. 

By bidding on, and purchasing, NFT Lots, you 
represent, warrant, and covenant to Julien’s 
Auctions that: 

(a)  Genuine bidding. Your bids on NFTs are hon-
est and genuine, and are not the product of 
collusive or anti-competitive activity with any other 
person or entity. 

(b)  Risks. By purchasing, holding and using 
NFTs, you expressly acknowledge and assume all 
risks including, but not limited to: risk of losing 
access to an NFT due to loss of private key(s), 
custodial error or purchaser error, risk of mining 
attacks, risk of hacking and security weaknesses, 
risk of unfavorable regulatory intervention in one 
or more jurisdictions, risks related to token taxa-
tion, risk of personal information disclosure, risk of 
uninsured losses, ransomware, viruses, or other 
harmful or disenabling codes, unanticipated risks, 
and volatility risks.   

(c)  Understanding of Tokens, Token Storage, 
and Blockchain Technology.  You acknowledge 
that you have a sufficient understanding of the 
functionality, usage, storage, transmission mech-
anisms and other material characteristics of 
cryptographic tokens (like NFTs and Ether), token 
storage mechanisms (such as token wallets), 
blockchain technology and blockchain-based 
software systems to understand these Terms and 
to appreciate the risks and implications of pur-
chasing NFTs. You acknowledge that you have 
obtained sufficient information to make an 
informed decision to purchase an NFT, including 
carefully reviewing the code of the smart contract 
and the NFT and fully understand and accept the 
functions of the same.  

(d)  Cryptocurrency Payments. By making a 
payment online with one of the Cryptocurrencies 
listed in Section 4 below, you (i) warrant that you 
are the lawful holder of the cryptocurrency utilized; 
and (ii) acknowledge that Julien’s Auctions has no 
liability for your payment not reaching us, includ-
ing, but not limited to, instances where payment 
through the blockchain is unsuccessful. It is solely 
your responsibility to confirm with Julien’s Auc-
tions and the blockchain that the payment has 
been accepted. In place of the credit card pro-
cessing fee listed in Section 4, a 1.5% Coinbase 
processing fee is added to the total invoice.  

(e)  Compliance. You acknowledge and represent 
that there is substantial uncertainty as to the char-
acterization of NFTs and other digital assets under 
applicable law. You acknowledge that your pur-
chase of an NFT complies with applicable laws 
and regulations in your jurisdiction. 

(f)   Lawful Funds.  All funds which you utilize to 
purchase the NFT are lawfully obtained, and not 
being utilized in or stem from the proceeds of any 
illegal activity. 

(g)  No Money Laundering.  You are not utilizing 
the purchase of any NFTs for the purpose of 
money laundering.    

(h)  Anti-Bribery / Anti-Corruption. You have no 
knowledge or reason to suspect that You (or your 
principal, if applicable) are under investigation, 
charged with or convicted of any act in violation of 
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